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Projekt številka 002 spada v kategorijo in vrsto projektov kot kompaktna 
stavba na vogalu Zoisove in Emonske ceste, ki sledi obodu lokacije, in 
vogalnih volumnov. Velika vogalna stavba je nova znamenitost, a njeni 
raztegnjeni previsni volumni se navezujejo na višino sosednjega stano-
vanjskega bloka in tako stavba izpolni kar največji mogoči odtis. To je 
odličen razvoj zelo jasne ideje ter zelo dobra razdelava in končni načrt. 
Glavna ideja je v notranjosti stavbe. Več balkonov, »skakajoča tla« dajejo 
mešanico dostopa do arhiva/skladišča ter dostopa za branje/javnost. Z 
vidika knjižnice to ni tako dobra rešitev; pravzaprav lahko povzroči resne 
težave pri delovanju in lahkem pretoku zaposlenih po knjižnici. Žirija 
meni, da je poleg privlačnega in dobrega dela, zelo dobrega celotnega 
načrta taka funkcionalna in organizacijska težava ključ do vsega, kar se 
je pozneje zgodilo pri razvoju stavbe. To je po našem mnenju resna napaka. 
Prav tako je rešitev jeklene nosilne konstrukcije težavna v samem konceptu.

Project number 002 is according to the category and type of projects, 
a compact building, on the corner of Zoisova and Emonska streets, which 
follows the site lines and corner volumes (houses). The large corner build-
ing would be a new landmark, but its two stretched cantilevered volumes 
relate to the height of the neighbouring building block, thus filling the 
maximum footprint. This is a very good development of a very clear idea and 
also a very good elaboration and final design. The main idea is inside the 
building in section. Multiple balconies, ‘jumping floors’, provide a mix of 
archive/storage and reading/public access. In terms of library practise, 
this is not such a good solution; actually it can create serious problems 
for the functioning and easy flow of work for employees in the library. 
The jury’s opinion is that, notwithstanding the attractive and good section 
and the overall good design, such functional and organisational problems 
are the keys to everything that later happens in the development of the 
building. This is in our opinion a serious flaw. Also, the steel load-bearing 
structural solution is problematic in its very conception.

002.64126



Projekt številka 005 spada v kategorijo širjenja stavbe po vsej določeni 
liniji stavbe in ulic. Ta predlog ustvarja splošni prostorski sistem gradnje, 
zelo formalno in strogo mrežo, zapleteno maso kot rešitev za vse; težave 
z lokacijo, gradnja in formalni videz. S takim zelo strogim prostorskim 
mrežnim sistemom si ta predlog ustvarja mnogo resnih težav. Žirija ne 
najde razloga za strogo (3D) mrežno rešitev, razen rimske zapuščine, ki je 
pomembna, a ne edina zgodovinska referenčna točka v središču Ljubljane. 
Posledica tega pristopa je dvomljiv videz z vseh ulic, brez občutka za 
obstoječe stavbe, linije ulic in tudi notranjost ustvarja zelo majhne 
zaprte prostore. Tak pristop je poleg dobrega razvoja po našem mnenju 
preveč formalen in brez pravega razloga.

Project number 005 distributes the building over the entire defined build-
ing and street line. This proposal creates an overall spatial construction 
system, a very formal and strict grid, and a complex mass as a solution 
for everything; site problems, construction, and formal appearance. 
With this very strict spatial grid system, this proposal creates a lot 
of serious problems. The jury cannot find a reason for a strict (3D) grid 
solution, except the Roman legacy, which is important, but not the only 
historical reference in the centre of Ljubljana. This approach results 
in a questionable appearance on all street fronts, with no feeling for 
the existing buildings or street lines, and also inside, creates sometimes 
very claustrophobic spaces. This approach, besides its good development, 
is in our opinion too formal and without real justification.

005.34329



Projekt številka 006 je predlog, ki konceptualno zapolnjuje celotno 
lokacijo stavbe. Je tudi eden od predlogov, ki poskušajo jasno izpostaviti 
in prikazati arheološke izkopanine in zgodovino Ljubljane, da postanejo 
eden glavnih delov prostorskega koncepta. To je zelo premišljen in razdelan 
projekt, zelo dobro pripravljen in vsak del lokacije, programa in stavbe 
je skrbno pripravljen. Koncept popolnoma dviga v zrak vse volumne in s tem 
izpostavi celotno klet z arheološko lokacijo mimoidočim. S tem je večina 
načrta osredotočena na skrb za arheologijo, celo glavni vhod se dviga. 
Ta vertikalni koncept je sestav dvignjenih volumnov. Žiriji se je zdel ta 
premišljeni koncept zelo dober, a s tem konceptom si ustvari nekaj težav 
s sestavo in videzom. Zdi se nam, da je mestna odprtina na Emonsko cesto 
morda malo pretirana in nepotrebno je toliko odpirati stavbo proti ulici 
in Trgu francoske revolucije. Čeprav je zelo dobro razdelan in načrtovan 
volumen na Zoisovi ulici, se žiriji ni zdel dovolj prepričljiv in je deloval 
nekako čudno v okviru celotne stavbe. 

Project number 006 conceptually fills the entire building site. Also, one 
of the proposals that clearly tries to expose and show the archaeological 
excavations and history of Ljubljana and making it one of the main parts 
of the spatial concept. This is a very thoughtful and elaborate project, 
very well designed and with care for every part of the site, programme 
and building. The concept completely lifts all volumes into the air, and by 
doing so, exposes the whole basement with the archaeological site to public 
passers-by. By doing so, much of the design is concentrated on concern for 
the archaeology - even the main entrance rises - and this vertical concept 
is a composition of elevated volumes. The jury found this thoughtful project 
very good, but the very same concept creates problems of composition and 
appearance. We find the huge opening on Emonska Street perhaps too much 
and unnecessary to open this building so much towards the street front 
and Trg francoske revolucije square. Also, although very well elaborated 
and designed, the volume on Zoisova Street did not convince the jury and 
appears rather strange in the composition of the whole building. 

006.20222



Predlagani objekt NUK2 sledi v tlorisnih gabaritih zazidalni liniji vzdolž 
Zoisove in Emonske ceste, da bi tako skupaj z obstoječimi stanovanjskimi 
stavbami zaključil robno zazidavo stavbnega otoka. Skulpturalno poudarjena 
členjenost izrazito težkih volumnov z velikimi okenskimi izrezi v stenastem 
ovoju pa sledi smerem antičnega mesta. Stavba je introvertirana, v nižjih 
etažah podstavka so čitalnice, nad njimi pa so v dveh ločenih volumnih 
skladišča knjig, v tretjem pa pisarne in tehnični prostori. Razporeditev 
programskih sklopov ne upošteva okoliških pogojev, prometno obremenjene 
in hrupne Zoisove ceste na južni strani, ter zatišja parkovne ureditve pred 
Križankami na vzhodni strani. Celotna tipologija objekta je podrejena 
geometriji arheoloških najdb, križišču carda in decumanusa, kar je v škodo 
programski, funkcionalni in prostorski zasnovi notranjosti knjižnice. 
Stavba deluje v širšem prostoru tuje, v merilu, materialu in izrazu v 
izrazitem neskladju z zazidavo neposredne soseščine. 

The floor plan dimensions of the proposed NUK2 facility follow the construc-
tion line along Zoisova and Emonska streets, thus concluding the boundary 
building of the building site together with the existing residential build-
ing. The sculpturally emphasised diversification of the extremely heavy 
volumes with big window openings in the walls follows the directions of 
the ancient town. The building is introverted. There are reading-rooms 
on the lower floors of the basement, and above them, book storage area 
in two separate spaces. Offices and technical premises are situated in 
a third space. The arrangement of the programme sets does not consider 
the conditions in the environment, the busy and noisy Zoisova Street on 
the south side, and the silence of the park in front of Križanke on the 
east side. The entire typology of the facility is inferior to the geometry 
of the archaeological finds, the crossing of Cardo and Decumanus, which 
causes damage to the programme, and the functional and spatial design of 
the library interior. In the wider space, the building appears strange. It 
is in distinct disharmony with the buildings in the immediate vicinity in 
terms of scale, material and expression. 

009.68593



Projekt se v tlorisnih gabaritih podreja uličnemu prostoru Zoisove in 
Emonske ceste in nadaljuje gradbeno linijo Rimske in Slovenske ceste. 
Višinski gabarit nadaljuje linijo filozofske fakultete naprej ob Zoisovi 
cesti, vzdolž Emonske ceste pa se stopničasto spušča proti Trgu francoske 
revolucije. Programski sklopi so umeščeni smiselno, skladišča knjig so 
locirana ob južni, hrupnejši stranici, v obliki monolitnega volumna, delovne 
enote proti parku pred Križankami, notranji, osrednji, povsem mirni del 
pa je namenjen čitalnicam. Celotna fasada stavbe je obložena s kamnitimi 
ploščami v nepravilnem rastru, ki po mnenju avtorjev spominja na zložene 
knjige. Konstrukcijska zasnova objekta temelji na geometriji antičnega 
mesta in se le na obodu prilagaja smerem obstoječe karejske zazidave. 
Ocenjevalna komisija je bila kritična predvsem do ogromnega zračnega 
prostora nad vhodno avlo. Volumen, ki se spektakularno vzpenja skozi 7 
etaž, a po vsej južni stranici meji na skladišča knjig, s poudarjeno izpo-
stavljenimi tekočimi stopnicami, ustvarja atmosfero, ki je bliže živahnemu 
prostoru veleblagovnice kot mirnemu, kontemplativnemu vzdušju knjižnice.

The floor plan dimensions of the project are inferior to the street space of 
Zoisova and Emonska streets, and continue the building line of Rimska and 
Slovenska streets. The height dimension continues the line of the Faculty of 
Arts along Zoisova Street, and gradually descends towards Trg francoske 
revolucije square along Emonska Street. The programme sets are sensibly 
positioned. Book storage area is located along the noisier, southern edge 
in the form of a monolithic volume; working units looks toward the park in 
front of Križanke, while the inner, central, peaceful section is intended 
for reading rooms. The entire façade of the building is clad with flags in 
an irregular grid plan, which, according to the authors, are reminiscent 
of neatly arranged books. The structural design of the project is based 
on the geometry of the ancient town and adjusts to the directions of the 
existing urban block only on the perimeter. The jury was critical mainly 
of the huge airspace above the entrance hall. The volume spectacularly 
ascends through seven floors, but borders on book storage area along 
the entire southern edge, and is emphasised with an exposed escalator and 
creates an atmosphere closer to the lively space of a department store 
than a peaceful, contemplative atmosphere of a library.

011.54376



Projekt se v urbanistični in arhitekturni zasnovi podreja usmeritvam 
natečajnega gradiva. Geometrija antičnih inzul narekuje notranji ustroj 
stavbe, tako njeno konstrukcijsko zasnovo, kot organizacijo predvi-
denih prostorov, linije robne zazidave stavbnega otoka pa narekujejo 
oblikovanje zunanjega ovoja objekta. Geometrijsko pravilna urejenost 
linearno poudarjenih uličnih gabaritov je v diametralnem nasprotju z 
valovitimi fasadnimi linijami, ki prevladujejo na dvoriščni strani, kar 
po mnenju ocenjevalne komisije ni prepričljivo in ne prispeva h kvali-
teti pojavnosti objekta. Soroden dialog ortogonalne mreže in krivljenih 
linij je osrednji motiv tudi v notranjosti stavbe, predvsem v prostorih, 
ki so namenjeni obiskovalcem, kar ni v prid funkcionalni, programski in 
prostorski zasnovi. Razporeditev programskih sklopov je nepregledna in 
funkcionalno vprašljiva. Vertikalni izrezi med posameznimi etažami niso 
namenjeni osvetlitvi čitalnice in se zdijo povsem naključni, obenem pa ne 
prinašajo izrazitejših prostorskih kvalitet. 

In its urban and architectural design, the project conforms to the guide-
lines of the competition material. The geometry of the ancient insulae 
dictates the inner structure of the building, i.e. its structural design 
and organisation of the planned spaces, while the lines of the boundary 
building of the building site dictate the design of the outer skin of the 
facility. The geometrically correct arrangement of the linearly emphasised 
street dimensions is diametrically opposed to the undulating façade lines 
dominating the courtyard side, which in the opinion of the jury is not 
convincing and does not contribute to the quality of the manifestation 
of the facility. A similar dialogue of an orthogonal grid and curved lines 
is also the central motif inside the building, mainly in the area intended 
for visitors, which does not speak in favour of the functional, programme 
and spatial design. The allocation of programme sets is not transparent 
and is functionally questionable. The vertical cut-outs between individual 
floors are not intended for illumination of the reading room and appear 
completely random, and at the same time they do not achieve more distinct 
qualities of the space.

014.50005



Značilnost projekta je izrazito horizontalni gabarit stavbe NUK2, z enako 
višino po vsem obodu, ki sledi liniji robne zazidave vzdolž Zoisove in 
Emonske ceste. Monolitni značaj objekta dodatno poudarja geometrijsko 
pravilna struktura (ali tekstura) zunanjega plašča, ki obenem ponazarja 
individualni značaj čitalniških niš. Čitalniške niše so nanizane na zuna-
njem obodu ogromnega volumna osrednje čitalnice, ki je v jugovzhodnem 
vogalu stavbe in se v terasah spušča proti Emonski cesti. Ocenjevalna 
komisija je pozitivno ocenila urbanistično korektno umestitev objekta 
glede doslednega izrisa dveh manjkajočih stranic zazidalnega otoka, 
obenem pa je menila, da je projekt manj uspešen v arhitekturni zasnovi 
stavbe, ki kljub zelo raznolikim programskim sklopom vztraja v poenotenem 
fasadnem ovoju. Terasasta zasnova osrednje čitalnice pogojuje številne 
težave v funkcionalni organizaciji prostorov, dnevni osvetlitvi delovnih 
mest, dolgih komunikacijah, problematični preglednosti itd. 

The characteristic of the project is the distinctly horizontal dimension of 
the NUK2 building, with the same height along the entire perimeter, which 
follows the boundary building line along Zoisova and Emonska streets. 
The monolithic character of the facility is additionally emphasised by 
the geometrically correct structure (or texture) of the outer layer, 
which also illustrates the individual character of the reading nooks. The 
reading nooks are lined along the outer perimeter of the huge volume of 
the main reading room, which is positioned in the south-eastern corner of 
the building and descends towards Emonska Street in terraces. The jury 
positively evaluated the correct urban positioning of the facility in the 
sense of the consistent drawing of the two missing sides of the building 
site, but at the same time it was the opinion of the jury that the project 
was less successful in the architectural design of the building which, 
despite diverse programme sets, insists on a unified façade. The terraced 
design of the main reading room causes numerous problems regarding the 
functional organisation of the area, illumination of workplaces during 
the day, long communication lines, the issue of transparency etc.

016.46924



Horizontalni gabarit stavbe NUK2 sledi liniji robne zazidave vzdolž 
Zoisove in Emonske ceste, vertikalni gabarit pa nadaljuje linijo filozofske 
fakultete ob Zoisovi cesti, medtem ko se vzdolž Emonske ceste objekt zniža 
za eno etažo, fasadni raster pa nadaljuje v isti višini, a le kot okvir 
praznega volumna terase. Konstrukcijska zasnova stavbe in organizacija 
notranjega prostora se podrejata geometriji antičnih inzul. Križ carda 
in decumanusa je prevzet kot temeljni arhitekturni motiv, tako delitve 
notranjih volumnov, kot zasnove fasadnega ovoja. Razmestitev programskih 
sklopov v nadstropjih je prav zaradi tega vprašljiva v organizacijskem, 
funkcionalnem in ambientalnem smislu. Ocenjevalna komisija je bila kri-
tična predvsem do umestitve skladišč v osrednji križ, ki postane na ta 
način raje ovira, kot pa element integracije in prepoznavne kvalitete 
notranjega prostora knjižnice. Preglednost in orientacija v stavbi je 
problematična, zunanjost objekta pa prav tako ne prinaša novih kvalitet 
v širši mestni prostor. 

The horizontal dimension of the NUK2 building follows the line of the 
boundary building along Zoisova and Emonska streets. The vertical dimen-
sion continues the line of the Faculty of Arts on Zoisova Street, while the 
facility is lowered by one floor along Emonska Street, and the façade grid 
plan continues at the same height, but only as a frame for the empty volume 
of the terrace. The design of the building structure and organisation of 
the interior comply with the geometry of the ancient insulae. The Cardo and 
Decumanus crossing is the basic architectural motif for the division of 
interior volumes and the design of the façade. Thus the allocation of the 
programme sets on the floors is questionable in the sense of organisation, 
function and ambience. The jury was critical mainly of the positioning of 
the storage area in the central crossing, making it rather an obstacle than 
an element of integration and recognisable quality of the interior of the 
library. Visibility and orientation in the building present a problem, and 
the exterior does not contribute new qualities into the wider city space. 

025.57831



Značilnost projekta je kombinacija dveh struktur: Spodnje etaže sledijo 
ritmu gradbene linije ob Zoisovi cesti, zgornje povzemajo ortogonalno 
mrežo antične Emone. Z dvojnim ovojem pritličja skuša ustvariti več manjših 
ambientov in stik z arheologijo. V nivo arheologije umešča kavarno in 
del javnega programa, ki ima različen odpiralni čas od knjižnice. Glavni 
vhod je poudarjen na vogalu Zoisove in Emonske ceste in je nad arheolo-
škim nivojem, vendar je z njim povezan. Precejšnja razgibanost zgornjih 
gradbenih volumnov, katerih vsebina so predvsem depoji, se oblikovno 
neprepričljivo navezuje na spodnje etaže, kljub temu, da obe strukturi 
obravnava na enak način. Fasada spodnjega dela objekta je zasnovana kot 
brissoleille z vertikalnimi kamnitimi lamelami, ki so v pritličnem delu po 
višini različno prirezane, da na videz mehčajo spodnji rob objekta. Kljub 
voluminoznosti fasadnega ovoja deluje celota dokaj neprepričljivo. Z 
različnimi višinami objekta v vogalu Slovenske in Zoisove ceste in nižjim 
delom v stiku z ambientom Trga francoske revolucije se skuša prilagoditi 
različnima karakterjema obeh vogalov.

The project features a combination of two structures: the lower floors 
follow the rhythm of the construction line along Zoisova Street and the 
upper floors assume the orthogonal grid of ancient Emona. The double skin 
of the ground floor is an attempt to create several smaller spaces and a 
contact point with the archaeological floor. A café and a section of the 
public programme, with opening hours which differ from the opening hours 
of the library, are situated on the level of the archaeological floor. The 
main entrance is accentuated at the corner of Zoisova and Emonska streets. 
It is positioned above the archaeological level, but nevertheless connected 
with it. In its design, the great versatility of the upper construction volumes 
whose content is mainly intended for storage facilities is unconvincingly 
connected to the lower floors, despite the fact that both structures are 
treated in the same manner. The façade of the lower section of the building 
is designed as brise soleil, with vertical stone lamellas of various heights 
in the ground floor section in order to visually soften the lower edge 
of the building. Despite the voluminosity of the façade skin, the building 
as a whole functions rather unconvincingly. With various heights at the 
corner of Slovenska and Zoisova streets and in the lower section which is 
in contact with Trg francoske revolucije square, the design is an attempt 
to adapt to the different characters of both corners.

031.71353



Volumen objekta upošteva gradbene meje in po višinah v predelu Zoisove 
in Slovenske ceste ne odstopa od okoliških zgradb. Glavna dostopa umesti 
v oseh carda in decumanusa z obsežnima stopniščema. Prostor nad ulicama 
cardo in decumanus ohranja prost skozi vse etaže in s svetlobniki tvori 
križ tudi v strehi. Nivo arheologije je odprt. Osnovni motiv celotne zasnove 
narekuje notranjo organizacijo objekta. Vzdolž križa se prek vseh etaž 
dviguje stena s knjižnimi policami za javni dostop. Prostori javnega, 
poljavnega in internega so logično nanizani ob “križu“. Tlorisi so pregle-
dni. Zunanji ovoj gradbenega volumna poskuša zmehčati siceršnjo togost 
z vzdolžno strukturiranim plaščem rezanega kamna. Stik nove gradbene 
mase z obstoječimi objekti kareja je vprašljiv predvsem na prostoru 
Trga francoske revolucije, kjer sicer po strukturi zanimiv ovoj postane 
preveč agresiven.

034.42948

The volume of the building considers building boundaries, and with regard 
to heights, does not deviate from the neighbouring buildings in the area 
of Zoisova and Slovenska streets. Two main accesses are situated in the 
Cardo and Decumanus axes, with comprehensive staircases. The space above 
Cardo and Decumanus streets is kept free throughout all floors, and forms 
a cross in the roof with skylights. The archaeological floor is open. The 
basic theme of the entire design dictates the interior organisation of the 
building. Throughout all floors and along the cross, a wall with book-
shelves enabling public access is erected. The areas of public, semi-public 
and internal use are logically arranged along ‘the cross’. Ground plans 
are clear. The exterior façade of the construction volume is an attempt 
to soften the rigidity of the building with a longitudinally structured 
skin made of cut stone. The contact of the new construction mass with the 
existing buildings in the urban block is particularly questionable at Trg 
francoske revolucije square, where the structurally interesting skin 
becomes too aggressive.



Gradbeni volumen je sestavljen iz treh prepletajočih se elementov. Za-
zidano je celotno območje gradbene parcele. Objekt je zasnovan tako, da 
je vzdolž Zoisove ceste najvišji del, ki se po višini prilagaja gabaritu 
filozofske fakultete. Ob Emonski cesti se gradbena masa znižuje in s tem 
lovi še sprejemljive višine v zaključevanju in oblikovanju Trga francoske 
revolucije ter se navezuje na ohranjeni objekt Rimske 1. Odpira peš pove-
zavo v diagonali kareja od Rimske 1 do severozahodnega vogala, ki teče ob 
liniji notranje fasade novega objekta. Glavni vhodi v objekt so na cestnem 
rasterju Emone in v križišču cardo in decumanus oblikuje vertikalno odprt 
prostor, ki ga na vrhu zaključi s svetlobnikom. Ob njem se nizajo v vsaki 
etaži odprti prostori, ki omogočajo prost pristop do knjižničnega gradiva. 
Postavlja se vprašanje tišine in hrupa v tako obsežnih vertikalno odprtih 
prostorih. Vprašljivo je reševanje fasadnega ovoja, ki naj bi deloval 
kot živi informacijski zid, ki se obnaša in deluje popolnoma neodvisno od 
vsebine in notranje logike objekta.

035.19994

The construction volume is comprised of three closely combined elements. 
The construction covers the entire building plot. The building is designed to 
form the highest section along Zoisova Street, which adjusts to the height of 
the Faculty of Arts. The construction mass is then lowered towards Emonska 
Street and thus barely attains the acceptable heights at Trg francoske 
revolucije square, and connects to the preserved building at Rimska 1. In 
the diagonal of the urban block from Rimska 1 to the north-western corner, 
it provides a pedestrian path which runs along the line of the interior 
façade of the new building. The main entrances are connected to the Emona 
grid plan. At the crossing of Cardo and Decumanus streets, a vertically 
open space is formed, enclosed at the top with a skylight. Next to it, open 
spaces are arranged on every floor, which enable free access to library 
material. In such vast vertically open spaces, the question of silence and 
noise arises. The solution of the façade skin, which is intended to function 
as a living information wall, and which functions completely independently 
from the content and interior logic of the building, is questionable.



Projekt je zasnovan vzdolž celotne Emonske ceste in se nadaljuje do 
Rimske ceste ter pokriva celotno Zoisovo cesto. Predlagani projekt zasede 
celotno območje gradnje in vključuje pet etaž.Pri svoji konfiguraciji se 
projekt opira na sistemizacijo, s katero se prilagaja mnogim omejitvam 
na zazidalnem območju. Sistemizacija je izražena z vzporednimi trakovi 
ali prostori različnih dolžin, ki oblikujejo paralelepipede z navpičnimi 
stranicami, ki si sledijo v višino glede na potek Emonske ceste in na ne-
pravilnosti terena. Paralelepipedi so tudi strukturni kvadrati.Trakove 
na vidni liniji pokrivajo skupine elementov, prikazanih kot niz polnih in 
praznih teles, ki ustvarjajo določen ritem in dematerializirajo volumen. 
To delno pokaže del notranjosti ter v višjih etažah omogoča oblikovanje 
teras.Pri konfiguraciji se projekt opira na sistemizacijo, s katero se 
prilagaja vsem omejitvam na zazidalnem območju. Sočasno pa neskladnost 
mer otežuje racionalnost v sistemu in kaže izziv pri prikazovanju bogatih, 
posebno pomembnih prostorov.

This project is situated along the whole length of Emonska Street, con-
tinues to Rimska Street, covering the whole of the Zoisova Street. The 
proposal occupies the entire permitted area and therefore adopts a 
constant height of five floors.The project seeks systematisation in its 
configuration in order to adapt to the multiple restrictions of the site. 
It is articulated by parallel stripes or spaces of different lengths that 
form parallelepipeds of perpendicular sides that follow up one another, 
adapting themselves to the plan of Emonska Street and to the location’s 
irregularities. These parallelepipeds are also structural squares.At an 
expressive level, these stripes are covered by a group of elements shown 
as a succession of full and empty bodies that create a certain rhythm and 
achieve a dematerialisation of the volume. This partially shows a part of 
its interior and enables the creation of patios at higher levels.The project 
seeks systemisation in the configuration in order to adapt to all of the 
site’s limitations. Nevertheless, at the same time, the disparity between 
the dimensions makes its own rationality within the system difficult and 
shows the challenge in encountering rich, especially significant spaces.

037.34725



Objekt v celoti zaseda območje dovoljene zazidave. Hišo Rimska 1 nadomesti 
z novogradnjo, ki jo v tem delu v tlorisnem zarisu poskuša prilagoditi 
obstoječim in jo napolni s programom, ki lahko funkcionira ločeno od 
centralnega dela. Vendar je rešitev zaradi višine in obdelave fasa-
dnih ploskev problematična. Vstopni nivo knjižnice je nad arheološkim 
nivojem, ki je odprt in javno dostopen. Objekt poskuša dajati vtis lebdenja 
nad »zgodovino«. Centralni prostor knjižnice, ki je razvit vertikalno 
nad cardo in decumanus, sega prek vseh etaž in s strešno zasteklitvijo 
omogoča osvetljeno notranjost. Vprašljiva je celotna zasnova fasad, ki 
ne odraža notranjega programa objekta, obenem pa v celoti odpira objekt 
proti Zoisovi in obratno, zapira pa proti Emonski cesti. Sicer členjena, a 
zaprta fasada proti Emonski cesti kljub parafrazi na Plečnikovo okno na 
NUK-u preveč nasilno posega v občutljiv prostor parka, Križank in Trga 
francoske revolucije. 

The building is entirely situated in the area of permitted construction. The 
building on Rimska 1 is replaced with a new building which in this section 
of the ground plan is adjusted to the existing building and contains a 
programme which can function independently from the central section. 
However, the solution is problematic due to the height and finishing on 
the façade plates. The entrance level to the library is situated above the 
archaeological floor, which is open and publicly accessible. The building is 
an attempt to create an impression of floating above ‘history’. The central 
area of the library presented vertically above the Cardo and Decumanus 
streets extends through all floors and provides a light interior with 
glass roofing. The entire design of façades is questionable, because it 
does not reflect the interior programme of the building. Simultaneously, 
it opens the building entirely towards Zoisova and conversely, closes it 
towards Emonska Street. The divided, but closed façade towards Emonska 
Street in spite of its reference to Plečnik’s window in NUK, too aggres-
sively intervenes with the sensitive space of the park, Križanke and Trg 
francoske revolucije square.

039.10225



Urbanistično arhitekturna zasnova objekta je definirana s križiščem dveh 
rimskih cest in štirimi, zaradi današnjih gradbenih linij odrezanimi inzu-
lami, ki ju obdajajo. Notranja zasnova objekta z nizanjem vsebin, ki prek 
vseh etaž in programov ohranja princip križišča, je pregledna in jasna. 
Glavna čitalnica nad cardo in decumanus je osrednji večetažni prostor, 
okrog katerega so v treh etažah nanizani vsi programi. Vhodni javni parter 
je na nivoju arheologije, ki jo vključuje v vstopno avlo knjižnice. Glavna 
vhoda sta s Zoisove in Emonske ceste. Projekt ohranja gradbeno maso 
Rimske ceste 1 s svojim programom, ki ga navezuje na centralno stavbo. 
Tako omogoči parterni prehod v notranji del kareja in ustrezno zaključuje 
ambient Trga francoske revolucije. Objekt je proti Zoisovi in Emonski cesti 
kompaktna celota, ki se logično členi v polju obeh rimskih cest. Višinsko 
je ob Zoisovi cesti prilagojen višinam sosednjih objektov, medtem ko se 
vzdolž Emonske ceste na severu prilagodi višini in drobnejšim strukturam 
Trga francoske revolucije.Fasadni plašč je oblikovan enovito z motivom 
vertikalnih in v polju obeh rimskih cest s horizontalnimi elementi, ki z 
različnim ritmiziranjem odražajo notranjost objekta.

The urban architectural design of the building is defined by the cross-
ing of two Roman roads and four surrounding insulae which have been cut 
due to present building lines. The interior design of the building, with 
an arrangement of content which throughout all floors and programmes 
preserves the principle of the crossing, is transparent and clear. The main 
reading room above Cardo and Decumanus is the central multi-storey space 
around which all programmes are arranged on three floors. The public 
ground floor entrance is on the level of the archaeological floor, which 
is part of the entrance hall of the library. The main entrances are from 
Zoisova and Emonska streets. With its programme, the project preserves 
the construction mass on Rimska Street 1 and connects it to the central 
building. It thus enables a ground floor passage into the interior of the 
urban block and suitably completes the space at Trg francoske revolucije 
square. The building is a compact unit towards Zoisova and Emonska streets, 
which is logically divided in the grid of both Roman roads. The height of 
the building is adjusted to the neighbouring buildings along Zoisova. While 
on the north side along Emonska, the height is adjusted to the smaller 
structures in Trg francoske revolucije square.The skin of the façade is 
designed uniformly, with the theme of vertical elements, and on the grid 
of both Roman roads with horizontal elements which reflect the interior 
of the building with different rhythms.

041.11235



Objekt skuša dograjevati obstoječi kare v zaključeno celoto. Zoisovo 
cesto interpretira kot notranji mestni obroč in sledi liniji in volumnu 
filozofske fakultete. Zaradi višinskih gabaritov zamika zadnjo etažo. Na 
sosednje stavbe se ne navezuje. Rahla transparentnost fasade spodnjih 
etaž proti Zoisovi in Emonski cesti ter zaprtost zgornjih (depoji) ustrezno 
rahljata gradbeno togost objekta, vendar sta oba bistvena vogala Zoisova 
– Slovenska in Trg francoske revolucije s stališča zelo različnega karak-
terja obeh vogalov oblikovana slabše. Predvsem je vprašljivo oblikovanje 
vogala na Trgu francoske revolucije, ki je s svojimi višinskimi gabariti 
in karakterjem občutno drugačen od JZ vogala. Program je dokaj smiselno 
umeščen: tihi del proti Trgu francoske revolucije, hrupnejši proti Zoisovi 
cesti. Cardo in decumanus je smiselno vgrajen v javni del objekta. Glavna 
vhoda sta odprta s Zoisove in Emonske ceste, čitalnica je dostopna tudi s 
Trga francoske revolucije.

The building is an attempt to upgrade the existing urban block into a 
complete unit. Zoisova Street is interpreted as an inner city ring and 
follows the line and volume of the Faculty of Arts. Due to the height dimen-
sions, the last floor is shifted inwards. The building is not connected to 
the neighbouring buildings. The slight transparency of the lower floor 
façade towards Zoisova and Emonska and the closure of the upper floors 
(storage) suitably loosens the building’s rigidity; however, both main 
corners – Zoisova-Slovenska and Trg francoske revolucije square – are 
poorly designed in terms of the very different characters of both corners. 
The design of the corner on Trg francoske revolucije square is particularly 
questionable because it significantly differs with its height dimensions 
and character from the southwest corner. The programme is sited quite 
sensibly, with the quiet section towards Trg francoske revolucije square 
and the noisier section towards Zoisova. Cardo and Decumanus are integrated 
sensibly into the public section of the building. The main entrances are 
from Zoisova and Emonska; the reading room can also be accessed from Trg 
francoske revolucije square.

047.23681



Zasnova izhaja iz simbolne oblike spirale razvoja znanja, ki se izvije 
iz zazidave uličnega oboda in dviguje od arheološkega nivoja do strehe 
nove knjižnice okoli vstavljenih svetlobnikov, ki od atrija nad križiščem 
carda in decumanusa spremljajo polžasto zavito pot skozi nadstropja 
knjižnice. Strnjeno stavbno telo je oblikovano iz ploskev, ki spremljajo 
dvigovanje spirale. Ovito je v enotno povrhnjico iz navpičnih kamnitih 
lamel, prispodobe knjižnih listov, ki se proti vrhu gostijo in ustvarjajo 
vtis valovanja. Glavna vhoda v knjižnico v visokem pritličju sta prek lože 
iz smeri Trga francoske revolucije in prek monumentalnega stopnišča z 
vogala Zoisove in Emonske ceste pod poševno izrezanim stavbnim volumnom. 
V kleti so med predstavljenimi rimskimi ostalinami dopolnilni programi 
javnega značaja. Interne delovne enote knjižnice so pretežno združene 
v konstrukcijsko ločenem južnem krilu, prostori knjižnice s čitalnicami 
v javnem dostopu so združeni v osrednjem delu in vzdolž Emonske ceste v 
spodnjih nadstropjih, skladišča knjig zavzemajo celoten tloris gornjih 
nadstropij, na vrhu je razgledna kavarna in zelena streha. Razporeditev 
funkcionalnih sklopov in organizacija poti zagotavljajo obiskovalcem in 
uslužbencem primerno delovanje knjižnice. Zaradi arheologije oslabljena 
konstrukcija v polkleti in skladišča v gornjih nadstropjih ni primerna 
za prenos potresnih sil. 
Žirija je menila, da kljub kakovostnim in premišljenim rešitvam mogočno 
stavbno telo učinkuje preveč introvertirano. Konzolni izrezi in poševnine 
strešnih ploskev zunanjost poslopja premalo členijo, zato se ustvarja 
vtis zaprte javne stavbe. 

The design derives from the symbolic form of a spiral development of 
knowledge which is wrenched from the street circumference and rises 
from the archaeological level to the roof of the new building around 
inserted skylights which from the atrium above the crossing of Cardo 
and Decumanus follow the spiral path through the floors of the library. 
The compact building is made of surfaces which follow the rising of the 
spiral. It is wrapped in a uniform skin of vertical stone lamellas which 
symbolise the pages in a book and which thicken towards the top, creating 
an impression of waves. The two main entrances are situated at the raised 
ground floor through an anteroom from the direction of Trg francoske 
revolucije square and through the monumental staircase from the corner 
of Zoisova and Emonska streets below the building volume which is cut in a 
slanting manner. In addition to the presented Roman remains, the basement 
also includes supplementary public programmes. The internal working units 
are mainly situated in a separate south wing; the library area with publicly 
accessible reading rooms is in the central section and along Emonska on 
the lower floors. The entire ground plan of the upper floors is occupied 
by the storage facilities for books; a café with a vantage point and green 
roof is on the top. The arrangement of functional sets and organisation 
of routes ensure functional operating of the library for visitors and 
staff. Due to the archaeological floor and storage on the upper floors, 
the weakened construction in the semi-basement is not suitable for the 
transfer of seismic forces. 
The jury thinks that, despite high quality and thoughtful solutions, the 
powerful building functions as too introverted. The console cuttings 
and inclinations of the roof surfaces do not divide the exterior of the 
building enough, thus creating an impression of a closed public building.

048.10205



053.23312

Strnjena in enakomerno zastrta obodna stavba sloni na stebrnem pritličju 
arheološke polkleti in vhodnega visokega pritličja, ki se razteza po vsej 
dolžini južnega krila in sega prek vogala. Venec stavbe ima proti Zoisovi 
cesti poravnano višino, ki se od vogala stopničasto znižuje do polžastega 
cilindra na višini oboda Rimske ceste. Enovito ploskev odzivne fasadne opne 
high-tech členijo v šahovskem vzorcu razporejena polja gibljivih senčil 
pred zastekljeno obodno steno. Mreža konstrukcije se naslanja na rimsko 
geometrijo, obod sledi ulični liniji. Nad križiščem carda in decumanusa je 
svetlobnik in tam panoramsko dvigalo povezuje vsa nadstropja knjižnice. 
Čitalnice so razporejene v južnem krilu, delovne enote knjižnice so v 
vzhodnem krilu, v zaprti kocki je med obodnimi krili na dvoriščno stran 
postavljeno skladišče knjig. V pritličju in prvem nadstropju so javni 
prostori knjižnice, v gornjih čitalnice , na vrhu posebne zbirke. Prostori 
so zasnovani fleksibilno, pretoki gradiva in poti obiskovalcev dobro rešeni. 
Predlagana je sovprežna skeletna konstrukcija v kombinaciji s togimi jedri. 
Vzdrževanje klimatskega ugodja je računalniško krmiljeno, svetlobnik s 
premično streho sodeluje pri hlajenju in ogrevanju knjižnice. Potresno 
odpornost sicer zagotavljajo armiranobetonska jedra, vendar jih je glede 
na razporeditev obremenitve v gornjih nadstropjih premalo, vprašljivo je 
tudi zavetrovanje jeklenih okvirjev. Še tako raznoliki in likovno zanimivi 
vzorci zaslanjanja mehaničnih senčil ne morejo nadomestiti prostorskega 
učinkovanja členitve stavbnega volumna. Žirija je menila, da izrazito 
ploskoven, tehnološki izraz stavbe ne označuje primerno niti namena niti 
pomena nacionalne univerzitetne knjižnice na tej lokaciji.

The compact and evenly screened boundary aligned building is situated on 
a ground floor of columns of the archaeological semi-basement and the 
raised entrance ground floor, which stretches along the entire length 
of the south wing and extends over the corner. The eave of the building 
towards Zoisova is levelled and gradually descends to the spiral cyl-
inder at the height of the circumference of Rimska Street. The uniform 
surface of high-tech responsive façade skin is divided into sections of 
moving blinds arranged in the form of a chessboard in front of the glazed 
exterior wall. The construction grid is based on the Roman geometry; the 
circumference follows the street line. A skylight is situated above the 
crossing of Cardo and Decumanus, where a panoramic elevator connects 
all the library floors. The reading rooms are arranged in the south wing, 
working units are in the west wing, and the book storage is situated in a 
closed cube between circumferential wings on the side of the courtyard. 
The public areas of the library are sited on the ground and 1st floors; 
reading rooms are on the upper floors, and special collections are on the 
top. Spaces have a flexible design; flows of material and visitors’ routes 
are well arranged. An interconnected skeleton construction in combination 
with rigid cores is suggested.
The maintenance of climatic well-being is computer-controlled; the skylight 
with a retractable roof assists the cooling and heating of the library. 
Earthquake resistance is provided by reinforced concrete cores, but there 
are too few of them with regard to the arrangement of load on the upper 
floors; the bracing of steel frames is also questionable. No matter how 
diversified and artistically interesting, patterns of shading with mechani-
cal blinds cannot replace the spatial effect of dividing the building’s 
volume. The jury thought that the expressively flat and technological 
appearance of the building does not appropriately define the purpose 
or significance of the National and University Library at this location. 
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Z veseljem in zaskrbljenostjo hkrati sem sprejel vabilo, naj napišem nekaj 
vrstic uvoda v katalog razstave izdelkov natečaja za načrt nove Narodne in 
univerzitetne knjižnice, bolje poznane kot NUK II.

