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ZAPS — Zbornica za arhitekturo in prostor Slovenije v letu 2014 praznuje
desetletnico samostojnega delovanja in devetletnico nagrade zlati svin¢nik.
Deseti Dan arhitektov posve¢amo temu jubileju.

In 2014, ZAPS — Slovenian Chamber of Architecture and Spatial Planning
celebrates its 10th anniversary of independent activity and the oth
anniversary of the Golden Pencil Awards. The tenth Architect Day is
dedicated to this anniversary.






Prva prizadevanja za izboljsavo polozaja arhitektov projektantov so se
zatela v poznih osemdesetih letih, ko sva v prostorih Drustva arhitektov
Ljubljane s kolegom Dusanom Blaganjetom pisala prve osnutke statuta
za lastno stanovsko organizacijo — zbornica kot pojem je bila tedaj se
domala tabu - da bi s tem stroko postavili na ustreznej$e mesto v druzbeni
delitvi dela, kot se je tedaj spodobilo redi. Vendar smo potrebovali skoraj
deset let in sodelovanje mnogo razli¢nih strokovnjakov, da nam je s
kolegom Viktorjem Pustom uspelo uveljaviti prvi, éeprav pri arhitektih
ne povsem zazelen cilj, ustanovitev Inzenirske zbornice Slovenije (IZS).
Potrebnih je bilo nadaljnjih osem let in zagrizeno vztrajanje Viktorja
Pusta, da smo prisli do lastne Zbornice za arhitekturo in prostor (ZAPS).

Smo danes, dvaindvajset let po osamosvojitvi Slovenije in po desetih
letih pod svojo streho, lahko zadovoljni s tem, kar smo dosegli? Zal
moramo tako za splo$ni gospodarsko-socialni polozaj Slovenije kot za
stanje stroke in pocutje domala slehernega od nas ugotoviti, da si taksne
prihodnosti, kot se nam je iz tedanje roznate prevesila v sedanji vsakdan,
ko smo se iz navideznega, bolj kot ne z iluzijami preZetega socializma
zvrnili v najbolj grob zgodnji kapitalizem, ko se v zadnjih letih Zivljenje
ni poslabsalo samo ro¢nim delavcem, temve¢ tudi najbolj inventivnim
in najvi$je izobrazenim, ko so sprva Se delujoca podjetja kot krdelo
divjih zivali raztrgali in si jih prigrabili najbrezobzirnejsi — ne toliko
pametni kot zviti — grabezljivci vseh barv, od prej popolnoma rdecih do
Cisto belih, nihce niti v najbolj morastih sanjah ni mogel predstavljati.

Bi nam bilo bolje brez svoje zbornice z obveznim ¢lanstvom, kot trdijo
nekateri mlajsi kolegi in — upajmo, usihajo¢a — manjsina Se vedno v
liberalne ideje zagledanih politikov, ali nam je pri tem kljub vsemu bolje
znjo? Danam liberalno trzno gospodarstvo brez drzavnih uzd samodejno
ne ustvarja lepse prihodnosti, temvec le polni Zepe par odstotkom naj-
bogatejsih, ¢ivkajo Ze vrabci na strehah. Najtrdnejse, na mednarodnih,
nekaterih komaj v zadnjem desetletju nastalih primerjavah temeljece
dokaze lahko najdemo v lani izdani knjigi francoskega ekonomista prof.
dr. Thomasa Pikettyja Kapital XXI. stoletja. Da se mora vlada, ¢e zeli

RAZMISLEK OB DESETLETNICI ZAPS
REFLECTIONS ON THE 10TH ANNIVERSARY OF ZAPS

Janez Lajovic

The first focused efforts to improve the situation of architects-developers
date back to the late 1980s when my colleague Dusan Blaganje and I wrote
the first drafts of the statute for our profession’s own rank organisation
at the Architects’ Society of Ljubljana (at the time, the chamber as a
concept was still all but a taboo) in order to position our profession more
appropriately in the social division of labour, as the lingo of the day had
it. Still, it took nearly a decade and required the collaboration of many
different professionals before we managed to achieve, together with our
colleague, architect Viktor Pust, our initial goal, and only accepted with
mixed feelings among architects: the establishment of the Slovenian
Chamber of Engineers (InZenirska zbornica Slovenije — IZS). It took
a further eight years and persistent efforts by Dr. Pust before we had
our own Chamber of Architecture and Spatial Planning (Zbornica za
arhitekturo in prostor — ZAPS).

