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Obstaja nesteto razlag o druzbeni vlogi in pomenu arhitekture. Kljub njeni
neizmerni tradiciji pa vsaka generacija na novo odkriva stare resnice. Festivali
in razstave so tradicionalne oblike druzbenega uveljavljanja in izboljsanja kako-
vosti, zato je Dan arhitektov z letno pregledno razstavo prireditev, ki ima v nasi
zbornici najdaljso tradicijo. Ni pa ve¢ edina. Tematske razstave, razstave ¢lanov,
dodatno strokovno izobrazevanje, strokovne ekskurzije in strokovno svetovanje
so deli nove prakse javne promocije in izbolj$anja kakovosti nasih strok.
Ceprav gospodarska kriza vpliva na nase delo, smo tudi letos zbrali zavidljivo
Stevilo prispevkov. Priznanja so prejela tista dela, ki so kompleksna, inovativna in
oblikovno odli¢na. To so dosezki, ki razvajajo naro¢nike, predvsem pa prispevajo
k ugledu stroke in $irijo obzorja druzbe.

Iskrene Cestitke vsem za prispevke in prejete nagrade.

The social role and significance of architecture can be explained in an endless array
of ways. Despite its amazing tradition, each generation continues to discover old
truths anew. Festivals and exhibitions are traditional forms of social assertion and a
means of quality improvement, and Architect Day with its annual survey exhibition
enjoys the longest tradition of any event in our chamber. However, it is no longer
the only one: thematic exhibitions, members’ exhibitions, additional professional
training, professional excursions and professional consultations have become part
of the new practice of public promotion and improvement of the quality of our
professional practices.

Although the economic crisis has had an impact on our work, we have gathered
once again an admirable number of contributions. Awards were conferred on those
whose work displayed complexity, innovation and excellence in design. These are
the achievements that pamper clients and above all, both contribute to the reputa-
tion of the profession and broaden our horizons.

Sincere congratulations to all for their contributions and for all awards received.

mag. ANDREJ GOLJAR, univ. dipl. inz. arh.
Predsednik Zbornice za arhitekturo in prostor Slovenije

Andrej Goljar, MSc, univ.dipl.eng.arch.,
President of Slovenian Chamber of Architecture and Spatial Planning
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DOBRA ARHITEKTURA, BOLJSE ZIVLJENJE, BOLJSA DRUZBA
600D ARCHITECTURE, BETTER LIFE, BETTER SOCIETY



Dan arhitektov 2010, osrednji dogodek, namenjen arhitekturi in krajinski
arhitekturi, ki ga organizira Zbornica za arhitekturo in prostor Slovenije,
je z najvi$jim drzavnim pokroviteljstvom prvi¢ pocastil predsednik
Republike Slovenije dr. Danilo Tiirk.

Slovenija je majhna drzava in trenutno sta gradbeni$tvo in z njim tudi
arhitekturna dejavnost zaradi svetovne ekonomske krize v izjemno
zahtevnem polozaju. Vendar je prav v teh neugodnih casih $e toliko
pomembnejse, da drzava na razli¢nih ravneh ljudem pokaZze pozitiven
odziv na aktualno dogajanje. Ve¢letno brezobzirno poseganje v prostor je
pustilo $tevilne negativne posledice, ki so trajno zaznamovale nase bivalno
okolje. Na Zbornici za arhitekturo in prostor se zato trudimo promovirati
temeljni cilj in eti¢no predpostavko arhitekturne dejavnosti, to sta zas¢ita
in izvrSevanje javnega interesa do kakovostnega bivalnega in delovnega
okolja. Arhitektura predstavlja kulturno podobo deZele in druzbe, je
narodna dedis¢ina in opredmetena kulturna identiteta, je trajna v ¢asu
in prostoru in praviloma preZivi svojega snovalca, graditelja, lastnika in
prve uporabnike. Arhitekturno ustvarjanje mo¢no dolgoro¢no doloéa
pogoje za zivljenje in bivanje ter vpliva na okolje in prostor. Dokazano je,
da dobro oblikovanje zvi$uje druzbeno, ekonomsko in okoljsko vrednost,
zato je vanj vredno vlagati.

1zhodi$¢a 0 EKONOMSKI UCINKOVITOSTI ARHITEKTURE so temelj za posvet
na Dnevu arhitektov 2010, z naslovom Dobra arhitektura, boljse Zivlje-
nje, boljsa druzba. Predavatelji bodo skusali odgovoriti na vprasanja:
Ali se splaca investirati v dober urbanizem, arhitekturo in krajinsko
arhitekturo? Alilahko dober urbanizem, arhitektura in krajinska arhitektura
zagotovijo ve¢jo vrednost objektov?

Kaksno kakovost projektov pricakujejo naro¢niki? Kako se lahko izboljsa
kakovost Zivljenja in dela z dobro oblikovanim prostorom? Ali sta kakov-
ostno oblikovana bivalni in delovni prostor nasa osnovna pravica? Kako
zagotoviti, da kakovostno oblikovan objekt ali prostor ne bo le dodana
vrednost, temve¢ minimalni osnovni standard?

Kako ucinkovito voditi projekte od kakovostne ideje do vsestransko
uspesneizvedbe?

Kako zagotoviti javno obves¢anje, spodbujanje in usmerjanje ljudi o
vrednotah kakovostno oblikovanega prostora, da bodo ti zahtevali ve¢ od
arhitekture in urbanizma? Kako postati arhitekturno izobrazen narod,
ki bo dvignil standarde in kakovost grajenega prostora?

Kako z dobro oblikovanim grajenim okoljem zmanjsati negativne okoljske
vplive oziroma zagotoviti trajnostno na¢rtovanje in trajnostno gradnjo?
Kaksni so nadini, da se urbanizem, arhitektura in krajinska arhitektura
ucinkovito odzivajo na klimatske razmere?

Ana Struna Bregar, univ. dipl. inZ. arh.
vodja HiSe arhitekture
Program manager of House of Architecture

Day of Architects 2010, the central event dedicated to architecture and lan-
dscape architecture, organized by the Slovenian Chamber of Architecture and
Spatial Planning, was honoured for the first time this year under the auspices
of the state by the President of the Republic of Slovenia, Dr. Danilo Tiirk .
Slovenia is asmall country where construction sector and architectural activities
are currently finding themselves in a critical situation that reflects the global
economic crisis. However, it is in these times of trouble when a positive response
of the state to topical issues at different levels becomes even more important.
Unscrupulous interventions in recent years have resulted in numerous nega-
tive outcomes that have left a permanent mark on our living environment.
The Chamber of Architecture and Spatial Planning therefore endeavours to
promote the basic goal and ethical premise of architecture activity, which is the
protection and exercise of the public interest for a quality living and working
environment. Architecture represents the cultural image of the country and
society; it is a national heritage and a tangible cultural identity, permanent in
time and space and — as a rule — surviving its creator, builder, owner and first
users alike. Architectural work is extremely far reaching in determining living
standards and affects both the environment and space. It has already been
proved that good design adds value to society, economy and the environment;
itis therefore well worth investing into.

The premises of the economic efficiency of architecture are the platform for

the Day of Architects 2010 discussion entitled Good Architecture, Better Life,

Better Society. The speakers will attempt to answer the following questions:

- Isitworth investing in good urbanism, architecture and landscape architecture?
Can good urbanism, architecture and landscape architecture provide for a higher
value of construction?

- Whatis the quality that clients expect for their projects? How can a well-designed
space improve the quality of life and work? Are well-designed living and working
spaces our basic right? How do we make sure thata well-designed object or space
becomes more than justan added value, but a minimum basic standard?

- How can we efficiently run projects, starting with a quality idea to an all-round
successful implementation?

- How can we communicate to people the importance of the values of a well-designed
space and motivate and guide them to start asking for more from architecture
and urbanism? How do we become a nation versed in architecture that will bring
the standards and the quality of developed space to a higher level?

- How can we reduce the negative impact on the environment through a well-
designed developed space and ensure sustainable planning and sustainable
construction? What are the ways in which urbanism, architecture and landscape
architecture efficiently respond to climate conditions?



DOBRO OBLIKOVANJE JE NUJNO ZA CELOTNO DRZAVO

GOOD DESIGN IS IMPERATIVE FOR THE COUNTRY AS A WHOLE

Vlogo javne uprave pri osve$éanju o pomenu kakovostno urejenega
prostora v Veliki Britaniji zastopa institucija CABE (Commission for
Architecture and the Built Environment). Na Nizozemskem urbani-
sti¢no eksperimentiranje in prilagajanje modelov na razliéne situacije
opisuje amsterdamski mestni urbanist Toine van Goethem. Michael S.
Tomasik, menedzer in arhitekt z izku$njami pri vodenju obseznih in
zapletenih projektov, kakovostnega oblikovanja, projektnih skupin,
podjetij in sodelovanj med podjetji, predstavlja pomen projektnega
menedzmenta v arhitekturi. Glede na to, da je okoljsko trajnostno
nadrtovanje nasa neizogibna realnost, avstrijski model opisuje arhitekt
Helmut Krapmeier iz Energijskega instituta Vorarlberg, ki se ukvarja
s cenovno ugodno in energetsko ucinkovito gradnjo. Na okrogli mizi
0 javno-zasebnem partnerstvu Partnerstvu Smartinka bo predstavlje-
no sodelovanje razli¢nih partnerjev pri projektu. Arhitekt Markus
Schaefer, zmagovalec na urbanistiénem natecaju, je svetovalec mestni
ob¢ini Ljubljana pri pripravi planskih dokumentov za to obmodje,
Miran Gaj$ek predstavlja projekt z vidika mestne oblasti, Igor Lah pa
je zasebni partner pri projektu.

Kljub krizi ne smemo zgubiti upanja, prizadevati si moramo za stro-
kovnost posegov in kakovostnej$e bivanje v prihodnosti. Vsekakor so
premisleki o ¢loveskih in prostorskih vrednotah ter o izzivih trajno-
stnega razvoja prostora nujni. Dokazati moramo, da je mogoce tudi z
manj denarja graditi kakovostno arhitekturo. V ¢asu, ko z denarjem
ni bilo tezav, je bilo na Slovenskem zgrajenih nekaj prostorskih in
arhitekturnih presezkov. Vendar ti niso dovolj, da bi v splo§nem pogledu
izboljsali kakovost bivanja in da bi slovenski grajeni prostor postal
boljsi. Prizadevanje za visoko kakovost grajenega okolja, ki oblikuje nas
zivljenjski prostor in vpliva na na¢in bivanja, s tem pa tudi na razvoj in
prihodnost civilizacije, mora tudi z ekonomskega vidika postati nujnost.
Dobra arhitektura ne sme biti ve¢ le doda(t)na vrednost pri oblikovanju
prostora, temve¢ temeljni standard katerega koli posega. Morda bodo
zahtevne finan¢ne razmere le ustavile nepremisljeno gradnjo in se bo
na prvem mestu znasla kakovost.

The role of public administration in increasing the awareness of the
significance of good spatial design in Great Britain is represented by
CABE. Toine van Goethem, an urban designer from Amsterdam, describes
experimental urban planning and the adaptation of models to different
situations in the Netherlands. Michael S. Tomasik, an executive-level
manager and architect with experience in leading complex projects,
high quality designs, project teams, office and multi-office operations,
presents the role of project management in architecture. Bearing in mind
that environmentally sustainable planning is our inevitable reality, the
Austrian model, which is presented by the architect Helmut Krapmeier
from the Energy Institute of Vorarlberg, deals with economically viable
and energy efficient construction. The round table on the Smartinka
public-private partnership will be discussing the cooperation of various
partners in the project. The architect Markus Schaefer, winner of the urban
planning competition, is an advisor at the municipality of Ljubljana,
where he helps in the preparation of urban planning documents for this
area; Miran Gajsek presents the project from the city authorities’ point
of view and Igor Lah is the project’s private partner.