Z veseljem zato, ker se novega NUK res veselim. To naj bi bila prva nova 
pomembna javna stavba v prestolnici po osamosvojitvi Slovenije in edina 
nova večja stavba v najožjem središču mesta. Čevlje, v katere mora stopiti 
arhitekt, še povečuje skoraj mitski status, ki ga ima za slovensko arhitek-
turo in za slovenskega duha Plečnikov NUK. To ne bo še ena knjižnica, še 
ena javna stavba. 

In od tod tudi zaskrbljenost. Kot minister sem odgovoren za sprejetje 
končne rešitve, torej načrta, po katerem bomo novo knjižnico zares gradili. 
Z enim načrtom razpolagamo že skoraj dvajset let in v delu stroke uživa 
veliko podporo. Drugega, mogoče celo več drugih, smo dobili letos – za 
knjižnico. Toda knjiga kot medij izginja in nihče si danes ne upa dati roke 
v ogenj, čemu vse bomo rekli »knjiga« čez 20 let; če jo bomo sploh držali v 
roki in če bomo zanjo potrebovali police.

Bilo bi neodgovorno, da bi kot minister sprejel stališča, ki bi napovedovala 
tako ali drugačno rešitev. Bilo bi tudi neutemeljeno, ker projektov s tega 
natečaja niti ne poznam. Prav tako lahko samo slutim, kaj smo zamudili, 
ker k projektu nismo povabili slavnih svetovnih arhitektov.
Vem, da je skrajno neolikano, če človek citira samega sebe, ampak tokrat 
bom prekršil bonton in ponovil, kar sem napisal v času, ko na zadevo nisem 
imel nobenega vpliva. 
Pred tremi leti in pol, natanko 21. decembra 2008, sem na svojem blogu 
opozoril, da novi NUK ne bi smel biti zgolj skladišče knjig, ampak stavba, 
ki bo jemala dih, izražala samozavest naroda, nas odpirala v svet in spodbu-
jala ustvarjalnost. Navedel sem kar nekaj razlogov, zakaj moramo gradnjo 
dobro premisliti: med njimi tudi obrabljeno trditev, da skladišča za knjige 
v središču Ljubljane ne potrebujemo, da je NUK 2 smiseln kot stičišče ljudi, 

It was with pleasure but also concern that I accepted the request to write 
a few introductory lines for the exhibition catalogue of competition pro-
posals for the design of the new National and University Library, better 
known as NUK II.
With pleasure - because I genuinely look forward to the new NUK. This is 
supposed to be the first new important public building in the capital since 
Slovenian independence and the only new larger building in the actual 
centre of the city. The shoes which the architect has to fill are magnified 
by the almost mythical status of Plečnik’s NUK in Slovenian architecture 
and the Slovenian spirit. This will definitely not be just another library, 
just another public building. 
And hence, also concern. As a minister, I am responsible for approving the 
solution i.e. the design according to which the new library will actually be 
built. We acquired a design almost twenty years ago which had consider-
able support from some experts. This year, we acquired the second design 
for the library, or perhaps even more. But the book as a medium is gradually 
disappearing, and today no one can say with certainty what a ‘book’ will 
be like in twenty years time - whether we will hold it in our hands at all or 
if shelves will be required for its storage.
It would be irresponsible of me, as a minister, to adopt opinions which 
foresee a particular solution. It would also be unfounded, as I am unfa-
miliar with the projects in this competition. And I can only imagine what 
we have missed by not inviting internationally recognised architects to 
participate in the project.
I am aware that it is not done to quote oneself, but on this occasion I will 
break with etiquette and repeat what I wrote when I had no influence on 
the matter. 
Three and a half years ago - on 21 December 2008, to be precise - I pointed 
out on my blog that the new NUK should not only be a repository for books, 
but a breathtaking building that would express the confidence of a nation, 
open our minds toward the world and encourage creativity. I provided a 
few reasons for a particularly well-considered construction: one of these 
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prostor za srečanja in manj prostor za branje, dodal sem nekaj mnenj o 
urbanistični ureditvi in na koncu opozoril, da bi bilo primerno k pobudi 
povabiti kakega tujega arhitekta. »Saj res, da znamo marsikaj sami, ampak 
če se ne bi učili od drugih, bi še vedno piskali na neandertalsko piščal,« 
sem bil napisal. In da, bil sem tudi polemičen do brezpogojnega varovanja 
ostalin provincialnega rimskega mesteca na škodo drznosti projekta. Ob 
koncu sem predlagal, naj ne naredimo še drugega NUK, ampak prostor, 
ki bo spodbujal sodelovanje ter ustvarjanje novih vsebin in storitev – na 
podlagi bogate dediščine, ki je zdaj za zidovi. Tisti praktično pomembni 
NUK 2 naj ponuja digitalizirane vsebine.
Nimam razloga, da bi si zdaj premislil. Ali da bi pozabil na svoje mnenje. 
Morda kdo celo pričakuje, da minister stališča sploh ne bi smel imeti, ker 
je vse že opravila stroka, zbrana v natečajni žiriji. Ampak tudi kak minister 
pred menoj je imel svoje mnenje in ga izrazil tako, da po načrtih, ki so 
obstajali, ni gradil ali pa je objavil nov natečaj.
Ne poznam še izdelkov natečaja, ki jih predstavlja ta katalog; z velikim 
zanimanjem sem prebral, kar so objavili mediji, to pa je premalo, da bi 
ta uvod končal s konkretno zavezo. Zato se moram omejiti na pohvalo za 
delo, ki je bilo opravljeno. Bilo je vsekakor koristno, ker smo bogatejši za 
vrsto idej, tudi za zamisel, ki jo je vaša komisija ocenila za najprimernejšo. 
Vzpostavlja zelo zanimiv dialog s Plečnikovim NUK in veselim se, da jo 
bom pobliže spoznal. Enako se veselim pregledati še tiste rešitve, ki so 
izpadle zaradi morda preveč omejujočih pogojev razpisa.

Vsem, ki so se natečaja udeležili, gre seveda zahvala, zmagovalcem pa 
čestitke za uspeh.

was the hackneyed notion that a book repository is not needed in the centre 
of Ljubljana, that the purpose of NUK II is to be a meeting point for people, a 
place for meetings and to a lesser degree a place for reading. I also added a few 
thoughts on the urban arrangement, and in the conclusion, I noted that a foreign 
architect should be invited to the project. ‘It is true that we can do many things 
by ourselves, but if we had not learned from others, we would still be blowing 
on Neanderthal flutes,’ I wrote. And I was also against the unconditional protec-
tion of the remains of the small provincial Roman town to the detriment of the 
project’s audacity. In conclusion, I suggested not building another NUK, but a 
space that would encourage cooperation and the creation of new contents and 
services - on the basis of the rich heritage which is now hidden behind walls. The 
practically important NUK II should provide digitalised content.
I have no reason to change my mind, or to disregard my opinion. Perhaps it is 
even expected that a minister should not even have an opinion, because the 
experts on the competition jury have already done their job. Nevertheless, there 
have been other ministers who had opinions and who expressed them in such 
a way that buildings were either not constructed according to the proposed 
designs, or new competitions were run.
I am not yet familiar with the proposals from the competition presented in 
this catalogue. I read everything that was published in the media with great 
interest; however, that was not enough to conclude this introduction with an 
actual commitment. Thus, I must limit myself to expressing commendation 
for the work performed. It was certainly beneficial, as we are richer for a variety 
of ideas and also for the idea assessed by the jury as the most appropriate. It 
establishes a very interesting dialogue with Plečnik’s NUK, and I look forward to 
learning more about it. I am equally looking forward to reviewing all the other 
proposals, some of which, perhaps because of the unduly restrictive competition 
conditions, were not selected.

Thanks to all who participated in the competition, and congratulations to the 
winners on their success.
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Slovenska kulturna javnost že več desetletij čaka na začetek gradnje nove, 
druge stavbe Narodne in univerzitetne knjižnice, imenovane NUK II. 
Pričakovanja so velika, saj je to najpomembnejša pedagoška in znanstve-
noraziskovalna ustanova, osrednji »hram modrosti«, ki se obenem v naši 
zavesti povezuje s Plečnikovim delom.  
Mednarodni arhitekturni natečaj za objekt NUK II zato ni le izjemne-
ga pomena za arhitekturno stroko, temveč za širšo kulturo, znanost in 
umetnost. Naloga je bila zelo težka zaradi programskih in tehničnih 
zahtev sodobne knjižnice, ki terjajo posebno prilagodljivost prostora, 
zaradi izredno kompleksnega urbanističnega stanja in raznovrstnosti 
obstoječega stavbnega tkiva v neposredni soseščini novogradnje, pa tudi 
zaradi izjemno slabih geomehanskih razmer na kraju predvidene gradnje 
z dvema nivojema podtalnice, ki onemogoča tehnično neoporečno in 
racionalno izvedbo kletnih etaž, ter zaradi zahtev po ohranitvi arheoloških 
najdb rimske Emone, ki morajo biti v skladu z Evropsko konvencijo o 
varstvu arheološke dediščine predstavljene »in situ«, zasedajo pa večji 
del prostora, namenjenega za gradnjo. Kljub vsemu temu je odziv domače 
in mednarodne strokovne javnosti s 118 prispelimi predlogi presegel vsa 
strokovna pričakovanja. Kakovost prispelih del ter zlasti izbor nagrajenih 
in odkupljenih natečajnih projektov zagotavljata, da je natečaj uspel, 
prvonagrajeni elaborat pa je odlično izhodišče za nadaljnjo izdelavo 
projektne dokumentacije.   
Stavba NUK II bo namenjena študiju, učenju, pridobivanju informacij, 
pregledovanju knjižničnih zbirk, izmenjavi zamisli itd. Nova knjižnica 
bo »kulturno središče, ki bo namenjeno negovanju študijske znanstve-
ne, umetniške in univerzitetne komunikacije. To bo prostor hranjenja, 
varovanja in zaščite slovenske pisne kulturne in znanstvene dediščine za 
prihodnost ter prostor posredovanja znanja sedanjim in prihodnjim rodo-
vom.« Knjižnica je torej predvsem hiša kulture in modrosti. Devetčlanska 

For decades, the Slovenian cultural public has been waiting for the construc-
tion of the new National and University Library, so-called NUK II, to begin.  
Expectations are high, as this is the most important educational, scientific 
and research institution, ‘a house of wisdom’, which we regard as being 
connected to Plečnik’s work.   
Thus the international architectural competition for the NUK II facility is of 
exceptional importance, not only for the architectural profession, but also 
for the wider culture, science and art. The task was extremely difficult, due 
to the programme and technical requirements of a modern library - which 
demands special spatial adjustability - the extremely complex urban situ-
ation and heterogeneity of the existing building tissue in the immediate 
neighbourhood of the new facility,  very poor geo-mechanical conditions 
at the site, with two levels of groundwater preventing the full technical 
and rational implementation of basement floors, and also due to the need 
to preserve archaeological finds from Roman Emona, which in accordance 
with the European Convention on the Protection of the Archaeological Heri-
tage, must be presented ‘in situ’; however, they occupy most of the space 
intended for the construction. Nevertheless, the response from the domestic 
and international expert public of 118 submitted proposals exceeded all 
professional expectations. The quality of the proposals and the selection 
of projects that were purchased and received awards guarantee the success 
of the competition, with the winning detailed report being an excellent 
starting point for further preparation of the project documentation.   
The NUK II building will be for studying, learning, obtaining informa-
tion, reviewing library collections, exchanging ideas, etc. The new library 
will be ‘a cultural centre intended for cultivating study, scientific, artistic 
and university communication. This will be a place for the preservation 
and protection of Slovenian written cultural and scientific heritage for 
the future, and a place for the dissemination of knowledge to current and 

prof. dr. Aleš Vodopivec
predsednik ocenjevalne komisije

The President of the Evaluation Committee
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ocenjevalna komisija s štirimi nadvse uglednimi tujimi arhitekti (Kenneth 
Frampton, Roger Riewe, Carme Pigem in Saša Begović, vsi profesorji na 
raznih šolah za arhitekturo) je zato postavila v ospredje predvsem tiste 
projekte, ki oblikujejo objekt knjižnice kot introvertiran prostor miru in 
tišine, obenem pa zagotavljajo trajnejše kvalitete ravnotežja in skladnosti 
arhitekture, medtem ko so predlogi, ki iščejo vznemirljivo veličastnost 
stavbe, tako njene zunanjosti kot notranjosti, po mnenju komisije manj 
uspešni. Statično vzdušje notranjosti, ki temelji na enostavnosti in jasni 
preglednosti ter s tem zagotavlja lahko orientacijo, je bilo ocenjeno kot 
primernejše od dinamičnih prostorskih labirintov.  
Namen natečaja je bil pridobiti najustreznejšo arhitekturno rešitev, ki bo 
s spoštljivim odnosom do kulturne dediščine vnesla v prostor novo arhi-
tekturno kvaliteto s prepoznavno naravo. Natečajni projekti so najboljši 
dokaz, da so ohranjene arheološke najdbe izjemno dobrodošla obogatitev 
knjižnične stavbe. Ocenjevalna komisija je bila povsem soglasnega mnenja, 
da bo s prvonagrajenim natečajnim projektom za NUK II Ljubljana pri-
dobila sodoben, tehnološko napreden in uporabno prilagodljiv objekt 
knjižnice, ki združuje izvirne arhitekturne in urbanistične kvalitete.
Naj ob koncu omenim še nekaj za našo stroko manj prijetnih strani nate-
čajev. Vse številnejše pritožbe stanovskih kolegov, natečajnih udeležencev, 
zmanjšujejo ugled natečajev v družbi in zlasti v očeh vlagateljev. Zaradi 
tega postaja pravnoformalni del ocenjevanja nadrejen iskanju najboljših 
arhitekturnih rešitev. V tem smislu je bila tudi ta natečajna komisija 
primorana še pred začetkom ocenjevanja na podlagi pridobljenih pravnih 
mnenj z obžalovanjem izločiti vse tiste elaborate, ki so kakor koli kršili 
določila razpisa.

future generations’. Therefore, the library is primarily a house of culture and 
wisdom. Thus the jury of nine members, including four highly respected 
foreign architects (Kenneth Frampton, Roger Riewe, Carme Pigem and 
Saša Begović, all professors at various schools of architecture), gave priority 
mainly to those projects which designed the library as a secluded place 
of peace and quiet, which at the same time ensures lasting qualities of 
architectural balance and harmony; according to the jury, projects offering 
spectacular interiors and exteriors were less successful. A static interior 
atmosphere based on simplicity and clear transparency, allowing for easy 
orientation, was evaluated as more suitable than dynamic spatial labyrinths.  
The purpose of the competition was to obtain the most suitable architec-
tural solution which, by means of a respectful attitude to cultural heritage, 
would introduce into the environment a new architectural quality with a 
distinctive character. The competition projects are the best evidence of the 
fact that the archaeological finds are an extremely welcome enrichment of 
the library building. The jury was completely unanimous in their belief 
that the winning competition project for NUK II give Ljubljana a modern, 
technologically up-to-date, useful and flexible library, combining original 
architectural and urban qualities.
In conclusion, let me mention a few aspects of competitions which from 
a professional point of view are less pleasant. The increasing frequency of 
complaints from our professional colleagues,  competition participants, 
are destroying the public reputation of competitions, particularly among 
investors. Thus the legal and formal part of the evaluation is assuming 
priority over the search for the best architectural solutions. Unfortunately, 
in this regard, prior to commencing evaluation, the jury was obliged, after 
taking legal advice, to eliminate those detailed reports which in any way 
violated the provisions of the tender.
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Tehnološka, računalniška revolucija je – če nam je to všeč ali ne – zasukala 
kompase tudi v kulturi, znanosti in znanju, še več, pri dojemanju sveta. 
Nova knjižnična stavba mimo tega ne more in bolj kot kdaj prej izziva 
premislek o tem, kako naj knjižnica v novih razmerah sploh deluje in 
se prilagaja drugačnim potrebam svojih uporabnikov. Sprehod skozi 
(odlične) knjižnične stavbe, ki so v zadnjem desetletju zrasle po evropskih 
prestolnicah in drugih univerzitetnih mestih, nam odkrije vrsto zelo 
podobnih odgovorov; razkriva arhitekturo, ki je računalniško revolucijo že 
vzela za svojo in je zasnovana tako, da bo hitremu tehnološkemu razvoju 
zlahka sledila tudi v prihodnje. To so stavbe, ki jih z uporabniške plati 
zaznamujejo odprtost, dostopnost, preglednost, pretočnost, gibkost, 
zračnost, živahnost. Morda se sliši naivno, vendar v takem ritmu dihajo 
sodobne knjižnice. 
Ne glede na skokovit razvoj, ki ga je informacijska veda doživela v zadnjih 
desetletjih, bo morala biti nova knjižnična stavba v središču Ljubljane, če 
naj v manjšem delu podpre delovanje nacionalne knjižnice in v večjem 
univerzitetne, še vedno varuhinja knjige v najširšem pomenu besede – in 
poleg tega »razstavišče« novih informacij, prostor za misel, razmišljanje 
in izmenjavo mnenj. Želimo si knjižnico, ki bo s preprosto, vendar upo-
rabno organiziranostjo zmogla ponuditi množico digitalnih storitev ter 
vzpostaviti pretok med raziskovanjem, izobraževanjem, poučevanjem in 
umetniškim ustvarjanjem, ki bo vozlišče znanosti in kulture.
Nacionalna knjižnica, ki spada med najbolj tradicionalne ustanove v 
državi, saj zbira in ohranja pisno dediščino od začetkov do današnjega dne, 
mora hkrati delovati kot najsodobnejša ustanova. Ne sme biti skladišče 
ali grobnica, ampak prevodnica te zapuščine v sodobno življenje, in sicer 
ob pomoči nove, navznoter in navzven izzivalne stavbe. Taka stavba ji 
edina lahko omogoči, da ob nacionalni vlogi razvije tudi univerzitetno. 
To pomeni, da bo lahko študentom, učiteljem in raziskovalcem Univerze v 
Ljubljani, ki so že desetletja večinski uporabniki stare Plečnikove knjižnice, 
ponudila to, kar potrebujejo, pričakujejo in si po dolgih letih čakanja na-
vsezadnje tudi zaslužijo: sodobno knjižnico, ki bo v izhodišču upoštevala 
stanje informacijske družbe in bo, zasnovana s pogledom v prihodnost, 
zrasla iz današnjega duha časa, knjižnico, ki bo s svojo zunanjo in notranjo 
podobo tankočutno kazala narodovo (za)vest ter bo eden od stebrov naro-
dne istovetnosti in bo kot taka to zavest tudi usmerjala ...

Whether we like it or not, the technological, computer revolution has also 
spun the compass in culture, science and knowledge or, even more, in the 
perception of the world. The design of the new library structure cannot 
ignore this and, more than ever, this revolution prompts a consideration of 
how the library should even function in the new conditions and adapt to the 
different needs of its users. A walk through the (excellent) library buildings 
which have appeared in European capitals and other university towns over 
the past decade reveals a number of similar responses: architecture which 
has already adopted the computer revolution and is designed to follow rapid 
technological development easily in the future. From the user’s perspective, 
these buildings are characterised by openness, availability, orderliness, flow 
capacity, flexibility, airiness, and vivaciousness. At the risk of sounding naïve, 
this is the rhythm in which modern libraries breathe. 
Regardless of the rapid development that information science has experi-
enced in recent decades, the new library building in the centre of Ljubljana 
will still have to be a treasury of books in the broadest sense of the word and 
also an exhibition area for new information, a place for thinking, reflection 
and the exchange of opinion if it is to support the operation of the national 
library and university library to a smaller and greater extent, respectively. 
We wish to have a library that is a hub of science and culture offering, with 
simple but practical organisation, a multitude of digital services, and to 
establish a flow between research, education, teaching and artistic creation.
The National Library is one of the most traditional institutions in the coun-
try, as it collects and preserves written heritage from the beginnings until 
today, and therefore it must also function as the most modern institution. It 
must not be a warehouse or tomb, but a conductor of this heritage to modern 
life by means of the new building, which is provocative both inside and out. 
Such a building is the only thing that can enable the Library to develop its 
university and national functions, which means that it will offer students, 
teachers and researchers of the University of Ljubljana, who have been the 
majority users of the old Plečnik library for decades, what they need, expect 
and, after long years of waiting, deserve: a modern library, the starting point 
of which considers the conditions of the information society, and which is 
designed with a view to the future and developed from the spirit of today. 
A library which will sensitively reflect the national consciousness through 
its exterior and interior appearance, and present itself as a pillar of national 
identity and, as such, guide this consciousness...

Mateja Komel Snoj 
ravnateljica Narodne in univerzitetne knjižnice, članica ocenjevalne komisije

Director of the National and University Library, Evaluation Committee Member 
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Kolikor vem, so bile v vseh mestih, ki so tudi kulturna središča, v zadnjih 
dvajsetih letih zgrajene nove knjižnice – nacionalne, univerzitetne, teh-
nične ali mestne. V Ljubljani nam ni uspelo v tem času zgraditi nobene, 
vse novo urejene knjižnice v mestu gostujejo v stavbah, ki temu niso 
bile namenjene, v trgovini, v poslovni stolpnici, v zadružnem domu. 
Gradnja sodobne Narodne univerzitetne knjižnice, ki jo uspešen izid 
mednarodnega natečaja ponovno napoveduje, lahko ta zaostanek v celoti 
nadomesti. Nova monumentalna stavba bo dopolnila univerzitetno ma-
gistralo Aškerčeve in Zoisove ceste in nakazala velikopotezno zamisel 
nizanja pomembnih ustanov ob notranjem mestnem obroču, ki ga pravkar 
povezujemo z novim Fabianijevim mostom čez Ljubljanico. Nova knjižnica 
bo tudi obogatila Plečnikovo kulturno os Vegove ulice in dala njenemu 
kulturnemu težišču, ki ga okoli Trga Francoske revolucije sestavljajo stara 
Narodna univerzitetna knjižnica, Mestni muzej in poletno gledališče na 
prostem v Križankah, novo razsežnost. Novo urejeni in oživljeni javni 
prostori v mestnem središču, ki nadaljujejo zamisel o oblikovanju glavnega 
mesta in nacionalnega središča, potrebujejo le še primeren vsebinski in 
simbolni poudarek, kakršnega predstavlja monumentalna stavba nove 
knjižnice. Kljub nepričakovanemu razvoju informacijskih in komuni-
kacijskih tehnologij se pomen javnega prostora kot tudi pomen javne 
knjižnice v življenju sodobnega mesta nista spremenila. Knjižnice so še 
vedno prostori, kjer vlada posebno, svečano vzdušje, ki ga napolnjuje 
vznemirjenje pri iskanju želene knjige in v pričakovanju njene vsebine. 
Posebno vzdušje pomiritve in odmaknjenosti v javni prostor, kjer se lahko 
zbrano posvetimo knjigi, povsem odgovarja opredelitvi knjižnice za hram 
učenosti, ki ima sakralen značaj. Sodobna knjižnica je torej katedrala 
družbenega napredka, kar ji daje pomen mestnega spomenika in obeležja 
najplemenitejših družbenih stremljenj. Na natečaju izbrana zasnova nove 
narodne in univerzitetne knjižnice ta pričakovanja izpolnjuje, uresničila 
pa jih bo šele takrat, ko se bo zgrajena vključila v življenje in podobo mesta.

In the last twenty years, as far as I know, new libraries - national, university, 
technical or city - have been built in cities which are also cultural centres. 
During this time, we were unable to build any of these in Ljubljana. All of the 
newly arranged libraries in the city are located in buildings which were not 
intended for such use, either in stores, multi-storey commercial buildings, 
and co-operative halls. The building of a modern National and Univer-
sity Library, which is foreseen by the successful result of the international 
competition, can fill this void completely. The new monumental building 
will complement the university main line of Aškerčeva and Zoisova streets 
and outline a bold concept in the arrangement of important buildings and 
institutions on the inner city circle, which is being presently concluded 
with a new Fabiani bridge across the River Ljubljanica.  The new library 
will also enrich the Plečnik cultural axis at Vegova Street and add a new 
dimension to its cultural centre, which is comprised of the old National and 
University Library, the City Museum of Ljubljana and Križanke, the open-air 
theatre, around Trg Francoske Revolucije. The newly arranged and revived 
public areas in the city centre, which continue the idea of the design of a 
capital and national centre, require only suitable content and the symbolic 
emphasis represented by the monumental structure of the new library.  In 
spite of the unimagined development of information and communication 
technologies, the importance of a public space and a public library in the life 
of a modern city has not changed. Libraries are still spaces where a special, 
serious atmosphere prevails, filled with the excitement of searching for a 
desired book and the anticipation of its content. The special atmosphere of 
calmness and isolation in a public space where one can concentrate on a book 
is entirely in accord with the definition of a library as a house of wisdom, 
which has a sacred character. A modern library is thus a cathedral of social 
advancement, which makes it a city monument and a symbol of the noblest 
social aspirations. The selected design for the new national and university 
library meets these expectations, but it will only realise them when it has 
been built and included in the life and image of the city.

Janez Koželj
podžupan MOL, član ocenjevalne komisije

Deputy Mayor of the Municipality of Ljubljana, Evaluation Committee Member



14

Pred nami so rezultati enega najpomembnejših javnih arhitekturnih nate-
čajev, ki jih je od začetka svojega obstoja izvedla Zbornica za arhitekturo in 
prostor Slovenije v sodelovanju z Ministrstvom za izobraževanje, znanost, 
kulturo in šport kot naročnikom tega natečaja. Javni natečaj je bil izveden 
v času, ki ni preveč naklonjen javnim natečajem, ki je sicer mednarodno 
priznan postopek pridobivanja kakovostnih rešitev urejanja prostora in 
gradnje objektov.
Stroka že nekaj časa opozarja, da so potrebne spremembe predpisov, ki 
urejajo javne natečaje. Spremembe bi natečaje poenostavile za naročnike 
in natečajnike. Ker se javni natečaji izvajajo kot javna naročila, kadar gre 
za javne investicije, je poleg prostorskih in gradbenih predpisov treba upo-
števati tudi Zakon o javnem naročanju, ki zaradi neusklajene zakonodaje 
javnih natečajev tako oteži celoten postopek, da formalna pravila postanejo 
odločujoča pri tem, kateri natečajni elaborati se uvrstijo v ocenjevanje in 
kateri ne. Pri tem velja navesti dejstvo, da so zaradi možnosti pritožb, ki 
jih natečajniki vedno bolj izkoriščajo, ocenjevalne komisije toliko bolj 
zavezane k upoštevanju formalnih pravil pri ocenjevanju natečajnih 
rešitev, kar natečaj slabi z vidika možnosti čim večjega števila natečajnih 
rešitev in zato boljših možnosti izbire kakovostnih rešitev.
Zaskrbljujoče je tudi dejstvo, da niti izvedeno javno naročilo oz. izvedba 
javnega natečaja nič več ne zagotavlja odgovornega vodenja javne inve-
sticije, ki bi končno privedla do novega objekta NUK II. Neučinkovita 
dogovarjanja, politična negotovost, izključevanje javnosti in prezrta 
strokovna načela so stalna popotnica tudi pri izvajanjih javnih investicij, 
čeprav gre za objekte, ki so nacionalnega in mednarodnega pomena. 
Politiki bi tovrstne natečaje morali prepoznati in podpreti kot vrhunsko 

Darja Matjašec
komisarka za natečaje pri Zbornici za arhitekturo in prostor Slovenije

Competition Commissioner at the Slovenian Chamber of Architecture and Spatial Planning

Before us are the results of one of the most important open architectural 
competitions implemented by the Slovenian Chamber of Architecture and 
Spatial Planning since its establishment in cooperation with the client, the 
Ministry of Education, Science, Culture and Sport. The open competition 
was implemented at a time that was not very favourable to open competi-
tions, which are otherwise internationally recognised procedures for acquir-
ing high-quality solutions in the field of spatial management and building.
For some time now, experts have been indicating that changes are needed 
in the regulations which govern open competitions. The changes would 
simplify competitions for clients and competitors. In cases of public invest-
ment, open competitions are run as public procurements and the Public 
Procurement Act has to be observed, in addition to spatial and building 
regulations, and the lack of harmony in the legislation on open competi-
tions hinders the entire procedure to the point where formal rules play a 
decisive role in determining which competition entries qualify for further 
assessment and which are rejected. It must be pointed out that, due to the 
option to complain, which is being exercised by competitors more and 
more frequently, evaluation committees will be increasingly focused on 
observing formal rules when assessing competition solutions, which limits 
the competition in terms of attracting a large number of applications to 
competitions and, as a result, limits the selection of high-quality solutions.
The fact that implementing public procurement or the implementation of an 
open competition is no longer a guarantee for the responsible management 
of a public investment - which would result in a new NUK II building - is 
also alarming. Inefficient negotiations, political instability, the exclusion 
of the public and ignorance of expert principles are also constant features 
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promocijo države in zgled preostalim javnim naročnikom, ki so manj vešči 
vodenja javnih investicij (šole, vrtci, bolnišnice, športne dvorane in drugi 
javni objekti, pomembni na lokalni ravni).
Izvedba javnega natečaja NUK II je zahtevala dolgotrajne predhodne 
priprave in usklajevanja z vsemi udeleženci, preden je bil čas za javno 
objavo. V predhodne priprave so bili vključeni izdelovalci urbanističnih 
in programskih preveritev s Fakultete za arhitekturo v Ljubljani, poglo-
bljene strokovne ekspertize o varstvu kulturne dediščine (arheologije), 
izvedenci za knjižnični program in drugi strokovnjaki, ki so se v celoti 
strinjali, da je zaradi zastarelosti stare programske in projektne naloge 
treba postopek načrtovanja novega NUK II začeti znova in pridobiti nove 
projektne rešitve, saj stare niso bile več sodobne. Zdaj imamo pred seboj 
novo rešitev NUK II, veličastno v vsej svoji podobi. Upam, da smo se iz 
zgodbe projektiranja NUK I kaj naučili in da bomo takoj začeli pripravljati 
projektno dokumentacijo in gradnjo, da nam čez nekaj let ali desetletij ne 
bo treba govoriti o NUK III.

of public investment implementation, although involving buildings of national 
and international importance. Politicians should recognise and support such 
competitions as the greatest promotion of a country and as an example to other 
public contracting authorities who are less skilled in public investment manage-
ment (schools, kindergartens, hospitals, sports halls and other public facilities 
important on the local level).
The implementation of the open competition for NUK II involved lengthy 
preliminary preparations and harmonisation with all participants before its 
publication. The preliminary preparations included experts from the Faculty 
of Architecture, who prepared urban and programme verifications, in-depth 
expert evaluations from the field of cultural heritage protection (archaeology), 
specialists for the library programme and other experts who shared the uniform 
opinion that due to the obsolescence of the old programme and project task, the 
procedure of planning NUK II should be returned to the starting point and new 
solutions found, since the old ones were no longer current. Thus, the new solution 
for NUK II is before us in all its magnificent form. I hope that we have learned 
something from the story of the NUK I design and that the preparation of the 
project documentation and building will start immediately, so that in several 
years’ time or decades we will not have to discuss NUK III.
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ocenjevalna komisija
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Ocenjevalno komisijo so sestavljali:

Predsednik ocenjevalne komisije, ki ga je imenoval ZAPS:
prof. dr. Aleš Vodopivec, univ. dipl. inž. arh.
Namestnik predsednika ocenjevalne komisije, ki ga je 
imenoval naročnik:
Mitja Valič, univ. dipl. ekon.

Člani, ki jih je imenoval naročnik:
prof. Kenneth Frampton
prof. mag. Peter Gabrijelčič, univ. dipl. inž. arh.
prof. Janez Koželj, univ. dipl. inž. arh., za MOL
Mateja Komel Snoj, univ. dipl. komparativistka, za NUK 
Člani, ki jih je imenoval ZAPS:
prof. arh. DI Roger Riewe, arhitekt
Saša Begovič, arhitekt
Carme Pigem, arhitektka

Namestnik članov naročnika:
Aleš Tišler, univ. dipl. inž. arh.
Namestnica članov ZAPS:
prof. Meta Hočevar, univ. dipl. inž. arh.

Poročevalci:
Primož Hočevar, univ. dipl. inž. arh.
Damjan Kmetič, univ. dipl. inž. arh.
Polona Filipič MArch BI, univ. dipl. inž. arh.

Izvedenci:
Izvedenca za učinkovito rabo energije:
mag. Sabina Jordan, univ. dipl. inž. arh.
Friderik Knez, univ. dipl. fiz.
Izvedenca za gradbene konstrukcije:
mag. Marjana Lutman, univ. dipl. inž. grad
mag. Franc Capuder, univ. dipl. inž. grad.
Izvedenca za varstvo kulturne dediščine:
Boris Vičič, univ. dipl. arheol., ZVKDS OE Ljubljana
dr. Andrej Gaspari, univ.dipl.arheol., MK
Izvedenka za knjižnični program:
dr. Melita Ambrožič univ. dipl. polit.

Skrbnica natečaja:
Špela Kryžanowski, univ. dipl. inž. arh.

An evaluation committee was appointed, composed of:

The president of the evaluation committee appointed by the ZAPS:
Prof Dr Aleš Vodopivec, BSc Arch
Alternative to the president of the evaluation committee 
appointed by the Contracting Authority: 
Mitja Valič, BSc Econ

Members appointed by the Contracting Authority:
Prof Kenneth Frampton
Prof Peter Gabrijelčič, MSc, BSc Arch
Prof Janez Koželj, BSc El Eng Arch., for MOL
Mateja Komel Snoj, BA Comp Lit, for NUK 
Members appointed by the ZAPS: 
Prof Arch DI Roger Riewe, Architect
Saša Begovič, Architect
Carme Pigem, Architect

Alternate of the members of the Contracting Authority:
Aleš Tišler, BSc Arch
Alternate of the members of the ZAPS:
Prof. Meta Hočevar, BSc Arch

Reporters:
Primož Hočevar, BSc Arch
Damjan Kmetič, BSc Arch
Polona Filipič, MArch BI,  BSc Arch

Experts:
Experts on the efficient use of energy:
Sabina Jordan, MSc, BSc Arch
Friderik Knez, BSc Phys 
Experts on civil engineering structures:
Marjana Lutman, MSc, BSc Civ Eng
Franc Capuder, MSc, BSc Civ Eng
Experts on the protection of cultural heritage:
Boris Vičič, BSc Archaeol, ZVKDS OE Ljubljana
Dr Aleš Gaspari, BSc Archaeol, MK
Expert on library programme:
Dr Melita Ambrožič BSc Polit

Competition Custodian:
Špela Kryžanowski, BSc Arch
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Diplomiral je na Fakulteti za arhitekturo v Ljubljani pri prof. Edvardu 
Ravnikarju. Med študijem arhitekture je študiral tudi filozofijo na 
Filozofski fakulteti v Ljubljani. Na ljubljanski Fakulteti za arhitekturo je 
nosilec predmetov Projektiranje in kompozicija ter Zgodovina in teorija 
arhitekture 3. Je gostujoči profesor in predavatelj na različnih univerzah, 
mednarodnih simpozijih in strokovnih srečanjih doma in na tujem. Prejel 
je številne nagrade na arhitekturno-urbanističnih natečajih, poleg tega pa 
tudi nagrado Prešernovega sklada (1991), priznanje Piranesi (1990), nagrado 
Piranesi (2000), Plečnikovo nagrado (2001), tri Plečnikove medalje, Ernst A. 
Plischke Preis (Dunaj, 2011) ter uvrstitev v ožji izbor za nagrado Mies van 
der Rohe (2001), je tudi avtor ali urednik knjig: Arhitektura Ljubljane, Ab, 
Ljubljana 1974 in 1978; Iz arhitekture (z J. Koželj) – Vprašanja umetnosti 
gradnje, Krt 48, Ljubljana 1987 in Hac Via, Ljubljana 1991; Edvard Ravnikar, 
Umetnost in arhitektura, Zbornik esejev, Slovenska matica, Ljubljana 
2007; Edvard Ravnikar – Architect and Teacher (z R. Žnidaršič), Springer, 
Dunaj/New York 2010.

He graduated from the Faculty of Architecture in Ljubljana under Prof. 
Edvard Ravnikar. During his architecture studies, he also studied philosophy 
at the Faculty of Arts in Ljubljana. He is a lecturer at the Faculty of Architec-
ture in Ljubljana, where he lectures on design and composition and history 
and theory of architecture. He is a visiting professor and lecturer at various 
universities, international symposiums and expert meetings at home and 
abroad. He has received numerous awards in architectural-urban competi-
tions, including the Prešeren Fund Award (1991), Piranesi Recognition (1990), 
the Piranesi Award (2000), the Plečnik Award (2001), three Plečnik Medals, 
the Ernst A. Plischke Award (Vienna, 2011); he was also shortlisted for the 
Mies van der Rohe Award (2001). He has written or edited: Arhitektura 
Ljubljane, Ab, Ljubljana, 1974 and 1978; Iz arhitekture (with J. Koželj) – 
Vprašanja umetnosti gradnje, Krt 48, Ljubljana, 1987 and Hac Via, Ljubljana, 
1991; Edvard Ravnikar, Umetnost in arhitektura, Zbornik esejev, Slovenska 
matica, Ljubljana, 2007; Edvard Ravnikar – Architect and Teacher (with R. 
Žnidaršič), Springer, Vienna/New York, 2010.

Diplomiral je na Ekonomski fakulteti Univerze v Ljubljani. V tem trenutku 
deluje kot sekretar, vodja NOE na MIZKŠ, pred tem pa je bil zaposlen 
kot generalni direktor Direktorata za investicije na MVZT, med drugim 
odgovoren za učinkovito porabo proračunskih sredstev. V tem delu velja 
posebej navesti sodelovanje pri oblikovanju sistemskih predpisov sub-
vencioniranja bivanja študentov. Leta 2009 je bil imenovan za direktorja 
družbe Študentski dom Korotan na Dunaju. Pred prihodom na ministrstvo 
je opravljal delo in naloge svetovalca uprave poslovnega sistema Mercator, 
za delovno področje razvoja in investicij na domačih in tujih trgih. Pred 
tem je deloval kot direktor direktorata MJU, kjer je od leta 2000 do 2005 
vodil največjo vladno službo, odgovorno za t. i. logistično-investicijsko 
podporo delu državnih upravnih organov na primarni in sekundarni ravni. 
V predhodnih letih je opravljal različne vodstvene in vodilne funkcije v 
različnih državnih organih.