Today, 22 years after Slovenia's independence and ten years under our
own devices, can we be satisfied with what we have achieved? Sadly, we
cannot butsay, not only in view of the general socio-economic situation
in Slovenia and the position of the profession, but also the general well-
-being of virtually any one of us, that we never imagined how the future of
our daily lives would turn out: when the faux-, more or less illusion-rich
socialism transformed into the crudest kind of early capitalism, with
living conditions deteriorating not only for manual labourers but also
for the most innovative and best educated; when initially still-vibrant
companies ended up the prey of beasts, torn apart and ripped to pieces,
snatched up by the most ruthless (not so much clever as cunning) predators
of all colours, once completely red, now totally white. We could not have
imagined this in our wildest dreams.

Would we be better off without our chamber with mandatory membership,
as some of our younger colleagues and, hopefully a shrinking, minority
of politicians who are still infatuated with liberal ideas claim; or are we
nevertheless better off having one? It is old news that, uncurbed by the
state, the liberal market economy never automatically creates a better



izboljsati razmere v drZavi, opreti na mnenja tistih, ki novo vrednost
ustvarjajo, je v tej knjigi zelo jasno povedano. Da torej mora poslusati
legitimne zastopnike strok, od uciteljev na vseh ravneh, znanstvenikov,
proizvajalcev, zdravnikov, pravnikov do ustvarjalcev vseh vrst. Med
slednjimi, kot enaki med enakimi v kulturi, tudi arhitekti ne smemo
ostati na robu druzbe. Pri tem stanovska vprasanja strok legitimno
lahko zastopa samo organizirano telo, ki ga v vseh sodobnih drzavah
predstavljajo zbornice. Glede na oddaljenost slovenskega pravnega
in gospodarskega okolja od povpredja zahodnih drzav — Slovenija je
danes bliZja Divjemu zahodu izpred dvesto let — je za nas obvezno
¢lanstvo v Zbornici zal e vedno gola nujnost. Delovanje ZAPS zahteva
ob vsem varcevanju kar nekaj denarja, ki bi ga v trenutku zmanjkalo, ko
bi razglasili prostovoljno ¢lanstvo, saj bi se ob danasnjem pomanjkanju
dela verjetno vsaj tri éetrt ¢lanov takoj izpisalo.

Nasprotno, ZAPS, taksna, kot je danes, mora pridobiti le $e veéja poo-
blastila, da bi se lahko lotila odpravljanja izkrivljenosti, ki so Zal postale
vsakdanjost tudi v nezanemarljivem delu nasih projektivnih podjetij.
Kako bi sicer lahko prihajalo do ponudb za manj kot desetino vrednosti
po ceniku, ki ga je bila Zbornica Ze pred leti prisiljena bistveno znizati (od
prvotnih vrednosti, prilagojenih razlikam v kupni mo¢i med Slovenijo
in povpre¢jem EU v ¢asu sestavljanja cenika). Seveda je mogoce razumeti
stisko kolegov, ko jim naro¢nik mnogokrat ze vnaprej da vedeti, da imajo
moznost dobiti posel le, e ga naredijo za komaj kaj ve¢ kot za vbogajme.
Vendar je tudi pri nas na delu vrsta spretnezev, ki se znajo sumljivo
povezati tako z razpisovalci kot z gradbenimi izvajalci. S prvimi tako, da
ti bodisi sprejmejo naérte, ki so komaj $e na meji sprejemljivega obsega
ali kakovosti, bodisi projektantom dopustijo svetovanje pri oddaji del, z
drugimi pa tako, da ¢e je bila »prava« (tj. njihova) ponudba izbrana, so
za svoje »tehni¢no sodelovanje«' nagrajeni. Vendar taksno poslovanje,
katerega temeljni vzrok je v nepremisljenem Zakonu o javnih naro¢ilih,
ne $kodi samo naroénikom?, temve¢ celotni druzbi, zlasti pa postenim
projektantom, nekaterim tak posel namre¢ prav cveti! Trdim, da je tisto,
kar uni¢uje nas vse, polzavestno, polpodzavestno nadaljevanje miselnosti,
ki se je v prejSnjem rezimu, ko je bilo tudi sicer »vse nase«, iz juznejsih

future, but merely serves to fill the pockets of the few of the wealthiest. The
best evidence for this, grounded in international comparisons made in the
last decade, was only recently offered by the French economist, Prof. Dr.
Thomas Piketty, in his “Capital in the Twenty-First Century”, published
justlast year. In it, the author clearly elaborates that the government, if
it wants to improve the situation in the country, must consult those who
create new value. It should therefore listen to legitimate representatives
of professions, from teachers at all levels, scientists, manufacturers,
doctors and lawyers to creators of all kinds. Among the latter, as their
equals in culture, architects too must not linger at the edge of society. Peer
issues concerning individual professions can legitimately be represented
only by organised bodies, such as chambers, which serve to represent
professionals in all modern countries. Considering how remote the
Slovenian legal and economic environment is from the average Western
states — today, Slovenia is much closer to the Wild West of two hundred
years ago — mandatory chamber membership is but a bare necessity.
ZAPS activities, despite the saving imperative, still requires more than
a little money, and this would quickly run out as soon as membership
became voluntary, as at least three-quarters of our members would give
it up given the shortage of work they are facing today.