The crisis must not be used as a pretext for losing hope; our efforts to
ensure professionally conducted interventions and a higher-quality of
life in the future must be continued. Further consideration of human and
spatial values and the challenges posed by sustainable spatial development
are certainly necessary. We also need to prove that quality architecture
can be built with less money. When money was not considered an issue,
there were several outstanding spatial and architectural projects executed
in Slovenia. However, these projects alone will not improve the general
quality of life and will not make the Slovenian urban environment better.
Our efforts for a higher quality of the urban environment, which shapes
our living space and affects the way of life and in turn also the develo-
pment and future of civilisation, should also become imperative from an
economic standpoint. Good architecture must no longer be viewed as an
added/additional value in spatial design, but as a basic standard for any
intervention. Perhaps the serious financial situation we are in shall aid in
stopping careless construction and putting quality first.



Kaksen je odgovor, ¢e se pri prostorskem nacrtovanju (v mislih imam
vse njegove faze in oblike, od projektiranja do na¢rtovanja) vprasamo,
kaj je pomembno, ekonomija ali ekologija ali estetika?

Vsa tri podro¢ja opredeljujejo urejanje prostora. Ekonomija zato, ker je za
nas$ obstoj eksisten¢no pomembna; pri vedini opravil nas zanima njihov
ekonomski ucinek (koliko kaj stane in koliko zasluzimo). Z estetiko
zelimo doseci, da smo obkroZeni s kulturo, lepoto in kakovostjo; zato
nenehno posku$amo ustvarjati presezke v umetnosti, arhitekturi, krajinski
arhitekturi. Ekologija je pogosto na zadnjem mestu, saj o¢itno Se vedno
ne razumemo dovolj pomena upostevanja njenih temeljnih zakonitosti
za svoj obstoj, da bi resni¢no ravnali skladno z njimi.

Vsako od podrocij je posebno in za ¢loveka pomembno. Estetika ima
¢udezno mo¢, s katero nas privlaci in v nas vzbuja prijetne obcutke; je
preprosta klopca v vrtu, poslusanje glasbe, vrhunsko oblikovan objekt.
Ekonomija je do vseh neizprosna; je dobicek ali izguba, ki ju merimo
z denarjem ali nepremi¢nino in s preZivetjem. Ekologija je ¢edalje bolj
aktualna, a velikokrat »samo modna« in je zato tudi predmet Stevilnih ma-
nipulacij; je mnogokrat le demagosko izrabljena, ne pa tudi upostevana.
Na vprasanja, ki si jih ob dnevu arhitektov postavlja stroka, ali se
splaca investirati v dober projekt in njegovo izvedbo, ali lahko dober
urbanizem, arhitektura in krajinska arhitektura zagotovijo visjo vre-
dnost objektov in ali je kakovostno oblikovan prostor na$a pravica, je

Sada Piano, univ. dipl. inz. kraj. arh.
predsednica mati¢ne sekcije krajinskih arhitektov
President of the central section of landscape architects

What, in spatial planning (in any of its forms and phases, from planning to
design) would be the answer if we asked what really matters — economics,
ecology or aesthetics?

Spatial planning is informed and governed by all three. By economy because
itis crucial for our existence: most of the things we do are planned based on
their economic effect (how much something costs, how much we earn and
similar). In terms of aesthetics we are led by our desire to be surrounded by
culture, beauty and quality, so we continue to aspire to be outstanding in
art, architecture, landscape architecture and the like. Ecology often comes
last in the equation as we obviously still fail to fully comprehend just how
important it is for our very existence that we live (think and act) according
to the ecologically-sound principles.

Each of these domains is special and significant to man. Aesthetics has a magical
power that appeals to us and makes us feel good; it may lie or be expressed ina
simple bench in the garden, in listening to music or in an exquisitely designed
object. Economy is ruthless to all; everything is profit or loss, and is measured
in terms of money or real estate and survival. Ecology is becoming increasingly
important, although it is often viewed as “no more than fashionable” and
is therefore the subject of numerous manipulations; while it is often only
demagogically exploited, it is rarely considered in actual realisation.

The answer to the questions that professionals ask themselves on Architect Day -
whether it is worth investing in a good project and its implementation, whether
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odgovor seveda pritrdilen. Sledi jim niz zahtevnejsih vprasanj, kako
to dosec¢i, kako posege umescati v prostor, kako povecati zaupanje
v stroko, kako vzpostaviti kakovosten in trajnostni razvoj, kako se
razvijati in hkrati varovati te kvalitete, kako preseci globalizacijo in
ohranjati raznovrstnost in identiteto ter spostovati tradicijo in ¢loveka
in razumeti zakonitosti narave.

Odgovor je mogode iskati v usklajevanju ekologije in ekonomije in
estetike. Vsak dan. Vsak trenutek. Nenehno. Odgovor je gotovo tudi v
nenehnem izobrazevanju stroke, uporabnikov in medijev. Ko bi vsak
izmed nas, v vsakem svojem dejanju usklajeval zakonitosti ekologije,
ekonomije in estetike, bi bil zagotovljen trajnostni razvoj in z njim tudi
trajna kakovost bivanja. Ohranjanje stalnega ravnovesja med razvojem in
varovanjem je verjetno edini nac¢in doseganja teh ciljev. Vsak prostorski
nadrtovalec, projektant, arhiteket ali krajinski arhitekt bi moral pri
vsakem projektu, naj bo to naért notranje opreme ali prostorski nacr,
iskati to ravnovesje. Toda ali je to sploh mogoée? Zahteve, ki jih postavlja
taksno usklajevanje med opisanimi podro¢ji, ne bi smeli razumeti kot
omejevanje ustvarjalnosti, ampak kot izziv, ki ga je nujno sprejeti in
spostovati. Ekonomsko upraviceni in po ekoloskih nacelih projektirani
objekti so lahko vrhunsko estetski. Naéelnost in kakovostno delo pa
sta tudi klju¢ do zaupanja prostorskemu naértovanju, arhitekturi in
krajinski arhitekturi.

well-planned urbanism, architecture and landscape architecture can guarantee
higher structural values, whether we have the right to well-designed space and
similar — definitely comes back affirmative. These questions are followed by a
series of more difficult questions — how can this be achieved, how can quality
sustainable development be established, how can we develop as well as protect
these qualities, how do we go beyond globalisation and preserve diversity,
identity, respect tradition and people, understand the laws of nature and similar.
The answer might be found in a well coordinated relationship of ecology and
economics and aesthetics. Every day. Every moment. All the time. The answer
also lies firmly in the ongoing training of professionals, users and the media. If
each and every one of us equally applied the principles of ecology, economics and
aesthetics in each and every of our actions, sustainable development and in turn
asustainable quality of living would be guaranteed. Maintaining a permanent
balance between development and protection is probably the only way to achieve
these goals. Each spatial planner, designer, architect or landscape architect should
seek this balance in every project, be it internal design or a spatial plan. But is this
realistically possible? The requirements posed by such coordination between the
defined domains should not be seen as restrictions to creativity, but as challenges
that urgently need to be accepted and respected. Projects can be economically
justified and designed according to ecological principles and still be supremely
aesthetic. In addition, integrity and quality work are the key to people s trustin
spatial planning, architecture and landscape architecture.



Prostorsko naértovalna in projektantska dejavnost je namenjena za-
gotavljanju zdravega, usklajenega in varnega okolja za kakovostno
bivanje in delo ljudi, kar je temeljno poslanstvo nasega poklica. Iz
definicije nase dejavnosti sledi, da sta ¢lovek in prostor klju¢na, ker
iz njiju izhajamo in za njiju ustvarjamo.

Razmere preteklega leta so kar klicale po ozaves¢anju pravicin odgovor-
nosti poklica ter oblikovanju gibanja, ki zdaj povezuje stroko, razprseno
po razli¢nih institucijah. V projektu Odgovorno do prostora! se ¢lani
zbornice povezujemo s fakultetami, strokovnimi drustvi, inZenirsko
zbornico ipd. Ob oblikovanju tega gibanja smo se strinjali, da je na
nas, da predlagamo konkretne reditve, sodelujemo pri spremembah
zakonodaje in da sporo¢amo $irdi javnosti in vsem odgovornim o stanju v
prostoru, opozarjamo na negativne trende in mozne posledice. Govorimo
o razmerah, v katerih ne moremo biti zadovoljni, ampak smo, nasprotno,
zaskrbljeni nad vse slabsim stanjem slovenskega prostora. Marsikje so
vidni rezultati degradacije — degradirana obmodja v mestih, razprsena
gradnja v njihovih zaledjih, tipolosko neprimerne hise kri¢e¢ih barv
vsenaokrog ...

Sir$a in strokovna javnost se naéeloma strinjata, da je izhodisée razvoja
trajnostni prostorski razvoj — z usmerjanjem gradenj v naselja, izrabo in
sanacijo ze zazidljivih povrsin, varéno rabo virov in energije, pozornim
poseganjem v naravne procese in s skrbjo za prihodnost. Pri prostorskem
nacrtovanju pa javnost vsakodnevno preizkusa strokovne argumente, saj
se na izvedbeni ravni ter vimenu lastnih potreb in interesov na splosno
pozablja na sprejete cilje trajnostnega prostorskega razvoja.

Primer: vsak lastnik si bo prizadeval za stavbna zemlji$¢a na svojih
parcelah ne glede na vse, vrednost zemlji$¢a se mu vendar skoraj po-
deseteri! Tudi ¢e so zemljis¢a slabo osonéena, slabo dostopna, reliefno
neugodna ali poplavna in s tem neprimerna ali celo nevarna za bivanje.
Zato lahko trdimo, da so odgovornosti za neustrezne in izsiljene (¢rne)
gradnje, za mnoge nedavno poplavljene hise, tudi lastnikove (predvsem
v primerih ¢rnih gradenj) in tistih, ki so sprejeli neustrezne odlo¢itve.
Mnogi nosilci politi¢nih odlo¢itev Zelijo javnosti ¢im bolj ugoditi. Le
nekateri zmorejo misliti na posledice odlo¢itev v prihodnosti v prostoru
in tvorno sodelovati s stroko.

Lilijana Jankovi¢ Grobel$ek, univ. dipl. inz. arh.,
predsednica mati¢ne sekcije prostorskih naértovalcev
President of the Central Section of Spatial Planners

Spatial planning and design is basically meant to provide a healthy, harmonious and
safe environment for quality living and work, and this is our profession’s fundamental
vocation. It follows from the definition of our profession that man and space are at
the heart of our activity — we draw from and create for them.

The past year’s situation called for a higher awareness of the rights and responsibilities
of our profession and the formation of a movement that presently liaises between
professionals scattered in and over various institutions. Within the “Use Space Re-
sponsibly!” (Odgovorno do prostora!) project the members of the chamber liaise
with faculties, professional associations, the engineers’ chamber and similar. Upon
the formation of this movement we agreed that it was up to us to propose concrete
solutions, actively participate in changes to the legislation and at the same time, inform
the wider public and those responsible on developments in public space, to point to
the related negative trends and possible future consequences.

We discuss developments that leave much to be desired and cause us to be concerned
about the increasingly poorer condition of Slovenian publicspace. The consequences
of degradation can be seen everywhere — degraded areas in cities, dispersed construc-
tion in their hinterland, typologically inappropriate buildings in loud colours all
around us...

In principle, both the wider and the professional public agree that the fundamental
premise of development is a sustainable spatial development — through construction
directed at living quarters, utilisation and rehabilitation of existing building land,
efficientand economical use of resources and energy, careful intervention into natural
processes with due consideration of the future. However, as regards spatial planning,
the public tests professional arguments on a daily basis, since at the implementation
level the already adopted goals of sustainable spatial development somehow become
sacrificed for the sake of individual needs and interests.

Example: Owners will do their best to turn their land into building land regardless
of the consequences, as the value of their land gains almost ten times its original
value! This, even if the plots are poor in sunlight and have unfavourable relief or
flood exposure, all of which make them inappropriate or even dangerous for living.
It is therefore safe to say that owners share the responsibility for inappropriate and
forced (illegal) construction and many of recently flooded houses with those who
adopted inappropriate decisions. Many political decision-makers aspire above all
to please the public as much as possible. Only a few are ready to consider the future
consequences of such decisions in space and are willing to consult the professionals.