He graduated from the Faculty of Economics, University of Ljubljana. He 
currently works as a secretary and the head of the internal organisational 
unit at the Ministry of Education, Science, Culture and Sport. He was previ-
ously employed as Director General at the Directorate for Investments at 
the Ministry of Higher Education, Science and Technology, where he was 
responsible for the efficient application of budgetary funds. At this point, 
his cooperation on the formation of systematic regulations on subsiding 
student residences should be mentioned. In 2009, he was appointed a direc-
tor of the company Študentski dom Korotan in Vienna. Before transferring 
to the ministry, he was an advisor to the management of the Mercator 
business system for the field of development and investment in domestic 
and foreign markets. He was also director of a directorate at the Ministry of 
Public Administration, where he managed the largest governmental service 
responsible for so-called logistic-investment support for national regulatory 
authorities at the primary and secondary levels between 2000 and 2005. Prior 
to that, he performed various managerial and leading functions in various 
public institutions.

prof. dr. Aleš VODOPIVEC

arhitekt (rojen 1949, Ljubljana, Slovenija)
architect (born 1949, Ljubljana, Slovenia)

Mitja VALIČ

ekonomist (rojen 1960, Kranj, Slovenija)
Mitja VALIČ, economist (born 1960, Kranj, Slovenia)
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Je kritik, zgodovinar in profesor arhitekture na Fakulteti za arhitekturo, 
urbanizem in konservatorstvo na Columbia University v New Yorku. Znan 
je po pisanju o arhitekturi 20. stoletja. Njegove knjige vključujejo Modern 
Architecture: A Critical History (1980; popravljena 1985, 1992 in 2007) in 
Studies in Tectonic Culture (1995). S svojim esejem »Towards a Critical 
Regionalism« (1983) je povečal svoj sloves in vpliv na arhitekturno izobraže-
vanje. Frampton poskuša s svojim pogledom na arhitekturo braniti različico 
modernizma, ki se spogleduje s kritičnim regionalizmom ali trenutnim 
razumevanjem avtonomnosti arhitekturne prakse v smislu lastnega ukvarja-
nja s formo, ki se ne sme udinjati ekonomskim pritiskom, hkrati pa ohranja 
svoje stališče, da ima arhitektura pomembno družbeno odgovornost.

He is a critic, historian and professor of architecture at the Graduate School 
of Architecture, Planning and Preservation at Colombia University in New 
York. He is known for his writings on the architecture of the 20th century. 
His books include Modern Architecture: A Critical History (1980; revised 
1985, 1992 and 2007) and Studies in Tectonic Culture (1995). He acquired 
his reputation with the essay ‘Towards a Critical Regionalism’ (1983) which 
increased his influence on architectural education. With his view of architec-
ture, Frampton tries to defend a variant of modernism which looks to critical 
regionalism or current understandings of the autonomy of architectural 
practice in terms of its own concern with form, which must not be subordi-
nate to economic pressures. Frampton simultaneously maintains his view 
that architecture has an important social role.

Leta 1973 je diplomiral pri prof. E. Ravnikarju na FAGG v Ljubljani. Poleg 
pedagoških obveznosti na ljubljanski Fakulteti za arhitekturo, kjer deluje 
kot dekan, je prevzel več odgovornih družbenih funkcij, med drugim je 
bil tudi predsednik Društva arhitektov Ljubljane. Razvil in uveljavil je 
izbirni predmet rurizem in ruralna arhitektura. Poleg pedagoških in znan-
stvenoraziskovalnih obveznosti pri urejanju zunajmestnega prostora se 
teoretično in praktično posveča tudi arhitektonskemu in urbanističnemu 
projektiranju, in sicer z raziskovalnimi nalogami, s sodelovanjem na javnih 
strokovnih natečajih in s številnimi aplikativnimi nalogami. Je prejemnik 
več nagrad, med drugim je prejel nagrado Prešernovega sklada (1988), 
priznanje Salona arhitekture v Beogradu (1988), ECCS Evropsko nagrado 
za projekte iz jekla (European steel design award) (1999) ter skupaj s kon-
struktorjem Viktorjem Markljem nagrado Društva arhitektov Beograda 
(2012). Kot gostujoči profesor je predaval na mnogih tujih univerzah.

He graduated under Prof. Edvard Ravnikar from the Faculty of Architecture 
in Ljubljana in 1973. In addition to his teaching obligations at the Faculty 
of Architecture in Ljubljana, where he is the Dean, he has assumed various 
social functions, including President of the Architects’ Society of Ljubljana. 
He developed and established the elective course Ruralism and Rural Archi-
tecture. Besides lecturing and scientific research obligations in the area of 
outer-city space arrangement, he is theoretically and practically involved in 
architectonic and urban design with research assignments and by participat-
ing in public expert competitions and numerous practical assignments. He 
is a recipient of several awards. He received the Prešeren Fund Award (1988), 
the Belgrade Salon of Architecture Award (1988), the ECCS European Steel 
Design Award (1999), and the Architects’ Association of Belgrade Award 
(2012) together with the engineer Viktor Markelj. As a visiting professor, he 
has lectured at many foreign universities. 

prof. Kenneth FRAMPTON

arhitekt (rojen 1930, Woking, Velika Britanija)
Prof. Kenneth FRAMPTON, architect (born 1930, Woking, Great Britain)

prof. mag. Peter GABRIJELČIČ

arhitekt (rojen 1947, Maribor, Slovenija)
Prof. Peter GABRIJELČIČ, MSc, architect (born 1947, Maribor, Slovenia)
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Podžupan MOL Janez Koželj, rojen v Ljubljani, je redni profesor na Fakulteti 
za arhitekturo Univerze v Ljubljani, kjer poučuje predmet Urbanistično 
oblikovanje. Bil je gostujoči predavatelj in mentor na številnih medna-
rodnih urbanističnih delavnicah doma in v tujini. Od leta 1974 do 1994 
je bil urednik mednarodne revije za teorijo arhitekture AB, arhitekturni 
bilten. Med letoma 1980 in 1985 je sodeloval v Skupini Kras in Studiu 
znak. V svojem raziskovalnem delu se sistematično usmerja k proučeva-
nju in razvijanju operativnih metod pri načrtovanju sodobnega mesta. 
Svoje razprave je objavil v knjigah in številnih znanstvenih člankih in jih 
predstavil na mednarodnih srečanjih. Pri svojem strokovnem delu preverja 
teoretska dognanja v urbanističnih študijah razvoja mest in projektov 
prestrukturiranja zapuščenih mestnih predelov. Za svoja dela je prejel več 
prvih nagrad na natečajih in nagrade za umetniške dosežke. Razstavljal 
je na predstavitvah slovenske sodobne arhitekture v Evropi in Ameriki.

Deputy Mayor of the Municipality of Ljubljana, Janez Koželj, born in Lju-
bljana, is a full professor at the Faculty of Architecture, University of Lju-
bljana, teaching urban design. He has been a visiting lecturer and mentor at 
numerous international urban planning workshops in Slovenia and abroad. 
Between 1974 and 1994, he was the editor of the international magazine for 
theory of architecture, AB, Architect’s Bulletin. Between 1980 and 1985, he 
participated in the Kras Group and Studio znak. In his research, he systemati-
cally focuses on studying and developing operational methods for modern 
city planning. He has published books and numerous scientific papers, and 
given presentations at international meetings. In his professional work, he 
examines theoretical findings in urban planning studies of city development 
and projects of restructuring abandoned urban areas. He has received several 
first prizes in competitions and awards for artistic achievements. He has 
had exhibitions at presentations of Slovenian contemporary architecture 
in Europe and America.

Leta 1991 je diplomirala na oddelku za primerjalno književnost in literarno 
teorijo na Filozofski fakulteti Univerze v Ljubljani. Za diplomski delo 
je prejela Prešernovo nagrado. Ima osemnajst let delovnih izkušenj v 
novinarstvu in knjižničarstvu. Od leta 1991 do 1996 je bila novinarka in 
urednica kulturnega uredništva časnika Slovenec, kot literarna kritičarka 
je sodelovala z revijami Literatura, Sodobnost, Tretji dan in drugimi. Leta 
1996 je prevzela vodenje Slovanske knjižnice v Ljubljani, leta 2008 je bila 
imenovana za ravnateljico NUK.

She graduated in 1991 at the Department of Comparative Literature and 
Literary Theory at the Faculty of Arts, University of Ljubljana. She received 
the Prešeren Award for her graduation thesis. She has 18 years of experience 
in journalism and library science. Between 1991 and 1996, she was a journalist 
and the editor of the culture section at Slovenec newspaper, and a literary 
critic for Literatura, Sodobnost, Tretji dan and other journals. She assumed 
the leadership of Slovanska Library in Ljubljana in 1996, and became director 
of NUK in 2008.

prof. Janez KOŽELJ

arhitekt (rojen 1945, Ljubljana, Slovenija)
Prof. Janez KOŽELJ, architect (born 1945, Ljubljana, Slovenia)

Mateja KOMEL SNOJ

komparativistka (rojena 1966, Celje, Slovenija)
Mateja KOMEL SNOJ, MA Comp. Lit. (born 1966, Celje, Slovenia)
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Študiral je arhitekturo v Aachnu v Nemčiji in na Berlage Inštitutu na 
Nizozemskem. Biro Riegler Riewe Architects, ustanovljen leta 1987 v 
Gradcu, je mednarodno priznan arhitekturni biro, ki ga vodita prof. arh. 
Florian Riegler in prof. arh. Roger Riewe. Prejel je več nagrad, med drugim 
Best architects 12 (2011), nominacijo za državno arhitekturno nagrado (2010), 
best architects 10 (2009), ZT award (2009), nominacijo (2005, 2008) in finalist 
(1999) za nagrado Mies van der Rohe, Chicago Athenaum International 
Architecture award (2006) in številne druge, vključno s prvonagrajenimi 
domačimi in mednarodnimi natečaji (od zadnjih velja omeniti New car park 
P1 airport Hamburg in Med Campus Graz). Od leta 2001 je Riewe profesor 
na Inštitutu za arhitekturno tehnologijo, TU Gradec, Austrija.

He studied architecture in Aachen, Germany, and at Berlage Institute in 
the Netherlands. Riegler Riewe Architects, founded in 1987 in Graz, is an 
internationally renowned architecture bureau led and managed by Prof. 
Arch. DI Florian Riegler and Prof. Arch. DI Roger Riewe. They have received 
several awards, including Best Architects 12 (2011), a nomination for the 
national architectural award (2010), Best Architects 10 (2009), the ZT award 
(2009), nomination (2005, 2008) and finalists (1999) for the Mies van der Rohe 
Award, the Chicago Athenaum International Architecture Award (2006) and 
many others, including first prizes at national and international competi-
tions (among the latter, it is worth mentioning the new car park P1 Airport 
Hamburg and Med Campus Graz). Since 2001, Prof. Riewe has taught at the 
Institute for Architecture Technology, TU Graz, Austria.

Saša Begović je ustanovni partner biroja 3LHD arhitekti. Je gostujoči 
profesor in vodja mednarodne poletne šole na Fakulteti za arhitekturo, 
GAF, v Splitu. Bil je gostujoči predavatelj na Tehnološki univerzi v Gradcu 
in predava na univerzah po celem svetu. Arhitekturni biro 3LHD se ukvarja 
s povezovanjem različnih panog – arhitekture, urbanizma, oblikovanja 
in umetnosti. Arhitekti biroja 3LHD stalno raziskujejo nove možnosti 
sodelovanj med arhitekturo, družbo in posamezniki. Delo biroja 3LHD 
je bilo predstavljeno na pomembnih univerzah, razstavah in ustanovah 
po celem svetu in je prejelo pomembne mednarodne nagrade, med njimi 
nagrado WAF 2008 za najboljšo zgradbo v kategoriji športa na prvem 
Svetovnem festivalu arhitekture, nagrado IOC/IAKS za najboljši športni 
objekt, nagrado AR za vzhajajočo arhitekturo, nagrado ID Magazine in 
hrvaško strokovno nagrado.

Saša Begović is a founding partner of 3LHD architects. He is a Guest Professor 
and Head of the International Summer School at GAF Architecture Faculty 
in Split. He was a visiting lecturer at TU Graz and teaches at Universities 
around the world. 3LHD is an architectural bureau focused on the integra-
tion of various disciplines - architecture, urban planning, design and art. 
3LHD architects constantly explore new possibilities of interaction between 
architecture, society and individuals. The work of 3LHD has been presented 
at important universities, exhibitions and institutions around the world and 
received important international awards, including the WAF 2008 award for 
best building in the sport category at the first World Architecture Festival, 
the IOC/IAKS Award for Best Sports Facilities, the AR Emerging Architecture 
Award, the ID Magazine Award and Croatian professional awards.

prof. arh. DI Roger RIEWE

arhitekt (rojen 1959, Bielfeld, Nemčija).
Prof. Arch. DI Roger RIEWE, architect (born 1959, Bielfeld, Germany)

Saša BEGOVIĆ

arhitekt (rojen 1967, Bjelovar, Hrvaška)
Saša BEGOVIĆ, architect (born 1967, Bjelovar, Croatia)
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Diplomirala je leta 1987 na Višji tehnični šoli za arhitekturo Vallès (ETSAV). 
Rafael Aranda, Carme Pigem in Ramon Vilalta delujejo kot arhitekti od 
leta 1987, svoj studio, RCR ARQUITECTES pa so ustanovili leta 1988 v 
Olotu. So prejemniki nacionalne nagrade za arhitekturo v Kataloniji za 
leto 2005, prejemniki naziva častnega viteza umetnosti in literature za leto 
2008, ki ga je podelila Francija, leta 2010 so postali častni člani ameriškega 
arhitekturnega inštituta (AIA), leta 2011 pa so prejeli mednarodno belgijsko 
nagrado Belgian Building Awards. So avtorji esejev in člankov o arhitekturi 
in krajini. Zmagali so na različnih mednarodnih natečajih (med zadnjimi 
so: muzej Soulages v Franciji, mediateka Waalsekrook v Gentu v Belgiji 
in nova sodna stavba v Barceloni) in prejeli odlikovanja za svoje delo 
(nazadnje mednarodno nagrado Contractworld za razstavo Hammershoi 
v luči Dreyerja v C.C.C.B. v Barceloni). Njihovo delo je bilo razstavljeno na 
različnih dogodkih (nazadnje na razstavi High-Tech & Tradition v Tokyo 
Design Center in na razstavi ob 25. obletnici Global Ends v galeriji TOTO 
Gallery·MA v Tokiu), poudariti pa velja tudi zadnjo publikacijo El Croquis 
št. 138 (V) RCR Arquitectes 2003–2007, »Los atributos de la naturaleza«.

Graduated in 1987 from the Vallès School of Architecture (ETSAV). Rafael 
Aranda, Carme Pigem and Ramon Vilalta have been architects since 1987, 
and began their own studio in 1988, RCR ARQUITECTES, in Olot. They 
won the National Award 2005 of Architecture in Catalonia, the Chevalier 
de l’ordre des arts et des lettres 2008 de la Repúblique Française, were made 
Honorary Fellows of the American Institute of Architecture (AIA) 2010 and 
received the International Award 2011 of the Belgian Building Awards. They 
are the authors of essays and articles about architecture and landscape. They 
have won various international competitions (the most recent: the Soulages 
Museum in France, the Mediateca Waalsekrook in Ghent (Belgium) and 
the New Jury in Barcelona), and they have received commendations for 
their work (the most recent being the International Award Contractworld 
for the exhibition Hammershoi on the light of Dreyer, at the C.C.C.B. in 
Barcelona). Their work has been exhibited at various events (the latest being 
at High-Tech & Tradition in Tokyo Design Center and the Global Ends 25th 
anniversary exhibition of the TOTO Gallery·MA in Tokyo); their most recent 
publication worth highlighting is El Croquis no. 138 (V) ‘RCR Arquitectes 
2003-2007. Los atributos de la naturaleza’.

Diplomiral na Fakulteti za arhitekturo Univerze v Ljubljani. Od leta 2009 
zaposlen najprej na MVZT, zdaj na MIZKŠ kot podsekretar direktorata za 
investicije, ukvarja se z investicijami v visokem šolstvu, zlasti s projekti, 
ki jih prek sredstev strukturnih skladov sofinancira EU. Pred tem je bil 
več kot deset let zaposlen na oddelku za prostorsko načrtovanje Mestne 
občine Kranj, od sredine osemdesetih in v devetdesetih letih prejšnjega 
stoletja je bil zaposlen kot vodja projektov oziroma odgovorni projektant 
v Projektivnem podjetju Kranj, od leta 1996 naprej pa v lastnem projek-
tantskem biroju.

He graduated from the Faculty of Architecture, University of Ljubljana. 
Since 2009, he has been employed at the Ministry of Higher Education, 
Science and Technology, now the Ministry of Education, Science, Culture 
and Sport, as Undersecretary in the Directorate for Investments, and deals 
with investments in higher education, particularly with projects co-funded 
by the EU through structural funds. 
Before that, he worked for more than ten years in the Department of Spatial 
Planning at the Municipality of Kranj; he was project manager or responsible 
project designer in Projektivno podjetje Kranj from the mid-1980s to the 
mid-1990s, and from 1996, he worked in his own project design office.

Carme PIGEM

arhitektka (rojena 1962, Olot, Španija)
Carme PIGEM, architect (born 1962, Olot, Spain)

Aleš TIŠLER

arhitekt (rojen 1961, Kranj, Slovenija) 
Aleš TIŠLER, architect (born 1961, Kranj, Slovenia) 
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Leta 1965 je končala študij arhitekture na FAGG Univerze v Ljubljani. Po 
letu 1972 se je skorajda izključno posvetila gledališču, najprej oblikovanju 
odrskega prostora in kostumografiji, v osemdesetih letih prejšnjega stole-
tja pa tudi režiji. Kot redna profesorica na diplomskem in podiplomskem 
študiju na ljubljanski Akademiji za gledališče, radio, film in televizijo 
Univerze v Ljubljani je bila nosilka predmeta scenografija – nauk o pro-
storu. Kot predavateljica je ob stalnih nastopih v Sloveniji in nekdanji 
Jugoslaviji kot gostujoča predavateljica delovala tudi na mnogih drugih 
univerzah v tujini. S svojimi »prostori igre« je uvedla močan in očiten 
prelom s tradicijo. Vzporedno s svojim delom v gledališču in na ljubljanski 
AGRFT se je po diplomi ter specializaciji na Nizozemskem in v Veliki 
Britaniji posvečala arhitekturi. Za svoje projekte je v Sloveniji, nekdanji 
Jugoslaviji in Avstriji prejela odkupe in nagrade.

She graduated from architecture at Faculty of Architecture, University of 
Ljubljana, in 1965. After 1972, she dedicated herself almost exclusively to 
theatre, first to set and costume design, and in the 1980s to directing. As a full 
professor at the Ljubljana Academy of Theatre, Radio, Film and Television, 
University of Ljubljana, she lectured on set design - the science of space. In 
addition to being constantly present as a lecturer in Slovenia and the area of 
the former Yugoslavia, she has also been a visiting lecturer at many universi-
ties abroad. Her ‘Play Spaces’ introduced a strong and distinct break with 
tradition. Concurrently with her work in theatre and at Ljubljana AGRFT, 
after graduating and specialising in the Netherlands and in the UK, she 
also dedicated herself to architecture. Her projects in Slovenia, the former 
Yugoslavia and Austria have been purchased and received awards.

prof. Meta HOČEVAR

arhitektka (rojena 1942, Ljubljana, Slovenija)
Prof. Meta HOČEVAR, architect (born 1942, Ljubljana, Slovenia)
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Ministrstvo za visoko šolstvo, znanost in tehnologijo (danes Ministrstvo 
za izobraževanje, znanost, kulturo in šport) je v sodelovanju z Zbornico za 
arhitekturo in prostor Slovenije (ZAPS) razpisalo javni, projektni, odprti, 
anonimni, enostopenjski, arhitekturni natečaj za izbiro strokovno najpri-
mernejše rešitve za objekt s pripadajočo zunanjo ureditvijo – Narodna in 
univerzitetna knjižnica NUKI II.

Namen natečaja je bil pridobiti:
• najustreznejšo urbanistično arhitekturno rešitev;
• zagotoviti primerne prostorske možnosti ob hkratni rešitvi ureditve 
 zunanjih površin in mirujočega prometa in
• pridobiti izdelovalca projektne dokumentacije.

Natečaj za Narodno in univerzitetno knjižnico NUK II je tako po vsebini, 
saj gre za »vrhunsko kulturno in znanstvenoraziskovalno« ustanovo, in 
širini odziva, ne le domače, temveč mednarodne strokovne javnosti, s 116 
prispelimi elaborati, ki jih je ocenjevala mednarodna strokovna žirija, po-
memben arhitekturni dogodek, ki je presegel vsa strokovna pričakovanja, 
brez dvoma pa je tudi najpomembnejši arhitekturni natečaj v zgodovini 
samostojne Slovenije. Kakovost prispelih del in zlasti izbor nagrajenih in 
odkupljenih natečajnih projektov kaže, da je natečaj uspel, izbrani projekt 
pa je odlično izhodišče za nadaljnjo izdelavo projektne dokumentacije in s 
tem tudi gradnje objekta NUK II, ki ga slovenska kulturna javnost željno 
pričakuje že več desetletij. 
Ocenjevalna komisija se je med delom in presojanjem posameznih pro-
jektov stalno srečevala z dejstvom, da mora v naši natečajni praksi iskanje 
arhitekturno najprimernejše rešitve slediti tudi veljavnim predpisom, ki 
urejajo postopek javnega naročanja. Tako smo ocenjevanje arhitekturnih 
kakovosti, ki je v glavnem subjektivno in izjemno strokovno zahtevno in 
odgovorno delo, prisiljeni podrediti pravniški logiki iskanja formalnih 
kršitev, ki lahko ogrozijo uspeh natečaja in s tem nadaljevanje projekta. To 
je seveda na tako zgodnji stopnji iskanja najboljše rešitve pogosto povsem 
nesmiselno, saj vsi vemo, da se arhitekturni projekt v naslednjih stopnjah 
obdelave vedno razvija in dodeljuje v skladu z naročnikovimi željami in 
zaradi najosnovnejše logike ustvarjalnega procesa. Vendar nas vse številnej-
še pritožbe stanovskih kolegov silijo v situacijo, ko postaja formalnopravni 
del natečaja pomembnejši od iskanja najboljših arhitekturnih rešitev. 
Zato je bila ocenjevalna komisija prisiljena še pred začetkom ocenjevanja 
na podlagi pridobljenih pravnih mnenj z obžalovanjem izločiti vse tiste 
elaborate, ki so kršili bodisi rok oddaje ali anonimnost, pa čeprav gre le 
za nekaj minut, ki nedvomno ne prinašajo nobene prednosti, ali pa za 
razkritje sodelavcev, ki nikakor niso avtorji arhitekture.

In cooperation with the Chamber of Architecture and Spatial Planning of 
Slovenia (ZAPS), the Ministry of Higher Education, Science and Technology 
(today, the Ministry of Education, Science, Culture and Sport) opened an 
invitation for an open, public, project, anonymous, one-step architectural 
competition for the selection of the most suitable professional solution for 
the building, with corresponding external arrangement, of the National 
and University Library NUK II.

The purpose of the competition was to:
• obtain the most suitable urban architectural solution,
• ensure suitable spatial conditions while at the same time providing a  
 design solution for the arrangement of external areas and stationary  
 traffic, and
• recruit an expert to prepare project documentation.

The competition for National and University Library NUK II, both in terms 
of its content, as it is a ‘top-level cultural, scientific and research’ institution, 
and in terms of the extent of the response of the domestic and international 
expert public, with 116 submitted competition entries evaluated by the in-
ternational expert committee, is an important architectural event exceeding 
all professional expectations and undoubtedly the most important archi-
tectural competition in the history of independent Slovenia. The quality 
of the submissions and particularly the choice of awarded and purchased 
competition projects show that the competition has succeeded and the 
project of choice is an excellent starting point for the further preparation of 
project documentation and construction of the NUK II building, which has 
been eagerly awaited by the Slovenian cultural sphere for several decades.   
In the course of the work and assessment of individual projects, the evalua-
tion committee have constantly faced the fact that our competition practice 
of searching for the most suitable architectural solution requires compliance 
with the regulations governing public procurement procedures. In this way, 
we had to subordinate the evaluation of architectural qualities, which is a 
largely subjective and professionally extremely demanding and responsible 
task, to the legal logic of looking for formal breaches which could endanger 
the success of the competition and therefore the continuation of the project. 
In this early phase of seeking the best solution, this is often pointless, as 
we are all aware that an architectural project is always further developed 
and completed, both according to the client’s wishes and because of the 
elementary logic of the creative process. However, more and more numerous 
complaints from our professional colleagues have put us in the position 
where the legal and formal aspects of the competition have become more 
important than finding the best architectural solutions. In this respect, the 

izsek iz zaključnega poročila
Section from the final report
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Tudi pri merilih za ocenjevanje je natečajna komisija spoznala, da nekateri 
prispeli predlogi prinašajo boljše rešitve, če ne upoštevajo veljavnih pro-
storskih aktov in določil, npr. za zahtevane odmike od sosednjih zemljišč 
in stavb. Kako naj udeleženci natečaja, skoraj polovica iz tujine, razume-
jo povsem nespametne zahteve, da se novogradnja ne sme prisloniti k 
stranski fasadi obstoječega stanovanjskega objekta, ki je namenoma brez 
okenskih odprtin prav zato, da bi bilo mogoče nadaljevati sklenjeno robno 
zazidavo kareja? Kako naj potem komisija išče najboljše rešitve, če je nad 
njo Damoklejev meč stalne grožnje s pritožbo? Oba nezaključena vogala 
natečajnega območja sta se tako izkazala kot prostora, ki ju v skladu z zdaj 
veljavnimi predpisi ni mogoče urediti dokončno in je zato bolje iskati 
rešitev, ki pušča odprte možnosti za pozidavo v prihodnosti. 
Stavba NUK II bo namenjena študiju, učenju, pridobivanju informacij, 
pregledovanju knjižničnih zbirk, izmenjavi idej itd. Nova knjižnica bo 
kulturno središče, namenjeno negovanju študijske znanstvene, umetniške 
in univerzitetne komunikacije. To bo prostor hranjenja, varovanja in 
zaščite slovenske pisne kulturne in znanstvene dediščine. Knjižnica je 
potemtakem predvsem hiša kulture in modrosti. Zato je ocenjevalna 
komisija menila, da so manj primerne rešitve, ki iščejo vznemirljivo spek-
takularnost stavbe, njene zunanjosti in notranjosti, višje pa je uvrstila tiste 
projekte, ki ponujajo trajnejše kakovosti ravnotežja in skladnosti ter obli-
kujejo objekt knjižnice kot introvertiran prostor miru in tišine. Statična 
atmosfera notranjosti, ki temelji na preprostosti in jasni preglednosti in 
s tem zagotavlja lahko orientacijo, se zdi zato primernejša od dinamičnih 
prostorskih labirintov. 
Namen natečaja je bil pridobiti najustreznejšo arhitekturno rešitev, ki 
bo s spoštljivim odnosom in vključevanjem kulturne dediščine vnesla v 
prostor novo arhitekturno kakovost s prepoznavnim značajem. Natečajni 
projekti so najboljši dokaz, da je predstavitev arheoloških najdb rimske 
Emone lahko izjemno dobrodošla in pomembna obogatitev knjižnične 
stavbe. Ocenjevalna komisija se je strinjala v oceni, da bo s prvonagrajenim 
natečajnim projektom za NUK II Ljubljana pridobila sodoben, tehnološko 
moderen in uporabno fleksibilen objekt knjižnice, ki združuje izvirne 
arhitekturne in urbanistične kakovosti s spoštljivim odnosom do kulturne 
dediščine.
Ocenjevalna komisija je s presenečenjem ugotovila, da velika večina pre-
dlogov obravnava konstrukcijo stavbe kot manj pomembni del projekta, 
ne pa kot temelj arhitekturnega reda, merila, ritma in s tem kot izhodišče 
zunanjega izraza in oblikovanja notranjega prostora. Prvonagrajeni pro-
jekt je tudi v tem pogledu izjema. 

evaluation committee, with regret, were obliged to eliminate before the 
beginning of the evaluation all competition entries which breached either 
the deadline for submissions or anonymity, even if this was only a matter 
of minutes which undoubtedly was of no advantage, or the disclosure of 
co-workers who were not authors of the architecture.      
In terms of evaluation criteria, the evaluation committee also realised that 
some of the proposals offered better solutions if they did not comply with the 
applicable spatial planning documents and provisions, e.g. for the required 
offsets from neighbouring plots and buildings. How should the competitors, 
almost half of them from abroad, understand the entirely unreasonable 
requirements stating than the new building should not lean against the 
side façade of an existing residential object, which is intentionally without 
windows in order to enable the continuous edge of the urban block? How are 
the committee supposed to find the best solutions if a ‘sword of Damocles’ 
hangs above them in the form of a constant threat of complaint? Both the 
unfinished corners of the competition area proved to be spaces which, 
according to the applicable regulations, cannot be completely arranged; 
therefore, it is better to seek a solution which leaves open the possibilities 
for future building. 
The NUK II building will be for study, learning, obtaining information, 
reviewing library collections, the exchange of ideas, etc. The new library 
will be a cultural centre intended for cultivating study, and scientific, artistic 
and university communication. This will be a place for storing, protecting 
and securing Slovenian written cultural and scientific heritage. The library 
is therefore primarily a house of culture and wisdom. In this regard, the 
evaluation committee believed that solutions offering exciting spectacular 
designs, both inside and outside, were less suitable, and ranked higher 
those projects which offered more sustainable qualities of equilibrium and 
harmony and treated the library building as an introverted place of peace 
and silence. A static atmosphere in the interior, based on simplicity and clear 
transparency, thereby allowing easy orientation, seems to be more suitable 
than dynamic spatial labyrinths.  
The purpose of the competition was to obtain the most suitable architectural 
solution which by means of a respectful attitude and the inclusion of cultural 
heritage will introduce a new architectural quality with a distinctive charac-
ter into the environment. The competition projects are the best proof that 
the exhibition of the archaeological finds of Roman Emona can provide a 
very welcome and important enrichment of the library building. The evalua-
tion committee were unanimous in their belief that the winning competition 
project for NUK II would give Ljubljana a modern, technologically up-to-
date and useful flexible library building, combining original architectural 
and urban qualities with a respectful attitude to cultural heritage.
The evaluation committee were surprised to find that the majority of pro-
posals considered the building structure as the less important part of the 
project and not as the foundation of the architectural order, measure, rhythm 
and thereby starting point for both the external expression and interior 
spatial design. The winning project is also an exception in this respect. 
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1. NAGRADA / 1ST PRIZE
avtorji / Authors AVTORSKI TIM BEVK PEROVIĆ ARHITEKTI: MATIJA BEVK, U.D.I.A., VASA J. PEROVIĆ, MA BIA, BLAŽ GORIČAN, U.D.I.A., TINA MARN, U.D.I.A., IDA SEDUŠAK, U.D.I.A., 
IRENE SALORD, U.D.I.A., ANDREJ UKMAR, U.D.I.A., DAVOR POČIVAŠEK, U.D.I.A., JURE KOZIN, U.D.I.A., JOŽEF KALČIK, U.D.I.A., URBAN PETRANOVIČ, ABS.ARH., RADIM LOUDA, U.D.I.A.
prevzemnik posla / Contract acceptor BEVK PEROVIĆ ARHITEKTI D.O.O., TOBAČNA 5, 1000 LJUBLJANA

Zmagovalna zasnova izpolnjuje vse programske zahteve, najbolj pa pozornost 
vzbuja način, kako uteleša in predstavlja univerzo v mestu in državi, način, ki je 
primerljiv s simbolično močjo bližnje Plečnikove knjižnice. Drugi najpomembnejši 
vidik je vključitev ruševin rimskega carda in decumanusa v nižje pritličje knjižnice, 
celovito obravnavano kot častni vstopni prostor, ki se med drugim odpira v infor-
macijski pult, predavalnico, revijalno čitalnico, trajno arheološko razstavo in proti 
stopnišču scala regia, ki vodi v tri metre dvignjeno pritličje knjižnice. Pravzaprav gre 
za petnadstropno čitalno sobano, ki s svojim tlorisom sledi obrisom spodaj ležečega 
decumanusa. Prostor je na vsakem koncu opremljen z velikim panoramskim oknom. 
Ta veličastna dvorana, osvetljena od zgoraj in obdana s knjigami, je narejena iz 
stopničastih spojev visečih bralnih ploščadi, od katerih so nekatere zastekljene od 
tal do stropa in omogočajo delno tiha bralna območja, druge pa ostajajo samostojne 
enote, a so hkrati popolnoma odprte proti neprekinjeni prostornini dvorane.

Apart from meeting all the requirements of the programme, the most salient 
feature of the winning design is the way in which it is able to embody and repre-
sent the university to both the city and the state in a manner comparable to the 
symbolic power of the nearby Plečnik Library. The second most important aspect 
is the integration of the remains of the Roman Cardo and Decumanus into the lower 
ground floor of the library, treated in its entirety as an honoured entry space leading 
to, among other facilities, the information counter, the lecture hall, the magazine 
reading room, a permanent archeological exhibit and a scala regia which leads to 
the ground floor of the library 3 metres above. In effect, this is a five-storey read-
ing hall that in plan follows the outline of the Decumanus beneath. This space is 
furnished with two large picture windows at each end. This monumental hall, 
top-lit and lined with books, is layered in section by a concatenation of suspended 
reading platforms, some of which are glazed from floor to ceiling in order to 
provide semi-silent reading areas, while others remain self-contained, but totally 
open to the continual volume of the hall.



Kot kaže vzdolžni prerez, se z ene bralne ploščadi vidi diagonalno na naslednjo plo-
ščad in diagnoalno po celotni dvorani. Število ploščadi se proti vrhu zmanjšuje, kar 
daje prostor mostičkom, ki prečkajo zgornje prostore in povezujejo dve nadstropji 
pisarn na obeh straneh dvorane, pod skladiščnim prostorom in tehničnimi službami, 
ki skupaj predstavljajo vrh konstrukcije. Najvišja nadstropja so opremljena z lan-
ternami, ki svetlobo pošiljajo do glavnega prostora in še dlje, v avlo nižjega pritličja, 
na nivo rimskih ruševin. 

Servisni del na južni strani dvorane vključuje dvigalo, stopnice, toaletne prostore 
in podobno ter je razdeljen v prizme na obeh straneh škarjastega stopnišča, ki vodi 
do vseh nadstropij knjižnice. Tako so različne funkcije knjižnice ločene druga od 
druge, a v istem servisnem delu. To ne omogoča le preprostega prehajanja iz enega 
sektorja v drugega, ampak omogoča tudi določeno stopnjo prožnosti z vidika pri-
hodnje uporabe in glede razvoja projekta. Glede na nedoločno prihodnost knjižnice 
v digitalni dobi vgrajena prožnost povečuje prilagodljivost knjižnice različnim 
načinom uporabe, hkrati pa ji omogoča optimizacijo vloge javne ustanove, ki je 
na široko odprta družbi. 

As the longitudinal section shows, it is possible to view diagonally from one read-
ing platform to the next and also diagonally through the entirety of the hall. The 
number of platforms tends to diminish towards the top of this volume, giving way 
to passerelles crossing the upper reaches of the space to serve two floors of offices 
on either side of the hall, beneath the storage space and mechanical services above, 
which jointly serve to cap the structure. These uppermost floors are illuminated by 
lantern lights which radiate light down into the main space and even further down, 
into the foyer of the lower ground floor, the level of the Roman remains. 

A service strip on the south side of the hall comprising elevators, stairs and lavatories, 
etc. is divided into prisms on either side of scissors stairs which feed all the floors 
of the library. In this way, the different functions of the library are articulated from 
each other, while in the same service strip. This not only affords ease of access from 
one sector to the next, but also introduces a margin of flexibility, not only with 
regard to future use, but also with respect to the development of the project. Given 
the indeterminate future of the library as a type of facility in our digital age, this 







Drugi ugoden dejavnik glede organiziranosti lokacije sta dve krili, ki segata iz glav-
nega prostora vzdolž dveh nasprotnih osi. Ti enonadstropni konstrukciji obsegata 
dva ločena vhodna trga, ki nakazujeta dostop do nižjega pritličja. V vsakega od kril, 
ki potekata vzporedno z Aškerčevo in Emonsko cesto, vodi široko stopnišče, ki se 
spušča v nižje pritličje in se v prvem primeru uporablja za službeni, v drugem pa 
za javni vhod. V prvem prizidku je odpremni in poštni oddelek, drugi pa povezuje 
glavno knjižnico z nočno čitalnico in kavarno na severovzhodnem vogalu lokacije.

Končno je treba opozoriti tudi na bogato plastično obdelavo dela kot celote, pretežno 
izhajajoče iz »drhtavega« značaja obodne strukture, ki jo sestavljajo montažni votli 
in trdni armiranobetonski stebri dveh različnih premerov. Ti stebri se izmenjujejo 
drug z drugim in s polnilom, steklom, ki sega od tal do stropa in ustvarja sinkopiran 
plastični učinek po površini celotne stavbe. Vseobsegajočo prevleko prekinjajo 
zunanje stene, ki na glavnih oseh po celi višini obdajajo panoramski okni in po širini 
ustrezajo meram spodaj ležečega carda in decumanusa. Cevasto sinkopiranje namiguje 
na značilni tektonski značaj Plečnikovega dela, ki ga lahko vidimo po celem mestu. 
Posrečena répétition differente je hkrati aluzija na delo cenjenega slovenskega mojstra 
in pomemben izraz privzdignjene oblike brez primere. 

Podlaga za arhitekturno zasnovo nove knjižnične stavbe je zelo dobro razumevanje 
programa Narodne in univerzitetne knjižnice in poznavanje sodobnih knjižnic 
sploh. Projekt v izhodišču ne prisluhne samo arhitekturnemu in arheološkemu 
kontekstu, temveč v ospredje postavi vlogo nove knjižnice kot jedra univerzitetne 
mreže in mestnega življenja v celoti. Z mislijo na večinske uporabnike nove knji-
žnice, torej študente, stavbo odločno odpre z vhodom nasproti Filozofske fakultete, 
vhod z Emonske pa poišče navezavo s Plečnikovo knjižnico. Osrednjo čitalnico 
oblikuje kot sodoben, razgiban prostor z različnimi vrstami manjših čitalniških 
prostorov in mest, hkrati pa jo spremeni v veliko »sobo knjig«. V prizidek k stavbi 
na Rimski 1 ustrezno umesti nočno čitalnico.

built-in flexibility enhances the adaptability of the library to different modes of 
use, while simultaneously enabling it to optimise its role as a civic institution open 
to society at large. 

Another advantageous factor in terms of site organisation is the two wings which 
extend from the main mass along two opposing axes. These single storey structures 
span over two separate entry plazas which presage access to the lower ground floor. 
These wings, running parallel to Askerceva and Emonska streets respectively, are 
each attended by broad flight steps descending to the lower ground floor in order 
to provide staff entry in the first instance and public entry in the second. The first 
of these addenda houses the shipping and mailing department, while the second 
connects the main library to the night reading room and café situated in the 
northeast corner of the site.

Finally, one needs to remark on the rich plastic treatment of the work as a whole, 
which stems in large measure from the ‘vibrational’ character of the perimeter 
structure, which is comprised of pre-cast hollow and solid reinforced concrete 
columns of two different diameters. These columns regularly alternate with one 
another and with infill, and floor to ceiling glazing, so as to create a syncopated 
plastic effect across the surface of the entire building. This all-enveloping revet-
ment is interrupted by curtain walls which enclose full height picture windows 
on the main axes corresponding in width to the respective dimensions of the 
Cardo and Decumanus beneath. This tubular syncopation makes an allusion to 
the idiosyncratic tectonic character of the work of Plecnik which is to be found 
throughout the city. Such a felicitous répétition differente is simultaneously both 
an allusion to the work of the esteemed Slovenian master and a vital assertion of 
a totally unprecedented elevational form. 