Would we be better off without mandatory membership? No, quite the
opposite: ZAPS, such as it is today, should gain greater powers so as to
be able to tackle the perversions that have become commonplace, even
in a good number of our design companies. How else could there be
tenders offered for less than a tenth of the prescribed value as stated
on the pricelist that the Chamber was forced to reduce considerably
years ago (from the original values that were adjusted to the differences
in the purchasing power between Slovenia and the EU average at the
time of the drafting of the pricelist). Yes, it is easy to understand our
colleagues' predicament when the client lets them know all too often
that they will only get the project if they are willing to do it for just a
little more than nothing. Yet, there are shrewd individuals at work, also
amongst ourselves, who know how to employ dubious means to liaise
both with those who invite tenders and with construction contractors.

1V prejsuji drzavi najveckrat sklenjeno s pravimi, na serijskih formularjih napisanimi
pogodbami, ki jih je mnogo proizvajalcev vsevprek ponujalo projektantom. Za nekatere od
slednjih se je vedelo, da za svoje »usluge« ne sprejmejo manj kot 10 % cene, ki jo je izvajalec
podpisal z naroénikom!

2 Ti se svojih napacnih odlotitey praviloma prepozno zavejo.

1In our former country most frequently concluded through contracts filled in serial forms
that were offered by many producers without discrimination to any developer. Some of the
latter were known to receive at least 10% of the price agreed between the provider and the
client for their “favours”!

2 Who all too often become aware of their misguided decisions too late.



republik razgirila tudi v nase glave, da je namre¢ drzava nujno zlo in da
je junak vsak, komur se je obveznostim do nje uspelo izogniti. Posebej pa
bi se morali lotiti prodajanja »tipskih projektov« individualnih stano-
vanjskih his in delovanja arhitekturno neusposobljenih projektantov na
tem podrocju, ki ni zanemarljivega obsega, $koda, ki jo povzroca njihovo
delovanje, pa je v slovenskem prostoru vidna Ze od dalec.

Drugo bistveno pomanjkljivost vidim v nezainteresiranosti nasih ko-
legov za tehnoloska, zlasti energetska vprasanja, kakr$na so danes v
sredi$¢u zanimanja ne samo arhitektov, temve¢ tudi $irSe druzbe in
politike (npr. v Nem¢iji in tudi v drugih zahodnoevropskih drzavah).
Kljub opaznemu dvigu konceptualne in likovne kakovosti slovenske
novejse arhitekturne produkcije se je s temi vidiki projektiranja $e vedno
pripravljen poglobljeno seznanjati le manjsi del slovenskih arhitektov.
In vendar bi morali prav oni o tem najve¢ vedeti, da bi se lahko kot
usmerjevalna elita vkljucili v energetske sanacije obstojecega stavbnega
fonda, za kar se bo nova vlada gotovo zavzela bolj, kot so se dosedanje.
O tretji industrijski revolucijis, ki jo je kot svojo vodilno orientacijo ze
pred dvema letoma sprejel parlament EU, pa se pri nas skoraj ne slisi
in tudi na fakultetah gledajo nanjo kot na eksoti¢no zival, kakrsne v
svojem zivljenju najbrz ne bomo srecali. Podobno $e vedno deluje tudi
velina natecajnih Zirij, ki gledajo predvsem na zunanji videz, manj na
izpolnjevanje funkcionalnih in drugih izhodis¢, e manj na tehni¢no

3 Tretja industrijska revolucija je ime, s katerim je ameriski univ. prof. dr. Jeremy Riffkin
poimenoval in s tem hkrati zdruzil vrsto prizadevanj za zmanjsevanje porabe energije,
izpustov COz v ozradje, uporabo ekoloskih gradiv itd., skratka prizadevanj za trajnostni
razvoj v skupen nastop. Od leta zooo mu je uspelo prepricati evropske predsednike vlad in
yrsto kljucnih gospodarstvenikov ter lokalnih politikov in veljakov, da to lahko pomeni za
celotno Evropo nov zagon in tisole novil delovnil mest, enako za vet mest in regij v ZDA.
Tretja industrijska revolucija je tudi naslov njegove knjige, v kateri ves proces opisuje, in
tetudi jev ZRN v polnem teku, se marsikje drugje Sele prav zalenja, raziskave shranjevanja
energije v vecjem merilu pa Se niso privedle do trajnih resitey.