V KAKSNIH RAZMERAH (SOJUSTVARJAMO? KAKO LAHKO DOSEZEMO KAKOVOSTNO
NACRTOVANJE V PROSTORU ZA USKLAJENO BIVALNO OKOLJE IN ZDRAVJE LJUDI?
WHAT ARE THE CONDITIONS IN WHICH WE (CO)CREATE? HOW CAN WE ACHIEVE QUALITY
SPATIAL PLANNING FOR HARMONIOUS LIVING SPACE AND HUMAN HEALTH?

Zato se v danasnjih razmerah v druzbi, na katero ¢edalje bolj vpliva
gospodarska kriza, stroka upraviéeno spra$uje: Kako to, da slovenska
javnost ni prostorsko izobraZena vsaj toliko, da bi ji bile jasne najosnov-
nejse omejitve poseganja v prostor? Pravila so vendar postavljena. Jasno
jih predstavimo $irsi javnosti, da jih bo poznala in jih bo upostevala.
Ali so sicer prave resitve u¢inkovitejsi sistem kaznovanja in izterjav ter
urbanisti¢no redarstvo? Kako to, da na$ poklic nima vsaj toliksne moci v
druzbi, da bi bila beseda stroke ustrezno sliana in upostevana?
Zbornica in njena nacela* kli¢ejo k izbolj$anju kakovosti storitev, to pa
se povezuje tudi s pravilnim vrednotenjem dela. Koliko $kode si delamo
sami, ko si zniZujemo lastno vrednost z nerazumnim? nizanjem cen za
pridobitev projektov?

Morda so prave naslednje smeri delovanja:

1. spodbujanje strokovne javnosti k:
boljsemu prepletu znanj med nacrtovalci,
urbanisti in oblikovalci idr.,
zavedanju o pomenu kakovostno oblikovanega
prostora kot usklajene celote, saj niso dovolj
le posamezne pozitivne intervencije,
druzbeno odgovornemu ravnanju pri snovanju projektnih
in prostorskih resitev, pri predstavljanju nasega dela
in kon¢no pri oblikovanju ponudb za svoje delo;

2. stalno ozavescanje tistih, ki odlocajo (politike), o
odgovornostih in posledicah njihovih odlo¢itev ter

3. izobrazevanje in ozave$¢anje Sir$e javnosti o pomenu
oblikovanja prostora. O tem, da je prav vsak prebivalec
s svojo hiso in njeno fasado, tendo in $karpo sogradnik
skupne prostorske podobe dezele in s svojim dobrim ali
slabim vzorom vpliva na nadaljnje ureditve v prostoru.

Cas je, da se politi¢na, $ir$a in strokovna javnost zavemo, da nase
skupno izhodis¢e oblikujejo nacela trajnostnega, usklajenega razvoja v
prostoru in da so le ob upostevanju teh nacel dani pogoji za »kakovostno
nacrtovanje v prostoru za skladno bivalno okolje in zdravje ljudi«.

Due to these developments in a society increasingly affected by the economic
crisis the professionals are justified in asking themselves:

how is it possible that the Slovenian public lacks the basic knowledge of spatial
concepts and fails to recognise the most basic restrictions to spatial interventions?
Weall know the rules have already been set. We should present them comprehen-
sively to the wider publicin order for people to get to know and respect them. Or
perhaps a system of fines and recoveries or an urbanist police force represent a
more appropriate solution? How is it that our profession lacks sufficient weight
in the society that would enable having its voice heard and respected accordingly?
The chamber and its principles call foran improvementin the quality of service,
which in turn relates to a proper evaluation of work. How much damage do we
bring on ourselves by diminishing our own value through irresponsible price
cutting in order to win projects?

The following orientations might represent a step in the right direction:

1. encourage the professional public to facilitate better coordination
of knowledge and skills among planners, urbanists and designers;
awareness of the significance of a well-designed space as a harmonious
whole, in view of the fact that individual positive interventions
are not enough; socially responsible approach to the design of
project and spatial solutions and representation of our activity;
and last but not least, acting responsibly in drafting tenders.

2. continuous raising of decision (policy)-makers’ awareness of the
responsibilities and consequences of their decisions, and

3. education and raising of the wider public’s awareness of the significance
of spatial planning — of the fact that each and every resident with
their house and its facade, shades and scarp walls contributes to
the common spatial image of the country, and influences future
spatial regulations with their examples both good and bad.

Itis high time that the political, wider and professional publics realised that our
common baseline draws from the principles of a sustainable and coordinated
spatial development and that a “quality spatial planning for a harmonious living
environmentand human health” can only be achieved through consideration of
all of these principles.

1 Kodeks poklicne etike arhitektov, krajinskih arhitektov in prostorskih nacrtovalcev, Ur. I. RS, st. 6/os.
2 Nelojalna konkurenca po Kodeksu poklicne etike. Neobicajno nizka ponudba po Zakonu o javnem narocanju, Ur. . RS, $t. 128/06, 16/08, 19/10.
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Zbornica za arhitekturo in prostor Slovenije (ZAPS) vsako leto organizira
pregledno razstavo in podeljuje strokovna priznanja za najveéje dosezke
svojih ¢lanov na podroéju arhitekture, krajinske arhitekture in prostor-
skega naértovanja. Namen pregledne razstave ¢lanov in podelitve priznanj
je promovirati kakovostno arhitekturo in ureditve odprtega prostora
v $irsi javnosti ter dvigati zavest o kulturni in ustvarjalni razseznosti
projektiranja in prostorskega nacrtovanja. Priznanja prejmejo projekti,
ki ustvarjajo kakovostni prispevek h grajenju lokalnega okolja. ZAPS
podeljuje priznanja vsako leto nepretrgano od leta 2004.

CASTNI CLAN
Priznanje ¢astni ¢lan podeli Upravni Odbor ZAPS za organizacijske in
strokovne prispevke pri razvoju in uveljavitvi ZAPS in stroke.

PLATINASTI SVINCNIK

Castno priznanje platinasti svin¢nik se podeli ¢élanu ZAPS za obseZnejsi
opus na podrodju arhitekture, krajinske arhitekture ali prostorskega na-
¢rtovanja. Priznanje podeli »platinasta Zirija«, sestavljena iz dosedanjih
dobitnikov te nagrade. Nagrado lahko prejmejo le ¢lani ZAPS na predlog
drugega ¢lana. Za platinasto nagrado so bili do 10. septembra poslani Stirje
predlogi, od katerih eden ni bil ¢lan ZAPS.

ZLATI SVINCNIK
Priznanja zlati svin¢nik so ¢astna in se podeljujejo na podro¢jih:

1. Priznanja zlati svin¢nik za odli¢no realizacijo s podrodja arhitekture
in krajinske arhitekture, ki je nastala v obdobju zadnjih petih let
podeli stiri¢lanska, mednarodna »zlata Zirija«, ki jo sestavljajo
trije arhitekti in en krajinski arhitekt v naslednjih kategorijah:

stanovanjska hisa (z manj kot petimi stanovaniji)
ve¢stanovanjska stavba (z vec¢ kot Stirimi stanovanji)
poslovna stavba (administrativne in proizvodne stavbe)
javna zgradba (izobrazevalna, turisti¢na, zdravstvena,
trgovska, rekreacijska, razvedrilna idr.)

notranja oprema

krajinska ureditev (parki, pokopalisca, rekreacijska
obmodja, ureditve ob infrastrukturnih objektih idr.)
vrt

urbani prostor (ureditev odprtega javnega prostora)

Na razpis za nagrado Zlati svin¢nik v kategoriji A in KA je do 10. septem-
bra 2010 prispelo 78 projektov, ki jih je predlagalo 58 nosilcev. Najve¢
projektov je kandidiralo v kategoriji javne zgradbe, in sicer 26. Najmanj
pavkategoriji vrtovi, kjer je bil prijavljen samo en projekt. Trije projekti
niso kandidrali za Zlati svin¢nik.

Every year the Slovenian Chamber of Architecture and Spatial Planning (ZAPS)
organizes a survey exhibition and confers professional awards on its members
for the most important achievements in architecture, landscape architecture
and spatial planning. The aim of this survey exhibition and awards is to pro-
mote a quality architecture and open space design in the wider public realm,
as well as to raise awareness of the cultural and creative dimensions of design
and spatial planning. The awards are conferred upon those projects that make
a particular contribution to the creation of a quality local environment. ZAPS
Awards have been conferred every year since 2004.

HONORARY MEMBER

The award is conferred by ZAPS executive board for organizational and pro-
fessional contributions to the development and promotion of both ZAPS and
the profession.

PLATINUM PENCIL

The honorary Platinum Pencil award is conferred to ZAPS members for an
extensive opus in architecture, landscape architecture, or spatial planning. The
award was conferred by the “Platinum Committee”, consisting of five former
awardees. The award is conferred only to ZAPS members by nomination from
other members. Four nominations for the platinum award were submitted as
of 10th September, one of which, however, was not a ZAPS member.

GOLDEN PENCIL
The awards are honorary and conferred in the fields:

1. The award for an outstanding realization in architecture and
landscape architecture effected in the last five years are conferred
by the international “Golden Committee”, consisting of three
architects and a landscape architect in the following categories:

residential building (with less than five apartments)
multi-apartment building (with more than four apartments)
commercial building (administrative and production buildings)
public building (for educational, tourist, health, commercial,
recreational, entertainment and similar purposes)

interior design

landscape architecture (parks, cemeteries, recreation zones,
landscape designs alongside infrastructure facilities and similar)
garden

urban area (public open space design)

For the Golden Pencil Aand KA Award total of 78 projects were submitted by 10th
September 2010, proposed by 58 candidates. The greatest number of projects
26, were submitted in the public building category. The fewest projects were
submitted in the garden category, where only one project was submitted. Three
projects did not candidate for the Golden pencil Award.
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ZLATA ZIRIJA
THE GOLDEN COMMITTEE

za podrodje arhitekture in krajinske arhitekture
for architecture and landscape architecture

Strokovna priznanja zlati svinénik na podroéju
arhitekture in krajinske arhitekture je podelila
$tiriclanska, mednarodna »zlata Zirija«, ki jo se-
stavljajo trije arhitekti in en krajinski arhitekt.
Zirija je pregledala prispele predloge in obiskala
projekte, ki jih je uvrstila v oZji izbor. Dobitnike
priznanj je izbrala na podlagi kompleksnosti, ino-
vativnosti in oblikovalske odli¢nosti, ne glede na
slog ali velikost projekta. Zlato Zirijo za podrocje
arhitekture in krajinske arhitekture sestavljajo:

The professional Golden Pencil Awards for archi-
tecture and landscape architecture were conferred
by the international “Golden Committee”, consi-
sting of three architects and a landscape architect.
The Committee reviewed the submitted proposals
and visited the shortlisted projects. The criteria for
the award consisted in the complexity, innovation
and excellence in design, regardless of the style
or size of the project. The Golden Committee are:

PIPPO CIORRA

je arhitekt, kritik in profesor oblikovanja in te-
orije na Fakulteti za arhitekturo Ascoli Piaceno,
Univerza v Camerinu. Koordinira mednarodni
doktorski program “Villard d’Honnencourt”.
Je svetovalec za Evropsko nagrado za sodobno
arhitekturo Mies van der Rohe in za nagrado
“Medaglia dell’architettura Italiana”. Od leta 1981
pise kritike za ¢asopis “Il Manifesto” in druge
italijanske ¢asopise. Je ¢lan uredniskega odbora
revij Casabella, Gomorra in Parametro. Avtor
mnogih knjig, ¢lankov in publikacij, med njimi
tudi Ludovico Quaroni, Peter Eisenman, (Electa) Young
Italian Architects (Birkhauser), Nuova architettuta
italiana, (Skira)in La metropoli dopo (Meltemi). Pippo
Ciorra od leta 2010 deluje kot vi$ji kurator za arhi-
tekturo v novem muzeju MAXXI v Rimu.

is an architect, critic and professor of design and
theory at the School of Architecture of Ascoli Piceno,
University of Camerino. He also coordinates the
“villard d’Honnecourt” international PhD pro-
gram. He works as advisor for the European Prize
for Contemporary Architecture Mies van der Rohe
and for the “Medaglia dell’architettura Italiana”.
Since 1981 he has contributed to the cultural pages
of the “Il Manifesto” newspaper and other national
newspapers and is a member of the editorial board
of Casabella, Gomorra, and Parametro magazines.
He has authored a number of books, publications
and texts, among them: Ludovico Quaront, Peter Ei-
senman (Electa); Young Italian Architects (Birkhauser);
Nuova architettuta italiana, (Skira); and La metropoli
dopo (Meltemi). He curates and designs important
exhibitions and installations in Italy and abroad.
Since 2010, Pippo Ciorra works as senior curator for
architecture at the MAXXI Museum in Rome.