Projektna rešitev, ki pretežno upošteva konservatorska priporočila, predvideva 
arheološko etažo kot vhodni nivo, v katerem je lociran del javnega programa 
knjižnice. Upoštevanje rimskih ostalin se odraža v prostorski zasnovi stavbe, ki v 
skladu s pogoji natečaja mestni ulici s križiščem ohranja prosti, pa tudi v zasteklje-
nih prostorih, postavljenih med rimske zidove v notranjosti inzul. Zamišljena iz-
vedba vključuje izvedbo terazzo tlakov v teksturah, podobnih antičnim površinam. 
Impluvij v inzuli 17 naj bi bil predstavljen pod stekleno pohodno površino zunaj 
stavbe. Z vidika predstavitve arheoloških ostalin je projektna rešitev zadovoljiva, 
vendar bodo obseg in način predstavitev ter umeščanje zamišljenega programa 
in nosilnih struktur, predvsem jeder s stopnišči, zahtevali tesno sodelovanje in 
upoštevanje konservatorskih pogojev oziroma navodil.
S stališča varovanja dediščine projekt odstopa v še sprejemljivih mejah višinskih 
gabaritov. Drevored ob Emonski cesti je rekonstruiran. Obe križišči (Zoisova 
– Slovenska c. in Trg francoske revolucije) sta prosti oziroma sprejemljivi in dopu-
ščata poznejše posege. Problematično je vhodno stopnišče na severni strani objekta.

Navpično nosilno konstrukcijo sestavljajo AB-stene in okrogli stebri, ki so z 
vutami priključeni na AB-medetažne plošče. Temeljenje je predvideno na AB-
pilotih, povezanih s talno AB-ploščo. Pričakovati je, da bo izvedba talne plošče 
glede na arheologijo najverjetneje problematična. Ključna prednost predlagane 
konstrukcije je pravilna razporeditev stebrov po obodu in jeder v notranjosti tlorisa 
in pravilnost konstrukcije po višini. Pri projektiranju konstrukcije bodo nosilni 
elementi dimenzionirani za prevzem potresnih obremenitev v skladu s standardi 
Evrokod, kot je že predvideno v nalogi. 

Projekt trajnostno naravnanost izkazuje s kompaktno zasnovo in energetsko 
učinkovitim ovojem s štirislojno toplotnoizolacijsko zasteklitvijo. Ta omogoča 
veliko količino dnevne svetlobe v prostorih, hkrati pa s prilagodljivim senčenjem 
rešuje problem pregrevanja. Optimizacija konstrukcijskih sklopov pri dani zasnovi 
dejansko lahko zagotovi energetsko učinkovito stavbo. Kot obnovljiv vir energije 
za ogrevanje in hlajenje, ki je izvedeno s sevali, uporablja talno vodo. Na stavbi, 
ki je krmiljena s centralnim nadzornim sistemom, predvideva sončno elektrarno. 
Zasnova stavbe kot taka omogoča tudi uporabo trajnostnih rešitev, kot je »zeleni« 
beton, integracija lesa, uporaba lokalnih materialov ali tudi zelena streha. 

Po mnenju komisije si elaborat zaradi navedenih vrednosti zasluži prvo nagrado.

The basis for the architectural design of the new library building is an excellent 
understanding of the programme of National and University Library and knowledge 
of modern libraries in general. From its starting point, the design not only attends 
to the archaeological and archaeological context, but also gives most prominence to 
the role of the new library as the core of the university network and all urban life. 
With the majority users i.e. students, of the new library in mind, the project firmly 
opens the building with an entrance facing the Faculty of Arts, while the entrance 
from Emonska Street seeks a connection with Plečnik’s library. It designs the main 
reading room as a modern, diverse space with different rows of smaller reading areas 
and places, and at the same time transforms it into a large ‘room of books’. A night 
reading room is conveniently placed in the addendum to the building at Rimska 1.

The project solution, which mainly considers the conservation recommendations, 
envisages the archaeological floor at the entry level where part of the public library 
programme is situated. Consideration of the Roman remains is reflected in the spatial 
design of the building which, in accordance with the competition conditions, keeps 
free the city streets with the crossing, as well as in the glazed rooms set among the 
Roman walls within the insulae. The design includes the implementation of the 
terazzo pavement in textures similar to the ancient surfaces. The impluvium in 
insula 17 is supposed to be exhibited under a glass floor outside the building. From 
the aspect of exhibiting archaeological remains, the project solution is sufficient, 
but the extent and manner of exhibition and placement of the planned programme 
and load-bearing structures, particularly the cores with staircases, will require close 
cooperation and a consideration of the conservation conditions or instructions.
From the aspect of protecting heritage, the project deviates within the acceptable 
limits of the vertical dimensions. The tree-lined alley along Emonska Street is 
reconstructed. Both crossings (Zoisova-Slovenska streets and Trg francoske revolucije 
square) are free or acceptable and permit further interventions. The entry staircase 
on the northern side of the building is problematic.

The vertical load-bearing structure is composed of reinforced concrete walls and 
round columns connected with capitals to reinforced concrete plates between the 
floors. The foundations are envisaged on reinforced concrete pylons connected with 
a reinforced concrete floor plate. Considering the archaeology, the implementation 
of the floor plate is expected to be problematic. The key advantage of the proposed 
structure is the correct distribution of columns on the perimeter and cores on the 
inside of the ground plan and correct construction in terms of height. In designing 
the structure, the load-bearing elements will be dimensioned to stand an earthquake 
load in accordance with Eurocode standards, as envisaged in the task. 

The sustainability of the project is demonstrated by the compact design and energy-
efficient skin with four-layered thermal insulation glazing. This provides large 
quantities of daylight to enter the rooms, and at the same time, by means of adaptable 
shading, solves the problem of overheating. Optimisation of the construction sets 
in the given design can actually provide an energy-efficient building. Groundwater 
is used as a renewable energy source for heating and cooling implemented with 
radiation elements. A solar power plant is planned on the building controlled by 
a central control system. The building design also allows the use of sustainable 
solutions such as ‘green’ concrete, the integration of wood, the use of local materials 
or even a green roof. 

The committee awarded first prize to the detailed report for the qualities mentioned.



Umestitev nove stavbe poskuša razrešiti zahtevno nalogo, kako z obodno zazidavo 
zaključiti, zapreti in obdati tradicionalni stavbni otok s stanovanjskimi dvorišči 
na sredini in hkrati izoblikovati vogalno palačo, ki bi odgovarjala namenu in 
pomenu narodne in univerzitetne knjižnice. Stavbni otok je okvir serijskemu 
tkivu mesta in anonimni arhitekturi, palača pa je mestni spomenik in spada v 
omrežje izstopajočih stavb edinstvenega mestnega tkiva. 
Predlagana zasnova razrešuje ta problem preprosto in učinkovito. Podstavek 
knjižnice je razpotegnjen v dve krili, ki oklepata notranje dvorišče, medtem ko 
je med Emonsko in Zoisovo cesto za dve nadstropji višje vogalno stavbno telo v 
obliki palače. Na danosti lokacije se naslanja tudi dvojna geometrija stavbe. V 
pritličju določa njeno strukturo in organizacijo rimska geometrija križanja carda in 
decumanusa ter razporeditev antičnih ostalin v inzulah, v nadstropjih pa obstoječa 
geometrija ulične mreže. Z zlaganjem različnih geometrij po prerezu je z različ-
nimi previsi in odkloni posameznih etaž po višini razčlenjeno stavbno telo. Tako 
sta izoblikovana podstavek in vogalni stolpič ter z nadstreškom poudarjen glavni 
vhod v knjižnico. Zasukane geometrije se po prerezu stavbe skozi posamezne etaže 

Positioning of the new building attempts to resolve the demanding task of enclo-
sing the traditional building site, with courtyards in the centre, with a boundary 
aligned building and at the same time creating a corner palace which would 
correspond both to the purpose and meaning of the National and University 
Library. The building site is a framework for the urban tissue and for anonymous 
architecture, while a palace is an urban monument belonging to the grid of 
outstanding buildings of the unique urban tissue. 
The proposed concept has a simple and efficient solution to the problem. The 
base of the library is extended into two wings surrounding the inner courtyard, 
while there is a palace-shaped corner building, which is two floors higher than 
the base, between Emonska and Zoisova streets. The double geometry of the 
building is based on the resources of the location. Its structure and organisation 
on the ground floor are determined by the Roman geometry of the Cardo and 
Decumanus crossing, and by the alignment of the archaeological remains within 
the insulae, while on other floors they are determined by the existing geometry 
of the street network. The building is diversified in height by piling up various 
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prepletajo in z razlikovanjem smeri obodnih ploskev, nosilnih jeder, dinamike, 
delitve prostorov in postavitve opreme soustvarjajo dinamičen značaj tudi v 
notranjosti knjižnice. Poleg postavitve in členitve stavbnega telesa je prilagojena 
značilnostim lokacije tudi razporeditev programa po prerezu knjižnice. V odpr-
tem pritličju, spuščenem iz obodnih ulic na arheološki nivo, so med antičnimi 
ostalinami združeni vsi javnosti dostopni programi knjižnice okoli vhodne avle 
v križišču carda in decumanusa, kjer je vozlišče vseh poti in dostopov v knjižnico. V 
prvih dveh zaprtih nadstropjih so skladišča knjig z internimi delovnimi enotami 
knjižnice. V vrhnjih štirih nadstropjih, od koder se odpirajo pogledi na mestne 
znamenitosti, so v osrednjem delu tipične knjižnice in čitalnice, v obeh krakih 3. in 
4. nadstropja so specializirane delovne enote knjižnice in sklopi pisarn z lastnimi 
komunikacijami, posebnost je knjižni klub v 4. nadstropju s teraso in razgledna 
streha nad vogalnim stolpičem. Duh Plečnikove knjižnice povzema svetlobni 
atrij po vsej višini knjižnice, skozi katerega se k svetlobi dvigujejo obiskovalci po 
tekočih stopnicah iz temačnega arheološkega nivoja skozi skladišče knjig in po-
samezne čitalnice do vrha, tudi veliko okno po vsej višini svetlobnika se pogovarja 
s slovito mojstrovo čitalnico. Interne poti uslužbencev in knjižnega gradiva do 
obiskovalcev so smiselno povezane in tekoče organizirane še posebno po prerezu 
stavbe, vertikalne komunikacije zagotavljajo tudi priložnostno povezovanje 
prostorov knjižnice s prostori v javnem pritličju. Nosilna konstrukcija stavbe se 
zaradi čim manjšega posega v arheologijo opira na sedem masivnih armiranobe-
tonskih jeder-pilonov. Nanje se v podstavku skladišča opirajo mostovni nosilci v 

geometries along the cross-section, and various overhangs and deviations of 
individual floors. Thus the base and the corner tower, and the main entrance, 
emphasised with a projecting roof, are formed. The turned geometries along 
the cross-section of the building are intertwined through individual floors and 
co-create a dynamic character in the interior of the library by differentiating the 
directions of the exterior surfaces, the dynamics of the load-bearing cores, dividing 
the spaces and by the organisation of equipment. In addition to the organisation 
and diversification of the building, the alignment of the programme along the 
cross-section of the library is also adjusted to the characteristics of the location. 
On the open ground floor, lowered from the exterior streets to the archaeological 
floor, all the publicly accessible library programmes around the entrance hall at the 
Cardo and Decumanus crossing, which is the hub of all the routes and access to the 
library, are joined with the antique remains. The book storage area with in-house 
working units of the library is on the first two closed floors. In the central section 
of the upper four floors, from where views of the city landmarks are seen, there are 
typical libraries and reading rooms. In both sections of the third and fourth floors 
there are specialised working units of the library and sets of offices with their own 
communications. On the fourth floor, there is a special feature, a book club, with a 
terrace and observation deck above the corner tower. The spirit of Plečnik’s library 
is encapsulated in the light atrium along the entire height of the library, through 
which visitors ascend by escalator from the dark archaeological floor through 
the book storage area and individual reading rooms to the top. The big window 



obliki jeklenega paličja višine dveh etaž, ki naj deluje kot lebdeča temeljna plošča, 
na katero se opira jeklena skeletna konstrukcija gornjih nadstropij knjižnice. 
Konstrukcijska mreža ima v vzdolžnih in prečnih smereh različne razpone, da je 
zagotovljena večja fleksibilnost pri urejanju prostorov. Predlagana konstrukcija 
je računsko preverjena s statično analizo obremenitev in deformacij. Trajnostna 
zasnova osvetljevanja, senčenja, ogrevanja in hlajenja ter prezračevanja prostorov 
v stavbi zagotavlja udobno delovno okolje in akustično udobje še zlasti v osrednjih, 
javno dostopnih prostorih knjižnice s čitalnicami. 
Enotna fasadna opna, ki ovija nadstropja, je navpičnih lamel iz travertina, ki 
senčijo steklene površine. Kamnite lamele so postavljene pod različnimi koti 
poševno na fasadno ravnino in izoblikujejo različne vzorce glede na vpadni kot 
sonca, funkcionalne zahteve in glede na različne vizure, ki se odpirajo v različni 
smereh. Tako je ustvarjen privlačen videz enotnosti in različnosti globoke fasade, 
ki ga dopolnjuje spreminjajoča se igra svetlobe in sence od zunaj in od znotraj. 
Ponavljajoči se ritem kamnitih zaslonov na fasadi knjižnice deluje monumentalno, 
vendar lahkotno in dinamično. 
Zasnova knjižnice je mestotvorna in rešuje obstoječe urbanistične probleme dalj 
časa razvrednotenega območja ob notranjem cestnem obroču mestnega središča. 
Zasnova knjižnice je celovito premišljena in prepričljivo argumentirana, predla-
gana vodilna zamisel je izpeljana dosledno v vseh vidikih in v vseh komponentah 
stavbe. Podoba knjižnice je umirjena, vendar primerno poudarjena glede na 
njen simbolni pomen. V mestni sliki se prepoznavno dopolnjuje s Plečnikovo 
knjižnico, vendar ji ne konkurira niti po svoji obliki niti po izrazu. Inovativna je 
tridelna razporeditev programskih sklopov po prerezu, linearno skladišče knjig 
v vrinjenem podstavku knjižnice je manj primerno od vertikalne organizacije. 
Izvirna zasnova vključuje večino dobrih rešitev, ki so jih sorodni natečajni predlogi 
podali le delno ali manj celovito. Žiriji se ni uspelo poenotiti, ali je za novo narodno 
in univerzitetno knjižnico kombinacija obodne zazidave s poudarjenim vogalnim 
delom primernejša od tipa vogalne palače, zato je na podlagi ugotovljenih kako-
vosti celovito rešenemu predlogu izglasovala drugo nagrado.

along the entire height of the skylight also refers to the famous master’s reading 
room. The internal routes of the staff and books to users are logically connected 
and fluently organised, especially along the cross-section of the building, with 
vertical communications ensuring the occasional connection of library spaces to 
spaces on the public ground floor. 
The load-bearing construction of the building is supported by seven massive 
reinforced concrete cores/pylons in order to disturb the archaeological floor as 
little as possible. Bridge pylons in the form of steel rods with a height of two floors 
are based on them at the base of the storage area. These are intended to act as a 
floating floor base supporting the steel skeleton structure of the upper floors of 
the library. The structural grid in its longitudinal and transverse directions has 
various spans in order to ensure greater flexibility when arranging the spaces. The 
proposed structure is verified by calculations of the static analysis of the loads and 
deformations. The sustainable design of lighting, shading, heating and cooling, 
and of ventilation of the rooms in the building ensures a comfortable working 
environment and acoustic comfort, especially in the main, publicly accessible 
spaces of the library with the reading rooms.    
The unified façade membrane wrapping the floors is made from vertical lamellas 
of travertine shading the glass surfaces. The stone lamellas are positioned at 
various angles oblique to the flat surface of the façade, forming various patterns 
according to the angle of incidence of the sun, functional requirements, and ac-
cording to the different lines of sight opening in different directions. This creates 
the deep façade’s attractive appearance of unity and diversity, supplemented by the 
changing play of light and shadow from outside and inside. The repeated rhythm 
of the stone screens on the façade appears monumental, but smooth and dynamic. 
The design of the library contributes to the form of the city and solves the existing 
urban problems of the long devalued area along the inner ring of the city centre. 
The design of the library is integrally thought out and convincingly substantiated; 
the principal idea is consistently carried out in all aspects and components of 
the building. The appearance of the library is tranquil, but suitably emphasised 
considering its symbolic meaning. In the appearance of the city, it noticeably 
supplements Plečnik’s library, but it does not compete with in either form or 
expression. The innovative aspect is the three-part arrangement of programme 
sets along the cross-section. The linear book storage area in the inserted base of 



Projekt kaže na razmeroma dobro razumevanje programa nove univerzitetne 
knjižnice. Posebno pozornost posveča odnosu do Plečnikove knjižnice, odpiranju 
arheološkega pritličja najširši (kulturni) javnosti z različnimi vrstami podpornega 
programa, ponudi pa tudi drobni izvirni rešitvi: oblikovanje »prostora filozofije« 
(Žižkov kot nasproti filozofske fakultete) in terasnih vrst na severni strani stavbe, 
ki bi vabil k branju na prostem. Poti obiskovalcev, gradiva in zaposlenih v stavbi 
skrbno in racionalno načrtuje. Uporabnike od podpornega programa v pritličnih 
prostorih po tekočih stopnicah skozi dve nadstropji zaprtih knjižničnih skladišč 
pripelje do zelo razgibano zasnovane »odprte knjižnice«.

Arheološka etaža, ki jo od mestnega parterja loči transparenten fasadni ovoj, po 
projektu vključuje del javnega programa knjižnice. Rešitev bolj ali manj v celoti 
upošteva konservatorska priporočila v umestitvi nosilnih elementov in vključevanju 
in artikuliranju antičnih urbanističnih prvin in ne zahteva bistvenih prilagoditev. 
Predvidena je tudi predstavitev vodnjaka na kardu in term na severu inzule 46. 
Elaborat upošteva podane elemente varovanja kulturne dediščine: gabarite, odnos 
do Emonske ulice in Križank je pozitiven, nekoliko odstopa na Trgu francoske 
revolucije. 

Konstrukcija je obešena na sedmih AB-jedrih, ki so temeljeni na pilotih. V prvem 
in drugem nadstropju, kjer so skladišča, je konstrukcija okvirno-palična jekle-
na, v zgornjih nadstropjih, kjer so čitalnice, pa okvirna jeklena. Medetažne AB-
konstrukcije so lahke sovprežne in jeklene. Prednosti rešitve so lahka konstrukcija, 
lega skladišč v spodnjih nadstropjih, kjer je konstrukcija bolj toga, in relativno 
pravilna tlorisna razporeditev AB-jeder. Konstrukcijska rešitev je v nalogi obširno 
obdelana.

Zasnova je kompaktna, zasteklitve omogočajo dobro zajemanje sončne energije 
ter svetlobe. Fasada je dvojna, zaščita pred pregrevanjem pa je v delu pomična in 
nastavljiva. Deloma ozelenjena streha prispeva h kakovosti zasnove, enako velja 
za ozelenjeno pergolo na terasi. Stavba izkorišča nočno hlajenje v vročih obdobjih. 
Predvidena je raba dveh obnovljivih virov energije: sprejemnikov sončne energije 
in toplotne črpalke. Čeprav materiali še niso obdelani, ni ovir za rabo okolju 
prijaznih, lokalnih materialov, kot so les, zeleni beton, reciklirani materiali.

Po mnenju komisije si elaborat zaradi navedenih vrednosti zasluži drugo nagrado.

the library is less appropriate than the vertical organisation. The original design 
includes most good solutions which were only partly or less integrally introduced 
by the similar competition proposals. The jury could not agree on whether the 
combination of a boundary aligned building with the emphasised corner section 
is more appropriate than the corner palace for the new National and University 
Library, which is why it awarded second prize to the proposal with an integral 
solution on the basis of the established qualities.

The project shows a relatively good understanding of the programme of the new 
university library. Special attention is paid to the relationship with Plečnik’s 
library, the opening of the archaeological floor to the wider (cultural) public with 
different kinds of support programme, and it also offers small original solutions: 
creating a ‘place of philosophy’ (Žižek’s corner opposite the Faculty of Arts) and 
terrace garden on the north side of the building, which would invite people to 
read outdoors. It carefully and rationally plans the routes of visitors, material 
and employees. Users can ascend by escalator from the support programme on 
the ground floor through two floors of the closed library storage area to the very 
diversified ‘open library’.

As to the archaeological floor, which is separated from the level of the city by a 
transparent façade wrap, the project includes part of the public programme of the 
library. The solution partly considers the conservation recommendations in the 
positioning of the load-bearing elements, as well as in the inclusion and articula-
tion of the ancient urban elements, and does not require major adjustments. The 
presentation of the fountain on the Cardo and of the thermae on the north side 
of insula 46 is also anticipated. 
The detailed report considers the required elements for the protection of cultural 
heritage: dimensions, the attitude to Emonska Street and Križanke is positive; it 
deviates slightly regarding Trg francoske revolucije square. 

The structure is suspended on seven reinforced concrete cores based on pylons. 
On the first and second floors, with storage area, the structure has a skeleton of 
steel rods, while on the upper floors with reading rooms it has a steel skeleton. The 
structures between floors can be interconnected and made of reinforced concrete 
and steel. The advantages of the solution are a light structure, the position of 
the storage area on the lower floors, where the structure is more rigid, and the 
relatively regular floor plan arrangement of the reinforced concrete cores. The 
structural solution is comprehensively treated in the project.

The design is compact, the glazing enables good accumulation of solar energy and 
light. There is a double façade with protection from overheating being partly mo-
vable and adjustable. The partly green roof contributes to the quality of design and 
the same holds true for the green pergola on the terrace. The building makes use 
of night cooling in periods of high temperatures. The use of two renewable energy 
sources is anticipated: solar collectors and heat pumps. Although the materials 
have not been treated yet, there are no obstacles to the use of environmentally 
friendly materials, such as wood, green concrete, recycled materials.

The committee awarded second prize to the detailed report for the qualities mentioned.
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Predlagana urbanistična rešitev sledi v celoti razpisnim pogojem in usmeritvam 
natečaja, tako da obravnava objekt nove knjižnice kot vogal oziroma zapolnitev 
vzhodne in južne stranice mestnega kareja, ki leži na križišču dveh pomembnih 
mestnih ulic: na križišču Zoisove ceste, ki je del notranjega mestnega ringa, s 
pomembnimi mestnimi palačami, in Vegove ulice, ki predstavlja notranjo uni-
verzitetno os, ob kateri ležita rektorat univerze in Plečnikova NUK. Urbanistično 
zasnovo novega objekta pogojujeta predvsem dva vidika: omejenost parcele, ki je 
podana z regulacijskimi linijami, in arheološke izkopanine rimske Emone, ki jih 
je treba ohraniti na jugovzhodnem vogalu in osrednjem delu parcele. Volumen 
nove knjižnice se tako razprostira po celotnem razpoložljivem prostoru in idealno 
zaključi mestni kare v horizontalni in vertikalni smeri. Arhitekturna zasnova 
knjižničnega objekta izhaja neposredno iz opisane urbanistične zasnove: to je 
iz upoštevanih regulacijskih linij in arheologije ter iz razumevanja pomembnih 
prostorskih in programskih elementov ožjega in širšega okolja lokacije. Zaradi ar-
heologije je mogoče novi objekt nasloniti na raščen teren v kletni etaži le na severni 
in zahodni strani, zato sta oba navedena vogala poudarjena kot dve nosilni nogi, 

The proposed urban solution follows the tender specifications and orientation of the 
competition in full by treating the new library facility as a corner or completion of 
the east and south sides of the urban block lying at the crossroads of two important 
city streets. At the crossroads of Zoisova Street, which is a part of the inner city ring, 
with important city buildings, and of Vegova Street, which represents the inner 
university axis, where the university Rector’s office and Plečnik’s NUK are situated. 
The urban design of the new facility is determined by two aspects, i.e. the boundaries 
of the plot given with the regulation lines, and the archaeological excavations of 
Roman Emona, which need to be preserved, in the southeast corner and in the 
central section of the plot. The volume of the new library thus extends across the 
entire available space and ideally concludes the urban block both horizontally and 
vertically. The architectural design of the library facility is derived directly from the 
described urban design: that is from the considered regulation lines and archaeolo-
gy, and from understanding the important spatial and programme elements of the 
narrower and wider surrounding area of the location. Due to archaeology, the new 
facility may be based on the overgrown area in the basement only on the north and 
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prevzemnik posla / Contract acceptor Ravnikar Potokar Arhitekturni Biro d.o.o., Rimska 8, 1000 Ljubljana



west sides, so both corners in question are emphasised as two load-bearing legs, and 
the two corners create two diagonal points of the new library at the same time. The 
first corner at the crossroads of Aškerčeva and Slovenska streets is a supplement to 
the Faculty of Arts and co-creates a powerful east portal symbolically representing 
an interpretation of the former gate in the walls of Emona. The second corner 
represents a diagonal point at the crossroads of Rimska and Emonska streets – at Trg 
francoske revolucije square. If both primary corners of the facility are integrated into 
the floor, the third corner at the crossroads of Emonska and Zoisova streets is treated 
differently: the corner is undercut on the ground and other floors, so that it floats 
in space or above the excavations of Roman Emona. Dematerialisation of the corner 
enables a direct view from the street to the excavations of Roman Emona. In this 
way, the excavations are best presented to the visitor, while the open ground floor 
in the corner functions as a large portal tempting passers-by to enter the building. 
The other corners of the building are on the inner side, the courtyard side, and 
have no symbolic role, but only comprise the functional conclusion of the building. 
Whereas the facilities of the Faculty of Arts and the secondary school centre on 
Aškerčeva Street are massive, compact volumes, set on the ground, the new library 
building is designed in the section visible to the visitor as a floating volume with 
an undercut ground floor. The emptiness of the ground floor is also a response to 
the fullness of the stone wall of Križanke, because the ratio between the full stone 
wall and the emptiness of the library is approximately the same. The grid plan of 
the new facility is based on the road network of Roman Emona. In the basement of 

hkrati pa vogala formirata dve diagonalni točki nove knjižnice. Prvi vogal na križišču 
Aškerčeve in Slovenske ceste je pendant objektu filozofske fakultete in sooblikuje 
v mestni sliki močan vhodni portal, ki na simbolni ravni pomeni interpretacijo 
nekdanjih vrat v emonskem obzidju. Drugi vogal je diagonalna točka na križišču 
Rimske in Emonske – na Trgu francoske revolucije. Če sta oba primarna vogalna 
objekta vpeta na tla, je tretji vogal na križišču Emonske in Zoisove obravnavan 
drugače: vogal je v parterju in nadstropju spodrezan, tako da lebdi v prostoru 
oziroma nad izkopaninami rimske Emone. Dematerializiranost vogala omogoči 
neposredne poglede z ulice na izkopanine rimske Emone. Izkopanine so tako obisko-
valcu najbolje prikazane, hkrati pa odprto pritličje v vogalu deluje kot velik portal, 
ki nagovarja mimoidoče, da vstopijo v stavbo. Preostali vogali stavbe so na notranji 
dvoriščni strani in nimajo simbolnih vlog, marveč le funkcionalno zaključujejo 
stavbno telo. V primerjavi z objekti filozofske fakultete in srednješolskega centra 
na Aškerčevi, ki sta masivna, kompaktna volumna, postavljena na tla, je nova stavba 
knjižnice zasnovana v obiskovalcu vidnem delu kot lebdeči volumen s spodrezanim 
pritličjem. Praznina pritličja je hkrati odgovor polnosti kamnitega zidu Križank, saj 
je razmerje med višino polnega kamnitega zidu in praznino knjižnice približno 
isto. Projektna mreža novega objekta je naslonjena na cestno mrežo rimske Emone, 
v »kletni« etaži objekta, ki je na nivoju nekdanjega mestnega parterja Emone, se 
ohranja križišče dveh emonskih ulic, ki ležijo v smeri carda in decumanusa. Na nivo 
arheologije se spuščamo oziroma vstopamo pod previsnim delom objekta, kot 
skozi veliko javno preddverje, pokrito z velikim napuščem. Sekvenčno dojemanje 



prostora in miselni premik v dojemanju mestnega parterja nas prisili v razmišljanje 
o pomenu arheologije, saj smo tako v povsem konkretnem in funkcionalnem 
stiku z zgodovinsko plastjo Emone. V arheološko »pritličje« objekta vstopamo 
po nekdanjih rimskih cestah iz Vegove in Zoisove. Nad križiščem emonskih cest 
je večnadstropni odprt prostor kot osrednji doživljajski prostor knjižnice, ob 
katerem potekajo glavne javne stopnice v objektu. Višinsko poudarjeni skladiščni 
prostor knjižnice ima obliko zaprtega silosa, ki je umeščen na dvoriščno stran 
objekta. Vsi preostali prostori, ki potrebujejo svetlobo, so razporejeni na vzhodni 
in južni stranici novega objekta. Fasadna opna je nosilna, izvedena kot armiranobe-
tonski skelet iz belega štokanega betona. Pravilni raster vertikalnih betonskih lamel 
je po etažah zamaknjen, kar vizualno ustvarja dinamiko fasade. To dinamičnost 
znotraj klasičnega reda razumemo kot interpretacijo Plečnikove fasade, kjer so v 
neregularno zasnovani opečni mreži s kombinacijo naključno nanizanih grobih 
kamnitih blokov vstavljene enakomerno zasnovane okenske odprtine. Po eni strani 
zelo klasična, po drugi strani pa dinamična fasada. Kljub številnim prednostim ima 
predlagana rešitev tudi več pomanjkljivosti. Avtorji projekta so želeli dosledno slediti 
določilom natečajne naloge, vendar ostaja zato stik novega objekta z obstoječimi 
objekti oblikovno nedorečen, le nekajmetrska ožina med njimi pa ustvarja vtis 
začasnosti rešitve. Zasnova velikega vogalnega previsa nad arheološkim nivojem je 
izvedljiva le z zahtevno in drago konzolno gradnjo z razponi do 17 m. Velike steklene 
fasadne površine ne omogočajo energetske varčnosti. Zasnova ne izkoristi dovolj 
atraktivnih pogledov proti Križankam in grajskemu hribu, prav tako ni dosledno 
izpeljana ideja o ločenem skladiščnem silosu in mehkem obrobju, večnadstropni 
odprti prostor nad križiščem emonskih cest je premalo atraktiven itd.

Projekt nove knjižnice kaže dobro razumevanje načrtovanega programa. Veliko 
pozornost posveča prepletanju osnovnega in podpornih programov knjižnice ter 
ustrezno predvidi, kateri prostori morajo biti dostopni najširši (kulturni) javnosti, 
kateri pa samo uporabnikom knjižničnega gradiva in storitev. Del prostorov 

the facility on the level of the former Emona, the crossroads of two Emona streets, 
lying in the direction of Cardo and Decumanus, is preserved. We descend to, or enter, 
the archaeological floor under the overhang of the facility, like through a large public 
entrance hall covered with a large overhang. The sequential perception of space 
and shift in thinking about the level of the city make us think about the meaning 
of archaeology, because in this way we are in actual and functional contact with the 
historical layer of Emona. We enter the archaeological ‘ground floor’ of the facility 
by the former Roman roads from Vegova and Zoisova streets. Above the crossroads 
of the Emona roads, there is an open space on several floors comprising the central 
space for the library experience, along which run the main public stairs in the 
facilities. The storage area of the library, with emphasised height, is in the form of 
a closed silo and positioned on the courtyard side of the facility. All the remaining 
spaces in need of light are arranged on the east and south sides of the new facility. 
The façade membrane is load-bearing, implemented as a reinforced concrete ske-
leton of white stamped concrete. The accurate grid plan of the vertical concrete 
lamellas is pulled back on each floor, which gives a visual dynamic to the façade. 
This dynamic of a traditional kind may be understood as an interpretation of 
Plečnik’s façade, where consistently designed window openings are inserted into 
the irregularly designed net of bricks with a combination of randomly strung 
rough stone blocks. On the one hand, the façade is very traditional, and on the 
other hand, very dynamic. Despite numerous advantages, the proposed solution has 
several shortcomings. The authors of the project wanted to consistently follow the 
provisions of the competition task, but because of this, the form of contact of the 
new facility with the existing facilities remains unresolved, and the narrower area, 
just a few metres wide, between them gives an impression of temporariness to the 
solution. The design of the large corner overhang above the archaeological floor can 
be realised only with a demanding and expensive console construction with spans 
of up to 17 metres. The big glass façade surfaces do not enable energy efficiency. The 
design does not make sufficient use of the attractive views of Križanke and Castle 



(večnamenska dvorana, nočna čitalnica) umesti v stavbo tako, da so lahko odprti 
tudi v času, ko je knjižnica zaprta, uporabnike pa povabi k sprostitvi na teraso. 
Prostore »odprte knjižnice« oblikuje pregledno in dovolj razgibano, knjižnično 
gradivo pa umakne v »kocko«, vendar predvidi ustrezen in hiter prenos do 
uporabnikov.

Arheološka etaža je v projektu zamišljena kot vhodna avla in prostran amfiteater, 
ki s stopnišči prehaja v okoliške površine. Veliki razponi omogočajo preglednost 
etaže in jasno razpoznavnost arheoloških struktur. Nad križiščem carda in decuma-
nusa se v zgornjih etažah odpira svetlobnik. Ostaline, ki so predstavljene v objektu, 
od zunanjih ločuje transparentna fasada. Impluvij v inzuli 17 je predstavljen 
v tlaku pločnika, projektna rešitev pa predvideva, da ostane del raziskanega 
območja (npr. terme v inzuli 46) zakrit. Z vidika predstavitve arheoloških ostalin je 
projektna rešitev ustrezna in ne zahteva bistvenih prilagoditev. S stališča varovanja 
kulturne dediščine v prostoru je elaborat sprejemljiv. Z izjemo osrednjega stolpa se 
prilagaja obstoječim gabaritom. Delno odprt vhodni del pritličja ob Emonski cesti 
korespondira s Križankami. Drevored ob Emonski bo potrebno rekonstruirati.

Navpično konstrukcijo objekta sestavljajo AB-stebri, stene in jedra v notranjosti 
ter AB-lamelni okviri po obodu. Prednost so lahke medetažne AB-plošče, ki so 
votle in prednapete in ponekod z jeklenimi vešalkami obešene na strešne oboke. Za 
boljši odziv objekta pri potresu bi bilo treba konstrukcijo dopolniti z dodatnimi 
navpičnimi elementi. Predvsem bi bilo treba stene in stebre po obodu skladiščnega 
volumna razporediti enakomerno in simetrično, da bi se tako izognili neugodnim 
torzijskim učinkom pri potresni obremenitvi. Priporočljivo je tudi zmanjšanje 
previsnega dela na JV vogalu.

Stavba je manj kompaktna, a dobro razmejena s conami. Odlikuje se tudi po 
drugih lastnostih, kot je zelena streha, velika toplotna izolativnost ovoja stavbe 
ter velike steklene površine za zajem svetlobe. Zanimiva je tudi zunanja ureditev. 
Predvideva rabo sive vode in namestitev fotovoltaike na strehi. Materiali, izbrani 
na podlagi konkretnih okoljskih podatkov, so trajni in lokalni, uporabili pa naj bi 
se reciklirani materiali. Za regulacijo sončnega obsevanja so predvideni avtomatski 
roloji. Stavba je avtomatizirana in pametno krmiljena. Dodatno lahko pridobi z 
natančnejšo študijo razpoložljivih obnovljivih virov energije.

Po mnenju komisije si elaborat zaradi navedenih vrednosti zasluži tretjo nagrado.

Hill, and the ideas for a separate storage silo and soft edge are not consistently 
executed. The open space with several floors above the crossroads of the Emona 
roads is not attractive enough etc.

The new library project displays a good understanding of the planned programme. 
A great deal of attention is paid to the interrelationship of the basic and supplemen-
tary programmes of the library, and the project suitably envisages which spaces must 
be accessible to the wider (cultural) public and which only to users of the library 
material and services. A part of the space (multipurpose hall, night reading room) 
is positioned inside the building, so that it can be open at times when the library 
is closed, and it also invites users to relax on the terrace. The ‘open library’ space is 
created in a clear and diversified manner, while the library material is pulled back 
into a ‘cube’, but it envisages a suitable and expeditious transfer to users.

The project envisages the archaeological floor as an entrance hall and a spacious 
amphitheatre being transferred to the surrounding areas by means of staircases. 
The wide spans enable visibility of the floor and clear recognisability of the archa-
eological structures. There is a skylight above the Cardo and Decumanus crossing 
on the upper floors. The remains presented in the facility are separated from the 
exterior ones by a transparent façade. The impluvium in insula 17 is presented in 
the pavement, but the project solution anticipates a part of the explored area (e.g. 
the thermae in insula 47) remaining covered. From the aspect of the presentation 
of the archaeological remains, the project solution is suitable and does not require 
major adjustments.The detailed report is acceptable from the aspect of cultural 
heritage in the area. With the exception of the main tower it conforms to the existing 
dimensions. Partially opened entrance area along Emonska street corresponds with 
Križanke. The avenue along Emonska will have to be re-established

The vertical structure of the facility is comprised of reinforced concrete pillars, 
walls and cores within the block, and reinforced concrete lamella frames along the 
perimeter. An advantage are light reinforced concrete plates between the floors, 
which are hollow and made of pre-stressed concrete and in some places attached to 
the roof arches with steel hooks. For a better reaction of the facility to earthquake, 
the structure should be supplemented by additional vertical elements. Mainly the 
walls and pillars along the perimeter of the storage volume should be allocated 
evenly and symmetrically in order to avoid unpleasant torsion effects of seismic 
load. Reducing the overhang segment on the SE corner is also advisable.

The building itself is less compact, but well delimited with zones. It is distinguished 
by other characteristics, such as a green roof, good thermal insulation of the skin 
of the building and large glass surfaces to capture light. The exterior design is also 
interesting. It anticipates the use of grey water and the installation of photovoltaics 
on the roof. The materials selected on the basis of the actual environmental data are 
durable and of local origin, and they should be recycled materials. Automatic roller 
blinds are anticipated to regulate solar radiation. The building is automated and 
comprises smart controls. It could be improved with a more precise study of the 
available renewable energy sources.

The committee awarded third prize to the detailed report for the qualities mentioned.
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Ta projekt je vreden posebne omembe zaradi jasnosti koncepta. V primerjavi 
s preveč zapletenimi drugimi projekti se zdi, da ta predlog jasno orisuje vse 
od lokacije do programske in strukturne organizacije. Njen položaj na lokaciji 
izhaja iz zelo jasne premise. Projekt ob Zoisovo cesto postavlja širok podaljšan 
petnadstropni volumen, ki lahko slikovito doseže tudi Slovensko cesto. Poleg tega 
je drugi volumen z bolj uravnoteženimi razmerji postavljen pravokotno na prvi 
volumen. Ta volumen, sestavljen iz štirih nadstropij, se umika od razporeditve 
enega od kratkih koncev prvega volumna, zato da se ne posega v poševno razpo-
reditev Emonske ceste. Volumna združuje glavno vertikalno komunikacijsko 
središče, ki morda ni dovolj dobro izraženo. Tretjič, manjši volumen, ki je prav 
tako povezan v pravokotnem položaju, je umaknjen od drugih, da ne posega v 
poševno razporeditev Emonske ceste. Tako predlog obstoječemu vzorcu omogoča 
nadaljevanje do Rimske ceste in se v kareju umešča kot celota. 