MATEVZ CELIK

je kritik in arhitekt. V zadnjem ¢asu se je poleg
kriti$kega in uredniskega dela ukvarjal predvsem
z urbano prenovo, novimi pristopi k upravljanju
mest in pripravo nekaterih pomembnih javnih
natecajev, kot je bil mednarodni natedaj za pro-
jekte kulturne prestolnice v Mariboru. Od leto-
$njega septembra vodi Muzej za arhitekturo in
oblikovanje v Ljubljani in napoveduje, da bo to
novo nacionalno ustanovo spremenil v dinamicen
prostor idej, znanja in dialoga. MatevZ Celik je
tudi soustanovitelj in urednik spletnega portala
Trajekt, ter ¢lan uredniskega odbora revije Oris
v Zagrebu. Njegova knjiga »New Architecture in
Slovenia«, ki jeleta 2007 iz§la na Dunaju in v New
Yorku pri zalozbi Springer in je sodobno slovensko
arhitekturo postavila na police knjigarn, knjiznic
in arhitekturnih navdusencev po vsem svetu.

is a critic and architect. Alongside his regular edi-
torial and critical engagements, he has recently
been active in the field of urban renewal, in new
approaches to urban management and in the or-
ganisation of important public competitions, such
as the international open call for projects at the
occasion of the Maribor — Capital of Culture 2012.
Since September he is Director of the Museum of
Architecture and Design in Ljubljana, new national
institution, which he views as a dynamic place of
new ideas, knowledge and dialogue. Matev Celik
isalso co-founder and editor of the web portal Traj-
ekt, and a member of the editorial board of Oris
Magazine in Zagreb. His book “New Architecture
in Slovenia”, published in 2007 in Vienna and New
York by Springer, has put contemporary Slovenian
architecture on the bookshelves of bookshops, li-
braries and architectural aficionados worldwide.

KARLA JANKOVIC

P,
s e

jekrajinska arhitektka. Diplomirala jeleta 1978 iz
krajinske arhitekture, na Biotehniski fakulteti v
Ljubljani. Od leta 1997 dela na Ljubljanskem urba-
nistinem zavodu kot vodja skupine za krajinsko
arhitekturo. Deluje v Drustvu krajinskih arhitek-
tov Slovenije, v skupini Odgovorno do Prostora!,
je ¢lanica ZAPS. Sodeluje v Zirijah javnih urbani-
sti¢nih, arhitekturnih in krajinsko arhitekturnih
natecajev ter opravlja recenzije s podrocja drzavnih
prostorskih aktov. Med zadnjimi uspehi so sodelo-
vanja v avtorskih skupinah, ki so prejele priznanje
Zlati svinénik ZAPS 2007 in 2009, priznanje Maks
Fabiani 2008, 1. nagrado na natecaju za ureditev
javnih povrsin sredis¢a Kranja ter ureditev kanjona
Kokre 2009.

is a landscape architect. She graduated in 1978 at
the Department of Landscape Architecture, Bi-
otechnical University, Ljubljana. Since 1997 she
works at the Ljubljana Planning Institute as head
of thelandscape architecture committee. She is an
active member of the Slovene Association of Lan-
dscape Architects, in the Odgovorno do prostora!
(Space Responsibility!) network, and is a member
of the Chamber of Architects of Slovenia. She has
served on juries for many architectural design and
landscape competitions, and writes reviews of
national spatial planning documents. Her recent
work includes collaboration in groups that have
received the Golden Pencil Award (2007 and 2009),
the Maks Fabiani Award (2008), first prize in the
competition for the regulation of public spaces in
the centre of Kranj, and for the regulation of the
Kokra river canyon (2009).

DR. LUKA SKANSI

je zgodovinar arhitekture in asistent na
Arhitekturni fakulteti v Benetkah (IUAV). Leta
2008 je bil kurator razstave o slovenski arhitekturi
v 20. stoletju (Architektur. Slowenien—Meister
& Szene) v razstavnem prostoru Architektur am
Ringturm na Dunaju. Njegovi ¢lanki in eseji - o
predrevolucionarni Rusiji, o Behrensu, Koolhaasu,
o italijanski povojni arhitekturi, o arhitekturi v
raznih jugoslovanskih kontekstih — so izsli v Stevil-
nih mednarodnih revijah, knjigah in enciklopedi-
jah. Leta 2009 je dobil ¢astno priznanje, mednaro-
dno nagrado Bruno Zevi.Izdal je knjigo Gino Valle.
Deutsche Bank Milano (Milano: Electa 2009); obseZna
monografija o arhitektu— Gino Valle. Opere e progetti
—ki jo je napisal s Pierre-Alainom Crosetom, pa je
iz8la v letu zo10.

is an architectural historian working as assistant
professor at the Faculty of Architecture at the IUAV
Venice. In 2008 he curated an exhibition of Slove-
nian architecture of the 2oth century (Architektur.
Slowenien—Meister & Szene) at the showroom
Architektur am Ringturm in Vienna. His essays and
articles on pre-revolutionary Russia, Peter Behrens,
Rem Koolhaas, Italian post-war architecture, as
well as architecture in various contexts related to
Yugoslavia, have appeared in many international
magazines, books and encyclopaedias. In 2009 he
received the honorary Bruno Zevi Prize. He has
published Gino Valle. Deutsche Bank Milano (Milano:
Electa 2009)as well as a comprehensive monograph
about Gino Valle, co-authored with Pierre-Alain
Croset: Gino Valle. Opere ¢ progetti in 2o10.



PLATINASTA ZIRIJA
THE PLATINUM COMMITTEE

Strokovno priznanje platinasti svinénik

je podelila pet ¢lanska »platinasta Zirija«.

The professional Platinum Pencil Award
was conferred by “Platinum Committee”.

BLANKA BARTOL

je diplomirana krajinska arhitektka, zaposlena
na Ministrstvu za okolje in prostor na podrodju
prostorskega nacrtovanja. Sodelovala je na javnih
natecajih, delala kot nova raziskovalka na razisko-
valnih projektih s podro¢ja krajinske arhitekture
na Oddelku za krajinsko arhitekturo, trenutno pa
sodeluje v projektih v okviru Evropskega teritorial-
nega sodelovanja (CLISP, NATREG)in je kontaktna
tocka za program ESPON. V okviru slovenskega
predsedovanja Alpski konvenciji (2009-2011) vodi
posamezne dejavnosti in sodeluje v mednarodnih
delovnih skupinah. Aktivno spremlja razisko-
valno-aplikativne projekte s podro¢ja krajine in
presojanja prostorskih vplivov sektorskih politik.
Je ¢lanica Drustva krajinskih arhitektov Slovenije,
dvakrat tudi izvoljena v upravni odbor.

is a landscape designer and works at the Ministry
of the Environment and the Spatial Planning in the
field of spatial planning. She participated in several
open competitions, worked a researcher on new
research projects in landscape architecture at the
Department of Landscape Architecture, Ljubljana.
Currently she is engaged in projects under the Eu-
ropean Territorial Cooperation (CLISP, NATREG)
and she is part of the ESPON Programme Contact
Point Network. During the Slovenian presidency
of the Alpine Convention (2009-2011) she manages
individual activities and participates in the inter-
national work programmes. She actively follows re-
searchand applied projects in research of landscape
and the evaluation of spatial impact of sectoral
policies. She is a member of Slovene Association
of Landscape Architects, twice elected to the board.

MAG. ANDREJ CERNIGOJ

je arhitekt, soustanovitelj in direktor biroja
Genius loci, Institut za arhitekturo in urbani-
zem. Diplomiral je na Fakulteti za arhitekturo v
Ljubljani v studiu prof. Edvarda Ravnikarja, ma-
gistriral pa na UCLA s specializacijo iz urbanega
planiranja. Za svoje projekte je prejel nagrade na
javnih in vabljenih urbanisti¢nih in arhitektur-
nih natecajih, njegovo delo pa je bilo nagrajeno
s priznanji Zlati Svin¢nik 2005 (za poslovno
stanovanjsko zgradba Trnovska vrata), 2006 (za
stanovanja Kapitelj), 2008 (za poslovno stavbo
Modri kvadrat), nominacijo za Pleénikovo nagra-
do 2009 in uvrstitev slovenski izbor za Evropsko
nagrado za sodobno arhitekturo Mies van der Rohe
Award 2007. Lansko leto je prejel ¢astno priznanje
Platinasti svin¢nik za obseznejsi arhitekturni opus.

isan architect, co-founder and director of architec-
tural office Genius Loci, Institute of Architecture
and Urbanism. He graduated from the Faculty of
Architecture in Ljubljana in the studio of Prof.
Edvard Ravnikar, and received his Master degree
at UCLA with specialisation in urban planning. His
projects have won many awards in open and invited
planning and design competitions. His work was
awarded with several prominent awards such as
Golden Pencil 2005 (for residential and office buil-
ding Trnovska vrata), 2006 (for Kapitelj residential
building), 2008 (for Modri kvadrat office building),
Ple¢nik Award nomination for 2009 and he was
Slovenian nominee for the European Union Prize
for Contemporary Architecture Mies van der Rohe
Award in 2007. Last year he received the honorary
Platinum Pencil award for his architectural opus.



MIHA DESMAN

MAG. MIRAN GAJSEK

ANDREJ HRAUSKY

je arhitekt, urednik in profesor. Leta 1981 je diplo-
miral na FA v Ljubljani, in nadaljeval podiplom-
ski $tudij na IUAV v Benetkah. Leta 1990 skupaj s
Katarino Pirkmajer De§man ustanovita arhitektur-
ni biro Atelje De§man, leta 2006 pa skupaj s kolegi
biro Dans arhitekti. Njihovi projekti so zmagali na
$tevilnih natecajih. Med nedavnimi uresni¢enimi
projekti so Hi$a Hospic v Ljubljani, 2010, Institut
za rehabilitacijo So¢a v Ljubljani, 2007, Center
Ig, 2008 in drugi. Ukvarja se tudi z arhitekturno
teorijo in grafi¢nim oblikovanjem. Miha je od leta
1995 urednik Arhitektovega biltena, pise ¢lanke o
arhitekturi za slovenske in tuje strokovne revije,
objavlja kritike v dnevnih ¢asopisih in sodeluje
pri arhitekturnih dogodkih. Leta 2001 je bil v sve-
tovalnem odboru italijanske arhitekturne nagrade
Borromini. Med leti 2003 -2006 je bil predsednik
DAL, od 2006 pa je predsednik upravnega odbora
Sklada arhitekta JoZeta Ple¢nika.

is an architect, editor and professor. Graduated
from the Faculty of Ljubljana in 1981 and continu-
ed postgraduate studies at the IUAV in Venice. In
1990 he established a design studio with Katarina
Pirkmajer Desman, and in 2006 he has co-founded
Dans arhitekti. Their projects have won awards
at numerous competitions. Among major recent
projects are Hospic Centre in Ljubljana, 2010, Re-
habilitation Centre Soc¢a, Ljubljana 2007, Ig Centre,
2008, and others. Miha has been Editor-in-chief
of the AB magazine since 1995. He has published
articles in architectural magazines at home and
abroad, regularly publishes in national newspapers
and participates in architectural events. In 2001 he
was Advisor of the Borromini Award, Rome. He
was president of the Association of Architects of
Ljubljana 2003-2006 and is head of Joze Plecnik
Foundation since 2006.

jenacelnik Oddelka za urejanje prostora pri Mestni
ob¢ini Ljubljana. Diplomiral je na Fakulteti za ar-
hitekturo v Ljubljani leta 1987 in magistriral na
Fakulteti za gradbenistvo in geodezijo leta 1995.
Tekom svoje kariere je deloval na Ministrstvu
za okolje in prostor in na Mestni ob¢ini Celje na
oddelkih za prostorsko naértovanje. Sodeloval
je v ve¢ mednarodnih in evropskih projektih
prostorskega nacrtovanja, kot na primer GILDA,
CESTA in drugih. Je ¢lan stanovskih organizacij,
¢lan izvrs$nega odbora Evropskega sveta urbanistov
in predsednik Odbora za infrastrukturo, okolje
in prostor Razvojnega sveta Ljubljanske urbane
regije.

is the head of the Department of City Planning at
the City Council of Ljubljana. He graduated from
Faculty of Architecture in Ljubljana in 1987 and
received his master’s degree at Faculty of Civil engi-
neering and Geodesy in 1995. During his career he
worked in the Ministry Environment and Spatial
Planning and in the City council of Celje in the
planning departments. He participated in several
international and European city planning projects,
such as Glida, CESTA and other. He is a member
of professional associations and member of the
Executive Committee of the European Council of
Town Planners and Chairman of the Committee
on Infrastructure, Environment and Space of The
Regional Development Board of the Ljubljana
Urban region.

je arhitekt, predsednik Druédtva arhitektov
Ljubljane, ravnatelj arhitekturne galerije DESSA,
in direktor biroja Arhé. Pise in predava o arhi-
tekturi doma in v tujini. Dvakrat je bil ¢lan Zirije
Evropske nagrade za arhitekturo (Mies van der
Rohe Award), predsednik Zirije za arhitekturno na-
grado Irske, ¢lan Zirije za Bauherrenpreis v Avstriji,
za nagrado revije Arch na Slovaskem, za nagrado
Marcelo d’Olivo v Italiji in drugih. Je soavtor vodi¢a
po Ple¢niku (v treh knjigah 1996-98), vodica po
arhitekturi Ljubljane (2002) in soavtor monogra-
fij: José Antonio Aldrete Haas (Mexico City, 2005),
Joze Pleénik; Dunaj, Praga, Ljubljana (Ljubljana
2006), Space & Texture. Hertl. Architekten (Dunaj,
2009), Treusch Architecture (Dunaj, 2010) in Maks
Fabiani; Dunaj, Ljubljana, Trst (Ljubljana 2010).

is architect, president of the Association of
Architects of Ljubljana, Director of the DESSA
architectural gallery and Director of the Bureau
Arhé. He writes and lectures about architecture
in Slovenia and internationally. Twicw he was
member of the Jury of the European Union Prize
for Contemporary Architecture (Mies van der Rohe
Award), president of the jury of the Irish Architec-
ture Award, jury member of the Austrian award
Bauherrenpreis, Arch Magazine Award in Slovakia
Marcelo d’Olivo Award in Italy and many others.
He co-authored Ple¢nik: an Architectural Guide (in
three volumes 1996-1998) and Architectural Guide
to Ljubljana (2002). He is also co-author of the fol-
lowing monographs: José Antonio Aldrete Haas
(Mexico City, 2005), Joze Ple¢nik: Vienna, Prague,
Ljubljana (Ljubljana, 2006), Space &Texture. Hertl.
Architekten (Vienna, 2009), Treusch Architecture
(Vienna, 2010) and Maks Fabiani; Dunaj, Ljubljana,
Trst (Ljubljana, 2010).
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CASTNI CLAN ZBORNICE ZA ARHITEKTURO IN PROSTOR SLOVENIJE
HONORARY MEMBER OF SLOVENIAN CHAMBER OF ARCHITECTURE AND SPATIAL PLANNING

Priznanje se podeli za organizacijske in strokovne prispevke pri razvoju
in uveljavitvi ZAPS in stroke. Priznanje podeli Upravni Odbor ZAPS.

The award is conferred for organizational and professional contributions
to the development and promotion of both ZAPS and the profession.
The award is conferred by ZAPS executive board.



CASTNI CLAN ZAPS / HONORARY MEMBER OF ZAPS

Prof. Dusan Ogrin je svojo strokovno usmeritev izbral Ze med $tudijem
agronomije, ko se je ob mentorju prof. Cirilu Jegli¢u usmeril v takrat $e
skromne zadetke vrtnega oblikovanja. Zaposlitev v Arboretumu Vol¢ji
Potok ga je Se trdneje strokovno usmerila. Ob dejavnosti prof. Jeglica
je lahko razvil tudi kriti¢en odnos do tedaj prevladujocih idej, ki so
se zdruzevale pod skupnim imenom hortikultura. Z zaposlitvijo na
Biotehniski fakulteti, na kateri je kot uéitelj kmalu prevzel vodenje
Katedre za vrtnarstvo in pejsazno dendrologijo (1960), je Sele dobil prave
moznosti za razvoj povsem novih pogledov na urejanje krajine. Zacel je
snovati nov studijski program ter na novo zastavil vsebine raziskovalnega
in projektnega dela. Leta 1972 je uvedel $tudij krajinske arhitekture,
najprej kot podiplomski program, leta 1976 pa $e kot dodiplomski
$tudij krajinske arhitekture. Pri snovanju studija je izhajal iz dejanskih
druzbenih potreb pri urejanju prostora in varstvu krajinske dedi$¢ine,
pri ¢emer je v marsikaterem pogledu nadgradil in izpopolnil Studijske
programe krajinske arhitekture na tujih Solah. Kljub pritiskom, ki so
sicer obicajni spremljevalci novih zamisli, mu je uspelo na Univerzi v
Ljubljani vzpostaviti Studijski program krajinske arhitekture, ki ga
danes tudi v tujini uvr$éajo med najboljse v Evropi. Naj dodamo, da
Stejejo prof. Ogrina kolegi z drugih evropskih in tudi ameriskih $ol za
enega najuglednejsih pedagogov na podrocju krajinske arhitekture,
kar dokazujejo tudi Stevilna vabila na tuje univerze v Evropi, ZDA,
Kanadi in Aziji. Med letoma 1983 in 1992 je gostoval na sloviti univerzi
Harvard v ZDA, na kateri je vodil studio iz krajinskega oblikovanja na
podiplomskem Studiju.

Profesorjevo raziskovalno delo je obsezno in inovativno. Posvecal se
je predvsem problemom slovenske krajinske kulturne dedis¢ine, pa
tudi problemom vrednotenja krajine in teorije krajinske arhitekture.

PROF. DUSAN OGRIN, KRAJINSKI ARHITEKT

Prof. Dusan Ogrin chose his vocation already during his study of agronomy, when
he decided to focus, with Prof. Ciril Jegli¢ as his mentor, on garden design which,
at the time, was still in its very modest beginnings. His work at the Vol¢ji potok
arboretum further consolidated his decision. Professor Jegli¢’s work allowed him
to develop a critical attitude towards the prevailing ideas of the time, known
collectively under the common name of horticulture. However, it was only
through his work at the Biotechnical Faculty, where he soon took over the Chair
of Horticulture and Landscape Dendrology (1960), that he had the opportunity to
develop entirely new perspectives on landscaping issues. He started developing
anew study programme and introduced new content to research and project
work.In1972 heintroduced the study of landscape architecture, first on the po-
stgraduate level and later, in 1976, also on the undergraduate level. His concept of
the study programme drew from the actual needs of society in the field of spatial
planning and landscape heritage protection, and in this respect he substantially
improved and upgraded landscape architecture study programmes in schools
abroad. Despite the pressures that so often come with new ideas he managed to
build a landscape architecture study programme at the University of Ljubljana
thatis now considered, even among foreign experts, one of the best programmes
of its kind in Europe. Colleagues from European as well as American schools
consider Prof. Ogrin as one of the most distinguished landscape architecture
pedagogues, a fact borne out by the numerous invitations from universities
in Europe, the USA, Canada and Asia. Between 1983 and 1992 he was a visiting
professor at the renowned Harvard University in Boston where he conducted a
landscape architecture studio as part of the postgraduate study programme there.
The Professor’s research work is both extensive and innovative. His work was
dedicated largely to the problems faced by Slovenian cultural landscape herita-
ge, as well as to issues related to landscape evaluation and theory of landscape
architecture. His contribution to the development of urban green systems and



V tujini sta zelo cenjena njegov prispevek k snovanju zelenih sistemov
mest in njegov kriti¢ni pogled na tematiko. Napisal je nekaj pomembnih
knjig, ki so temeljeno oblikovale strokovna stalis¢a doma in na tujem:
Vrtna umetnost sveta (prevod v angles¢ino in italijanscino je izSel pri
zalozbi Thames & Hudson), Slovenske krajine, Zelenje v naSem okolju
in druge. Svetovno gledano, je pomemben njegov prispevek k teoriji
krajinskega oblikovanja.

Nikakor pa ne gre prezreti njegovega oblikovalskega opusa.To dokazujejo
ugledna priznanja, ki jih je dobil v tujini: ¢astni prstan Ludwiga von
Sckella Bavarske akademije umetnosti leta 1995, zlata medalja Petra
Josepha Lenneja, ki mu jo je Goethejeva ustanova iz Basla podelila leta
1975, ne nazadnje pa tudi najvi$ja domaca priznanja, dve Ple¢nikovi
nagradi in Pleénikova medalja ter Stevilna druga priznanja, med njimi
nagrada za zivljenjsko delo, ki mu jo je podelilo Drustvo krajinskih
arhitektov Slovenije. Prof. Ogrin je udeleZenec, nagrajenec oziroma
zmagovalec Stevilnih natecajev za mestne parke, spominske prostore,
trge in drugo. Njegov oblikovalski opus je obsezen in raznolik, v njem
pa izstopajo predvsem projekti za pokopalis¢a. Zlasti njegovo avtorsko
zasnovo pokopalis$éa Srebrnice odlikuje izrazito subtilen oblikovalski
jezik, s katerim ohranja in nadgrajuje naravne danosti terena, razgibano
krasko morfologijo prostora in monumentalnost gozdnega ambienta pa
izkori$¢a za oblikovanje nove funkcionalne, likovne in pomenske celote.

Zaradi njegovega prispevka k razvoju in varstvu kakovostnega bivalnega
okolja na ravni prostorskega na¢rtovanja in oblikovalski ravni ter zaradi
neprecenljivega prispevka k vzgoji in izobrazevanju strokovnjakov na po-
drodju krajinske arhitekture, ki postaja iz dneva v dan bolj aktualno, smo
ZAPSu predlagali, naj profesorju Dusanu Ogrinu podeli ¢astno ¢lanstvo.

his critical outlook on the subject are highly valued outside Slovenia. He has

written several important books that have transformed professional standpo-
intsin and outside Slovenia: Vrtna umetnost sveta (The World Heritage of Gar-
dens, translated into English and Italian and published by Thames&Hudson),
Slovenske krajine (Slovenian landscapes), Zelenje v naSem okolju (Greenery
in our environment) and others. His contribution to the theory of landscape
architecture has earned him recognition worldwide.

In addition, one must not overlook his body of work in design, for which he
received several distinguished awards abroad: the Ludwig von Sckell-Ehrenring
award from the Bavarian Academy of Fine Arts in 1995, the Peter Joseph Lenné
Gold Medal from the Johann-Wolfgang-von-Goethe Stiftung, Basel in 1975,
as well as the most important Slovenian awards, two Pleénik awards, the
Ple¢nik Medal and many others, including the Lifetime Achievement Award
conferred on him by the Slovenian Association of Landscape Architects. Prof.
Ogrin took part in and was awarded for and won numerous tenders for city
parks, memorials, squares and other facilities. His body of work in design is
both extensive and diverse. Most outstanding are his cemetery projects. His
original concept for the Srebrnice Cemetery in particular is distinguished by
an extremely subtle design language with which he preserves and upgrades the
natural characteristics of the terrain and uses the diversified karst morphology
of this region and the monumentality of the forest ambience in his design of
anew functional, visual and conceptual whole.

For his contribution to the development and conservation of quality living
space, both on the spatial planning and design levels, and for his invaluable
contribution to the education and schooling of landscape architecture professi-
onals, which continues to be increasingly topical, we propose that ZAPS confer
honorary membership on Professor Dusan Ogrin.