This project is worthy of special mention for its conceptual clarity. In comparison to 
the excessive complexity of the other projects, this proposal appears to incorporate 
everything from its site to its programmatic and structural organisation in a clear 
outline. Its position at the site derives from a very clear premise. The project situates 
a broad elongated five floor volume along Zoisova Street, also allowing it to arrive 
vividly on Slovenska Street. Furthermore, a second volume of more balanced propor-
tions is situated perpendicular to the first volume. This volume, consisting of four 
floors, draws away from the alignment of one of the short ends of the first volume in 
order to avoid interfering with the oblique layout of Emonska Street. Both volumes 
are merged with the main vertical communication centre, which is perhaps not 
well enough expressed. The third, a smaller volume, also related in a perpendicular 
position, is situated back from the others in order not to interfere with the plan of 
Emonska Street. In this way, the proposal allows the existing pattern to continue to 
Rimska Street, and situate itself as a whole on the block. 

PRIZNANJE / HONOURABLE MENTION
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Njegova volumetrična obravnava je preprosta. Vsak od treh volumnov želi lokaciji 
dati edinstveno rešitev: fasada na Zoisovi cesti, prisotnost na koncu Emonske 
ceste in razširitev proti trenutni narodni knjižnici z Rimske ceste.Zdi se, da je 
program prav tako obravnavan v jasni konceptualni obliki, čeprav mu manjka 
razvoj. Skladišče knjig in pisarne se nahajajo v povečanem delu. Pisarne so zaradi 
boljšega razgleda in več svetlobe v zgornjih nadstropjih. Knjižnica se uporablja kot 
študijsko področje v delu, ki ima obliko prizme, sestavljene iz različnih prostornih 
področij, ki so na vsakem nivoju fleksibilna in prosojna. Aktualnost programske 
razdelitve tega predloga ne razvrednoti njegove vredne fleksibilnosti. Še več, 
struktura, ki ustvarja te prostore, je konceptualno jasna in ustreza dvojnemu 
kriteriju. Prvi kriterij je prosojnost prostorov, drugi pa odločitev, da se umesti le 
nekaj stebrov, da se ne vmešava v rimske ruševine, ki predstavljajo rojstvo mesta 
Ljubljane. Ti stebri so glavna podpora stavbe in so hkrati odgovorni za prej 
navedeno prosojnost.
Zaradi vseh navedenih vrednosti je ta predlog vreden posebne omembe.
Ta projekt si zasluži častno omembo zahvaljujoč jasnosti položaja na lokaciji 
(razporeditev glede na Zoisovo cesto) ter preprostosti programskega in volume-
tričnega pristopa. Zasluži si omembo zaradi spoštovanja ruševin v prilagojeni 
strukturni rešitvi.

Projekt nove knjižnične stavbe si prizadeva slediti programskim izhodiščem in 
prostorskim danostim (prometna ureditev v okolici). Zato ob najbolj obremenjeno 
prometnico (Zoisova cesta) umesti v nižjih nadstropjih zaprta knjižnična skladišča 
in v višjih delovne prostore zaposlenih, »odprti knjižnici« pa nameni prostor v 
»kocki«, ki jo pomakne proti notranjosti kareja in s tem umakne pred hrupom. 

Its volumetric treatment is simple. Each of the three volumes seeks to give a unique 
answer to the site: the façade to the Zoisova Street, the presence on top of Emonska 
Street, and the expansion toward the current national library, from the Rimska Street.
The programme also appears to be treated in a clear conceptual form, although it 
lacks development. The book storage and offices are situated in the enlarged section. 
In the case of the offices, they are in the upper floors in order to provide better views 
and more light. The library is used as a study area in the prism shaped section and 
comprised of various spacious areas that are flexible and translucent on every level. 
The immediacy of the programme assignation of this proposal does not devalue 
its worthy flexibility. Moreover, the structure that constructs these spaces is clear 
in terms of its conception and its response to a double criteria. The first criteria is 
the diaphanous quality of the spaces, and the second is the decision to use very few 
pillars so as not to meddle with the Roman ruins that exhibit the birth of the city 
of Ljubljana. These pillars are the main support of the building and are at the same 
time responsible for the diaphanous quality mentioned before.
It is for all the mentioned values that this proposal receives a special mention.
This project receives honourable mention thanks to the clarity of its position on 
the site (its alignment in respect of Zoisova Street), and to the simplicity of its 
programmatic and volumetric approach. It receives a mention for the respect shown 
for the ruins in the structural solution.

The project for the new library building is an attempt to follow both the programme 
starting points as well as the sources of the location (traffic arrangement in the sur-
rounding area). Thus it positions closed library storage area on the lower floors and 
workspaces for employees on the upper floors along the busiest traffic route (Zoisova 



Programske sklope pušča odprte, čitalniških prostorov, posameznih oddelkov in 
delovnih enot še ne umešča v predvidene površine. 

Predstavitev rimskih ostalin je po projektu zasnovana kot arheološki park pod 
vhodno etažo. Načrt predvideva ohranitev večine raziskanih in ohranjenih 
struktur, pri čemer so impluvij in vzhodni del inzule 17 ter terme v inzuli 46 
predstavljeni na prostem. Pari AB-pilotov in 4 stebri zagotavljajo varovanju 
ostalin ustrezno izvedbo temeljenja stavbe, skupaj z visokim stropom pa tudi 
dobro vidljivost ostalin. Z vidika predstavitve arheoloških ostalin je projektna 
rešitev primerna in ne zahteva bistvenih prilagoditev. Elaborat delno odstopa od 
izhodišč varovanja dediščine. Drevored ob Emonski je rekonstruiran, objekt ob 
Trgu francoske revolucije ni primerno pozicioniran. 

Kvadratni objekt v arheološki etaži podpirajo štirje, podolgovati objekt pa osem 
granitnih stebrov. Zaradi centralne lege stebrov so dolžine previsov ponekod večje 
od 10 m. Stropna konstrukcija nad arheološko etažo je rebričasta in prek ležišč 

Street), while it anticipates the ‘open library’ to be in a ‘cube’ pushed towards the 
centre of the urban block, thus moving it away from noise. The programme sets are 
left open, reading spaces, individual departments and working units have not yet 
been positioned on the planned surfaces. 

According to the project, the presentation of the Roman remains is designed as an 
archaeological park under the entrance floor. The design anticipates the preservation 
of most of the explored and preserved structures, with the impluvium and the 
eastern section of insula 17, and the thermae in insula 46 being presented outdoors. 
Pairs of reinforced concrete piles and four pillars ensure a suitable implementation 
of the foundation of the building to protect the remains and, together with the 
ceiling, ensure good visibility of the remains. From the aspect of the presentation 
of the archaeological remains, the project solution is suitable and does not require 
major adjustments. The detailed report partly deviates from the guidelines for 
heritage protection. The tree-lined alley along Emonska Street is reconstructed; the 
building at Trg francoske revolucije square is not suitably positioned. 



The square building on the archaeological floor is supported by four granite pillars, 
and the longitudinal building by eight pillars. Due to the central position of the 
pillars, the lengths of the overhangs in some places exceed ten metres. The ceiling 
structure above the archaeological floor is ribbed and supported by granite pillars 
with joist hangers. The vertical load-bearing elements for the upper floors are 
arranged along the perimeter and inside the building, independently of the location 
of the support. Due to the seismic risk in Ljubljana, the load-bearing structure, 
which is strongly supported, has large overhangs and momentarily changes above 
the archaeological floor, should be appropriately supplemented or corrected.

The building has a three-part design open to all directions. Lesser compactness 
is substituted by a good skin, with a double façade enabling a relatively high 
accumulation of solar energy. This set also includes movable, adjustable blinds as 
protection from overheating. Radiant heating and cooling are anticipated. The use 
of the Earth’s energy and groundwater are anticipated as energy sources. Although 
other renewable energy sources are not mentioned in the project, it would be pos-
sible to use them. The same applies to materials. With a more precise specification 
of the materials, we can expect the concrete to be so-called green concrete, and the 
materials to be of local origin. 

The committee awarded a prize to the detailed report for the qualities mentioned.

podprta z granitnimi stebri. Navpični nosilni elementi zgornjih etaž so razpo-
rejeni po obodu in v notranjosti neodvisno od lokacije podpor. Zaradi potresne 
nevarnosti v Ljubljani bi bilo treba nosilno konstrukcijo, ki je koncentrirano 
podprta, ima večje previse in se hipno spremeni nad arheološko etažo, ustrezno 
dopolniti oziroma korigirati.

Stavba ima trodelno zasnovo, odprto v vse smeri. Manjšo kompaktnost nadomesti 
dober ovoj stavbe z dvojno fasado, ki omogoča relativno visok zajem sončne 
energije. V tem sklopu so tudi pomična, nastavljiva senčila kot zaščita pred 
pregrevanjem. Predvideno je sevalno ogrevanje in hlajenje, kot energent pa je 
predvidena raba energije zemlje in talne vode. Čeprav drugi obnovljivi viri energije 
v projektu niso navedeni, je njihova raba mogoča. Enako velja za materiale, ob 
točnejši specifikaciji materialov je pričakovati, da bo beton, t. i. zeleni beton, 
materiali pa lokalni. 

Po mnenju komisije si elaborat zaradi navedenih vrednosti zasluži priznanje.



008.67087

Projekt številka 008 spada v kategorijo tipologije »velikega volumna« na vogalu 
Zoisove in Emonske ceste. To je eden od najbolj razdelanih in natančnih projek-
tov na natečaju. Stavba je temeljito načrtovana in razdelana, vsak vidik stavbe in 
program so izdelani s skrbnimi in podrobnimi risbami. Tudi zaradi vrhunske pred-
stavitve je ta projekt eden od najboljših na natečaju. Glede na predlagani koncept 
stavbe velikega volumna, načrt stavbe in njeno preprostost bi lahko močno vplival 
na videz mesta in postal resničen spomenik in naslednik stare Plečnikove knjižnice. 
Koncept nove knjižnice je sestavljen iz treh ločenih volumnov; ene velike knjižnice 
v jugovzhodnem vogalu kareja in dveh manjših volumnov v jugozahodnem in se-
verovzhodnem vogalu. Dva manjša volumna ustrezno stojita v drugih dveh vogalih 
in tako nadaljujeta in zaključujeta obstoječi vogalni kare in ustvarjata povezavo s 
preostalim delom kareja. Veliki volumen zaradi svoje velikosti in obsega predstavlja 
znamenitost na ravni mesta. Prav tako ta položaj volumnov poskuša nadaljevati 
luknjičasto strukturo karejev v okolici te lokacije. Vsi trije volumni so med seboj 
povezani na nivoju arheoloških ostankov. Na tem nivoju leži glavna konceptualna 
in strukturna težava predloga, ker jedro strukture prekrije del ostankov. To je žal 

Project number 008 is in the category of Big Scale Volumes on the corner of Zoisova 
and Emonska streets. This is one of the most elaborate and precise projects of the 
competition. The building is carefully designed and elaborated; every aspect of the 
building and programme is treated with care and detailed drawings. Also, the very 
sophisticated presentation makes this proposal one of the finest in the competition. 
Considering the proposed concept of a large volume building, the design of the 
building and its simplicity, it could have a serious impact on the cityscape, and be a 
true monument and successor to Jože Plečnik’s old Library. The concept of the New 
Library consists of three separate volumes: one large library volume on the southeast 
corner of the block and two small volumes on southwest and northeast corners. The 
two small volumes appropriately stand on the other two corners, continuing and 
completing the existing corner block and creating a connection to the rest of the 
block. The large volume, due to its size and scale, constitutes a landmark of the city; 
this positioning of the volumes is also an attempt to continue the porous structure 
of the city blocks around the site. All three volumes are interconnected at the level of 
the archaeological remains. It is on this level that the main conceptual and structural 
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nepotrebna napaka, ki bi se ji bilo mogoče izogniti. Kljub zelo jasnemu konceptu 
volumna in zelo dobremu načrtu ima ta predlog po mnenju žirije več napak, ki 
konceptualno niso dovolj jasne. Vprašanje vhoda v stavbo je vedno ena glavnih težav 
javnih institucij. Kljub logičnemu položaju vhoda na javni osi, ki tvori tangencialno 
logiko ulice od stare Plečnikove knjižnice do nove lokacije, mislimo, da sta njen 
položaj in velikost malo neprimerna glede na pomembnost take vrste stavbe. Tudi 
dvorana knjižnice je neprimerne velikosti. Vertikalni vzpon bi moralo poudarjati 
več značilnih stopnic. Žirija prav tako misli, da bi moral biti fizični model tega 
dobrega projekta predstavljen veliko bolje. Drugače pa je ta zelo elegantni teoretični 
konstrukt vreden omembe kot eden od zelo dobrih predlogov. 

Idejna zasnova projekta nove knjižnice se ne uresničuje v eni stavbi, temveč v treh 
različne velikosti, med katerimi so predvideni prepoznavni urbani prostori. Jedro 
univerzitetne knjižnice je največja stavba, v kateri so osnovni in podporni programi 
preprosto, jasno in pregledno prostorsko umeščeni. To omogoča razmeroma lahko 
organizacijo dela zaposlenih in dobre komunikacijske poti za uporabnike knjižnice 
in njenih storitev ter gradiva iz zaprtih skladišč do informacijskih točk. Projekt 
odlikuje tudi gibka zasnova: programe je glede na razvoj dejavnosti v prihodnjih 
letih mogoče premeščati po stavbi in celo širiti.

Arheološki nivo je v projektni nalogi zasnovan kot vhodna etaža stavbe, ki jo klan-
čine in stopnišča povezujejo z mestnim parterjem. Del javnega programa, vključno 

problem of the proposal lies, because the structural core disturbs part of the remains 
by covering them over. This is, sadly, an unnecessary mistake that could have been 
avoided. Despite the very clear concept of volume and very good design, this pro-
posal, in the jury’s opinion, also has several flaws due to a lack of conceptual clarity. 
The question of the entrance to a building is always one of the main problems of 
every public institution. Despite the logical positioning of the entrance on the public 
axis that constitutes the tangential logic of the street from Plečnik’s old library to 
the site, we think that its positioning and the size is somewhat inappropriate for 
the significance of this kind of building. Also, when you approach the library, the 
lobby is of inappropriate size. The rising height should be more emphasised with 
more appropriate stairs. Also, the jury think that this good project should have been 
presented much better in terms of the physical model. Otherwise this very elegant 
black box is worthy of mention as one of the very good proposals.

The concept design of the new library project is not realised in one building, but 
in three buildings of different sizes, among which recognisable urban areas are 
anticipated. The core of the university library is the biggest building, which includes 
simply and clearly positioned basic and supplementary programmes. This enables 
a relatively easy organisation of work and good communication paths for users of 
both the library and its services, and material, from the closed storage area to the 
information points. The project is also distinguished by its flexible design: the 
programmes can be moved around the building and even expanded according to 



the development of activities in the future.

The project designs the archaeological floor as the entrance floor of the building, 
linked to the level of the city by ramps and staircases. A part of the public program-
me, including a hall, an exhibition area, a café, a shop and a reception, is positioned 
in the area behind the façades of the insulae. The visibility of the remains is increased 
by the mezzanine as a boundary aligned gallery with a view and the transparent 
skin of the ground floor. The project does not anticipate the representation of the 
northern section of insula 46. An important shortcoming of the design from the 
aspect of conservation is the foundation, with four massive cores endangering the 
preserved remains.

The structure consists of reinforced concrete cores on the corners of the larger 
volume, and interconnected steel and wood structures between floors hung on 
reinforced concrete cores with steel cables. The advantages of the solution are the 
accuracy of the floor plan, the correct choice of materials regarding burdening and 

z avlo, razstavnim prostorom, kavarno, trgovino in recepcijo, je umeščen v prostore 
za fasadami inzul. Vidnost ostalin povečujeta mezzanine kot obodna galerija z raz-
gledom in transparentni ovoj pritličja. Projekt ne predvideva predstavitve severnega 
dela inzule 46, pomembna pomanjkljivost zasnove, vsaj s konservatorskega vidika, 
pa je temeljenje s 4 masivnimi jedri, ki ogrožajo ohranjene ostanke.

Konstrukcijo sestavljajo AB-jedra na vogalih večjega volumna, sovprežne medeta-
žne konstrukcije iz jekla in lesa, ki so z jeklenimi zategami obešene na AB-jedra. 
Prednosti rešitve so tlorisna pravilnost, pravilna izbira materialov glede na obreme-
nitve in sorazmerno nizka lastna teža konstrukcije. Priporočljivo bi bilo odpraviti 
ekscentričnost postavitve težjih skladišč in zmanjšati previs predavalnice v severni 
lameli. Pri dimenzioniranju AB-jeder bi jim bilo treba zagotoviti zadostno nosilnost 
in s tem konstrukciji kot celoti omogočiti duktilno obnašanje pri potresu.

Zasnova stavbe je trodelna, zasteklitve so velike, odprte na vse strani. Kot ovoj je 
predvidena dvojna, prezračevana fasada, kjer so lahko integrirana senčila. Vmesna 



the relatively low weight of the structure itself. It would be advisable to eliminate the 
eccentricity of the organisation of the heavier storage area and reduce the overhang 
of the lecture room in the northern lamella. When determining the dimensions of 
the reinforced concrete cores, they should be ensured with sufficient load capacity, 
thus enabling ductile behaviour for the whole building in the case of earthquake.

The building is designed in three parts; the glazed surfaces are large and open in all 
directions. The skin is planned as a double, ventilated façade with the possibility of 
integrated blinds. The intermediate zone is active and acts as a tampon. Ventilation 
is natural to the greatest possible extent, and an efficient ventilation system is also 
anticipated. Radiation systems are planned for heating and cooling. Photovoltaics 
in the form of photocells on the glazed façade and solar collectors for the needs of 
sanitary water are proposed as renewable energy sources. The latter of these can be 
upgraded into a heating support system.

The committee awarded a reduced prize to the detailed report for the qualities mentioned.

cona je aktivna in se uporablja kot tampon. Prezračevanje izkorišča naravno ven-
tilacijo, kolikor je mogoče, predviden pa je tudi učinkovit mehanski prezračevalni 
sistem. Za ogrevanje in hlajenje so načrtovani sevalni sistemi. Predlog za obnovljive 
vire energije je fotovoltaika v obliki potiska fotocelic na zastekljeni fasadi in spre-
jemniki sončne energije za potrebe sanitarne vode. Slednje je mogoče nadgraditi 
tudi v podporni sistem ogrevanja.

Po mnenju komisije si elaborat zaradi navedenih vrednosti zasluži znižano priznanje.



097.22167

Ta projekt je izražen kot sestav raznolikih volumnov, med katerimi so ozke od-
prtine. Ti volumni so dvignjeni nad arheološko področje in zdi se, da jih zapirajo 
velika okna, ki v notranje jedro prepuščajo dnevno svetlobo. Jedro s čitalnicami je 
očitno mišljeno kot področje za razmišljanje, prostor, kamor se lahko umakneš od 
aktivnega vsakdana in se lahko osredotočiš na branje in raziskovanje. Projekt ima 
zelo močan zunanji videz. 
Različni volumni imajo jasne namene, na primer kot program shranjevanja in 
skladišč ali kot čitalnice. Volumni za shranjevanje so vzdolž ulice. Čitalnicam v no-
tranjem delu stavbe dajejo prostornost in hkrati omogočajo učinkovito zvočno oviro. 
Vhod je dobro umeščen in omogoča zelo učinkovit dostop do notranjega dela stavbe. 
Dvignjeno pritličje je zelo jasno organizirano, zato bi se obiskovalci zlahka znašli. 
Hkrati obiskovalca potegne v igro volumetričnih kompozicij in šele, ko bo prehodil 
dvignjeno pritličje, bo dobil prostorsko predstavo stavbe, v katero je vstopil.
Celotna stavba je sestavljena iz jeklene in steklene strukture. Nosilna konstrukcija 
je veliko tridimenzionalno jekleno ogrodje, fasade pa so obložene s kovinskimi 
ploščami. Čitalnice so narejene kot viseče ploščadi, ki se ne dotikajo bližnjih skladišč. 

The project is articulated as a composition of various volumes with narrow cavities 
between them. These volumes are elevated above the archaeological zone and appear 
closed, with large windows letting daylight into the inner core. The core area with 
its reading rooms is obviously meant to be an area of contemplation, a space where 
one can withdraw from the busy everyday life outside and be able to concentrate on 
reading and research. The project has a very strong external appearance. 
The different volumes have clear designations, such as the programme for storage 
of magazines and or reading rooms. The volumes for storage are situated alongside 
the street and present a spatial barrier between the reading rooms situated in the 
inner part of the building; at the same time, they provide an effective acoustic barrier. 
The entrance is situated well, giving access to the inner part of the building very 
effectively. The elevated ground floor is organised in a very clear way, so that visitors 
could find their way very easily. At the same time, the visitor is pulled into the play 
of volumetric compositions and only by walking across the elevated ground floor, 
has a spatial understanding of the whole building.
The whole building is composed of a steel and glass structure. The load-bearing 
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structure is a large three-dimensional steel skeleton, and the facades are clad with 
metal sheets. The reading rooms are designed as suspended decks not touching 
the adjacent storage areas. The cavities between these decks and the large windows 
provide the reading rooms with daylight, whereas the cavities have zenital light as 
opposed to the large articulated windows providing the core reading rooms with 
lateral light.

The composition of volumes is intriguing and of high spatial quality. The concept 
of enclosing the reading rooms with storage areas is clearly articulated. The trans-
formation of the initial concept into a designed project is very successful. At the 
same time, this concept of situating the storage areas alongside the perimeter and 
having the reading rooms in the core areas, reduces daylight in the reading areas. In 
this context, there is a question as to whether there will be enough daylight for the 
reading rooms from the large windows and if the zenital light flooding the walls will 
be enough supporting light in the core area of the building. The perspectives of the 
interior give a hint of the possibility of lack of daylight rather than convincing the 

Odprtine med temi ploščadmi skupaj z velikimi okni zagotavljajo čitalnicam 
dnevno svetlobo. Medtem ko imajo odprtine zenitalno svetlobo v nasprotju z 
velikimi sestavljenimi okni, pa čitalnicam v jedru zagotavljajo stransko svetlobo.
Sestav volumnov je presenetljiv in prostorsko zelo kakovosten. Koncept obdajanja 
čitalnic s skladišči je jasno izražen. Preobrazba začetnega koncepta v izdelan projekt 
je zelo uspešna. Hkrati ta koncept umeščanja skladišč ob obod in čitalnic v jedra 
zmanjšuje dnevno svetlobo v čitalnicah. V tem kontekstu se je treba vprašati, če 
bo prišlo dovolj dnevne svetlobe v čitalnice skozi velika okna in če bo zenitalna 
svetloba, ki prekriva stene, zadostna podporna svetloba v jedru stavbe. Perspektive 
notranjosti namigujejo na možnost pomanjkanja dnevne svetlobe, namesto da bi 
poskušale prepričati žirijo, da je zagotovljene dovolj dnevne svetlobe. Kakovostnejše 
risbe bi morda odprle vrata boljšim priporočilom.

Projekt posveča knjižničnemu programu precejšnjo pozornost, prav tako pa išče 
rešitve tudi za predstavitev arheološke dediščine; ustrezno jo »razstavi« v vhodni 
avli, med nočno čitalnico in večnamensko dvorano, torej tistim delom podpornega 



programa, ki naj bo dostopen tudi v času, ko je knjižnica zaprta. Prostorom »odprte 
knjižnice« – od zunaj so z nekaj točkami vidni kot v izložbi – in prostemu pristopu 
do gradiva namenja osrednji del razgibano zasnovanih nadstropij, medtem ko 
zaprta skladišča postavlja na različne dele stavbnega oboda, s čimer oteži organi-
zacijo dela oziroma hiter pretok gradiva do uporabnikov. 

Zasnova stavbe sicer ne odseva antičnega urbanizma, vendar predvideva temeljenje 
v rastru AB-pilotov predstavitev skoraj vseh ohranjenih ostalin. V arheološki etaži 
je lociran del programa, in sicer v prostorih nekdanjih inzul 17 in 46. Z vidika 
predstavitve arheoloških ostalin je projektna rešitev ustrezna, vendar načrtovana 
ureditev delno posega na Emonsko ulico.
Elaborat delno upošteva izhodišča varovanja kulturne dediščine v prostoru. 
Problematičen je predvsem gabarit na Trgu francoske revolucije, ki pa ne sega do 
ulične linije, drevored bo potrebno rekonstruirati.

Nosilna konstrukcija je izvedena v jeklu z velikimi razponi, ki pa niso razvidni iz 
grafičnih prilog. Zaradi uporabe jekla je konstrukcija lažja od izvedbe v armiranem 
betonu, tudi obremenitev na uvrtane pilote je manjša. Za zagotavljanje zadostne 
odpornosti konstrukcije proti projektirani obremenitvi za gradnjo je treba jasneje 
definirati vertikalno nosilno konstrukcijo, predvideti zavetrovanje in jasneje 
definirati medetažne konstrukcije. Pri projektiranju je treba uporabiti ustrezne 
standarde Evrokod in njihove nacionalne dodatke.

jury at this point that enough daylight is provided. Higher quality drawings might 
have opened doors to higher recommendations.

The project pays a great deal of attention to the library programme and also seeks 
solutions for the presentation of the archaeological heritage, which it suitably ‘exhi-
bits’ in the entrance hall between the night reading room and the multipurpose hall, 
so part of the supplementary programme is accessible also at times when the library 
is closed. The central section of the diversely designed floors is intended for the area 
of an ‘open library’ (from some points outside it can be seen as a shop window) and 
free access to the material, while the closed storage area is positioned in different 
sections of the building perimeter, making work organisation and the quick flow 
of material to users more difficult. 

The building design does not reflect ancient urbanism, but it anticipates the founda-
tion in the grid plan of the reinforced concrete piles and the presentation of almost 
all the preserved remains. A part of the programme is located on the archaeological 
floor in the area of former insulae 17 and 46. From the aspect of the presentation of 
the archaeological remains, the project solution is suitable, but the planned design 
partly interferes with Emonska Street.
The project partially considers the guidelines for the protection of cultural heritage in 
the area. The dimension of the building at the French revolution square is problema-
tic, but it does not reach the street line. The avenue would have to be reconstructed. 
 



The load-bearing structure is implemented with steel, with wide spans which are 
not evident from the graphic attachments. The use of steel makes the structure 
lighter than if it was made of reinforced concrete, and the weight on the piles 
drilled into the ground is reduced. To ensure sufficient structural resistance for the 
project loads for the construction, it is necessary to define the vertical load-bearing 
structure more clearly, to anticipate horizontal load-bearing elements and to define 
the structures between floors more precisely. When designing, it is necessary to use 
suitable Eurocode standards and their national supplements.

The proposed design with open light halls somewhat reduces its potential com-
pactness. Large glazed surfaces in all directions enable the direct capture of solar 
energy. The dimensions of the open halls for capturing daylight and the possibility 
of their closing to reduce heat loss present a special challenge. The building uses 
efficient support systems, including the potential of natural cooling, with anticipated 
recuperation and the basic automation of illuminants. Rainwater is gathered and 
used for watering. Materials with low grey energy are used on the building and the 
construction system minimises the carbon footprint.

The committee awarded a reduced prize to the detailed report for the qualities mentioned.

Predlagana zasnova z odprtimi svetlobnimi hodniki nekoliko zmanjšuje svojo po-
tencialno kompaktnost. Z velikimi zasteklitvami proti vsem orientacijam omogoča 
direkten zajem sončne energije. Poseben izziv so dimenzije odprtih hodnikov za 
zajem dnevne svetlobe in možnost njihovega zapiranja za zmanjšanje toplotnih 
izgub. Stavba uporablja učinkovite podporne sisteme, vključno s potencialom 
naravnega hlajenja, predvidena je rekuperacija in osnovna avtomatika svetil. 
Deževnica se zbira in rabi za zalivanje, na stavbi se vgradijo materiali z nizko sivo 
energijo, sistem gradnje minimizira odtis CO2.

Po mnenju komisije si elaborat zaradi navedenih vrednosti zasluži znižano priznanje.



114.48295

Ta projekt spada v skupino rešitev, ki so umeščene na vogalu Zoisove in Emonske 
ceste, dokler ne dosežejo ulic, ki potekajo pravokotno nanje. Stoji diagonalno 
od obstoječih stanovanjskih stavb v kareju in njihovih zemljišč na Rimski in 
Slovenski cesti, katerih vrednost je nepomembna. Glede na močno večanje stavbe 
se zdi, da je njena višina konstantna in ne zelo visoka in omogoča pojav edinega 
dela kvadratne geometrije, ki v odprtem središču priznava združitev nekdanjih 
rimskih ulic, cardo in decumanus, ki sta zametka mesta Ljubljane.
Element, ki je značilnost projekta, je mesto, kjer je glavna zaloga knjig in kjer 
pride svetloba v vertikalno komunikacijsko jedro ter ponuja razgled proti nebu 
z nižjega nivoja in se odpira elegantnejšim prostorom knjižnice.
Najbolj izjemen element tega predloga je obravnava nivoja -2,00 m, kjer se 
pojavijo ruševine starodavnega rimskega mesta. To je razlog, zakaj je ta projekt 
vreden posebne omembe. Ta nivo omogoča svobodo in odprtost z vsake strani 
prek klančin in nagibov ter se zdi kot mestni javni prostor, ki omogoča lahek in 
preprost dostop, pa tudi prostodušno vidno razkazuje zgodovinsko vrednost. 
To niso ruševine, ki ležijo v stavbi ali muzeju, ampak mestni prostor, javni trg ali 

This project is among a group of solutions that are situated on the site occupying the 
corner of Zoisova and Emonska streets until reaching their perpendicular streets. It 
is located diagonally from the existing residential buildings and their land plots on 
the block, which are irrelevant on Rimska and Slovenska streets. Given the massive 
construction of the building, its height appears to be constant and not very great, 
allowing a sole section of squared geometry emerge that acknowledges within its 
opened centre the union of the former Roman streets, Cardus and the Decumanus, 
that were the origin of the city of Ljubljana.
The element that characterises the project is where the main stock of books is located 
and where light enters the vertical communication nucleus, offering a view of the sky 
from its lower level and opening up to the more noble spaces of the library.
The most remarkable element of this proposal is the treatment of the -2.00 m level, 
where the ruins of the ancient Roman city appear. This is the reason this project is 
worthy of special mention. This level is made by allowing total freedom and openness 
from every each of its sides through ramps and slopes, and appears as an urban public 
space that enables easy and fast access, as well as visibly confirming the historical 
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zgodovinska pokrajina. Ta pokrajina je prikazana z obema pokritima področjema 
(v projekciji višjih volumnov) in razkritima področjema (v dostopu s stranskih ulic 
in zadnjem delu stavb ter v vertikalni odprtini, kjer se srečata cardo in decumanus).
Prav tako se pokrajina vidi skozi zastekljene dele, ki odpirajo program stavbe in 
mu omogočajo odprtost in javnost. Hkrati to med njimi ustvarja podprostore in 
s tem odprti in javni prostor za mesto.
Vhod v knjižnico, ki je v višjih nadstropjih nad nižjim, je prav tako sestavljen iz 
zastekljenega volumna, dostopnega s treh različnih strani. Ena od njih je združena 
s križiščem carda in decumanusa. 
Ta projekt je vreden pomembne omembe zaradi obravnave obstoječih rimskih 
ruševin, kar ga spremeni v mestni javni prostor, delno pokrit trg, ki sprejme tokove 
iz različnih smeri mesta in se združi z vhodom v knjižnico. 

Podlaga za arhitekturno zasnovo nove knjižnice je zelo dobro razumevanje 
knjižničnega programa. Pri vlogi nacionalne knjižnice poudari predvsem skrb 
za varno hranjenje knjižničnega gradiva (postavi ga v »kocko« nad križiščem 

value in a frank manner. They are not ruins that lie inside a building or a museum, 
but an urban space, a public square, or a historical landscape. This landscape is shown 
with both covered zones (in the projection of the superior volumes) and discovered 
ones (in the access from the lateral streets and the rear part of the buildings, as well 
as in the vertical space where Cardus and the Decumanus meet). It is also shown 
through the glazed sections distributed for the more open and public programme 
of the building. At the same time, this creates sub-spaces in between and in this open 
and public space also towards the city.
The entrance of the library, situated in the higher floors above this lower one, is also 
comprised of a glazed volume, which is accessible from three different sides. One of 
them is joined by the crossing of Cardus and Decumanus. 
This project receives a noteworthy mention thanks to its treatment in regards to 
the existing Roman ruins, which converts it into an urban public space, a partially 
covered plaza that picks up the circulation flows from different directions of the city, 
and is combined with the entrance to the library.



rimskih ulic), izvajanju univerzitetne funkcije, ki je v novi stavbi vsekakor ustre-
zno postavljena v ospredje, pa nameni razgibano in privlačno zasnovane odprte 
prostore. Ti naj bi zagotavljali udobno in dinamično izkušnjo za različne skupine 
uporabnikov, hkrati pa omogočili hiter pretok gradiva do informacijskih točk. 
Fleksibilna zasnova prostorov dopušča knjižnici širitev dejavnosti glede na 
prihodnji razvoj. 

Projektna rešitev poudarja segment rastra antične Emone in uveljavlja decumanus 
kot komunikacijsko os z glavnima vhodoma. Arheološka etaža je napolnjena z 
javnim programom knjižnice, vendar ponekod zakriva precejšen del ohranjenih 
struktur v notranjosti inzul. Z vidika predstavitve arheoloških ostalin je projektna 
rešitev pogojno ustrezna, saj v načrtovani obliki ogroža severno fasado inzule 17 
in zato zahteva ustrezne prilagoditve.
Projekt delno upošteva izhodišča varovanja dediščine, problematičen je gabarit 
objekta na Trgu francoske revolucije.

The basis for the architectural design of the new library is an excellent understanding 
of the library programme. Regarding the role of the national library, it especially 
emphasises care for the safekeeping of the library material (which it places in a ‘cube’ 
above the crossroads of the Roman streets), and it devotes diverse and attractively 
designed open spaces to the implementation of the university function, which is 
accurately put to the forefront of the new building. The open spaces would ensure 
a comfortable and dynamic experience for various groups of users and at the same 
time they would enable a quick flow of material to the information points. The 
flexible design of the area allows the library to expand its activity, depending on 
future developments. 

The project solution emphasises the grid plan of ancient Emona and establishes 
Decumanus as a communication axis with the main entrances. The archaeological 
floor contains the public programme of the library, but in some places it blocks the 
view of a significant portion of the preserved structures inside the insulae. From 
the aspect of the presentation of the archaeological remains, the project solution is 



Konstrukcijo v osrednjem delu arheološke etaže in pritličja sestavljajo nepravilno 
razporejeni okrogli AB-stebri in eno AB-jedro, v zgornjih etažah pa AB-stene s 
popolnoma drugačno tlorisno razporeditvijo. Lega nosilnih sten se v posameznem 
nadstropju spreminja glede na lego v spodnjem nadstropju. Medetažne konstruk-
cije so AB-plošče z AB-nosilci na večjih razponih. Za ustrezen prevzem potresne 
obremenitve bi bilo treba povečati pravilnost razporeditve nosilnih elementov po 
tlorisu, da bi se bilo mogoče izogniti mehki etaži pa v čim večjem obsegu zagotoviti 
kontinuiranost togih nosilnih elementov po višini. 

Stavba je srednje kompaktna zasnova, ki se z razmeroma velikimi zastekljenimi 
površinami odpira na vse strani. Fiksna senčila na fasadi nekoliko zmanjšujejo 
možnost neposrednega zajema sončne energije, zunanja senčila, vodena s strani 
centralnega nadzornega sistema, pa omogočajo dobro regulacijo proti pregre-
vanju. Načrtovan odprt atrij pripomore k vnosu dnevne svetlobe v notranjost. 
Coniranje v stavbi je dobro. Ozelenjena streha, park in drevored izboljšujejo 
mikroklimo in dvigujejo kakovost bivanja. Tehnični sistemi so podprti z naravnim 
hlajenjem, rabo energije pa izboljšujejo rotacijski rekuperatorji.

Po mnenju komisije si elaborat zaradi navedenih vrednosti zasluži znižano priznanje.

conditionally suitable, because the planned form endangers the northern façade of 
insula 17 and consequently requires suitable adjustments. The project partly follows 
the guidelines for heritage protection, while the dimension of the facility on Trg 
francoske revolucije square presents a problem.

The structure in the central section of the archaeological and ground floor consists 
of incorrectly allocated round reinforced concrete pillars and one reinforced concrete 
core, and the structure of the upper floors is made from reinforced concrete walls 
with a completely different floor plan. The position of the load-bearing walls on an 
individual floor changes according to the position on the lower floor. The structures 
between the floors are reinforced concrete plates with reinforced concrete pylons with 
wider spans. For suitable seismic weight, the accuracy of the load-bearing element al-
location needs to be improved, and the continuity of the rigid load-bearing elements 
by height should be ensured to the greatest possible extent to avoid soft flooring. 

The building is a fairly compact design, open to all directions, with relatively large 
glazed surfaces. Fixed blinds on the façade somewhat diminish the possibility of 
directly capturing solar energy, while exterior blinds, controlled by a central control 
system, enable good regulation against overheating. The anticipated open atrium 
contributes to the intake of daylight into the interior. The zoning of the building is 
well executed. A green roof, a park and a tree-lined alley improve the microclimate 
and quality of life. The technical systems are supported by natural cooling, and the 
use of energy is improved by rotary recuperators.

The committee awarded a reduced prize to the detailed report for the qualities mentioned.



054.42165

Elaborat številka 054 je zelo edinstven in zato je vredno navesti posebnosti, 
predlagane v tem natečaju. Z osnovnimi prostorskimi elementi interpretira 
Rimsko cesto. Sestav podolgovatih kvadrov imitira križišče ulic cardo 
in decumanus. Ta preprosta oblika v načrtu knjižnice prikazuje logiko 
zgodovinskega prostora. Zgradba je na zunaj oblikovana s sestavljenimi 
kvadri – trami v dveh pravokotnih smereh, ki dajejo zgradbi enoten videz. 
Tako sestavljen volumen segmentira pročelje in v posameznih razdelkih 
ponuja pet nivojev plošč z atriji. Te generične etaže brez vmesnih stebrov 
so popolnoma proste, odprte prostore je mogoče zapolniti z zahtevanimi 
programi pod enakimi pogoji. Poleg zelo formalnega pristopa so te plošče 
v celoti steklene, kar je, gledano z energetskega vidika, precej proble-
matično, še posebno zato, ker so vse steklene površine dodatno pokrite 
z brissoleji. Žirija meni, da je ta izredno dovršen in podroben projekt 
generičen in formalen z vidika koncepta in da v podobi nove knjižnice 
kvadri niso prepričljivi. 

Project number 054 is a unique and specific proposal in this competition 
and worthy of mention. It interprets Roman Street as basic spatial ele-
ments. Assembling elongated rectangular boxes imitate the crossing of 
Cardo and Decumanus. With this simple gesture, the logic of historical 
space is interpreted in the design of the Library. From the outside, and 
thus giving the whole a unified appearance, the building is designed as 
stacked rectangular boxes, beams, in two mutually perpendicular direc-
tions. This volume stacking produces a segmented façade and spatially, the 
interior section provides five levels of generic plates with atriums. These 
generic floors without intermediate columns are completely free, and in 
this open space one can organise the required programme under the same 
conditions. Besides this very formal approach, the slabs are all fully 
glazed, which in terms of energy is rather problematic, especially given 
that all the glazed facades are then covered with brise soleil. The jury 
found this highly elaborated and detailed project generic and formal in 
its conceptual approach and the rectangular boxes unconvincing in any 
way as a new library.