Obrazlozitev je sestavila prof. dr. Ana Kucan, univ. dipl. inz. kraj. arh.
Nomination explanation prepared by prof. Ana Ku¢an, PhD, MLAUD, BLA
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PLATINASTI SVINCNIK
PLATINUM PENCIL

Castno priznanje platinasti svinénik se podeli élanom ZAPS za obseznejsi opus
na podrodju arhitekture, krajinske arhitekture ali prostorskega nacrtovanja.
Priznanje je podelila »platinasta zirija«, ki jo sestavlja pet strokovnjakov, trije
arhitekti ter po en krajinski arhitekt in prostorski na¢rtovalec. Nagrado lahko

prejmejo le lani ZAPS na predlog drugega ¢lana.

The honorary Platinum Pencil award is conferred to ZAPS members for an
extensive opus in architecture, landscape architecture, or spatial planning.
The award was conferred by the “Platinum Committee”, consisting of five
experts, three architects, alandscape architect and a spatial planner. The award

is conferred only to ZAPS members by nomination from other members.



PLATINASTI SVINCNIK ~ PLATINUM PENCIL

Arhitekti Majda Kregar, Miha Kerin in Edo Ravnikar ml. spadajo v
generacijo slovenskih arhitektov, ki je zorela med razcvetom ljubljanske
$ole za arhitekturo, in jo morda najbolj dosledno nadaljujejo v sodobni
¢as. Njihov opus je obseZen in sega od avtobusne postaje v Zagrebu in
hotela v Crni gori do poslovno-stanovanjskega kompleksa Bezigrajski
dvor v Ljubljani. Ze desetletja pa se z izjemno zavzetostjo ukvarjajo z
obnovo in ozivitvijo Ljubljanskega gradu. Pri tem skrbijo za celostno
oblikovanje do najmanjsega detajla, ki je obsegalo celo oblikovanje tako
tehniénega objekta, kot je vzpenjaca. Tako se pocasi po enotni zamisli
in vizvedbi iste avtorske ekipe kaze obnovljeni Ljubljanski grad, ki je
eden glavnih simbolov mesta. Ker je obnova zaradi finan¢nih moZnosti

MAJDA KREGAR, MIHA KERIN IN EDO RAVNIKAR ML.

Architects Majda Kregar, Miha Kerin and Edo Ravnikar Jr. belong to the ge-
neration of Slovenian architects that came of age when the Ljubljana School
of Architecture was at its peak, and are among those who most consistently
maintain its tradition in the present day. Their extensive body of work includes
architectures such as the Zagreb bus station, a hotel in Montenegro and the
Bezigrajski dvor residential complex in Ljubljana. For decades now, they have
been actively and passionately involved in the reconstruction and revitalisa-
tion of the Ljubljana castle. In their comprehensive design approach they pay
attention to the smallest details, including the design of technical objects like
the site’s dedicated funicular. The new Ljubljana Castle is thus slowly coming
into existence. Designed based on the same idea by the same architectural team



postopna, smo prica dolgotrajnejsi skrbi za objekt, kar je redkost
tudi v Evropi. Avtorska zamisel, ki je bila nagrajena na javnem
natecaju v sedemdesetih letih, je uspes$no prestala spremembe
lastnigkih in politi¢nih okolis¢in, pa tudi arhitekturnih vrednot
in slogov. To, kar preprica, je sodobno ukvarjanje z zgodovinskim
gradivom, ki je privedlo do nove simbioze med opeko in kamnom
na eni strani ter kortenom in nerjave¢im jeklom na drugi. S prenovo
so nastali novi nepri¢akovani prostori, ki so v svoji piranesijevski
pojavnosti poseben dosezek, ki bogati prostorsko dozivetje gradu.
Vztrajnost in doslednost sta tisti vrlini, zaradi katerih si avtorska
skupina po nasem mnenju zasluzi nagrado.

from the very beginning, it represents one of the city’s central most symbols.
As the reconstruction has been gradual due to limited financial resources, we
are witness to a long-term invested interest in a facility, which is exceptional
even by European standards. The original idea, which was awarded in a public
tender back in the 1970s, has passed the test of time and remains unaffected by
the changes in ownership and political developments, architectural values and
styles. The most convincing is their modern approach to historic material, which
created a new symbiosis between brick and stone on the one hand, and corten and
stainless steel on the other. The reconstruction has given rise to new unexpected
spaces whose Piranesean feel is a unique achievement that gives a new dimension
to the spatial perception of the castle. Persistence and consistency are the virtues
for which we believe this group of authors deserves the award.



PLATINASTI SVINCNIK ~ PLATINUM PENCIL

Vladimir Braco Musi¢, rojen 19. decembra 1930 v Sevnici, ¢astni ¢lan ZAPS,
dobi priznanje platinasti svin¢nik zaradi izjemno obseznega in kakovo-
stnega opusa na podrodju prostorskega naértovanja, ki vkljucuje Stevilna
avtorska dela, profesuro na podrocju prostorskega in urbanisti¢nega
nacrtovanja na Univerzi v Ljubljani ter vodenje Urbanisti¢nega instituta
RS inljubljanskega urbanizma v osemdesetih letih. Vladimir Braco Musi¢
je brez dvoma osrednja osebnost slovenskega prostorskega naértovanja
in urbanizma Ze od sedemdesetih let 2o. stoletja.

Avtorska dela obsegajo urbanisti¢no oblikovalske projekte v Ljubljani
(1968), Splitu (1969-1979) in Mariboru (1974-1980) ter splosne urbanistic-
ne naérte za Novo mesto (1972 in 1997) in Kranj (1974). V. B. Music je v ur-
banisti¢nonaértovalskih in -oblikovalskih projektih ustvarjal dinami¢no
ravnovesje med svetovnim razvojem nacrtovalske in urbanisti¢ne stroke,
ki ga je dobro poznal, ter danostmi in odlikami prostora. Izjemno bogat
in kakovosten je pisni opus, od knjig (Urbanizem — bajke in resni¢nost,
CZ,1j.1980) do vec kot 400 raziskovalnih poro¢il in ¢lankov v strokovnih
revijah in drugih publikacijah v Sloveniji, nekdanji Jugoslaviji in tujini.
Bil je prvi urednik arhitekturne rubrike $tirinajstdnevnika Nasi razgledi
(1957-1965).

Velika vloga in izjemni pomen profesorja V. B. Musi¢a v izobraZevanju sta
se zacela s pobudo za ustanovitev interdisciplinarnega podiplomskega

VLADIMIR BRACO MUSIC

Vladimir Braco Musi¢, born on 19 December 1930 in Sevnica, Honorary Member
of ZAPS, is awarded the Platinum Pencil for his extensive and exceptional
body of work in the field of spatial planning, which includes a number of
original works, his professorship in the field of spatial and urban planning at
the University of Ljubljana, leadership of the Urban Planning Institute of the
RS, and his leading role in Ljubljana’s urban planning in the 1980s. Vladimir
Braco Music¢ has without a doubt been the central figure in Slovenian spatial
and urban planning since the 1970s.

Musi¢’s original works comprise urban design projects in Ljubljana (1968),
Split (1969-1979) and Maribor (1974-1980) and general urban plans for the cities
of Novo mesto (1972 and 1997) and Kranj (1974). With his urban planning and
design projects V. B. Music created a dynamic balance between knowledge of
global developments related to the planning and urbanism profession on the one
hand, and the characteristics of a space and its values on the other. His written
opus (Urbanizem — bajke in resni¢nost / Urbanism — Myths and Reality, CZ, Lj.
1980) is both outstanding and extremely diverse, with more than 400 research
reports and articles in professional journals and other publications in Slovenia,
the former Yugoslavia and abroad. He was the first editor of the architectural
column in the fortnightly publication Nasi razgledi (Our views, 1957-1965).
Professor V. B. Music’s significant role and central importance in education began
with his initiative for the founding of the interdisciplinary postgraduate study of



S$tudija prostorskega in urbanisti¢nega naértovanja (1972); pozneje je
bil izredni profesor in predstojnik katedre za urbanizem na Fakulteti
za arhitekturo Univerze v Ljubljani (1980-1990), predavatelj predmetov
Razvoj naselij in Urbanisti¢no na¢rtovanje na Oddelku za krajinsko
arhitekturo Biotehniske fakultete Univerze v Ljubljani (od leta 1976) ter
predavatelj metodologije urbanisti¢nega in prostorskega na¢rtovanja na
podiplomskih programih Univerze v Ljubljani. Bil je gostujo(i predavatelj
vZDA, od leta 2009 pa je zasluzni profesor Biotehniske fakultete UL in
prejemnik srebrne plakete FGG UL.

Dolgoletno vodenje in delovanje na UI RS, upravno delo v Ljubljani v
osemdesetih letih in nenehna mednarodna dejavnost $e dodatno pona-
zarjajo izjemni opus V. B. Mu$ic¢a. Na Urbanisti¢nem institutu RS je bil,
s prekinitvijo v osemdesetih letih, od leta 1959 do leta 1996 raziskovalec
na podrocju urbanisti¢ne in prostorskonacrtovalske metodologije, eden
od direktorjev amerisko-jugoslovanskega projekta Studij regionalnega
in urbanisti¢nega naértovanja 1966-1972, direktor (instituta) v obdobju
1974-1980 in znanstveni svetnik v obdobju 1989-1996. V. B. Musi¢ je
bil predsednik mestnega komiteja za urbanizem in okolje Ljubljana
(1980-1986) in podpredsednik skups¢ine mesta Ljubljana (1986-1988). Bil
je svetovalec agencij Zdruzenih narodov (Center za urbanizem in stano-
vanje, Evropska komisija, UNCHS) in organizacije OECD (Te-co) v Parizu.

spatial and urban planning (1972). During the period 1980-1990 he was a part-time
professor and Chair of Urbanism at the Faculty of Architecture at the University of
Ljubljana, lecturer for courses in Development of settlements and Urban planning
at the Department of Landscape Architecture at the Biotechnical Faculty of the
University of Ljubljana (from 1976) and a lecturer on the methodology of urban
and spatial planning in postgraduate programmes at the University of Ljubljana.
He served as a visiting lecturer in the USA, has been Professor Emeritus at the
Biotechnical Faculty of the UL since 2009 and is a recipient of the Silver Plaque
from the Faculty of Civil and Geodetic Engineering of the UL.

His long-term leadership and activity at the UPI RS, his work in Ljubljana’s
administration in the 1980s and his ongoing activity internationally are yet
further gems in the mosaic of V. B. Music¢’s exceptional body of work. Between
1959 and 1996 (with the exception of a break in the 1980s) he worked as a
researcher in urban and spatial planning methodology; he was also one of
the directors of the American-Yugoslavian project in Regional and Urban
planning studies 1966-1972, Director (of the Institute) in the period 1974-1980,
and science councillor between 1989-1996. V. B. Musi¢ was also President of the
Ljubljana City urban planning and environment committee (1980-1986) and Vi-
ce-President of the Assembly of the City of Ljubljana (1986-1988). He also served
asa consultant to United Nations agencies (the Housing and Urbanism Centre,
European Commission, UNCHS) and a consultant to the OECD (Te-co) in Paris.
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ZLATI SVINCNIK
GOLDEN PENCIL

Priznanja zlati svin¢nik so ¢astna in se podeljujejo za odli¢no realizacijo
s podrodja arhitekture in krajinske arhitekture, ki je nastala v obdobju
zadnjih petih let. Podeli jih Stiriclanska, mednarodna »zlata Zirija«, ki jo

sestavljajo trije arhitekti in en krajinski arhitekt.

The awards are honorary and conferred for an outstanding realization
in architecture and landscape architecture effected in the last five years.
They are conferred by the international “Golden Committee”, consisting

of three architects and a landscape architect.



ZLATI SVINCNIK S PODROCJA ARHITERTURE IN KRAJINSKE ARHITEKTURE
THE GOLDEN PENCIL AWARD FOR ARCHITECTURE AND LANDSCAPE ARCHITECTURE



BEVK-PEROVIC ARHITEKTI

BEVK-PEROVIC ARHITEKTI

Hisa R je projekt, pri katerem preprostost, abstrakcija in pozoren odnos do
okolice vzpostavijo prepricljivo subtilnost. Vsak od elementov hise je izraz
dvojnosti njenih pogojev: njeno telo spominja na zacasno koco, hkrati
pa je tudi geometrijska abstrakcija. Okna in vrata se pojavijo le, kadar
jih potrebujes, ko pa hisa ni v uporabi, preprosto izginejo na zabrisani
povrsini. Les, torej naravni gradbeni material, vse bolj sivi, streha, ki naj
bi hiso $¢itila pred vplivi vremena, pa je tanka, komaj vidna povrsina.
Projekt je dovolj zrel in premisljen, da se vklopi v zas¢iteno okolje.

The House R is a project where the simplicity, the abstraction, and the
attentiveness towards the site create a convincing sense of subtlety. Each
of the elements of the house is an expression of its “dual” condition: its
body isa“temporary” hutand at the same time a geometric abstraction; its
doors and windows appear only when you need them, but when the house
is not in use they disappear on the blurred surface; timber, the natural
building material, is slowly turning gray; the roof, which is supposed
to protect the house from the weather, is just a thin and barely visible
surface. The maturity and consciousness of the project make it work in
its protected environment.

Poglavitni odliki stanovanjskega kompleksa v Kranju sta prostorsko-ur-
banisti¢na postavitev in resitev fasade. Arhitekti so v obcutljivo in proble-
mati¢no okolje med zgodovinskim jedrom Kranja in reko Savo zasnovali
obsezno povrsino stanovanjskega kompleksa. Rotacija treh volumnov
sledi specifi¢ni prostorski odlo¢itvi, s katero se ujemajo dolo¢eni pogledi,
urbana razmerja in odprti javni prostori; preprosta fasada pa kompleksu
doda izrazito arhitekturno naravo. Kljub serijski razporeditvi stanovanj
je kompleks raz¢lenjen in tridimenzionalen, dialog z zgodovinskim
sredi$¢em pa je subtilen in kromaticen.

The spatial and urban setting and the innovative facade are the main archi-
tectural qualities of the Soto¢je housing complex. Architects designed an
extensive housing project in the delicate and difficult context set between
the historical centre of Kranj and the river Sava. A specific spatial decision
to rotate the three volumes of the housing blocks directs the views, deve-
lops urban relations and provides open public spaces, while the simple
facade adds a specific architectural character to the new complex. The
new housing complex is heterogeneous and three-dimensional, despite
the uniform distribution of the apartments, while the dialogue with the
historic center remains subtle and chromatic.



ANJA PLANISCEK, UDIA , ANDREJA GABROVEC,
UDIA

Kino $iska je projekt, pri katerem se zdi, da arhitekti niso storili nidesar.
Prav odmerjanje potrebnih posegov v strukturo kinodvorane pa je ves¢ina,
ki v tem primeru izstopa. Arhitekturni posegi pravzaprav ostajajo v
ozadju, v sredi$¢u pa je nov kulturni program, ki v enega od homoge-
nih povojnih stanovanjskih krakov Ljubljane vnasa drugacen utrip.
Arhitektura je bila tu, iz nje je bilo treba samo izvledi njene kakovosti in
z omejenimi funkcionalnimi izbolj$avami podpreti kulturno produkcijo.

Kino Sigka Centre for Urban Culture is a project where it seems that archi-
tects have not done much. What stands out in this case is a masterful dose
of necessary interventions into the existing structure of the old cinema
theatre. The actual architectural interventions remain in the background
and focus on the new cultural program, which introduces a different
rhythm to one of the more homogeneous post-war housing areas. Architec-
ture was already there it only needed few minor functional improvements
thatserve its new function — support of the cultural production - and the
architectural qualities immediately emerged.

MIHA KAJZELY, UDIA

Postaviti kar koli umetnega v gorsko divjino se Ze samo po sebi zdi greh.
Kljub temu je bivak z ne zelo obsezZnim programom namenoma zasnovan
kot stolp v treh nadstropjih. Delovati mora tudi kot oznacevalec, ki bo
planincem viden Ze od daleé. Projekt temeljno nasprotje med ¢lovekovimi
potrebami in njegovim odnosom do narave obravnava z razumevanjem to-
pografijelokacije, v katero je umescen. Po eni strani bivak pod Grintovcem
nadaljuje specifi¢no kulturo gradnje lahkih montaznih zavetis¢ v Alpah,
ki so tehnolosko nezahtevna in robustna, po drugi strani pa jo nadgrajuje
z iskanjem Se sprejemljivega ugodja.

Putting anything artificial in the mountain wilderness is considered a
sin in itself. The functional program of the bivouac is rather limited and
it is intentionally designed as a three storey tower. Among other things
a bivouac needs to be visible from far away as a sign for the hikers. The
fundamental conflict between human needs and their relation to the
nature is resolved through thorough understanding of the topography of
the bivouac’s location. The bivouac under Grintovec respects the specific
tradition of light technically undemanding and robust prefabricated
shelters in the Alps on one hand, but on the other hand, this tradition is
surpassed with by the quest of pleasure.



DR. ANA KUCAN, UDIKA, LUKA JAVORNIK UDIKA

ELEA-IC - DAMJAN BRADAC, BRUTO

Prenovo vrta vile Beli dvor odlikuje premisljen poseg v strmo gozdno
krajino nad Blejskim jezerom. Prenova sledi prvotni zasnovi, na katero
spominjajo poti in kamnoseski detajli. V parkovnem gozdu za vilo so
zasnovani prostori za postopen razvoj parka skulptur. Ob poti, ki vodi
skozi gozd, so umesceni novi elementi, betonska klop, pitnik, razgledni
pomol in kovinski most, z izjemnimi pogledi na Blejsko jezero. Kot
poseben prispevek na podro¢ju krajinske arhitekture in prenove komisija
ocenjuje dosezeno skladnost sodobnega oblikovanja, ohranjanja kulturne
dedis¢ine in naravne krajine. Izvedena prenova prepricljivo presega
varstvo v najozjem smislu.

Renovation of the grounds of the villa White Mansion features a thoughtful
intervention into the steep forest landscape of Lake Bled. The renovation
follows the former park, with the paths and masonry details. The forest
park behind the villa seems to be a sculpture park, which will envolve
gradually. Along the path that leads through the woods, are situated new
elements, like concrete bench and a metal bridge, with magnificent views
open to thelake. As a special contribution in the field of landscape architec-
ture and renovations, the jury appreciates this project because of achieved
consistency of contemporary design, preservation of cultural heritage and
natural landscape. This renovation is much more than just protection in
the narrowest sense.

Predor Sentvid si zasluZi priznanje zlati svinénik zaradi izstopajoce
kakovosti krajinskega oblikovanja poti za pesce in kolesarje pod avto-
cestnimi mostovi. Naloga krajinske arhitekture je bila infrastrukturni
problem pretvoriti v zanimiv urbani javni prostor. Poti, park za rolkanje
in pocivalis¢e pod obema avtocestnima mostovoma uspesno zavzamejo
robove lokacije in izkoristijo njeno poglobljenost, pri ¢emer pomaga tudi
ukrivljenost geometrije, ki upocasnjuje gibanje.

The Sentvid Tunnel project deserves the Golden Pencil Award for the
outstanding quality of the landscape design of the bike and pedestrian
passage under the highway bridges. The task of the landscape architecture
was to turn an infrastructural problem into an interesting urban public
space. The pathways, the skate park and the rest areas under the two
bridges successfully reclaim the edge of the site and take advantage of its
depth, helped by the curved geometry which slows down the movement.
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STANOVANJSKA HISA
RESIDENTIAL BUILDING
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BEVK PEROVIC ARHITEKTI

M ~ OBJFKTA 508 M2 / 236 M2
A POCITNISKA HISA
= MIRAN KAMBIC

TLORIS PRITLICIA TLORIS NADSTROPJA

HISA R JE POCITNISKA HISICA LOCIRANA V IDILICNI ALPSKI POKRAJINI BLIZU
BOHINJSKEGA JEZERA. STOJI NA SPOMENISKO ZASCITENEM OBMOCJU, NA MESTU
NEKDANJE STARE HISE IN ZARADI PREDPISANIH OMEJITEV V CELOTI SLEDI GABARI-
TOM NEKDANJE STRUKTURE. ~ PROJEKT TEMATIZIRA POJEM ZACASNE NASELITVE IN
ZDRUZUJE MODEL ‘TRADICIONALNE’ ALPSKE HISE S KONTEJNERJEM. NENASELJENA
HISA JE KOT ABSTRAKTNA LESENA $KATLA BREZ OKEN IN VRAT - FASADO SESTA-
VLJAJO VELIKI LESENI DRSNI PANELI, KI SE ODPREJO IN HIS0 RAZKRIJEJO SELE
0B PRIHODU LASTNIKOV. VSA OKNA IN VRATA, VKLJUENO Z VHODOM, SO SKRITA ALI
ODPRTA. PROTOTIPSKA HISA JE S POTEZO ODPIRANJA IN ZAPIRANJA ANIMIRANA,
ISTOCASNO TRADICIONALNA IN SODOBNA. ~ KONSTRUKCIJA HISE JE BETONSKA, OBLOGA
PA LESENA, PATINIRANA SIVO. ZA LESENO OBLOGO SE SKRIVA SODOBEN, ASKETSKI
INTERIER Z DNEVNIM PROSTOROM V PRITLICJU, KI SE PREKO TERASE ODPIRA PROTI
G0ZDU. V NADSTROPJU SO SPALNICE Z NAVIDEZ NAKLJUENO RAZPRSENIMI OKENSKIMI
ODPRTINAMI, KI S POUDARJENIMI OKVIRJI, USMERJAJO POGLEDE NA OKOLISKO
KRAJINO IN NEBO. - OB KONCU VSAKEGA VIKENDA SE HISA PONOVNO TRANSFORMIRA
V ZAPRTO, NEMO, ENIGMATIENO $KATLO OB CESTI
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TLORIS PRITLICIA TLORIS NRDSTROPJA

NASELJE KOT UREJENA STRUKTURA PRAZNIH IN POLNIH PROSTOROV, KJER JE CELOTA
POMEMBNEJSA 0D POSAMEZNIH DELOV. MODULARNA STRUKTURA SORODNIH ELEMENTOV S
PONOVITVAMI, VARIACIJAMI IN SPREMEMBAMI. DOVOZNA CESTA IN VHODI V OBJEKT NE
POGOJUJEJO 2ZGRADB IN NJIHOVIH NOTRANJIH PROSTOROV, TEMVEC JIH LE SPREMLJAJO.
STRANI NEBA SO OSNOVA ZA USTVARJANJE DNEVNEGA BIVALNEGA RITMA V STAVBAH IN
OKOLI NJIH.HISE SO DVEH TIPOV: PRVI JE KLASICEN KOMPAKTNI TIP Z DVOKAPNICO IN
ASIMETRICNO MODELIRANIM KUBUSOM, DRUGI TIP SO ATRIJSKE HISE, KI SO TAKO SAMO-
STOJNI OBJEKTI KOT DVOJCKI Z RAVNIMI, DELOMA POHODNIMI STREHAMI. L-ZASNOVA IMA
DVE OSNOVNI VOLUMETRICNI IZPELJANKI. IGRA VOLUMNOV JE PONAZORJENA 2 DVOJNOSTJO
FASADNIH OBDELAV. TU NASTOPAJO FASADE IZ BELEGA OMETA IN IZMENICNO OBESENE
FASADE IZ NAVPICNO POSTAVLJENIH NARAVNO OBDELANIH MACESNOVIH DESK. KOT TRETJI
IZRAZITI ELEMENT NASTOPA ANTRACITNO NAREBRENA PLOCEVINASTA FASADA, KI POUDARI
VOLUMEN V TRENUTKU, KO SKUPAJ Z ODPRTINAMI ZAREZE V LESENO ALI OMETANO GMOTO.
ATRIJSKE HISE SO ZASNOVANE KOT SAMOSTOJNE ENOTE ALI KOT ASIMETRICNA KOMBINACIJA
DVEH ENQT, KI USTVARJA NOVO CELOTO. NA MEJI S SOSEDNJO ENOTO IMARJO ATRIJI POLNO
STENO, S CIMER SE USTVARJA INTIMEN ZUNANJI PROSTOR, KOT PODALJSEK DNEVNE SOBE