055.64887
Po obodu stavbnega otoka razvita stavba je zložena iz treh volumnov 
različnih oblik in višin, ki so v različni geometriji naloženi na prozoren 
in odprt podstavek v dvoetažnem volumnu, v katerem sta povezana osrednja 
vhodna avla in arheološki park z lepo predstavljenimi antičnimi ostalinami. 
Posamezni volumni se med seboj zlagajo, prežemajo, stikajo in previsevajo 
v zadržani, vendar dinamični kompoziciji sestavljene monumentalne stavbe 
sodobnega izraza. Krilo internih prostorov delovnih enot knjižnice se na-
slanja na niz univerzitetnih stavb ob Aškerčevi cesti, vstavljeno konzolno 
krilo skladišča knjig na zazidavo ob Rimski cesti, nanj postavljeno osrednje 
telo knjižnice nagovarja s svojo obliko Plečnikovo knjižnico. Nadstropja 
s prostori knjižnic in čitalnic povezuje stopničasto izoblikovan svetlobni 
atrij različnih tlorisnih odprtin s panoramski dvigali, kamor se odpirajo 
galerije čitalnic. Fasada knjižnice ima zanimivo tripartitno zasnovo v 
sosledju odprtega postavka z vhodno avlo, kamor vodijo klančini in stopnice 
obeh glavnih vhodov z juga in vzhoda, vmesnim vložkom zaprtega skladišča 
in s kamnitimi lamelami na pol zastrto gmoto prostorov knjižnice na vrhu. 
Razporeditev in povezovanje enot zaposlenih, skladišča in območja odprte 
knjižnice zagotavlja udobno delovno okolje zaposlenim, primerno vzdušje 
in primerno osvetljeno, spodbudno okolje obiskovalcem. Stavba je smiselno 
razdeljen na tri dilatacijske objekte, nosilno konstrukcijo sestavljajo 
armirane betonske stene in okvirji. Problem predstavljajo dvojni razponi 
plošč v knjižnici in armiranobetonske stene na obodu gornjih nadstropij, 
ki slabijo potresno odpornost oporne konstrukcije na arheološkem nivoju. 
Stekleno fasadno opno senčijo navpično postavljene kamnite lamele, skozi 
katere se odpirajo zanimivi pogledi po mestu s terasno urejenih ravnih 
streh. Žirija je menila, da učinkuje sicer smiselno zasnovan in predvsem v 
notranjosti knjižnice kakovostno oblikovan predlog kot povečana, preveč 
grobo oblikovana arhitekturna skulptura. 

The building developed on the circumference of the building site is made of 
three volumes with various forms and heights which are in different geometries 
set on a transparent and open pedestal in a two-storey volume connected to 
the central entrance hall and the archaeological park with well-presented 
ancient remains. The individual volumes are stacked, pressed, connected and 
overhanging among each other in a reserved yet dynamic composition of a 
composed monumental building with a modern appearance. The wing with the 
internal working units of the library is based on the series of university 
buildings along Aškerčeva Street and the inserted console wing for book storage 
is based on the building at Rimska. The form of the central body of the library 
set on the latter wing refers to Plečnik’s library. The floors with library 
and reading areas connect the light atrium, designed to resemble steps with 
various ground plan openings and panoramic elevators, from where galleries 
of reading rooms are open. The façade has an interesting tripartite design 
presented with an open pedestal with the entrance hall to where two ramps and 
stairs of both main entrances, south and east, lead, and the interim insertion 
of a closed storage area and the half-screened mass of library areas covered 
with stone lamellas on the top. The arrangement and connections between the 
staff and storage units and open area of the library ensures a comfortable 
working environment for the staff, and a good atmosphere, and suitably lit and 
encouraging environment for the visitors. The building is logically divided 
into three buildings, with joint expansions; the load-bearing construction is 
composed of reinforced concrete walls and frames. Double spans of plates in 
the library and the reinforced concrete walls on the circumference of the 
upper floors are problematic, because they weaken the earthquake resistance 
of the retaining construction on the archaeological floor. The glass façade 
skin is shaded by vertically positioned stone lamellas through which interest-
ing sights of the city can be viewed, as well as from the flat roofs arranged 
as terraces. Although sensibly designed and of particularly high quality in 
the interior, the jury thinks that the proposal functions as an enlarged, too 
roughly designed architectural sculpture. 



057.99866

Predlagana stavba knjižnice, ki zapolnjuje obod stavbnega otoka, je 
sestavljena iz nižjega podstavka z vogalnih poudarkom proti Slovenski 
cesti, ki lebdi nad odprtim pritličjem, in sorazmerno visokega stolpa, ki 
je na antični mreži odklonjen od ulične črte. Z ravno streho izravnana 
nevtralna oblika podstavka zapolnjuje obod stavbnega bloka, stolp, posta-
vljen nad križišče carda in decumanusa, pa predstavlja po višini in obliki 
izstopajoč volumen mestnega spomenika. Dvojnosti razporeditve stavbnih 
volumnov logično sledi tudi razporeditev funkcionalnih sklopov v stavbi. 
V podstavku nad vhodno etažo arheološkega trga so razporejene interne 
delovne enote in servisi, v stolpu so introvertirani prostori knjižnice. 
Zaprta skladišča so postavljena ob hrupno Zoisovo cesto, delovni prostori 
so razporejeni ob Emonski cesti, odprti prostori s prostim pristopom do 
gradiva in čitalnicami so osredinjeni okoli svetlobnega atrija v stolpu. 
Zasnova kombinirane konstrukcije iz armiranobetonskih sten in okvirjev 
je ustrezno rešena in statično preverjena, predvsem knjižnični stolp, ki 
sloni na 4 masivnih jedrih vertikalnih komunikacij ter obodnih stebrih. Ob 
potresu bi lahko bila problematična skladišča v gornjih nadstropjih. Sistem 
učinkovite oskrbe in rabe energije ter prezračevanja je primerno rešen, 
ogrevanje in hlajenje je v tehničnem stropih in podih. Po mnenju žirije 
je knjižnični stolp preblizu stranici oboda in učinkuje na sredini južne 
fasade neskladno, saj ne poudarja niti vogalnega zaključka med Zoisovo 
in Emonsko cesto niti ne nagovarja Plečnikove knjižnice niti ne oblikuje 
tečaja obeh obodnih kril. V predlogu predpostavljeno izginevanje posebej 
obdelane zasteklitve stolpa v dnevni svetlobi ne bi rešila tega problema. 

The proposed building fills in the circumference of the building site and 
is composed of a lower pedestal with an accentuated corner towards Slov-
enska which floats above the open ground floor, and a proportionally tall 
tower which deviates from the street line in the ancient grid. The neutral 
form of the pedestal which fills in the circumference of the building site 
has a flat roof. According to its height and form, the tower set above the 
crossing of Cardo and Decumanus represents the deviating volume of a town 
monument. The duality of the arrangement of building volumes is logically 
followed by the arrangement of functional sets in the building. Internal 
working units and services are arranged in the pedestal above the entrance 
floor of the archaeological square, and the tower houses introverted 
library areas. The closed storage facilities are situated along the noisy 
Zoisova Street; the working areas are arranged along Emonska Street, and 
the open areas with free access to material and the reading rooms are 
centred around the light atrium in the tower. The design of the combined 
construction comprised of reinforced concrete walls and frames is suitably 
solved and statically verified, particularly the library tower, which is 
based on four massive cores of vertical communications and circumferential 
columns. The storage facilities on the upper floors may be problematic 
in the event of an earthquake. The systems of efficient energy supply and 
use and ventilation are suitably designed; heating and cooling is managed 
with technical ceiling and flooring systems. The jury believes that the 
library tower is situated too close to the side of the circumference and 
functions disproportionately in the middle of the south façade because 
it does not emphasise the corner conclusion between Zoisova and Emonska 
streets, nor does it refer to Plečnik’s library or form the hinge of both 
circumferential wings. The supposed disappearance of the extra treated 
glazing of the tower in daylight would not solve this problem.



058.11222

Najvišje južno krilo vzdolž Zoisove ceste povzema obris stavbe filozofske 
fakultete in nadaljuje niz univerzitetnih poslopij ob notranjem cestnem 
obroču, nižje vzhodno krilo je vzdolž Emonske ceste poravnano z nizom ob 
Rimski cesti tako, da se z bralne terase na njegovi strehi odpirajo lepi 
pogledi na Križanke, Trg francoske revolucije in ljubljanski grad. V krilo 
ob hrupni Zoisovi cesti so postavljena zaprta skladišča, ki zaslanjajo 
mirnejše dele stavbe, kjer so delovne enote za zaposlene, prostori odprte 
knjižnice in čitalnice z zastekljeno fasado. Vhod v knjižnico vodi prek 
visokega pritličja z vhodno avlo v funkciji notranjega trga, osvetlje-
nega prek svetlobnika nad križiščem emonskih ulic. Masivno konstrukcijo 
skladiščnega krila sestavljajo armiranobetonske stene, jedra, stebri in 
armiranobetonske plošče, konstrukcije knjižničnega krila lažje in sov-
prežne, temeljenje na pilotih. Pomanjkljivosti predlagane konstrukcije 
sta mehka arheološka etaža s stebri pod etažami z nosilnimi stenami, in 
vogalni previs, ki ga nosijo polnostenski nosilci. Računalniško krmiljen 
sistem energetske oskrbe vključuje tudi pasivno uporabo sončne in ge-
otermalne energije. Premišljen je tudi predlog toplotnega aktiviranja 
armiranobetonskih plošč v sistem ogrevanja in hlajenja prostorov. Po 
mnenju žirije tako stroga delitev poslopja knjižnice na povsem zaprto na 
eni in na drugi strani na povsem odprto stranico ni primerna arhitektura 
palače znanja, ki bi poleg tega nase opozarjala še s pločevinasto fasadno 
oblogo. Tega so se zavedali tudi avtorji, ko so predlagali povezave in 
preboje knjižničnega krila skozi zaprto skladiščno krilo. 

The highest south wing along Zoisova Street assumes the outline of the 
Faculty of Arts and continues the series of university buildings along the 
inner ring road. The lower east wing is along Emonska Street, levelled 
with the buildings along Rimska, so that the reading terrace on the roof 
offers pleasant views of Križanke, Trg francoske revolucije square and 
Ljubljana Castle. The closed storage facilities are arranged in the wing 
along the noisy Zoisova Street, which screen the quieter sections of the 
building with working units for the staff, open library areas and reading 
rooms with a glass façade. The entrance to the library leads through the 
raised ground floor with an entrance hall which functions as an inner 
square, and is lit with a skylight situated above the crossing of the Emona 
streets. The massive construction of the storage wing is composed of rein-
forced concrete walls, cores, columns and plates; the construction of the 
library wing is lighter and interconnected; the foundations are on pylons. 
The deficiencies of the proposed construction are the soft archaeological 
floor with columns under the floors, with load-bearing walls and a corner 
overhang supported by wall beams. The computer-controlled system of energy 
supply also includes the passive use of solar and geothermal energy. The 
proposal of heat activation of reinforced concrete plates in the heating 
and cooling system is also thoughtful. According to the jury, such a strict 
division of the library into a completely closed area on the one hand and 
a completely open area on the other hand is not a suitable solution for a 
palace of knowledge, which would in addition attract attention with a tin 
sheet façade skin. The authors were also aware of these facts when they 
proposed the connections and penetrations of the library wing through 
the closed storage wing.



061.31014

Predlagana zasnova zasede antično mrežo v obliki križa, ki povzema obris 
inzul v križišču emonskih ulic. Križ je jedro, ki deli in povezuje štiri stavbe 
različnega tlorisa in višine, prilagojenih obodu. Vhodi na arheološki nivo 
s podpornimi javnimi programi knjižnice in predstavljeno arheologijo so iz 
vse štirih strani lokacije, tudi neposredno prek vogala s Trga francoske 
revolucije. V križu, ki lebdi nad rimskim križiščem, so v visokem pritličju 
vhodna dvorana, kontrolna točka in 4 nadstropja knjižničnih skladišč, 
ki zagotavljajo pretok knjižnega gradiva do informacijskih točk in ho-
rizontalne povezave med posameznimi programskimi sklopi. V posameznih 
kvadrantih – stavbah so okoli komunikacijskega vozlišča razporejeni 
sklop tehničnih in servisnih prostorov, sklop delovnih enot in dva sklopa 
odprte ter specialne knjižnice. Konstrukcija stavbe je sestavljena iz 
štirih, z dilatacijami ločenih objektov. Konstrukcijo sestavljajo masivna 
armirana betonska jedra na pilotih in debela armiranobetonska plošča nad 
arheološko etažo v funkciji lebdeče temeljne plošče. Nanjo se opirajo 
nadstropja posameznih kvadrantov, ki jih nosi lahka jeklena konstrukcija, 
zasnovana v obliki škatel. Potresno odpornost konstrukcije zagotavlja 
8 masivnih jaškov in 6 jeder vertikalnih komunikacij, ki oskrbujejo 
posamezne kvadrante. Problematična je konstrukcija visečih skladišč v 
komunikacijskem križu, ki se opirajo na notranje obodne stene kvadrantov. 
Žirijo je prepričala izvirna in dosledno razvita predstavitev rimske Emone 
s strukturo in organizacijo knjižnice. Manj prepričljiva je amorfna oblika 
stavbnega volumna in slabo prepoznavna podoba stavbe, ki jo členijo le 
preboji komunikacijskega križa.

The proposed design occupies the ancient town grid in the form of a cross 
which assumes the outline of insulae at the crossing of the Emona streets. 
The cross is the core which divides or connects four buildings with their 
different ground plans and heights adapted to the circumference. The en-
trances to the archaeological floor with public supplementary programmes 
of the library and presented archaeology are from all four sides of the 
location, including directly from the corner of Trg francoske revolucije 
square. In the cross which floats above the Roman crossing, the entrance 
hall and a control point are situated on a raised ground floor. Four floors 
of library storage facilities ensure the flow of library material to in-
formation points and horizontal connections between individual programme 
sets. In individual quadrants, i.e. buildings, sets of technical and service 
facilities, working units and two sets of open and special library are 
arranged around the communication node. The construction is comprised of 
four individual buildings separated with expansion joints. The construction 
is composed of massive reinforced concrete cores on pylons and a thick 
reinforced concrete plate above the archaeological floor which functions 
as a floating foundation plate. The floors of individual quadrants, which 
are carried by a light steel construction designed in the form of boxes, 
rest upon it. The earthquake resistance of the construction is provided by 
eight massive shafts and six cores of vertical communications which furnish 
individual quadrants. The construction of floating storage facilities in 
the communication cross, which rest on the inner circumferential walls of 
the quadrants, is problematic.The jury was convinced by the original and 
consistently developed presentation of Roman Emona, with the structure 
and organisation of the library. Less convincing is the amorphous form 
of the building’s volume and the poorly recognised image of the building, 
which is divided only by the penetrations by the communication cross.



063.15016

Avtorji projekta so želeli odpreti vse najpomembnejše prostore neposredno v 
kakovostni javni prostor ob Vegovi ulici in Zoisovi cesti. S tem sledijo Pleč-
nikovi ideji o nivojski večplastnosti cestnega parterja tako, da ob objektu 
oblikujejo pokrite platforme in sprehajališča, ki so hkrati razgledišča 
rimskih ostalin in foaje knjižnice. Nad notranjim trgom, ki je najvažnejši 
akcent knjižnice, se dviga visok prazen prostor kot javni notranji volumen 
knjižnice. Objekt knjižnice v popolnosti izkoristi razpoložljivo gradbeno 
parcelo, s tem da zaključi obstoječo karejsko gradnjo z objektom oblike 
L, ki je višinsko poravnan s sosednjimi objekti. Tudi fasada novo dodanih 
stranic mestnega kareja je oblikovno umirjena z vertikalnimi kanelurami, 
ki ji dajejo v bližini objekta zanimivo teksturo. Projekt povsem preprosto 
rešuje superpozicijo treh projektnih rastrov: rimskega, recentnega in 
konstukcijskega, ki izhaja iz potreb programa knjižnice. Tako je objekt 
sestavljen iz več vzporedno s Zoisovo cesto nanizanih lamel, med katerimi 
oblikuje tudi višinsko izpraznjen javni prostor. Pokrita plaza predsta-
vlja skupaj z rimskimi ruševinami osrednji javni prostor knjižnice, ki je 
dostopen 24 ur na dan. Križišče rimskih cest je v središču plaze, od koder 
se odpira visok odprt prostor proti Vegovi ulici in ponuja lepe poglede 
proti Križankam. Knjižnični prostori in pisarne so oblikovani kot optimalno 
fleksibilni prostori, ki omogočajo nenehno prilagajanje novim potrebam. 
Medtem ko so zgornja nadstropja knjižnice dobro zaščitena pred soncem, 
so pritlični javni programi z velikimi steklenimi površinami zasenčeni s 
previsom, ki ga tvorijo zgornja nadstropja. Čeprav je notranja organi-
zacija objekta dobra, motijo navidezno nepovezane prečne povezave med 
programskimi lamelami, ki v resnici dolgoročno izključujejo v projektu 
deklarirano fleksibilnost prostorov.

The authors of the project wanted to open the most important spaces 
directly into a quality public space along Vegova and Zoisova streets. 
Thus they follow Plečnik’s idea of layered complexity with the street 
floor by forming covered platforms and promenades along the building 
which serve as viewing points over the Roman remains and as the foyer of 
the library. A high empty space as the public inner volume of the library 
rises above the inner square, which is the most important feature of the 
library. The building of the library fully utilises the available building 
plot by completing the existing urban block with a building in the form of 
a letter L which is at the same height as the neighbouring buildings. The 
façade of the newly added sides of the urban block is formally calmed with 
vertical flutings, which provide an interesting texture in the proximity 
of the building. In a simple manner, the project solves the superposition 
of three project grids: the Roman and the recent, and the construction 
grid deriving from the needs of the library programme. Thus the building 
is composed of several lamellas arranged in parallel with Zoisova Street 
between which the emptied public space is formed with regard to the height. 
Together with the ancient remains, the covered plaza is a central public 
area which can be accessed 24 hours a day. The crossing of the Roman streets 
is situated at the centre of the plaza, where a high open space opens up 
towards Vegova Street and offers pleasant views towards Križanke. The 
library facilities and the offices are designed as optimal flexible areas 
which enable constant adjustments to new needs. While the upper floors 
of the library are well protected from the sun, the public programmes on 
the ground floor with large glazed surfaces are shaded, with an overhang 
formed by the upper floors. Although the inner organisation of the build-
ing is good, the apparently unconnected transversal connections between 
programme lamellas, which in the long term actually exclude the flexibility 
of the spaces stated in the project, are disturbing.



066.23312

The proposed design is based on upgrading the remains of the Roman insulae 
at the crossing of the Roman streets, which are copied in the body of the new 
library. The quadrants thus formed are divided and connected by the void of the 
crossing, which ends in the directions of the accesses and main entrances to the 
library from Zoisova and Emonska streets. The building volumes of individual 
quadrants from Slovenska Street onwards are gradually lowered towards 
Emonska and Rimska streets. They float on retracted transparent pedestals 
of the entrance floors, which lead onto a raised entrance platform of a ramp 
and stairs leading to the inner square at the crossing of Cardo and Decumanus, 
where a skylight with a glazed roof is situated. The set of storage facilities 
with working units is located in the SW quadrant. The library and reading 
rooms are situated in the SE and NE quadrants, and above them, the offices 
and an independent set with a lecture room, a club and a terrace are located. 
The quadrants are connected with inner streets which are bridged with wide 
footbridges in all directions. The library areas have a clear and transparent 
design. Visitors can follow the gradual development of the various characters 
of the rooms from the public supplementary programme to the semi-public free 
access library areas and to the quietest reading rooms in the quiet section of 
the building. A part of the public programme of the library is situated on the 
archaeological floor; most of the remains are presented appropriately and are 
clearly visible from the ground floor through the glass skin of the impluvium. 
The building has technologically demanding exterior façades of modern design, 
and on the interior, more classical and tectonic façades which push outwards 
through the ends of the Roman streets. The construction is composed of round 
reinforced concrete columns of large diameter which are based on pylons and a 
solid base. Additional slanting columns add to the rigidity of the construction. 
The divided units are designed appropriately with expansion joints; correct 
construction in the ground plan and cross-section. Only the heavy structures 
between floors are problematic. The proposed design is the most convincing of 
the possible related solutions which in various ways present the crossing of 
the Emona streets; but it nevertheless creates an impression of disunity and 
accumulation of architectural themes.

Predlagana zasnova temelji na nadgradnji ostalin rimskih inzul ob križišču 
rimskih ulic, ki so preslikane v stavbno telo nove knjižnice. Tako izobliko-
vane kvadrante ločuje in povezuje praznina križišča, ki se izteka v smeri 
dostopov in glavnih vhodov v knjižnico s Zoisove in Emonske ceste. Stavbni 
volumni posameznih kvadrantov se od Slovenske ceste postopoma znižujejo 
proti Emonski in Rimski cesti. Lebdijo na umaknjenem transparentnem pod-
stavku vhodnih etaž, kjer vodijo na dvignjeno vhodno ploščad klančine in 
stopnice do notranjega trga v križišču carda in decumanusa, ki se odpira v 
svetlobnik s stekleno streho. Sklop skladišč z delovnimi enotami je ločen 
v JZ kvadrantu, prostori knjižnice in čitalnic so v JV in SV kvadrantih, 
nad njimi so prostori uprave in samostojen sklop predavalnice s klubom 
in teraso. Povezujejo jih notranje ulice, ki jih v vseh smereh premoščajo 
široki mostovži. Prostori knjižnice so zasnovani jasno in pregledno. 
Obiskovalci knjižnice lahko sledijo stopnjevanju različnih značajev 
prostorov od javnega podpornega programa k poljavnim območjem knjižnice 
s prostim pristopom do najbolj tihih čitalnic v mirnem delu stavbe. Del 
javnega programa knjižnice je vključen v arheološko etažo, večina ostalin 
je primerno predstavljena in dobro vidna iz parterja skozi steklen ovoj 
impluvija. Stavba ima sodobno oblikovane, tehnološko zahtevne zunanje 
fasade in notranje, bolj klasične, tektonske fasade, ki silijo navzven skozi 
izteke rimskih ulic. Konstrukcijo sestavljajo okrogli armiranobetonski 
stebri večjega premera, ki temeljijo na pilotih do trdne podlage. K togosti 
konstrukcije prispevajo dodatni poševni stebri. Primerno so zasnovane z 
dilatacijami ločene enote in v tlorisu in prerezu pravilna konstrukcija. 
Problematične so le težje medetažne konstrukcije. Predlagana zasnova 
je sicer najbolj prepričljiva od sorodnih rešitev, ki na različne načine 
predstavljajo križišče emonskih ulic, vendar ustvarja vtis neenotnosti 
in kopičenja arhitekturnih tem. 



070.75318

Avtorji natečajne rešitve so se zavedali nedorečenosti urbanističnih 
pogojev, ki zaradi lastniških razmerij ne dovoljujejo stika novega objekta 
s slepimi fasadami nedokončanega mestnega kareja. Zato so zasnovali objekt 
kot dopadljivo, enovito in programsko kompleksno zgradbo kristalinične 
oblike, ki stoji samostojno na vogalu Emonske in Zoisove ceste, medtem ko 
prepušča problem degradiranih slepih fasad ločenim estetskim korekcijam, 
ki so samo kozmetične narave.
Projekt ima spoštljiv odnos do historičnega sedimenta rimske Emone, na 
katerem gradi celotno zasnovo objekta. Historični nivo je v celoti sproščen 
in zaradi dvignjenega objekta dostopen in viden iz ulice. Program objekta 
je jasno razporejen po prerezu objekta oz. po vertikali od javnega proti 
zaprtemu delu. Glavni čitalniški prostor je predviden nad križiščem 
rimskih cest. Zaradi zahteve po dvovišinskem prostoru in zaradi možnosti 
združevanja funkcionalnih zahtev in arheoloških danosti je glavna 
čitalnica lahko prostor, kjer se srečata preteklost in prihodnost. Javni 
čitalniški program knjižničnega dela je razporejen večinoma po južni in 
vzhodni fasadi. V S in SV delu objekta je območje, ki je namenjeno večinoma 
knjižničnemu osebju oz. različnim službam knjižnice, ki so vezane deloma 
na delo z uporabniki knjižnice, deloma pa na dejavnosti, ki so vezane na 
shranjevanje in vzdrževanje knjižničnega fonda. Zaradi zagotavljanja 
kakovostne svetlobe v čitalniškem delu so zaprti deli objekta oz. skla-
diščni prostori nameščeni v centru tlorisa. Taka zasnova omogoča prek 
vertikalnih komunikacij racionalne povezave za dostop osebja in razvod 
inštalacij in transportnih naprav. 

The authors of the competition solution were aware of the vagueness of 
urban planning conditions, which due to ownership relations do not allow 
contact of the new building with the blind façades of the unfinished urban 
block. They thus designed the building as an attractive, uniform and pro-
gramme complex building, with a crystalline shape, which sits independently 
at the corner of Emonska and Zoisova streets, while it leaves the problem 
of the degrading blind façades to separate aesthetic corrections which 
are merely of cosmetic nature.
The project respectfully treats the historical sediment of Roman Emona 
on which the entire design of the building is based. The historical level 
is entirely free, and thus due to the raised building, is accessible and 
visible from the street. The programme of the building is clearly arranged 
along the cross-section or vertically from the public towards the closed 
section. The main reading area is to be situated above the crossing of the 
Roman streets. The main reading room can be a place where past and future 
meet, given the requirement for an uneven space and the possibility of 
combining functional requirements and archaeological characteristics. The 
public reading programme of the library section is arranged mostly along 
the south and east façades. There is an area in the north and north-east 
section of the building which is to a large extent intended for library 
staff or various library services related partly to work with users of the 
library and partly to activities related to the storage and maintenance of 
the library stock. For the provision of high quality light in the reading 
area, the closed sections of the building or storage facilities are situated 
at the centre of the ground plan. Such a design enables rational connec-
tions through vertical communications for the access of staff as well as 
for the installation of equipment and transport devices.



073.73521

Elaborat številka 073 je eden izmed posebnih predlogov in se od drugih 
razlikuje predvsem v svojem formalnem in konceptualnem pristopu. Spada 
med projekte, ki sledijo gradbeni liniji in vogalnim volumnom (hiš). Prav 
tako variira v svoji velikosti – od večjega volumna ob aktivni Zoisovi 
cesti do manjšega mestnega volumna ob Emonski cesti. Glavni koncept in 
knjižnični prostori imajo terasasto konfiguracijo, različne velikosti 
zgradbe pa sinhronizirajo in sestavljajo kare. Glavna odlika tega pro-
jekta je čudovito organiziran knjižnični prostor na zasteklenih terasah 
s fantastičnim razgledom na staro mesto. Poleg te zelo dobre zasnove 
terasastih knjižničnih prostorov predstavlja težave osvetljenost ne-
katerih prostorov v notranjosti. Žirija tudi ne more razumeti nenavadne 
razdelitve formalnega volumna, čeprav sledi linijam ulic in tudi različnim 
pročeljem na dveh straneh fasade. Žirija pa predvsem ni našla razlogov 
za rabo velikih in močnih obokanih sten kot podporo in glavno formalno 
podobo v kleti arheološke etaže, ki bi morala biti jasno predstavljena kot 
ena izmed glavnih arheoloških posebnosti stare Ljubljane. 

Project number 073 is one of the specific proposals, different from the 
others, mainly in its formal and conceptual approach. It is among those 
projects which follow the site lines and corner volumes (houses), but also 
vary in dimensions from the bigger scale of dynamic Zoisova Street, to the 
smaller inner city scale of Emonska Street. The main concept and library 
spaces are developed in a terrace configuration, and different building 
scales synchronise and integrate the city block. This beautifully organised 
library space on inner glazed terraces with fantastic views of the old 
city is the main quality of this specific proposal. Besides this very good 
design of the interior terraced library spaces, there are problems with 
the lighting of some of the spaces deep inside. Also, the jury could not 
understand the point of the strange formal volume separation, although 
following street lines, and different façade treatment on two façade 
sides. More especially, the jury could find no reason to use large, strong 
brick-vaulted walls as a support and main formal appearance in the base-
ment archaeological level, which should be presented clearly as one of 
the main archaeological features of old Ljubljana.



074.72198
Objekt knjižnice je lociran tako, da pozida celotno razpoložljivo parcelo. 
Z eno stranico se zapira proti hrupni Zoisovi cesti, ki je del notranjega 
mestnega ringa, z drugo pa v zeleno, parkovno Vegovo ulico. Zato gradi tudi 
zasnova objekta na tej dvojnosti, Zoisove ceste kot glavne dostopne poteze 
in Vegove ulice s Križankami kot glavne ambientalne poteze. Funkcionalno 
se prek glavnega vhoda objekt navezuje na Zoisovo, komunikacije so razvite 
v smeri S–J, medtem ko je program in prostorski koncept razvit v smeri V–Z. 
V smeri od Vegove ceste, ki je miren in kakovosten ambient, proti Slovenski 
cesti, ki je na tem mestu hrupen in ozek prometni koridor, sledijo prostori 
in programi. Od prostorov, ki so odprti, potrebujejo mir in kakovosten 
ambient, proti prostorom, za katere hrup ni moteč in so zaprti. Ob Vegovi 
ulici so razporejeni čitalniški prostori, v zaledju čitalnic je povezovalni 
pas knjižnice z gradivom v prostem pristopu, sledi servisni pas s sanitari-
jami, garderobami in infopulti z zaledji, za servisnim pasom pa so zaprta 
skladišča za knjige. Zaradi boljše povezanosti notranjosti knjižničnega 
dela s parkom ter zaradi zagotavljanja primerne višine čitalnicam imajo 
čitalnice dvojno višino. Čitalnice so urejene v vseh etažah, zato so kot 
iztegnjeni prsti iz prostora z gradivom, ki se v eni etaži zamaknejo, v 
vsaki drugi pa ujamejo. Prek praznin, ki nastanejo med prsti, se knjižnica 
optično povezuje po vertikali in tvori prostorsko celoto. Kljub razsežnosti 
programa je zaradi tega orientacija v stavbi preprosta, princip delovanja 
stavbe je jasen na prvi pogled. Na nivoju pritličja knjižnice se iz knjižnice 
odpirajo pogledi na arheološke izkopanine. Arheološka etaža, ki je prek 
stopnic in rampe v izteku rimskih carda in decumanusa prosto dostopna 
za obiskovalce, je tako vizualno in funkcionalno povezana s knjižnico. 
Arheološka etaža tako ni temen in mrtev muzejski prostor, ampak živi in 
diha s knjižnico. Kljub navedenim vrednostim objekta pa njegov nagovor ne 
izraža brezčasovnega dostojanstva vrhovne nacionalne zakladnice znanja 
in se spogleduje z modnejšimi, vendar ne nujno nekakovostnimi rešitvami. 

The building utilises the entire available building plot. On one side, it is 
closed against the noisy Zoisova Street, which is part of an inner city ring, and 
on the other side, it opens towards the green Vegova Street, which is arranged 
as a park. The design of the building also derives from this duality - Zoisova 
Street as the main entrance feature and Vegova Street with Križanke as the 
main scenic feature. The building is functionally connected to Zoisova Street 
by the main entrance; communications are developed in the N-S direction, while 
the programme and spatial concept are developed in the E-W direction. The areas 
and programmes follow in the direction from Vegova Street, which is a quiet 
and quality space, towards Slovenska Street, which at this point is a noisy and 
narrow traffic corridor. From the spaces which are open and require peace 
and quality surroundings, towards closed spaces not disturbed by noise. The 
reading rooms are arranged along Vegova Street. A connecting strip is situ-
ated at the back of the reading rooms which connects the library with free 
access material, then follows a service route with toilets, cloak rooms and 
info counters with appertaining areas. Closed storage for books is situated 
behind the service route. The reading rooms are of uneven height for a better 
connection between the interior of the library section and the park and for 
the provision of suitable height in the reading rooms. The reading rooms are 
arranged on all floors and resemble out-stretched fingers from the area with 
material which retract on one floor and then on every other floor touch again. 
The library is visually connected along the vertical by the voids between the 
fingers, and thus forms a spatial unity. Despite the extent of the programme, 
the orientation in the building is simple and the principle of the building’s 
function is clear at first sight. On the ground floor level, it is possible to 
view the archaeological remains. Thus the archaeological floor is visually and 
functionally connected to the library and freely accessible by stairs and the 
ramp located at the end of the Roman Cardo and Decumanus. The archaeological 
floor is therefore not a dark and dead museum space, but alive and breathing 
together with the library.In spite of the mentioned qualities of the building, 
it does not express the timeless dignity of the supreme national treasury of 
knowledge and flirts with modern but not necessarily bad solutions. 



075.03839

Obodna stavba je zasnovana na rimski mreži in zavzema celotno razpolo-
žljivo zemljišče. V strukturi stavbe povzeto križišče carda in decumanusa 
deli stavbno telo, razmejuje interno krilo s skladišči od javnega dela 
knjižnice in določa smeri notranjih komunikacij. Zahodno krilo skladišč 
z delovnimi prostori je strnjeno, notranjost vzhodnega krila knjižnice je 
v vseh smereh izvotljena z različnimi oblikami javnih prostorov, prehodov 
in stopnišč. Pod stavbo, ki lebdi nad prosto arheološko in vhodno etažo, 
so iz vseh smeri urejeni prehodi, glavni vhod v knjižnico je iz smeri Trga 
francoske revolucije po dolgi klančini do vhodne avle v prvem nadstropju. 
Zunanjost stavbnega volumna členita veliki okni prebojev rimskega križa 
v enotnem fasadnem plašču iz lamel, ki oblikujejo različne vzorce glede na 
zahtevano stopnjo zastiranja fasadne opne. Zasnova razgibanih prostorov 
s prostim dostopom do gradiva si prizadeva ustvariti odprto knjižnico, ki bo 
dajala novo uporabniško izkušnjo, pri čemer zanemarja pretoke gradiva iz 
zaprtih knjižničnih skladišč do uporabnikov. Posebna je oblika panoramske 
kavarne na vrhu knjižnice. Podporno konstrukcijo tvorijo stene, stebri 
in masivna jedra jaškov vertikalnih komunikacij in sanitarij. Masivna 
jedra ne bi mogla prenesti horizontalnih in vertikalnih obremenitev v 
prostem pritličju knjižnice, medtem ko ima ločeno JZ krilo s skladišči 
primerno konstrukcijo. Predlagana zasnova predvideva predstavitev večine 
raziskanih arheoloških struktur, vključno z delom impluvija in termami, 
ki so predstavljene zunaj stavbe. Arheološka etaža vključuje del javnega 
programa knjižnice in omogoča celovit ogled ostalin. Temeljenje stavbe 
upošteva konservatorske smernice. Žirija je menila, da daje labirint 
notranjih poti in povezav v prostoru lebdečih volumnov knjižnice sicer 
posebno doživetje, vendar na račun orientacije in funkcionalnih povezav.

The boundary aligned building is designed on the Roman grid and occupies all the 
available land. The crossing of Cardo and Decumanus reproduced in the structure 
of the building divides the building body, limits the internal wing with storage 
facilities from the public section of the library, and defines the directions of 
internal communications. The west wing of the storage facilities with working 
units is compact; the interior of the east wing of the library is excavated in 
all directions by various forms of public space, passageways and stairways. 
Beneath the building, which floats above the free archaeological and entrance 
floor, passageways are arranged from all directions; the main entrance to the 
library can be reached from the direction of Trg francoske revolucije square on 
a long ramp to the entrance hall in the first floor. The exterior of the building 
volume is diversified by large windows in the form of the Roman cross in a unique 
facade coat of lamellas that form various patterns by considering the required 
level of coverage of the façade membrane. The design of dynamic spaces with free 
access to material strives to create an open library that will provide a new 
experience for users, by neglecting the flows of material from closed library 
storage facilities to users. The panorama coffee house on top of the library 
has a special form.  The supporting construction is formed by walls, columns and 
massive cores of shafts of vertical communications and sanitation. Massive cores 
could not bear horizontal and vertical loads in the free ground floor of the 
library, while the separated south-western wing with storage facilities has an 
appropriate construction. The proposed design foresees a presentation of most 
of the examined archaeological structures, including the impluvium and thermae, 
which are presented outside the building. The archaeological floor includes part 
of the public library programme and enables a complete view of the remains. The 
foundations of the building take account of conservation guidelines. The jury 
considered that the labyrinth of internal passages and connections of volumes 
of the library that float in space offers a special experience but on account 
of orientation and functional connections. 



077.23568

Objekt knjižnice označuje vertikalni stolpič, s katerim se knjižnica 
kot pomemben nacionalni program vpiše v prostor osrednje ljubljanske 
prometne in percepcijske osi, ki se začenja z južnimi in zaključuje s sever-
nimi mestnimi vrati. Stavba je sestavljena iz trinadstropnega ploščatega 
glavnega volumna, ki zavzema celoten gabarit v območju gradbenih meja 
in 12- nadstropnega stolpiča na JZ, ki sta s podstavkom povezana v enotno 
stavbno maso. Stolpnica je visoka 410 m in ima tlorisni gabarit 11,5 x 32,0 m. 
Glavni volumen stavbe ima enotno višino in je poravnan z vencem filozofske 
fakultete. Nekoliko nižji gabarit pomeni boljšo prilagojenost na višino 
stavb ob Vegovi ulici in Rimski cesti, hkrati pa ima njegova južna stranica 
zaradi nižje višine podolgovato razmerje, ki poudarja vzdolžnost mestne 
avenije. Enotni volumen glavnega dela stavbe je v odnosu do ulice obdelan 
s tremi izrazitimi volumskimi posegi, s katerimi se navzven odziva na robne 
pogoje okolice ali pa odznotraj sporoča svoj program. Z domiselnim izmi-
kanjem fasad so izoblikovane pokrite javne površine na parterju Emonske 
ceste, kjer je tudi glavni vhod v objekt. Pričakovan večji javni prostor 
pred objektom tako nadomešča Trg francoske revolucije in cestni prostor 
Vegove ulice. Celoten ovoj glavnega dela stavbe in stolpnice je ogrnjen v 
plašč iz belih fasadnih plošč, ki so globinsko zamaknjene v dveh ravninah 
fasade, kar ponazarja vsebino zgradbe. V kleti presega objekt dovoljeno 
mejo za 7 m. Kljub argumentirani obrazložitvi oblikovanja vertikalnega 
poudarka je komisija menila, da ni primeren za južni, nižji del mestnega 
območja Ljubljane.