1.2

ALESSIO COLONI, UDIA

Ol ORNI PROJERTANT ALESSIO COLONI, DOTT.ARCH

PROJERTIVNO PODJETIE ARHE, D.O.O

VELIROST OBJEKTA /# 7500 M2 ~/ 3620 M2
[T STANOVANJISKO NASELJE / ATRIJSKE HISE
FOTOGRAFTJE MIRAN KAMBIC



POGLED
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ALESSIO COLONI, UDIA

OJERTANT ALESSIO COLONI, DOTT.ARCH
<TIVNO PODJETIE ARHE, D.O.O
CI MARKO COLONI ~ JURAJ MIKULAJ
4 KORTE, SLOVENIJA / 2007-2003

\ 71336 M2
<7 DVOSTANOVANJSKA STAVBA
MIRAN KAMBIC

TLORIS NADSTROPJA TLORIS PRITLICIA

PRI TEM PROJEKTU SMO SE ODLOCILI ZA BOLJ ZADRZANO VLOGO OBJEKTA DO OKOLICE,
GRE ZA NEKE VRSTE MIMEZIS OBSTOJECEGA, TAKO ARHITEKTURE KOT KRAJINE. KORTE
S0 TIPICNA AVTOHTONA VAS SLOVENSKE ISTRE, IN CEPRAV JE OKOLICA POSEJANA 2
RAZNOVRSTNIMI OBJEKTI, OHRANJA POKRAJINA SVOJ PRVOTNI ZNACAJ. HISA LEZI
NA PODOLGOVATI PARCELI, NAD NJO JE CESTA, POD NJO HRIB, S KATEREGA SE RAZ-
PROSTIRA POGLED NA ISTRO 2 MORJEM V 0ZADJU., PRETEZNI DEL OBJEKTA JE SKRIT
POD TERASO OB CESTI IN SLUZI KOT PARKIRISCE, DVORISCE, TERASA. VIDNA STA LE
DVA STEREOMETRICNO PRAVILNA KUBUSA S KLASIENO DVOKAPNICO BREZ NAPUSCA
V REMINISCENCI NA LOKALNO ARHITEKTURO ALI NJENO SUBTILNO INTERPRETACIJO
SE USTVARJA IZRAZNA MIRNOST, RED, KI JE PODREJEN FANTASTICNEMU POGLEDU V
DALJAVO. ARHITEKTURA S SVOJO ZADRZANOSTJO JE VRLINA, POTREBA, KI BI JO BILO
TREBA UPOSTEVATI SE MARSIKJE, DA BI NA TA NACIN LAHKO BOLJE OBVAROVALI NARAVNO
KRAJINO IN JI DALI PRAVO IZRAZNO MOC. DNEVNI PROSTORI SO V SPODNJI ETAZI, POD
CESTO, V ZAVETRJU. Z DOLGO VRSTO ODPRTIN ZAVZEMAJO FASADNO FRONTO, KJER VRT
KOT PODALJSEK DNEVNIH PROSTOROV NAJAVLJA PROSTRAN POGLED. V 2GORNJI ETAZI
SO VHODNI IN SPREMLJEVALNI PROSTORI S SPALNICAMI.



MESTO GRADNJE JE ZAZNAMOVALA GRICEVNATA KRAJINA Z GOZDOVI, TRAVNIKI IN ZASELKI.
OBJEKTI, GRAJENI NA POBOCJIH, USTVARJAJO VELIK PROSTORSKI POTENCIAL, KI GA JE
TREBA PRAVILNO USMERJATI. ARHITEKT MORA UPOSTEVATI PROSTOR IN V SKLADU S TEM
PRAVILNO IZBRATI STAVBNE MASE, KI SE BODISI VKLAPLJAJO V OKOLJE BODISI SO 2 NJIM
V KONTRASTU. HISA ANA GRICU ZAVESTNO USTVARJA URAVNOTEZEN KONTRAST Z NARAVNIM
AMBIENTOM. VZPOREDNA VOLUMNA POLEG TEGA, DA V NOTRANJOSTI CLENITA OBJEKT NA
PRITLICNI DEL IN ZAMAKNJENO »SPLIT LEVEL« ETAZ0, ZAVZEMATA RAZLICNO DRZO DO
OKOLICE. HORIZONTALNI ENONADSTROPNI DEL, KI SE ODPIRA PROTI POBOCJU, V NASPROTJU
2 OKOLICO USTVARJA JASEN ROB. BELO OMETANA FASADA S TEMNIM OPORNIM ZIDOM RISE
ABSTRAKTNO VODORAVNO LINIJO, KI JE V KONTRASTU Z MEHKO VALOVITO GRICEVNATO
POKRAJINO. DRUGI PAS HISE, OBRNJENA PROTI HRIBU, SE NA SVOJI SPODNJI STRANI
DVIGNE ZA POL ETAZE, OD KODER SE RAZPROSTIRA POGLED NA DOLINO. TA PROTI VHODU
OBRNJENI NOTRANJI DEL SE S SVOJIM GIBOM BOLJ IZPOSTAVI TER PONAZORI DIHOTOMIJO
MED ARHITEKTURO IN NARAVO. ENONADSTROPNI OBJEKT V SVOJEM JASNEM LONGITUDINALNEM
USTROJU USTVARI ZUNANJE INTIMNE AMBIENTE Z2A IN PRED OBJEKTOM. NOTRANJE DNEVNE
PROSTORE, KI NA RAZLICNE NACINE GLEDAJO V ZUNANJI SVET, POVEZUJE DINAMIKA

POGLED

1.4

ALESSIO COLONI, UDIA

INI PROJERTANT ALESSIO COLONI, DOTT.ARCH
PROJERTIVNO PODJETIE ARHE, D.O.O
SODELAVCI JURAJ MIKULAJ ¢ PILAR GRAU
LOKACIUA ~ LETO IZGRADNJE TREBNJE, SLOVENIJA / 2006-2009
VELIKOST OBUEKTA 232 M2

TIP OBJEKTH ENOSTANOVANJSKA STAVBA
FOTOGRAFTJE MIRAN KAMBIC



DEMSAR ARHITEKTI

GO PROJEKTANT GASPER DEMSAR, UDIA
PROJEKTIVNG PODJE TJE DEMSAR ARHITEKTI, D.O.O
SOAVTORI MAJA TASIC DEMSAR, UDIA # MIHA MACEK ~ STANE NOVAK
( 7 LETC ADNJE OKOLICA LIUBLJANE, SLOVENIJA ~ 2009
OBMOCOA ~ OBJEKTA 1108 M2 / 240 M2
T4 ENOSTANOVANJSKA HISA
BOGDAN ZUPAN

= -

MANSARDA PRITLICJE KLET

MOSKI SE ZAPELJE Z AVTOMOBILOM POD ELEGANTNO LEBDEC KONZOLNI OBJEKT IN
POGLEDA NAVZGOR PROTI ODPRTINI V TERASI. SKOZNJO ZAGLEDA VELIKO STEKLENO
RAZGLEDNO OKNO V KATEREM SE ZRCALIJO ALPE TER NA DRUGI STRANI DRUZINO, KI
V SE V POLETNI VROCINI HLADI NA SEVERNI TERASI. SKOZI TEMNA, ANONIMNA VRATA
I2GINE V OBJEKT. ~ VSE TO 2VENI KOT DOBRO PREMISLJENA SCENOGRAFIJA AMERISKEGA
TRILERJA S PRIDIHOM KALIFORNIJSKEGA ZIVLJENJSKEGA SLOGA. VENDAR NISMO V
KALIFORNIJI, TEMVEC V BLIZINI LJUBLJANE, IN STAVBA NI MODERNISTICNO OKLESANA,
TEMVEC JE NA VIDEZ VSAKDANJA ALPSKA HISA Z DVOKAPNO STREHO. OBJEKT ZAOKROZA
LESEN FASADNI OVOJ PRITLICJA, KI Z ELEGANTNIMI ODPRTINAMI USTVARJA PRIVLACNE
TERASE IN PROSTORE 2 PREMISLJENIMI POGLEDI. ~ HISA MM LEZI NA 0ZKI PARCELI NA
POBOCJU, KI SE NA JUGU VZPENJA PROTI GOZDU IN OMOGOCA PROTI SEVERU POGLEDE
NA ALPE. TEREN OKOLI OBJEKTA SE MEHKO ZLIVA 0D GOZDNE MEJE PROTI PARKIRISCU
NA NAJUNIZJUI TOCKI. HISA JE OBLIKOVANA GLEDE NA URBANISTICNI PREDPIS, KI JE
NAREKOVAL DVOKAPNO STREHO OBRNJENO PRAVOKOTNO NA POBOCJE, KJER JE DODANO
RAZSIRJENO PRITLICJE OBDANO Z LESENIMI LAMELAMI, KI SE NA JUGU PO VISINI
DOTIKA VRTA TER NA SEVERU KONZOLNO DVIGNE NAD TLEMI. TO RAZSIRJENO PRITLICJE
JE PERFORIRANO V OBLIKI TERAS IN OMOGOCA STIK Z OKOLICO, POGLEDE, PASIVNO
OGREVANJE TER VIZUALNI STIK Z NIZJE LEZECIM VHODNIM PLATOJEM
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TLORIS

STANOVANJSKA HISA STOJI V NASELJU ENODRUZINSKIH HIS NA KAMNISKEM POLJU. 12
NADSTROPJA SE NA SEVERNI STRANI ODPIRAJO POGLEDI NA KARAVANKE. - OBJEKT
JE ZASNOVAN NA VIZUALNIH, KOMUNIKACIJSKIH IN SVETLOBNIH POVEZAVAH MED RAZ-
LICNIMI PROSTORI IN ZUNANJOSTJO. LOGIKA OBJEKTA JE OBRNJENA; INTROVERTIRANA
PRITLICNA ETAZA, KI ENAKOVREDNO VKLJUCUJE NOTRANJE IN ZUNANJE PROSTORE
IN NADSTROPJE, KATERO SE ODPIRA OD ZNOTRAJ NAVZVEN STANOVANJSKI OBJEKT
JE POMAKNJEN NA JUZNI DEL PARCELE, SERVISNI PRITLICNI OBJEKT SE NADALJUJE
0B VZHODNI MEJI. S TEM SE USTVARI INTIMEN, ZAPRT ZUNANJI PROSTOR, POVEZAN 2
BIVALNIM PRITLICJEM VIZUALNO OGRAJEN 0D ZUNANJEGA SVETA. NASPROTJE ZAPRTI
PRITLICNI ETAZI JE NADSTROPJE, OD KODER SE ODPIRAJO POGLEDI IZ PROSTOROV
IN DVIGNJENE TERASE PREKO VRTA IN BLIZNJE OKOLICE NA KARAVANKE IN HOMEC

1.6

ARIANA FURLAN PRIJON, UDIA

ODGOVORNT PROJERTANT ARIANA FURLAN PRIJON UDIA
PODJETJE PRIMA D.O.O,

LOKACIUA OKOLICA LUUBLJUANE ~ 2008

VELTKOST OBMOCIA ~ OBJEKTA 802 M2 /453 M2

TIP OBJERTA STANOVANISKA HISA

FOTOCRARTUE ARIANA FURLAN PRION



JUZNA FASADA

MATJAZ GRIL, LUDIA
KLAVDIJ KIKELJ, UDIA

CILJ PRENOVE KMECKE DOMACIJE JE BILA OHRANITEY DANIH IN USTVARJENIH KVA-
LITET TER NADGRADNJA 2 NOVIMI. Z ADAPTACIJO IN SANACIJO GOSPODARSKEGA

OJEKTIVNO PODJETIE PROJEKTIVNI BIRO CELJE D.D OBJEKTA SE LE-TA PREZENTIRA V SVOJI PRVOTNI PODOBI, STANOVANJSKI OBJEKT
NA MATJAZ GRIL, UDIA # KLAVDIJ KIKELJ, UDIA PA SE REKONSTRUIRA V MODERNEJSEM JEZIKU. OHRANI SE STAVBNA MASA STAREGA

GRADNJE SAVINJSKA REGIJA, SLOVENIJA ~ 2009 OBJEKTA, NA KATEREGA PRIPNEMO DVA NOVA, PO ZNACAJU NASPROTUJOCA SI ARHI-

< OBJEKTA 3.000 M2 7/ 270 