The library facility features a small vertical tower, which marks the 
library as an important national programme in the area of the central 
traffic route and perceptual axis of Ljubljana, which begins with the 
south and ends with the north city gates. The building is comprised of 
a three-storey flat main volume that occupies the entire volume of the 
construction limits, and a small 12-storey tower on the south-west, which 
are connected with a base into a uniform building. The tower is 410 m high 
and has ground-plan dimensions of 11.5 x 32.0 m. The main volume of the 
building has a uniform height and is level with the complex of the Faculty 
of Arts. Somewhat lower dimensions signify better adaptation to the height 
of the buildings along Vegova and Rimska streets, and due to the smaller 
height, its south side has an elongated proportion that emphasises the 
longitudinally of the city avenue. In relation to the street, the uniform 
volume of the main section of the building is subject to three expressive 
volume interventions, which provide for the exterior response of the 
building to the conditions of the environment or internal communication 
of its programme. With a thoughtful withdrawal of facades, covered public 
surfaces are formed on the ground floor of Emonska Street, where the main 
entrance to the building is located. The expected bigger public space in 
front of the building thus replaces Trg francoske revolucije square and 
the road space of Vegova Street. The entire of the main section of the 
building and tower is covered with a coat of white façade plates that are 
depth-shifted in two levels of façade, which signifies the content of the 
building. In the basement, the building exceeds the permitted limit by 7 m. 
In spite of the argued explanation of the design of the vertical emphasis, 
the commission was of the opinion that it is not suitable for the southern, 
lower part of the Ljubljana city area.



079.50103

Obodna stavba je zasnovana v obliki enotne stavbne gmote iste višine, ki je 
sestavljena iz krila upravnih prostorov in knjižnice s skladišči. Podobo 
stavbe členijo različno odprte oziroma zaslonjene fasadne ploskve, ki 
odgovarjajo pogojem osvetlitve posameznih sklopov. Knjižnično krilo, ki 
lebdi nad izkopaninami, prebadata svetlobnika v križišču carda in decu-
manusa ter glavnega stopnišča. Zasnova stavbe upošteva prvine emonskega 
urbanizma in v arheološko etažo umešča dvoetažno vhodno avlo z recepcijo 
ter del javnega programa knjižnice z muzejem, klubom in kavarno. Primerno 
so rešena varna knjižnična skladišča in razgibani prostori knjižnice z 
raznolikimi čitalniškimi mesti nad njimi, odkoder se odpirajo lepi razgledi 
v okolico. Vendar je po drugi strani zaradi umestitve sklopa skladišč pod 
odprtimi knjižničnimi prostori študijski program knjižnice manj poudarjen 
in gradivo dostopno za uporabnike po daljši poti. Obremenitve so po prerezu 
stavbe primerno razporejene. Konstrukcijo sestavljajo armiranobetonski 
okvirji z ojačitvenimi masivnimi stenami in jedri. Problematični so visoki 
stebri v atriju in velika konzola, obodne nosilne stene v pritličju bi pov-
zročile pri potresu učinek mehke etaže. Antične strukture so predstavljene 
v celoti, vključno z impluvijem in termami. Ostaline so poudarjene tudi 
z višino etaže, razgledno medetažo in svetlobnikom nad križiščem carda 
in decumanusa. Introvertirana stavba, ki naj bi predstavljala sodobno 
interpretacijo Plečnikove knjižnice s preprostimi volumni in podobnimi 
vzorci fasade, učinkuje neizrazito. Podobi krpanke, ki jo ustvarjajo vzorci 
različno transparentne fasadne ploskve, manjka prav tista celovitost, ki 
bi izrazila poseben pomen knjižnice.

The boundary aligned building is designed in the form of a uniform building 
mass of the same height, comprised of a wing of administrative premises 
and library with storage facilities. The image of the building is divided by 
different open or folded façade panels that correspond to the conditions 
of illumination of individual sets. The library wing that floats above the 
remains is pierced by skylights at the crossing of Cardo and Decumanus and 
the main stairway. The design of the building takes account of the elements 
of Emona town planning and locates the two-floor entrance hall with a 
reception desk and a part of the public programme of the library with a 
museum, club and coffee house on the archaeological floor. Safe library 
storage facilities and dynamic spaces of the library with heterogeneous 
reading places above them, from where there are beautiful views of the 
environment, are solved appropriately. However, on the other hand, due to 
the placement of a set of storage facilities under open library spaces, 
the study programme of the library is less emphasised and the material is 
accessible to users by a longer route. Loads are appropriately distributed 
by the section of the building. The construction is comprised of reinforced 
concrete frames with reinforcing massive walls and cores. High columns in 
the atrium and the huge console are a problem; in the event of an earth-
quake, the load-bearing partition walls in the ground floor would cause 
the soft-floor effect. Ancient structures are presented in their entirety, 
including the impluvium and thermae. The remains are emphasised also 
through the height of the floor, viewing mezzanine and skylight above the 
crossing of Cardo and Decumanus. The introverted building, which should 
be a modern interpretation of the Plečnik library with simple volumes 
and similar patterns of façade, is not expressive. The patchwork image, 
which is composed of patterns of façade panels of differing transparency, 
lacks the unity needed to represent the special meaning of the library. 



081.23520

Oblikovna zasnova objekta nove knjižnice sledi misli treh odprtih knjig 
oziroma treh kril, ki se spuščajo na vogal Emonske in Zoisove ceste, s tem 
pa nakazujejo dinamiko spuščanja proti Ljubljanici. Vsi trije vogali so 
urbano jasni: SV vogal z obsežno vhodno ložo, znižanim volumnom in strešnim 
bralnim vrtom na veliko nivojih komunicira s Trgom francoske revolucije, 
s Plečnikovo stavbo in s Križankami. Jugozahodni vogal z dvigom volumna 
naslavlja velika volumna filozofske fakultete in srednje tehniške šole 
ter voznike, ki prihajajo v Ljubljano po Barjanki. S prostorno vhodno ložo 
volumen spodbuja vhod – naslavlja populacijo študentov Aškerčeve ceste, 
nakazuje prisotnost EMONE. Jugovzhodni vogal je nekakšen sklepnik dveh 
prej navedenih kril in je namenjen mirni študijski dejavnosti. 
Opisani jasni kompoziciji treh »knjig« oziroma »kril« sledi tudi odločitev 
v zelo racionalno gradnjo in učinkovito obratovanje knjižnice. Vsak 
sklop ima svoje konstrukcijske, funkcionalne in klimatske zahteve – s 
kompozicijo, ki vsakemu sklopu dodeli svoj volumen, ni kompromisov med 
sistemi z različnimi zahtevami (obremenitvene, klimatske pogoji). Volumni 
so po vertikali enaki, distribucija inštalacijskih razvodov je optimalna, 
poti uporabnikov so najkrajše. Kljub jasni zasnovi objekta knjižnice je 
njegova predstava v prostoru vse preveč shematska, vhodi preveč radikalno 
ločeni, vogal Vegove in Zoisove ceste oblikovno anemičen.

The design of the facility of the new library follows the idea of three open 
books or wings that descend to the edge of Emonska and Zoisova streets, 
thus indicating the dynamics of descending towards the Ljubljanica River. 
All three corners are clear from the urban pint of view: the north-eastern 
edge with an extensive entrance box, lowered volume and roof reading garden 
at several levels communicates with Trg francoske revolucije square, 
the Plečnik building and Križanke. The north-western edge with volume 
leverage addresses the great volumes of the Faculty of Arts and technical 
high school, as well as drivers who come to Ljubljana by Barjanska Road. 
By the spacious entrance box, it stimulates the entrance – addresses the 
population of students of Aškerčeva, and indicates the presence of Emona. 
The south-eastern corner is a somewhat concluding element of the two 
wings mentioned above and is intended for quiet study. 
The described clear composition of three “books” or “wings” is followed by 
the decision for a highly rational construction and effective operation 
of the library. Each set has its own construction, functional and climatic 
demands, with a composition that assigns its own volume to each set; there are 
no compromises between the systems with different demands (load, climatic 
conditions). The volumes have the same verticals, the distribution of instal-
lation distributions is optimal, and accesses for users are the shortest. 
However, in spite of the clear design of the library facility, its image in 
the space is too schematic, the entrances are too radically separated, and 
the design of the corner of Vegova and Zoisova streets is anaemic.



085.12121
Predlagana struktura poligonalnega stolpa povzema v svoji geometriji 
sledi rimske Emone, da bi se srečale s sodobno Ljubljano. Programi knji-
žnice so tako organizirani v štirih blokih z jedri vertikalnih komunikacij, 
ki so razporejeni okoli osrednjega svetlobnika nad križiščem carda in 
decumanusa. Prek grajene strukture v povzeti obliki križa je napeta lahka 
fasadna opna, ki obdaja celotno stavbo in oblikuje zvezde z nepravilnimi 
kraki. Enotni plašč tvori dvojna strukturna fasada modularnih polnil v 
lahki, obešeni konstrukciji. Na arheološkem nivoju je poleg podpornih 
programov predviden glavni vhod v knjižnico iz smeri Trga francoske 
revolucije v dvoetažno avlo z recepcijo. Iz vhodne avle vodi pot v prvo 
nadstropje, kjer so predavalnice, klubi, kavarna in nočna čitalnica. Sledijo 
tipične etaže knjižnice, ki povezujejo tri sklope: proti Zoisovi cesti je 
skladišče, na dvoriščno stran so delovne enote knjižnice, ob Emonski cesti 
proti Križankam je knjižnica v prostem pristopu. Stališče avtorjev je, da 
knjižnice niso samo »prostori znanja in uživanja v knjigah«, temveč glavne 
točke mesta. To je razlog, da so namenili večji poudarek organizaciji pod-
pornega programa knjižnice, manj pa različnim organizacijam programov 
odprte knjižnice. Konstrukcija kleti in pritličja je armiranobetonska, v 
nadstropjih je jeklena konstrukcija, ki se opira na togo armiranobetonsko 
ploščo. Nosilni sistem sestavljajo stebri in stene, ki pa v načrtih niso 
povsem razvidni. Problematična so skladišča knjig v vrhnjih nadstropjih, 
prav tako se podpore po višini ne pokrivajo. Stavba ohranja antično mestno 
mrežo. Ostaline term, impluvija in vzhodnega dela inzule 46 so predsta-
vljene v kubusih zunaj objekta, ki z jugovzhodnim vogalom sega na Emonsko 
ulico. Del prostorov s podpornim programom je spuščen nad rimske zidove, 
križišče carda in decumanusa pa je naglašeno s svetlobnikom, ki seže do 
strehe objekta. Arheološke predstavitve ne zajemajo celotnega raziskanega 
prostora, umestitev nosilne stene v inzulo 27 ne upošteva konservatorskih 
smernic. Žirija je menila, da predlagana zasnova knjižnice ni primeren 
odgovor na določila konteksta lokacije. Stavba s svojo obliko in podobo 
ne vzpostavlja kontinuitete razvoja mesta, njena kristalna oblika in 
tekstura fasade nimata nič skupnega z arhitekturo Plečnikove knjižnice, 
čemur so se avtorji zavezali v svojih izhodiščih.

In its geometry, the proposed structure of a polygonal tower reflects Roman 
Emona in order to meet with modern Ljubljana. The library programmes are thus 
organised in four blocks with cores of vertical communications arranged around 
a central skylight above the crossing of Cardo and Decumanus. Across the built 
structure in an abstract cruciform, a light façade membrane is stretched that 
surrounds the entire building in the form of a star with irregular points. The 
uniform coat is formed of a double structural façade of modular fills in a light, 
hung construction. At the archaeological level, in addition to supplementary 
programmes, the main entrance to the library is foreseen from the direction of 
Trg francoske revolucije square to a two-level hall with reception desk. From 
the entrance hall, the 1st floor with lecture rooms, clubs, coffee house and 
a night reading room can be reached. These are followed by typical libraries 
that connect three sets: towards Zoisova Street, there is a storage facility; 
to the courtyard side, there are working units of the library; near Emonska 
Street towards Križanke, there is a library with free access. According to the 
authors, libraries are not merely ‘places of knowledge and enjoying books’, but 
also major points of a city. For this reason, they dedicated greater emphasis 
to the organisation of the supplementary programme of the library and less to 
the various organisations of programmes of an open library. The construction 
of the basement and first floor is made of reinforced concrete; in the floors, 
there is a steel structure that rests on a rigid reinforced concrete panel. 
The load-bearing system consists of columns and walls, which, however, are 
not very clear in the plans. The problem is the storage facilities for books 
in the upper floors; supports are not covered as regards their height. The 
building maintains the ancient city grid. The remains of thermae, impluvium and 
the eastern section of insula 46 are presented in cubes outside the facility 
that reach Emonska Street at its south-eastern corner. A part of the premises 
with the supplementary programme is lowered above the Roman walls, and the 
crossing of Cardo and Decumanus is emphasised by a skylight that reaches to 
the roof of the facility. The archaeological presentations do not include the 
entire space examined; the placement of the load-bearing wall into insula 27 
does not take into account conservation guidelines. The jury was of the opinion 
that the proposed library design is not a suitable answer to the provisions 
of the context of the location. With its form and image, the building does not 
establish a continuity of town development, its crystal form and façade texture 
have nothing in common with the architecture of the Plečnik library, to which 
the authors were committed in their starting points.



089.38200

Knjižnica leži na idealni lokaciji na križišču poti srečanj znanja. Je 
hiša kolektivnega spomina slovenske kulture in zakladnica njenih pisnih 
dokumentov. Objekt je zasnovan kot obodna vogalna zaključitev mestnega 
kareja, ki se volumensko izenači z obstoječim karejskim vogalom. V tem 
delu so nameščeni interni programi knjižnice, medtem ko je javni program 
knjižnice organiziran na dvoriščni strani objekta in je izražen v abstrak-
tnejših in nekoliko višjih volumnih. Imamo torej zelo umirjeno linearno 
fasado uličnega dela in heterogeno fasado v notranjosti. Na vogalu Zoisove 
ceste in Vegove ulice je objekt spodrezan z dolgim vedutnim oknom, ki 
omogoča mimoidočim pogled na historični nivo rimske Emone. Vprašljiva je 
orientacija javnih programov v sicer neugledni dvoriščni prostor. Objekt 
knjižnice se pojavi v mestni sliki kot zaključek tradicionalnega mestnega 
boka – kareja. To je še posebno poudarjeno s poševnim oblikovanjem strešin, 
ki spominjajo na klasične dvokapne strehe. Objekt torej ne želi izstopati iz 
tematskega kova mestne podobe in prepušča dominantno vlogo palače še vedno 
Plečnikovemu NUK-u. Kljub spoštljivemu odnosu do Plečnika pa je predlog 
v tem pogledu premalo ambiciozen in predstavlja zamujeno priložnost, da 
bi se nova knjižnica zapisala v prostor kot imeniten dosežek svoje dobe. 

The library is situated at an ideal location at the crossroads of paths 
of knowledge. It is a house of the collective memory of Slovenian culture 
and the treasury of its written documents. The building is designed as 
a corner boundary aligned conclusion of the urban block, levelled in 
volume with the existing urban block corner. The internal programmes of 
the library are placed in this section, while the public programme of the 
library is organised on the courtyard side of the facility and expressed 
in more abstract and somewhat higher volumes. It has, therefore, a very 
gentle linear façade on the street side and a heterogeneous internal 
façade. On the corner of Zoisova and Vegova streets, the facility is cut 
by a long veduta window that provides a view on the historical level of 
Roman Emona. The orientation of public programmes into otherwise insig-
nificant courtyard space is uncertain. The library facility appears in 
the city image as a conclusion of the traditional city flank – an urban 
block. This is emphasised in particular by the inclined design of roofs 
that resemble classical double-ridged roofs. The facility does thus not 
seek to be dominant in the thematic city image and leaves the Plečnik 
NUK to preserve the dominant role of palace. In spite of the attitude of 
respect for Plečnik, in this context, the proposal is not ambitious enough 
and is a missed opportunity for the new library to represent a remarkable 
achievement of its era in the space.



093.70012

Konceptualna zasnova tega projekta je izražena v zelo močni strukturni 
in volumetrični kompoziciji. Knjige kot kulturna dediščina se hranijo v 
varni loži v jedru zgradbe, obkroženi z ovojem iz prostorov, kot so čital-
nice, pisarne itn. Logična posledica je, da je ta projekt glede tipološke 
klasifikacije osamljena stavba, kot posledica togosti zasnove pa je 
stavba razpeta prek arheološke cone, ne da bi se je dotikala, razen šestih 
stebrov, ki nosijo volumen skladišča.  Zasnova, preoblikovanje od zasnove 
do projekta in videz so izjemno togi. Tudi zasnova nosilnih struktur sledi 
tej togosti, ki istočasno pomeni tudi težavo. Nosilna fasada z notranjimi 
konzolami je izredno zapletena in končno draga. Postavitev skladiščnega 
prostora na šest stebrov je logična, vendar pa so ti stebri na nekdanji 
rimski cesti, kar, glede na poročilo, ni mogoče.

The conceptual idea of this project is articulated in a very strong struc-
tural and volumetric composition. The books as cultural heritage would 
be kept in a safe-like box at the core of the building, surrounded by an 
envelope-like wrapping of facilities such as reading rooms, offices etc. As 
a logical consequence, this project is a solitary building in its typologi-
cal classification, and as a consequence of its rigidness in concept, this 
building spans the archaeological zone without touching it except for 
six columns which bear the storage volume. The concept, the conversion 
from concept to project, as well as the appearance are extremely rigid. 
Also, the concept of load-bearing structures follows this rigidity, which 
at the same time poses a problem. The load- bearing façade with interior 
cantilevers are extremely complicated and, finally, expensive. Setting the 
storage on six columns is logical, but these columns are situated in the 
former Roman road, which is contrary to the competition brief.



115.38529

Avtorji natečajne rešitve so želeli ponuditi prostorsko usklajeno, pro-
gramsko smotrno in okolju prijazno rešitev za objekt nove univerzi-
tetne knjižnice. Program so razporedili v štiri stavbne volumne, ki s 
svojo pojavnostjo in materialno obdelavo poudarjajo njihovo funkcijo. 
Tako so postavili na vogal Zoisove ceste in Vegove ulice osnovni volumen 
knjižnice, v katerem so vsi javni ali uporabnikom dostopni programi. Ta 
objekt je zasnovan kot pravokotnik, ki »lebdi« nad arheološkim terenom 
emonskih ruševin in ga po vertikali prebada notranji prazen volumen, 
tako da je videti kot atrijska zgradba. Tako dobimo v resnici dvoetažni 
pritlični prostor, ki ponuja mimoidočim pogled na arheološki nivo Emone 
in na dogajanje v javnem pritličju objekta. Levo in desno od osrednjega 
vogalnega volumna knjižnice sta postavljena dva knjižnična skladiščna 
silosa, ki sta zaprta vse do pritličja in tvorita dve višinski dominanti. 
Celoten mehanizem javnega, dobro osvetljenega in atraktivnega osrednjega 
kubusa in dveh monolitnih vertikal je funkcionalno in pojavno učinkovit. 
Na vogalu med Emonsko cesto in Vegovo ulico, ki se odpira na Trg francoske 
revolucije, je postavljen še peti element oziroma kubus knjižnice, ki se 
zdi pojavno in funkcionalno ločen od osrednjega knjižničnega telesa. Ta 
del objekta je v pritličju povsem zaprt proti zunanjemu prostoru, čeprav 
bi prav na tem vogalu pričakovali večjo programsko in vizualno povezavo 
z javnimi programi na trgu. Tudi celotna podoba nove knjižnice v mestni 
sliki je preveč razdrobljena in ne daje prave predstave o dostojanstvu 
in nacionalnem pomenu novega objekta.

The authors of the solution wanted to offer a solution for the facility 
of the new university library that would be space-adjusted, programme-
reasonable and environmentally-friendly. They divided the programme into 
four building volumes that emphasise their functions by means of their 
appearance and treatment of material. On the corner of Zoisova and Vegova 
streets, they placed the basic volume of the library where all public or 
user-accessible programmes are located. This facility is designed as a 
rectangle that “floats” above the archaeological terrain of the Emona 
ruins; by its vertical, it is perforated by an internal empty volume, so it 
gives the appearance of an atrium house. Thus, it forms a two-floor ground 
floor that provides a view of the historical level of Emona, as well as 
events in the public ground floor of the facility. On the left and right 
sides of the central corner volume of the library, two library storage 
silos are placed, closed to the ground floor and forming two height domi-
nants. The entire mechanism, the meaning of the public, well-illuminated 
and attractive central cube and two monolith verticals, is effective 
regarding its functionality and appearance. At the corner of Emonska and 
Vegova streets that opens onto Trg francoske revolucije square, a fifth 
element is placed which is a cube of the library that seems separate from 
the central library body in terms of appearance as well as functionality. 
This section of the facility is completely closed on its ground floor to 
the external space, although a greater programme as well as visual con-
nection with public programmes in the square could be expected right at 
this corner. The entire image of the new library in the town image is too 
fragmented and does not provide a real idea of the dignity and national 
significance of the new facility.



118.19807

Projekt s svojo zasnovo odgovarja specifičnim karakteristikam lokacije, 
na kateri so bili odkriti ostanki nekdanje rimske Emone. Masivno telo 
knjižnice je za pet metrov dvignjeno nad okoliške ulice ter tako »lebdi« 
nad historičnim nivojem Emone. Tako nastalo pritličje je po obodu povsem 
zastekljeno in omogoča mimoidočim poglede na arheološke ostanke Emone. 
Križišče obeh emonskih cest je poudarjeno s štirimi vertikalnimi prazni-
nami, skozi katere je osvetljeno z naravno lučjo. Nadstropja knjižnice so 
oblikovana kot križno naložena skladovnica podolgovatih kvadrov. Tako 
nastaja v prostoru zanimiva kombinacija zgostitev na mestu križanj in 
praznin, ki se odpirajo kot zunanje sobe proti fasadi objekta. Te praznine 
oblikujejo skupaj z že omenjenimi praznimi vertikalnimi volumni nad 
križiščem emonskih cest zapleten in vznemirljiv sistem »odprtih prosto-
rov«, ki omogočajo komunikacijske in vizualne povezave med posameznimi 
programi knjižnice. Zanimiva je obravnava knjižnih polic, ki jih avtorji 
preoblikujejo v konstruktivni element objekta. Kljub nedvomno zanimivi 
zasnovi programske organiziranosti ter notranje in zunanje podobe knji-
žnice učinkuje notranjost objekta kot zapleten labirint, ki je prepleten 
z manjšimi, programsko povsem določenimi prostori, kar otežuje bodočo 
potrebo po fleksibilnosti objekta.

The design of the project corresponds to the specific characteristics of 
the location where the remains of the former Roman Emona were discovered. 
The massive library body is levelled above the neighbouring streets by 
five metres and thus “floats” above the historical level of Emona.  The 
ground floor thus formed has the entire rim glazed and enables a view 
of the archaeological remains of Emona. The crossroads of both Roman 
streets is emphasised by four vertical vacancies through which natural 
light enters the building. The floors of the library are formed as a pile 
of elongated blocks arranged in a cross-like form. This results in an in-
teresting combination of densities in the space at the points of crossings 
and empty spaces, which open as external rooms towards the façade of the 
building. Together with the said empty vertical volumes above the crossroad 
of the Emona streets, these empty spaces form a complicated and exciting 
system of “open spaces” that enable communication and visual connections 
between individual library programmes. The treatment of bookshelves 
that the authors re-form into a constructive element of the building is 
interesting. In spite of the undoubtfully interesting design of programme 
organisation as well as the internal and external image of the library, the 
interior of the building gives the impression of a complicated labyrinth, 
intertwined with smaller spaces clearly defined as to programmes, which 
makes the future need for flexibility difficult.



Ocenjevalna komisija je na 11. seji po obsežni predstavitvi poročil strokovnjakov 
in poročevalcev izločila tiste elaborate, ki niso spoštovali natečajnih pogojev. 
Presenetljivo veliko število elaboratov je bilo izločenih zaradi odstopanja od 
natečajnih pogojev, predvsem glede grobega kršenja urbanističnih določil, neu-
poštevanja gradbenih meja, bistvenega preseganja gradbenih linij in potrebnih 
odmikov od sosednjih zemljišč. Nekaj projektov je bilo izločenih tudi zaradi 
neustrezne vsebine elaborata, predvsem zaradi grafičnih predstavitev v neustre-
znih merilih, kar ne omogoča preverjanja skladnosti s pogoji razpisnega gradiva. 
V nadaljevanju je komisija izločila tiste elaborate, ki niso zadostili pričakovanim 
urbanistično arhitekturnim merilom, navedenim v razpisnem gradivu.

At its 11th session, after an extensive presentation of the reports of experts and 
reporters, the jury excluded the detailed reports that did not consider the tender 
conditions. Surprisingly, a great number of detailed reports were excluded due 
to deviations from the tender conditions, in particular gross violations of urban 
provisions, non-respect of building boundaries, essential exceeding of building 
lines and necessary distances to neighbouring land. Some projects were excluded 
also on account of the inappropriate content of the detailed report, in particular 
graphical presentations with inadequate scales, which prevents verification of 
compliance with the conditions of the tender material. The commission also 
excluded detailed reports that did not satisfy the expected urban-architectural 
criteria indicated in the tender material.



Natečajni projekt predlaga stavbni volumen, zasnovan po celotni površini 
natečajnega območja. Stavbni volumen členi vertikalni svetlobnik, oblikovan 
nad križiščem ulic cardo in decumanus. Stavba se ne navezuje na obstoječo 
robno zazidavo. Glavni vhod je urejen iz vogala Zoisove in Emonske ceste.

The tender project proposes the building volume designed over the entire 
surface of the tender area. The building volume is divided with a vertical 
skylight above the crossroad of Cardo and Decumanus streets. The build-
ing is not connected to the existing edge facades. The main entrance is 
arranged from Zoisova and Emonska streets.

001.59183



Natečajna rešitev zaključuje obodno karejsko zazidavo s stavbnim volumnom, 
oblikovanim po celotni površini natečajnega območja. Volumen stavbe je 
v zgornjih etažah strukturiran s fasadnimi zamiki, JZ vogal pa poudarja 
večje, proti jugu obrnjeno okno. Stavba se ne navezuje na obstoječo robno 
zidavo stavbnega otoka. Glavni vhod je urejen s Zoisove in Emonske ceste.

The tender solution concludes the boundary aligned urban block construc-
tion with the building volume formed over the entire surface of the tender 
area. On the upper floors, the volume of the building is structured by façade 
shifts; the SW corner is emphasised by a large window, facing south. The 
building is not connected to the existing edge facades of the construction 
unit. The main entrance is arranged from Zoisova and Emonska streets.

003.84171



Stavbni volumen je oblikovan po celotni površini natečajnega območja, 
sestavljen iz med seboj zamaknjenih lamel s poudarjeno vertikalno režo 
nad površino ulice decumanus. Stavba se ne navezuje na obstoječo robno 
zazidavo. Glavni vhod je organiziran z vogala Emonske ceste in Zoisove ulice.

g volume is designed over the entire surface of the project area; it is 
comprised of inter-shifted lamellas with an emphasised vertical rift 
above the surface of Decumanus Street. The building is not connected to 
the existing edge facades. The main entrance is organised from the corner 
of Emonska and Zoisova streets.

004.22112



Natečajni projekt predlaga stavbni volumen, zasnovan po obodu stavbnega 
bloka. Stavba je členjena s severno in zahodno lamelo in v notranjost z 
lamelami v smeri S–J. Zgornje etaže JV vogala stavbe so oblikovane na način 
»zimskega vrta« oz. zelenega foajeja. Stavba se ne navezuje na obstoječo 
robno zazidavo. Glavni vhod je urejen iz vseh smeri na nivo arheološke 
etaže in s severa na nivo pritličja.

The project proposes the building volume designed along the edge of the 
tender area. The building is divided by the northern and western lamella 
and in the interior by lamellas in the N-S direction. The upper floors 
of the SE corner of the building are designed in the manner of a “winter 
garden” or green foyer. The building is not connected to the existing edge 
facades. The main entrance is arranged from all directions to the level 
of the archaeological floor and from the north to the ground floor level.

007.12448



Stavbni volumen natečajne rešitve zaključuje obstoječo obodno zazidavo 
stavbnega otoka, vendar se fizično ne navezuje na obstoječe stavbe. Stavbo 
označuje enotno oblikovana fasadna opna in poudarjen zaobljen JV vogal, 
kjer je urejen tudi glavni vhod.

The building volume of the tender solution concludes the existing bound-
ary aligned building of the construction unit; however, physically, it is 
not connected to the existing buildings. The building is signified by the 
uniform design of the façade membrane and emphasised rounded SE corner, 
where the main entrance is arranged.

012.12106



Natečajna rešitev zaključuje obodno karejsko zazidavo stavbnega otoka 
in se na severnem delu pripenja na stavbo Rimske 1. Stavbo členijo hori-
zontalno zamaknjene in previsevajoče etaže. Dostopi v stavbo so urejeni 
s Zoisove in Emonske ceste v smeri ulic cardo in decumanus, nad katerima 
se odpira vertikalni prostor v zaledju stavbnega volumna.

The tender solution concludes the boundary aligned urban block building 
of the construction unit; in the northern section, it is attached to the 
building on Rimska 1.The building is divided with horizontally-shifted and 
overhanging floors. Entrances to the building are arranged from Zoisova 
and Emonska steets in the direction of Cardo and Decumanus streets, above 
which a vertical space opens inside the building volume.

013.77177



Stavbni volumen natečajne rešitve zaključuje obstoječo obodno zazidavo 
stavbnega otoka, a se na obstoječo stavbno strukturo ne naveže. Stavba 
je kristalinske oblike z lomljeno streho in nagnjenimi fasadami. Vhodi v 
stavbo so urejeni s severa in vzhoda. 

The building volume of the solution concludes the existing boundary 
aligned building of the construction unit; however, it is not connected 
to the existing building structure. The building has a crystalline shape, 
with combination roof and sloping facades. Entrances to the building are 
arranged from the north and east.

015.62756



Natečajno rešitev predstavlja obodna, poligonalno oblikovana stavba, ki 
se v notranjosti stavbnega otoka zaključuje s stolpom. Stavbni volumen 
je od obstoječe grajene strukture odmaknjen, stavba Rimske 1 je re-
konstruirana. Vhodi v stavbo so zasnovani na vzhodnem delu, označeni s 
skulpturalnim poudarkom.

The tender solution is represented by a boundary aligned, polygonally-
shaped building, concluded inside the construction unit with a tower. The 
building volume is distant from the existing built structure; the building 
on Rimska 1 is reconstructed. Entrances to the building are in the eastern 
section and marked by a sculpted emphasis.

017.63838



Stavbni volumen natečajne rešitve zaključuje obstoječo obodno zazidavo 
stavbnega otoka, vendar se fizično ne navezuje na obstoječe stavbe. Stavbo 
predstavlja monoliten volumen, ki lebdi nad površino arheološke etaže. 
Stavbni volumen po vertikali členi amorfno oblikovana zareza – svetlobnik, 
ki stavbo razdeli na tri manjše volumne. Glavni vhod je urejen iz Slovenske, 
Rimske in Emonske ulice na nivo arheologije, z JV vogala in iz Rimske ceste 
pa na nivo pritličja.

018.63481

The building volume of the solution concludes the existing boundary 
aligned building of the construction unit; however, physically, it is not 
connected to the existing buildings. The building is represented by a 
monolithic volume that floats above the surface of the archaeological 
floor. The building volume is divided vertically with an amorphously-shaped 
groove – a skylight that divides the building into three smaller volumes. 
The main entrance is arranged from Slovenska, Rimska and Emonska streets 
to the level of the archaeology, and from the SE corner and Rimska Street 
to the ground-floor level.



Natečajna rešitev zaključuje obodno karejsko zazidavo stavbnega otoka, 
a se na obstoječo stavbno strukturo ne naveže. Stavbni volumen je členjen 
po višini. Stavba je višja na JZ delu, z višinskim poudarkom – stolpom – in 
nižja na severnem delu. Na območju Rimske 1 se stavba zaključi z nižjim 
stolpičem. Pritličje stavbe je zamaknjeno v notranjost, vhodni del poudarja 
stopniščni podstavek.

019.33335

The tender solution concludes the boundary aligned building of the 
construction unit; however, it is not connected to the existing building 
structure. The building volume is divided by height. The building is higher 
in its SW section, with a height emphasis, a tower, and lower in the northern 
section. In the area of Rimska 1, the building is concluded by a lower tower. 
The ground floor of the building is withdrawn to the interior; the entrance 
section is emphasised by a staircase base.



Natečajna rešitev zaključuje obodno karejsko zazidavo stavbnega otoka in 
se na severnem delu pripenja na stavbo Rimske 1, katero nadzida. Stavbni 
volumen je členjen z lamelami v smeri V–Z. Vhod je urejen s Zoisove ceste.

The solution concludes the boundary aligned urban block building of the 
construction unit; in the northern section, it is attached to the building 
on Rimska 1, which it upgrades. The building volume is divided by lamellas 
in the E-W direction. The entrance is arranged from Zoisova Street.

021.31031



Stavbni volumen natečajne rešitve zaključuje obstoječo obodno zazidavo 
stavbnega otoka, vendar se fizično ne navezuje na obstoječe stavbe. Stavbo 
označuje monolitni volumen, ki je v notranjosti stavbnega otoka ločno 
oblikovan in členjen z vertikalnim svetlobnikom. Fasado označuje tudi 
obokani del fasade parterja. Vhodi so urejeni s Zoisove ceste.

The building volume of the solution concludes the existing boundary 
aligned building of the construction unit; however, physically, it is not 
connected to the existing buildings. The building has a monolithic volume, 
which in the interior of the construction unit is designed in a form of a 
curve and divided by a vertical skylight. The façade is signified also by 
an arched section of the ground-floor façade. The entrances are arranged 
from Zoisova Street.

022.10440



Natečajna rešitev zaključuje obodno karejsko zazidavo stavbnega otoka. 
Stavbni volumen členita vertikalna svetlobnika nad območjem ulic carda 
in decumanusa. Volumen je monolitno oblikovan in se znižuje proti severu. 
Ponekod je dvignjen nad nivo arheološke etaže z urejenimi vhodi s Zoisove, 
Emonske, Rimske ceste in iz notranjosti stavbnega otoka.

The solution concludes the boundary aligned urban block building of the 
construction unit. The building volume is divided with vertical skylights 
above the area of Cardo and Decumanus streets. The volume is monolith-
shaped and descends towards the north. In some places, it is raised above the 
level of the archaeological floor, with entrances arranged from Zoisova, 
Emonska, Rimska streets, and from the interior of the construction unit.

023.17038



Stavbni volumen zaključuje obodno karejsko zazidavo stavbnega otoka in 
na severnem delu zazida območje odstranjene stavbe Rimske 1. Stavbo členi 
višje zasnovana lamela vzdolž Zoisove ceste in nižji volumen, oblikovan 
vzdolž Emonske ulice. Vhodi so urejeni z Emonske ceste in tudi iz drugih smeri.

The building volume concludes the boundary aligned urban block building 
of the construction unit; in the northern section, it builds the area of the 
removed building on Rimska 1.The building is divided with a higher lamella 
along Zoisova Street and a lower volume designed along Emonska Street. 
Entrances are arranged from Emonska Street and from other directions.

026.97501



Natečajna rešitev zaključuje obodno karejsko zazidavo s stavbnim volumnom, 
oblikovanim po celotni površini natečajnega območja, zarotiranim na geo-
metrijo Emone. Stavbni volumen je vzdolž Emonske ceste ponekod umaknjen v 
notranjost stavbnega kareja in proti Zoisovi členjen z izmaknjenimi ložami 
različnih globin. Vhodi so urejeni s Zoisove in Emonske ceste.

The solution concludes the boundary aligned urban block construction 
with the building volume formed over the entire surface of the site area, 
rotated according to the geometry of Emona. Along Emonska Street, the 
building volume is withdrawn in certain places inside the building urban 
block; towards Zoisova Street, it is divided by withdrawn boxes of different 
depths. Entrances are arranged from Zoisova and Emonska streets.

027.00910



028.51818

Stavbni volumen natečajne rešitve zaključuje obstoječo obodno zazidavo 
stavbnega otoka, vendar se fizično ne navezuje na obstoječe stavbe. 
Volumen stavbe je členjen s poudarjenim izrezom nad območjem ulic carda 
in decumanusa na tri manjše volumne. Obodne fasade členijo previsevajoči 
izmaknjeni kubusi, vse zarotirano na geometrijo Emone. Vhodi so urejeni 
iz vseh smeri C in D na nivo arheološke etaže.

The building volume of the solution concludes the existing boundary 
aligned building of the construction unit; however, physically, it is not 
connected to the existing buildings. The volume of the building is divided by 
an emphasised cutting above the area of Cardo and Decumanus streets into 
three smaller volumes. Peripheral facades are divided with overhanging 
withdrawn cubes, all rotated to the Emona geometry. Entrances are arranged 
from all C and D directions to the level of the archaeological floor.



Natečajna rešitev oblikuje volumen, sestavljen iz lamel, katere nad 
območjem ulice cardo med seboj ločuje vertikalni svetlobnik. Enoten 
stavbni ovoj kljub izraziti členjenosti stavbne mase daje vtis monolitnega 
volumna. Vhodi so urejeni z Emonske ceste nivo parterja. Proti Slovenski 
je oblikovan trg z nadkritjem.

The solution designs the volume consisting of lamellas, which are separated 
above the Cardo Street area by a vertical skylight. Despite the explicit 
division of building mass, the uniform building skin gives an impression of 
a monolithic volume. Entrances are arranged from Emonska Street to the 
ground floor level. Towards Slovenska Street, there is a covered square.

029.87654



Stavbni volumen natečajne rešitve zaključuje z obstoječo obodno zazidavo 
stavbnega otoka, vendar se fizično ne navezuje na obstoječe stavbe. Stavbo 
označuje kristalinsko zguban fasadni ovoj, volumen po vertikali prebada 
osrednji svetlobnik, zasnovan nad presečiščem C–D, s poudarjeno potezo 
decumanusa; vhodi so urejeni z vseh smeri, nivo arheologije je prosto 
dostopen javnosti.

The building volume of the tender solution concludes the existing bound-
ary aligned building of the construction unit; however, physically, it is 
not connected to the existing buildings. The building is signified by a 
crystalline shaped folded façade skin; the volume is interrupted verti-
cally with a central skylight designed above the C-D intersection, with an 
emphasised Decumanus feature. Entrances are arranged from all directions; 
the archaeology level is freely accessible for public.

030.67376



Natečajna rešitev predlaga zazidavo natečajnega območja z enotno obli-
kovanim monolitnim trikotnim volumnom, dvignjenim nad nivo arheološke 
etaže. Stavba se ne navezuje na obstoječo stavbno strukturo. Vhod je 
urejen na JZ vogalu.

The solution proposes building over the site area with a uniformly designed 
monolithic triangle volume raised above the level of the archaeological 
floor. The building is not connected to the existing building structure. 
The entrance is arranged from the SW corner.

032.79312



Natečajna rešitev predlaga zazidavo natečajnega območja z enotno obliko-
vanim volumnom v tlorisni obliki Triglava – trikrako. Stavba je oblikovana 
tako, da sta JZ in SV vogala prosta, v zaledju stavbnega otoka je volumen 
členjen z zamikanjem etaž. Vhodi so urejeni na JV in S vogalu na nivo parterja 
ter na JZ vogalu na nivo arheologije, ki postane del javnega prostora.

The solution proposes building on the site area with a uniformly designed 
volume with a ground plan in the form of Mt. Triglav – in three sections. The 
design of the building leaves the SW and NE corners free; inside the urban 
block, the volume is divided by the withdrawal of floors. Entrances are 
arranged at the SE and N corners to the ground floor level and at the SW 
corner to the archaeology level, which becomes part of the public space.

033.00333



Natečajno rešitev predstavlja stavbni volumen, sestavljen iz obodnih 
polkrožno zaključenih lamel ter osrednjega višjega volumna, pomaknje-
nega v notranjost stavbnega otoka. Stavba se ne navezuje na obstoječo 
grajeno strukturo. Vhodi so urejeni s Zoisove, Emonske in Rimske ceste na 
nivo arheologije, ki postane del javno dostopnih površin.

The solution is the building volume comprised of exterior semicircular 
ended lamellas and a central higher volume retracted in the inner section 
of the urban block. The building is not connected to the existing build-
ing structure. Entrances are arranged from Zoisova, Emonska and Rimska 
streets to the archaeology level, which becomes part of the publicly 
accessible areas.

036.45810



Natečajno rešitev določa stavba s poudarjenim vogalnim volumnom in nižjimi 
podaljški volumna proti severu in JZ. Vogalni višji volumen je kristalinskih 
oblik s poudarjenim, privzdignjenim vhodnim JV vogalom. Stavba ni navezana 
na obstoječo grajeno strukturo. Vhodi so urejeni z vogala Zoisove/Emonske 
in Rimske ceste. Rešitev oblikuje dvignjena dostopna dvorana vzdolž 
Emonske ceste s krožnim obhodom in pogledom na arheologijo.

The solution features a building with an emphasised corner volume and 
lower extensions of the volume towards the N and SW. The corner’s higher 
volume is made up of crystalline shapes with an emphasised and raised SE 
entrance corner. The building is not connected to the existing building 
structure. Entrances are arranged from the corner of Zoisova, Emonska 
and Rimska streets. The solution is designed by a raised access hall along 
Emonska Street with a circular by-pass and view of the archaeology.

040.30111



Stavbni volumen zaseda podano natečajno območje. Tlorisno je volumen, 
členjen s poudarkom C/D. Spodnji del stavbnega volumna je transparenten, 
nad njim lebdi težji zaprti del volumna. Stavba je nadzidana z mansardno 
etažo ‘antične Emone’. Vhodi so urejeni s Zoisove, Rimske in Emonske ceste. 

The building volume occupies the given site area. The ground plan of the 
volume is divided by an emphasis on C/ D. The lower section of the build-
ing volume is transparent, above which the heavier closed section of the 
volume floats. The building is upgraded with a mansard floor of ancient 
Emona. Entrances are arranged from Zoisova, Rimska and Emonska streets.

043.78135



Natečajna rešitev podaja zazidavo volumna vzdolž Zoisove ceste s poudar-
jenim JZ vogalom, ki ga oblikuje v prostorsko dominanto – stolp. Stavbni 
volumen se širi in stopničasto spušča proti severu. Stavba se ne navezuje 
na obstoječo grajeno stavbno strukturo. Vhod je urejen z Rimske ceste, 
kjer je na območju porušene stavbe Rimske 1 urejen trg z vodnjakom.

The tender provides building the volume along Zoisova Street with an 
emphasised SW corner that is designed in a spatially dominant tower. The 
building volume spreads and gradually descends towards the north. The 
building is not connected to the existing building structure. The entrance 
is arranged from Rimska Street, where a square with a fountain is envisaged 
in the area of the demolished building at Rimska 1.

045.31627



Stavbni volumen zaseda podano natečajno območje s poudarjeno lamelo ob 
Zoisovi cesti in notranjim atrijem – svetlobnikom nad križiščem C/D. Višina 
stavbe se proti severu niža. Natečajna rešitev rekonstruira stavbo Rimske 1.

The building volume occupies the given site area with emphasised lamella 
along Zoisova Street and an internal atrium/skylight above the C/D 
crossroad. The height of the building descends to the north. The solution 
reconstructs the building on Rimska 1.

046.31667



Stavbni volumen zaseda podano natečajno območje. Volumen stavbe je členjen 
s polnimi, zaprtimi vertikalnimi jedri, ki povezujejo lahkoten, »mehek« 
del volumna zgornjih etaž. Stavba se ne navezuje na sosednje obstoječe 
objekte. Vhodi so urejeni s Zoisove in Emonske ceste.

The building volume occupies the given site area. The volume is divided with 
full, closed vertical cores that connect the gentle, “soft” section of the 
volume of upper floors. The building is not connected to the neighbouring 
existing facilities. Entrances are arranged from Zoisova and Emonska 
streets.

049.35628



Natečajna rešitev podaja zazidavo volumna po celotnem natečajnem območju. 
Stavbni volumen kristalinskih oblik lebdi, se dviguje nad nivojem ar-
heološke etaže, v katero poseže le ponekod. Stavba se ne navezuje na 
sosednje obstoječe objekte. Vhodi so urejeni s Zoisove in Emonske ceste. 
Etaža arheologije je javno dostopna z vseh strani C/D. Na severnem delu 
stavbe je oblikovan trg.

The solution provides for building of the volume over the entire site area. 
The building, of crystalline-shaped volume, floats, rising above the level 
of the archaeological floor into which it intrudes only here and there. 
The building is not connected to the neighbouring existing facilities. 
Entrances are arranged from Zoisova and Emonska streets. The archaeology 
floor is publicly accessible from all sides C/D. A square if featured in 
the northern section of the building.

050.33333



Stavbni volumen sestavlja nizek obodni volumen (P + 1) in v notranjost 
pomaknjen višji volumen, zarotiran na geometrijo Emone, in vertikalno 
členjen s transparentnim svetlobnikom v obliki križa nad območjem carda 
in decumanusa. Stavba se ne navezuje na obstoječo stavbno strukturo. Vhodi 
so urejeni s Zoisove in Emonske ceste nivo parterja.

The building volume consists of a low boundary aligned volume (P+1) and 
a higher volume shifted inwards and rotated to the Emona geometry and 
divided vertically with a transparent skylight in the form of a cross 
above the Cardo and Decumanus area. The building is not connected to the 
existing building structure. Entrances are arranged from Zoisova and 
Emonska streets to the ground floor level.

051.21181



Natečajna rešitev podaja zazidavo volumna po celotnem natečajnem območju, 
ki ga vertikalno členijo notranji svetlobniki. Višina stavbnega volumna 
pada proti severu. Stavba se ne navezuje na obstoječo grajeno strukturo. 
Vhodi so urejeni z Emonske in Zoisove ceste v smeri C/D. Stavba je dvignjena 
nad nivo arheološke etaže, ki ni del javne površine.

The solution provides for the building of the volume over the entire tender 
area, which is divided vertically with internal skylights. The height of the 
building volume descends towards the north. The building is not connected 
to the existing building structure. Entrances are arranged from Zoisova 
and Emonska in the direction of Cardo and Decumanus. 
The building is raised above the level of the archaeological floor, which 
is not a part of the public surface.

056.20117



Natečajna rešitev podaja točkovno zasnovan stavbni volumen, pomaknjen 
proti JV vogalu stavbnega otoka. Stavbo členijo po višini naloženi volumni 
(3), ki se stopničasto zmanjšujejo v višino in se zamikajo proti notranjosti 
stavbnega otoka. Rešitev predlaga rušitev stavbe Rimske 1, kjer ustvarja 
novo tržno površino. Vhod je urejen s Zoisove in Emonske ceste. Na JZ vogalu 
natečajnega območja je predviden dodaten trg. 

The solution provides individually designed building volume moved towards 
the SE corner of the construction unit. The building is divided with piled 
volumes (3) that gradually fall towards the interior of the urban block. 
The solution proposes the demolition of Rimska 1, where it designs a new 
square surface. The entrance is arranged from Zoisova and Emonska streets. 
At the SW corner of the tender area, an additional square is envisaged.

059.01905



Stavbni volumen zaseda podano natečajno območje. Volumen stavbe je 
členjen z elipsoidno oblikovanim notranjim svetlobnikom. Stavba se ne 
navezuje na obstoječo grajeno strukturo. Vhod je urejen z Emonske ceste.

The building volume occupies the given tender area. The volume of the 
building is divided with an ellipsoidal internal skylight. The building is 
not connected to the existing building structure. The entrance is arranged 
from Emonska Street.

060.95215



Zazidava po celotnem območju je sestavljena iz dveh s cezuro staknjenih 
lamel vzdolž Zoisove in Emonske ceste in centralnega, višjega volumna v 
osrednjem delu kareja. Glavni vhod je s Slovenske in Emonske ceste na 
nivo +3.00.

Building across the entire area, consisting of two lamellas joined with 
a caesura along Zoisova and Emonska streets, and of a higher central 
volume in the central section of the urban block. The main entrance is 
from Slovenska and Emonska streets to the level +3.00.

062.24135



Kompozicija treh različno strukturiranih volumnov z vmesnimi povezavami 
na nivoju višjih etaž. Glavni vhod je z JZ in SV ter Emonske ceste. Natečajni 
predlog ustvarja manjši trg proti Trgu francoske revolucije, vendar na 
njem postavi objekt s tehničnimi prostori.

Composition of three differently constructed volumes with interconnec-
tions on the higher floors. The main entrance is from SW and NE and from 
Emonska Street. The proposal forms a small square towards Trg francoske 
revolucije square; however, it contains a facility with technical premises.

064.03500



Močno členjen volumen, sestavljen iz zamaknjenih in rotiranih etaž v obliki 
križa cardo in decumanus. Vhodi z JV vogala ter iz vseh smeri križa cardo 
in decumanus. Na JV vogalu je predviden večji odprt javni prostor, ki se 
prek klančine podaljša v notranjost stavbe.

Very diverse volume constructed of shifted and rotated floors in the form 
of the Cardo and Decumanus crossing. Entrances from SE corner and from 
all directions of the Cardo and Decumanus crossing. On the SE corner, a 
bigger open public space is envisaged, which is extended into the building 
interior by a ramp.

065.03742



Obodna zidava z volumnom, sestavljenim iz treh volumnov, povezanih s hodniki 
nad nivojem parterja, vogalni volumen ima svetlobnik in svetlobno zarezo. 
Višina kompleksa se viša proti JZ vogalu. Glavni vhod je s Zoisove ceste, 
stranski pa z Emonske. Na nivo arheološke etaže so umeščeni samo klub 
in zaklonišče, v PT vhodna avla z dvorano in spremljajočimi programi, v 
zgornjih etažah pa so raznovrstni programi z večjo koncentracijo skladišč.

Boundary aligned building, volume comprised of three volumes connected 
with hallways above the level of the ground floor, the corner volume 
has a skylight and a gap. The complex height increases towards the SW 
corner. The main entrance is from Zoisova Street and the side entrance 
from Emonska Street. Only a club and shelter are placed on the level of 
the archaeological floor; the ground floor includes an entrance hall 
with a hall and accompanying programmes; there are various programmes 
with a higher concentration of storage facilities on the upper floors.

067.18181



Obodna trikotna zazidava z izdolbenim notranjim atrijem. Na S delu ob 
Emonski cesti je nadkrit vstopni trg z dostopom na arheološki nivo. Glavni 
vhod je z Rimske ceste z vogala Zoisove in Emonske ceste. A je dostopna 
iz vseh smeri cardo in decumanus. V njej razen tehničnih in skladiščnih 
prostorov na območjih kleti ni programa. Prek nadkritega vstopnega trga 
se iz smeri Trga francoske revolucije vstopa v vhodno avlo na severu 
stavbe in prek nje v etaže, ki se po vertikalah bistveno ne razlikujejo.

Triangle boundary aligned building in the corner of the complex with 
an inner atrium. There is a covered entrance square with access to the 
archaeological level in the N section along Emonska Street. The main 
entrance is arranged from Rimska Street and from the Zoisova – Emonska 
streets corner. The archaeological level is accessible from all directions 
of Cardo and Decumanus. There is no programme there, except technical and 
storage facilities in the basement. Above the covered entrance square, 
there is access to the entrance hall in the N of the building from the 
direction of Trg francoske revolucije square, and from there, access to 
the floors, which do not differ vertically.

068.47474



Stavbo sestavljata dva volumna: vogalni stolp in volumen, položen diago-
nalno prek kareja, ki sta povezana v arheološki etaži. Vhodi so s Zoisove, 
Emonske ceste in iz parterja, spuščenega na nivo arheologije.

lding is comprised of two volumes: a corner tower and a volume set diagonally 
across the urban block, which are interconnected on the archaeological 
floor. Entrances from Zoisova Street, Emonska Street, and from the ground 
floor lowered to the level of the archaeological floor.

069.11113



071.14785

Zazidava celotnega območja z radialno zasnovanim in izrazito strukturiranim 
volumnom, ki je višji v osrednjem delu nad križiščem cardo in decumanus. 
Glavni vhod je s Zoisove ceste.

Radial and prominently constructed volume across the entire area, with 
a higher central section above the Cardo and Decumanus crossing. Main 
entrance from Zoisova Street.



072.13337

Zazidava celotnega območja je z enotno oblikovanim volumnom. Glavni vhod 
je s Zoisove in Emonske ceste na nivo arheološke etaže. Vhod z Emonske ceste 
je označen s »totemom«/delom fasade, izvlečenim v smeri ulice, na mestu 
porušene R 1 predvidi loggio/»roman square caffee«.Na vhodno dvorano 
na nivoju arheologije se navezujejo dopolnilni programi, pritličje je 
pretežno izpraznjeno, v višjih nadstropjih pa se izmenjuje območje pro-
stega pristopa in delovnih enot. V gornjih etažah prevladujejo skladišča.

Unified volume across the entire area. Main entrance to the archaeological 
floor from Zoisova and Emonska streets. The entrance from Emonska Street 
is marked with a ‘totem’/part of the façade pulled out in the direction of 
the street, instead of the demolished Rimska 1, loggia/‘roman square cof-
feehouse’ is anticipated.Supplementary programmes in the entrance hall 
on the archaeological floor; the ground floor is mainly empty; the area of 
free access alternates with the area of working units on the upper floors. 
Storage facilities prevail on upper floors.



076.51036

Volumen po celotnem območju je strukturiran z lamelami različnih višin 
v smeri V–Z , fasada se po etažah ob Zoisovi in Emonski cesti izmika iz GL 
v notranjost. Glavni vhod z JV in JZ vogala, na mestih izmikanj fasade so 
prikazane izkopanine. Arheološka etaža je dostopna neposredno s Zoisove 
ceste. 

Volume across the entire area, constructed of lamellas of different heights 
in the direction E-W; on different floors, the façade along Zoisova and 
Emonska streets is pushed from BL inwards. The main entrance from SE and 
SW corner; excavations are displayed where the façade is withdrawn. The 
archaeological floor is accessible directly from Zoisova Street.



078.19721

Zazidava celotnega območja z volumnom enotne višine, volumen ima na J delu 
na območju Zoisove ceste v notranjost pomaknjeno fasado. Glavni vhod je 
s Zoisove in Emonske ceste, na porušenem območju Rimske 1 je predviden 
manjši trg.Arheološka etaža je namenjana predstavitvi izkopanin in klubu 
ter v kleti parkiranju (avtomobili, kolesa), pritličje dvorani in podpornemu 
programu, prvo nadstropje delovnim enotam in tehničnim prostorom, sledita 
dve etaži skladišč in delovnih enot ter v gornjih etažah prosti pristop.

Volume of the same height across the entire area, façade of the volume is 
pushed inwards in the S section of the area of Zoisova Street. Main entrance 
from Zoisova and Emonska streets, a small square is envisaged in the area 
of the demolished Rimska 1.The archaeological floor is intended for the 
presentation of excavations and a club, and for parking (cars, bicycles) 
in the area of the basement. The ground floor is intended for a hall and 
supplementary programme, the 1st floor for working units and technical 
premises, then 2 floors for storage facilities and working units, and there 
is free access on upper floors.



080.95347

Zazidava celotnega območja z volumnom, ki se spušča proti Rimski cesti. 
Volumen členi samo fasada z označenima cardo in decumanus. Glavni vhod je 
na nivoju arheologije z Emonske ceste. V dvovišinski arheološki etaži so 
predvideni vhodni programi z dvorano, v S delu pritličja del delovnih enot, 
v gornjih etažah pa so organizirani knjižnica, delovne enote in skladišča.

Building across the entire area, descending towards Rimska Street. The 
volume is diversified only with façades marked Cardo and Decumanus . 
The main entrance on the level of the archaeology from Emonska Street. 
Entrance programmes with a hall are anticipated for the uneven archaeo-
logical floor, some working units are anticipated for the N section, while 
the upper floors include a library, working units and storage facilities.



082.01986

Zazidava celotnega območja z volumnom amorfne oblike, lebdečim nad 
nivojem arheologije in pritličja. Na nivoju arheologije in pritličja so 
samo predstavitev ostalin in komunikacijska jedra, v prvi etaži podporni 
program, v drugi etaži prosti pristop in dvorana, v naslednjih etažah 
delovne enote in v vrhnjih skladišča, na vrhu sta klub in bar.Program je 
organiziran ob večvišinskem prostoru nad decumanusom. V J delu je program 
knjižnice, v osrednjem skladišča, v S delovne enote.

Volume of amorphous shape across the entire area floating above the level 
of the archaeology and ground floor. On the level of the archaeology and 
ground floor, only the presentation of remains and communication cores; 
on the 1st floor a supplementary programme; on the 2nd floor free access 
and a hall; on subsequent floors, there are working units, and storage 
facilities on the upper floors; on the top there is a club and bar.The 
programme is organised along an uneven space above Decumanus. In the S 
section, there are library programmes, in the central section there are 
storage facilities and in the N are working units.



083.39157

The volume across the entire area is divided into three parts and descends 
towards Rimska Street. The main entrance on the level of the archaeology, 
an additional entrance from Rimska Street. The archaeological floor has 
no programme in the SE section, supplementary programmes along the W 
edge. Ground floor includes mainly entrances, in the 1st floor an uneven 
library section, and working units in the W section. Library programmes 
and storage facilities and associated working units on upper floors.

Volumen po celotnem območju je deljen v tri dele in se znižuje proti Rimski 
cesti. Glavni vhod je na nivoju arheologije, dodaten vhod je z Rimske ceste. 
Arheološka etaža je v JV delu brez programa, po Z obodu pa so razmeščeni 
podporni programi. Na nivoju pritličja so umeščeni večinoma le vhodi, 
v prvem nadstropju so dvovišinski knjižnični del in delovne enote na Z 
delu. V višjih etažah so knjižnični programi in skladišča ter pripadajoče 
delovne enote.



084.30411

Zazidava celotnega območja z višinsko enotnim volumnom z dvokapno streho.
Glavni vhod je z Emonske ceste, dodatni vhodi so s Zoisove, Slovenske in 
Rimske ceste. Z zamiki fasad vzdolž Emonske in Zoisove ceste se ustvarja 
nadstrešni javni prostor za vhode, kolesarnice, klančine ... Na nivoju 
arheologije je organiziran del javnega programa (klub, kavarna, muzej ...) 
v pritličje pa drugi poljavni programi. V prvem nadstropju sta dvorana 
in prosti pristop, v drugem nadstropju prosti pristop in delovne enote, 
zgornja nadstropja so namenjena skladiščem.

Volume of the same height with a double-pitched roof across the entire area.
Main entrance from Emonska Street, additional entrances from Zoisova, 
Slovenska and Rimska streets. Façades are withdrawn along Emonska and 
Zoisova streets and thus create a covered public space for entrances, 
bicycle sheds, ramps, etc. A part of the public programme is organised 
on the level of the archaeology (club, coffeehouse, museum, etc.), and the 
remaining semi-public programmes are organised on the ground floor.  A 
hall on the 1st floor and free access; the 2nd floor free access and working 
units; storage facilities on upper floors.



086.36214

Obodna zazidava na mreži Emone s 4 med seboj povezanimi volumni v no-
tranjosti kareja + 2 mala volumna na območju porušene stavbe Rimska 1. 
Vhodi so po klančinah nad nivojem izkopanin iz smeri cardo in decumanus 
s Zoisove, Emonske, Slovenske in Rimske ceste. Z zidavo na mreži Emone se 
vzdolž Emonske ustvarja širši javni prostor.

Boundary aligned building on the Emona grid with four interconnected 
volumes within the urban block + 2 small volumes in the area of the 
demolished Rimska 1 building. Entrances with ramps above the level of 
the excavations from the direction of Cardo and Decumanus from Zoisova, 
Emonska, Slovenska and Rimska streets. Building on the Emona grid forms 
a wide public space along Emonska Street.



087.50200

Pozidava celotnega območja s tlorisno poudarjenim križem cardo in decu-
manus. Fasada vzdolž Emonske ceste je nekoliko vbočena, vhod je s Zoisove 
in Emonske ceste.

The building across the entire area includes an emphasised Cardo and 
Decumanus crossing. The façade along Emonska Street is somewhat concave-
shaped; entrance is from Zoisova and Emonska streets.



088.23173

Obodna zazidava z zaobljenim JV vogalom. Glavna vhoda sta s Zoisove ceste na 
arheološki nivo in z Emonske ceste v knjižnico. Arheološka etaža je prosto 
dostopna z nočno čitalnico in arheološkim parkom. V pritličju so javni 
vhodni programi, drugi programi pa so razporejeni po vseh zgornjih etažah.

Boundary aligned building with a rounded SE corner.  Main entrance from 
Zoisova Street to the level of the archaeology and from Emonska Street to 
the library. The archaeological floor is freely accessible, with a night 
reading room and an archaeological park; on the ground floor, there are 
public entrance programmes, while other programmes are organised on 
all upper floors.



090.96969

Strukturalistična, modularna, celična zazidava celotnega območja. Glavni 
vhod je s Trga francoske revolucije, kjer na mestu porušene Rimske 1 
ustvarja novi »trg NUK«, s Zoisove in Emonske ceste je dostop do izkopanin.  
Arheološka etaža je namenjena večnamenski dvorani, »bralnim prostorom«, 
pritličje vhodni avli in podpornim programom, v gornjih etažah pa je 
razporejen program skladišč, delovnih enot in knjižnice.

Structural, modular, cellular building across the entire area.  The main 
entrance is from Trg francoske revolucije square, which creates a new ‘NUK 
square’ in the area of the demolished Rimska 1; access to the archaeology 
is from Zoisova and Emonska streets. The archaeological floor is intended 
as a multipurpose hall, ‘reading spaces’, ground floor to entrance hall, 
and supplementary programmes; storage facilities, working units and a 
library are on the upper floors.



091.04817

Zazidava celotnega območja z volumnom, ki je strukturiran po vertikali. 
Spodaj je transparenten podstavek, nad njim monoliten volumen, v zadnjih 
etažah deljen skladno s projekcijo carda in decumanusa. Glavni vhod je na 
nivoju arheologije dostopen s Zoisove in Emonske ceste. V kletnih etažah in 
na nivo arheologije je umeščen tehnični program, nad njim podporni program 
knjižnice, sledi knjižnični in skladiščni program. V stolpih zaključnih 
etaž je skladiščni in knjižnični program.

Building across the entire area, the volume is constructed vertically. A 
transparent base is below; above it, a monolithic volume divided on the 
last floors in accordance with the Cardo and Decumanus projection. The 
main entrance is on the level of the archaeology, accessible from Zoisova 
and Emonska streets. The technical programme is in the basement floors 
and on the archaeology level, above it there is a library supplementary 
programme, followed by a library and storage programme. In the towers of 
the last floors, there are storage and library programmes.



092.50112

Trikoten volumen enotne višine z zarezo s polkrožnim zaključkom nad Z 
delom decumausa. Jugovzhodni vogal je poudarjen z drugače oblikovano 
fasado. Glavni vhod iz notranjosti kareja (v zarezi).

Triangular volume of the same height with semi-circular groove above the 
W section of Decumanus. The SE corner is emphasised with a differently 
shaped façade. Main entrance from the inner section of the urban block 
(in the groove).



094.16956

Zazidano celotno območje, volumen v zgornjih etažah členjen na manjše 
volumne. Glavni vhod z JV vogala, servisni dovoz je z Emonske ceste.

Built across the entire area, the volume is divided into smaller volumes 
on the upper floors. Main entrance from the SE corner, service access 
from Emonska Street.



096.10203

Zazidava celotnega območja z enotnim volumnom s svetlobnikom v obliki 
križa cardo in decumanus. Volumen se rahlo dviga proti Slovenski cesti, 
glavni vhod je z vogala Zoisove in Emonske ceste, prek »nasipa/klančine na 
območju Zoisove in Emonske ceste. Na nivoju arheologije je organizirana 
samo predstavitev izkopanin in klub, v pritličju kavarna in servisi, na 
nivoju 300,90 javni programi, nad njim dve etaži pretežno prostega dostopa, 
v zgornjih dveh etažah pa skladišča.

Building across the entire area, with a unified volume with a skylight 
in the shape of the Cardo and Decumanus crossing. The volume is slightly 
raised towards Slovenska Street; the main entrance is from the corner 
of Zoisova and Emonska streets, with a slope/ramp in the area of Zoisova 
and Emonska streets. At the archaeological level, only the presentation 
of excavations and a club are organised; on the ground floor, there are 
only a coffeehouse and services; on level 300.90, public programmes; above 
it, there are two floors of mainly free access, and storage facilities on 
the upper two floors.



098.181104

Zazidava celotnega območja z rahlo členjenim volumnom. Glavni vhod je 
s Zoisove in Emonske ceste. Na nivoju arheologije so umeščeni tehnični 
prostori in podporni program, v pritličju vhodna avla, dvorana in podporni 
program, v 1E knjižnica delovne enote in skladišče, v 2E skladišče, v 3E 
čitalnica in skladišče in v 4E skladišče.

Building across the entire area, with a slightly diversified volume. The 
main entrance is from Zoisova and Emonska streets. Technical premises 
and supplementary programme are placed at the archaeological level; 
entrance hall, hall and supplementary programme on the ground floor; 
library, working units and storage facilities on 1F; storage facilities on 
2F; reading room and storage facilities on 3F, and storage facilities on 4F.



099.53211

Vertikalna »skulptura« v obliki križa cardo in decumanus. Objekt ni navezan 
na sosednje stavbe. Parter je organiziran tako, da ohranja izkopanine. 
Vhod je predviden z Emonske ceste, uvoz pa s Slovenske ceste.

Vertical ‘sculpture’ in the form of the Cardo and Decumanus crossing. The 
facility is not connected to the neighbouring buildings. The ground floor 
is organised so that it preserves the excavations. Entrance is envisaged 
from Emonska Street and access from Slovenska Street.



100.11235

Obodna zazidava sestavljena iz 4 nepovezanih volumnov tako, da je pou-
darjen križ cardo in decumanus. Javni programi so organizirani na nivoju 
arheološke etaže, dvorana v prvem nadstropju, prosti pristop je organiziran 
po vertikali ob križišču cardo in decumanus. Programsko so etaže pestre 
z izrazitejšim umeščanjem skladišč v SV del stavbe in območje javnega 
pristopa ob križišču cardo in decumanus.

The boundary aligned building is comprised of four volumes that are not 
connected, so that the Cardo and Decumanus crossing is emphasised. Public 
programmes are organised on the level of the archaeological floor, the 
hall is on 1F; free access is organised along the vertical at the Cardo and 
Decumanus crossing. Floors include a variety of programmes, with explicit 
placement of storage facilities in the NE section of the building and the 
area with free access at the Cardo and Decumanus crossing.



101.11722

Zazidava celotnega območja. Volumen ima na območju Zoisove ceste v notra-
njost pomaknjeno fasado, lamela ob Emonski je nižja. Na nivo arheologije 
je umeščena vhodna avla, podporni program in dvorana, v pritličje podporni 
in tehnični programi, nad njim delovne enote. V gornjih etažah so prosti 
pristop in skladišča. Program je organiziran okoli večetažnega prostora 
nad križiščem cardo in decumanus. V JV delu so umeščeni knjižnični programi, 
proti notranjosti kareja pa pretežno skladišča.

Building across the entire area. The façade of the volume is pushed inwards 
in the Zoisova Street area; the lamella along Emonska Street is lower. 
The entrance hall, supplementary programme and hall are located on the 
archaeological level; the supplementary and technical programmes are on 
the ground floor, above which there are working units. Free access and 
storage facilities are on the upper floors. The programme is organised 
around a space with several floors above the Cardo and Decumanus crossing. 
There is a library programme in the SE section, mostly storage facilities 
towards the interior of the urban block.



102.56417

Volumen v obliki odebeljene črke L je izdolben z amorfnimi zajedami in 
se znižuje proti Rimski cesti. Glavni vhod je z Rimske in Zoisove ceste, na 
nivoju porušene Rimske 1 se zunanja ureditev spušča na nivo izkopanin. 
Arheološka etaža je namenjena predstavitvi izkopanin, podpornim pro-
gramom in skladiščem, pritličje dostopom in servisom, prva etaža vhodnim 
programom in zaposlenim, gornje etaže knjižničnim programom, skladiščem 
in delovnim enotam. 

The volume is in the shape of a bold letter L, descending towards Rimska 
Street, carved in amorphous shapes. The main entrance is from Rimska and 
Zoisova streets; on the level of the demolished Rimska 1, the exterior 
design descends to the level of archaeology. The archaeological floor is 
intended for the presentation of excavations, supplementary programmes 
and storage facilities; the ground floor for access and services, 1F for 
entrance programmes and employees, the upper floors for library pro-
grammes, storage facilities and working units.



103.76211

Volumen po celotnem območju, tlorisno amorfno oblikovan. Streha stavbe 
se rahlo dviga proti Zoisovi cesti. Glavni vhodi so iz vseh smeri C-D na 
nivo arheologije. Z Območja porušene Rimske 1 se teren kaskadno spušča 
na nivo izkopanin, kjer so umeščeni vhodni in podporni programi, v gornje 
etaže pa programi knjižnice, delovnih enot in skladišč. Program knjižnice 
je umeščen v JV del, v S del skladišča in deli enote pretežno v Z del stavbe.

The volume covers the entire area; amorphous shape of the floor plan. The 
roof is slightly raised towards Zoisova Street. Main entrances are arranged 
from all Cardo in Decumanus directions to the level of the archaeology. From 
the area of the demolished Rimska 1, the terrain gradually descends to the 
level of the excavations, where entrance and supplementary programmes 
are located, while library programmes, working units and storage facili-
ties are on the upper floors. The library programme is in the SE section, a 
part of storage facilities is in the N section, and working units are mostly 
placed in the W section of the building.



104.30004

Zazidano celotno območje z monolitnim ponekod izdolbenim volumnom. Glavni 
vhod je iz smeri Zoisove ceste na nivo arheologije, enako s Slovenske, 
Rimske in Emonske ceste. Na območju Rimske 1 volumen stavbe ustvarja manjši 
pokriti trg. Na nivoju arheologije je predstavitev izkopanin, kolesarnice 
in podporni program, v pritličju pretežno vhodni in podporni program z 
dvorano, sledita dve etaži knjižničnega in dve etaži skladiščnega programa. 
Skrajni Z del stavbe je namenjen delovnim enotam, osrednji, ki je deljen z 
večetažnimi prazninami, pa knjižničnemu in skladiščnemu programu.

The building covers the entire area with a monolithic, partly carved volume. 
The main entrance is from Zoisova Street to the level of the archaeology; 
the same from Slovenska, Rimska and Emonska streets. In the area of Rimska 
1, a small covered square is formed. A presentation of excavations, bicycle 
sheds and supplementary programme are on the archaeological level; on 
the ground floor there are mainly entrance and supplementary programmes 
with a hall; then there are two floors of library and two floors of the 
storage programme. The extreme W section of the building is intended for 
working units; the central section, which is divided with void on several 
floors, for the library and storage programmes.



105.32792

Zazidava celotnega območja s trikotnim stavbnim volumnom vbočenih stranic 
in prirezanih vogalov. Z umikanjem fasad v notranjost kareja se pred glav-
nima fasadama ustvarja odprt javni predprostor. Na prirezanih stranicah 
so vhodi, na območjih stranic je fasada privzdignjena in dopušča terenu 
da se spusti na nivo arheologije.

The building covers the entire area in a triangular shape with concave 
sides and clipped corners. Withdrawing the façades into the inner section of 
the urban block creates an open public space in front of the main façades. 
There are entrances along the clipped sides; the façade on the sides is 
raised and allows the terrain to descend to the level of the archaeology.



106.16669

Zazidava po celotnem območju, kjer so poudarjene lamele vzdolž Zoisove 
in Emonske ceste s pravokotnim lamelami, segajočimi v notranjost kareja. 
Višina stavbe pada proti Rimski cesti, celoten JV del stavbe je dvignjen 
nad nivo pritličja. Glavni vhod je s Zoisove, stranski z Emonske ceste, 
celotna osrednja površina izkopanin je pokrita s pohodnim steklenim 
tlakom na nivoju pritličja.

The building covers the entire area; the lamellas along Zoisova and Emonska 
streets are emphasized, with rectangular lamellas reaching into the inner 
section of the urban block. The height of the building descends one floor 
towards Rimska Street; the entire SE of the building is raised above the 
ground floor. The main entrance is from Zoisova Street, the side entrance 
from Emonska Street; the entire central section of the excavations is 
covered with walk-on glass on the level of ground floor.



107.11111

Zazidava celotnega območja s poligonalnim drobno členjenim volumnom. 
Prav tako je členjena streha stavbe, ki s smerjo »lusk« daje vtis sesta-
vljenosti volumna iz lamel v smeri V–Z. Glavni vhod na nivoju pritličja se 
prek dvoramnih stopnišč spusti na nivo arheološke etaže.

Building across the entire area with a polygonal, slightly diversified 
volume. The roof of the building is also diversified. With ‘scales’, it gives 
the impression of a volume comprised of lamellas in the E-W direction. The 
main entrance on the level of the ground floor descends to the level of 
the archaeology with double-flight staircases.



108.42817

Zazidava celotnega območja z monolitnim volumnom. Jugovzhodni vogal je 
načrtovan kot »zimski vrt«, dvignjen nad nivo PT. Parter je organiziran na 
nivoju 297,00, glavni vhod je na JZ vogalu in na sredini stavbe, stranski 
iz smeri Trga francoske revolucije.

The building covers the entire area with a monolithic volume. The SE corner 
is a ‘conservatory’ raised above the level of ground floor. The ground 
floor is organised on level 297, the main entrance is on the SW corner 
and in the centre of the building, the side entrance is from Trg francoske 
revolucije square.



109.22227

Zazidava celotnega območja z monolitnim volumnom. Jugozahodni del je 
poudarjen z volumnom treh etaž, izmaknjenim iz glavnih fasad. Na strehi 
je poudarjen križ cardo in decumanus. Glavni vhod je z Emonske ceste.

Building across the entire area with a monolithic volume. The SW section is 
emphasised with a volume on three floors withdrawn from the main façades. 
The roof contains an emphasised Cardo and Decumanus crossing. The main 
entrance is from Emonska Street.



110.10011

Obodna L-zazidava z zamaknjenimi vrhnjimi etažami. Glavni vhod je z Emonske 
ceste in notranjosti kareja, kjer je organiziran glavni javni prostor.

An L-shaped boundary aligned building with withdrawn upper floors. Main 
entrance from Emonska Street and the inner section of the urban block, 
where the main public space is organised.



111.28057

Obodna zidava z notranjim atrijem. Vhod je s Trga francoske revolucije 
in Zoisove ceste. Dovoz je z Emonske ceste.

Boundary aligned building with an inner atrium. Entrance is from Trg fran-
coske revolucije square and Zoisova Street. Access is from Emonska Street.



112.90831

Zazidava celotnega območja z monolitnim volumnom, ki se spušča proti 
severu. V pritličju so deli volumna umaknjeni v notranjost v geometriji 
Emone. Odpravlja Emonsko cesto kot prometno površino in jo izrabi kot 
klančino za dostop do arheologije. Glavni vhod je z Emonske in Slovenske 
ceste in spiralno zasnovanega »vrta izkopanin«.

The building occupies the entire area with a monolith volume which descends 
towards the north. Parts of the volume on the ground floor are withdrawn 
inwards into the geometry of Emona. Emonska Street is not a traffic area, 
but a ramp to access the archaeology. Main entrance from Emonska, Slovenska 
streets and Spiral ‘excavations garden’.



113.43834

Centralno zasnovan volumen v obliki amebe, postavljen na stebrišče nad 
mestni parter. Parter sproščen objektov, odpravlja promet na Emonski 
cesti. Glavni dostop z JV vogala.

Centrally designed amoeba-shaped volume placed on the colonnade above 
the level of the city. There are no buildings on the ground floor; there 
is no traffic on Emonska Street. The main entrance is from the SE corner.



116.48264

Zazidava po celotnem območju s poudarjeno členjenim volumnom in vertikal-
nim valjastim svetlobnikom. Rešitev omogoča dostop do carda in decumanusa 
iz smeri Zoisove, Emonske ter Rimske ceste. Glavni vhod je s S dela C. Prek 
vstopne dvorane na SV delu arheološke etaže se večina javnega programa 
organizira vzdolž Emonske ceste na nivoju 300,95. Program v etaži je mešan 
in se po vertikalah ne spreminja. Območje prostega pristopa je organizirano 
vertikalno ob klančini nad križiščem cardo in decumanus.

A building across the entire area with an explicitly diversified volume and 
vertical solar tube. The solution provides access to Cardo and Decumanus 
from the direction of Zoisova, Emonska and Rimska streets. The main entrance 
is from the N section of Cardo. Most of the public programme is organised 
along Emonska Street on the level 300.95 through the entrance hall in the 
NE section of A. The programme on the floor is mixed and does not change 
vertically. The area of free access is organised vertically along a ramp 
above the Cardo and Decumanus crossing.



117.26104

Zazidava z volumnom trikotne oblike z zarezo v smeri Zoisove ceste, ki se 
spremeni v svetlobnik. Na območju Rimske 1 je umeščen manjši trg, cardo 
in decumanus sta dostopna javnosti.

Triangular building with a gap in the direction of Zoisova Street, which 
is then transformed into a skylight. A small square is placed in the area 
of Rimska 1; Cardo and Decumanus are accessible to the public.



119.26127

Obodna zazidava iz volumna, členjenega v tri med seboj povezane volumne, 
ki jih ločuje območje cardo in decumanus. Na nivoju arheologije je umeščen 
podporni program in dvovišinska vhodna avla. Pritličje je večinoma prosto. 
V gornjih etažah je organiziran mešan program knjižnice, delovnih enot in 
skladišč. Skladišča so umeščena v Z del, delovne enote JV, S del je namenjen 
knjižničnemu programu.

A boundary aligned building comprised of a volume divided into three 
interconnected volumes separated by the area of Cardo and Decumanus. 
On the level of archaeology, there is a supplementary programme and an 
uneven entrance hall; the ground floor is mostly free. Upper floors include 
a mixed library programme, working units and storage facilities. Storage 
facilities are located in the W section, working units in the SE section; 
the N section is intended for the library programme.



120.00007

Obodna členjena zazidava z lamelami v smeri cardo in decumanus. Izkopanine 
so javno dostopne, vhod je iz severnega dela Emonske ter s Slovenske 
in Zoisove ceste prek vstopne klančine na nivo 250,00. V pritličju je na 
nivoju +2,5 m organiziran javni program s čitalnico in prosto dostopnim 
časopisnim oddelkom. V prvem nadstropju sta dvorana in program knjižnice, 
v zgornjih dveh etažah so skladišča.

A boundary aligned diversified building with lamellas in the direction of 
Cardo and Decumanus. The excavations are open; entrance is from the north 
side of Emonska Street and from Slovenska and Zoisova streets across the 
entrance ramp to the level 250.00. The public programme with a reading 
room and freely accessible newspaper section is organised on the ground 
floor on the level +2.5m. A hall and library programme is placed on the 
1st floor, storage facilities on upper two floors.



044.12358



095.42480
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