Tretja industrijska revolucija se bo opirala na pet stebrov:

1. izgradnja disperznih lokalnih minielektrarn (vkljucno s tistimi na zasebnih hisah),
prehod na obnovljivo energijo,

uporaba vodika in drugih tehnologij za shranjevanje energije,

poraba internetne tehnologije za medsebojno povezovanje minielektrarn,

. prehod transportne flote na elektricna vozila.

Ko bodo vsi nasteti stebri delovali zdruzeno, bodo ustvarili enotno tehnolosko platformo,
ki bo bistveno vplivala na druzbo.

P

With the first by accepting plans that are on the verge of acceptable both
in terms of content and quality, or by allowing developers to consult in the
subcontracting process; and with the latter by accepting compensation
for their “technical cooperation™, provided that the “right” (i.e. their)
tender is selected. Such actions — and condoned by the poorly thought
out Public Procurement Act - are not conducive, not only for the clients?,
but for society as a whole, and especially for honest developers. I claim
that what is eating at us all is the partly conscious, partly subconscious
continuation of the mentality that infected us in the previous regime,
when “everything was ours” and when, especially in the southern re-
publics and later everywhere, including in our heads, there was this
general belief that the state was the necessary evil and that anyone who
was able to avoid paying his dues was a hero. In particular, we should
address the issue of “type projects” for individual residential houses
and of the architecturally inept developers in the field, whose activity
in Slovenia is far from negligible, but nevertheless causes damage that
can be spotted from afar.

Another major shortcoming is the lack of interest that I'see in our colle-
agues for technological and especially energy issues, which are currently
the focus of considerable interest not only among architects but in wider
civicand political circles, e.g. in Germany and other Western European
countries. Despite the noteworthy progress that has been made in terms
of both the conceptual and visual quality of contemporary architectural
production, there are still only a few Slovenian architects who are willing
to learn more about these aspects of design. Yet it is they who should be
the best informed about these trends in order to act as the guiding elite
taking an active part in the energy rehabilitation of the existing building
stock, something that the new government is bound to endorse more
than the previous ones. Another issue that has hardly been mentioned in
Slovenia is the third industrial revolutions that was endorsed by the EU
parliament and adopted as its main mission two years ago; at our faculties,
however, it is viewed as an exotic animal that we are not likely to come
across in our lifetimes. Most of the juries in architectural competitions
function similarly, paying attention mainly to the outward appearance
and less to the functional and other aspects, frequently ignoring the
technical feasibility and price, while energy and sustainability efforts
lag behind at the very end of their value scale.

Nevertheless, the Chamber has managed to do alot in the last four or five
years, considering it operates with a minimum of staff and less than five
percent of its members are actively involved in its activities*. Regrettably,
most of us are too busy chasing contracts to be able to regularly follow



izvedljivost in ceno, energetski in trajnostni vidiki pa praviloma ostajajo
¢isto na repu njihove vrednostne lestvice.

Ob vsem tem je Zbornica zlasti v zadnjih $tirih, petih letih ob minimalnem
Stevilu zaposlenih in dejstvu, da v njej aktivno sodelujet manj kot 5
odstotkov élanstva, ogromno naredila. Zal ima ob pospesenem pehanju
za naroCili najbrz vedina nas premalo ¢asa, da bi sproti spremljali njeno
dejavnost in objave. Verjetno izvira od tod tudi dobrsen del kritike,
¢e$ da Zbornica za svoje ¢lanstvo naredi premalos. Dovolj je pogledati
vstopno stran, na kateri se za vsakim od naslovov odpre vrsta poglavij,
za njimi mnozice podpoglavij, navez (linkov) na nadaljnje vsebine, od
lastnih obvestil, navodil, slovenskih zakonov, standardov in pravilnikov,
opisov postopkov, strokovne pomoci, do domacih novic in linkov do
vrste tujih revij, objav, razpisov itd. ZAPS-ova spletna stran se s svojo
vsebino lahko postavi ob bok veéini tujih, ¢eprav za njo stoji manj kot
tretjina osebja, ki podobne strani pripravlja v sosednjih drzavah. Da
ne govorimo o stotinah ur, ki so jih ¢lani delovnih skupin porabili v
sodelovanju z ministrstvi pri pripravah sprememb zakonov. Mogoce
bomo o njihovem Stevilu izvedeli po tem, ko bodo zakoni sprejeti, koliko
usklajevanj je bilo samo med Zbornico in IZS, pa vesta morda le oba
predsednika. Skratka, kljub finan¢ni susi deluje ZAPS kot solidno vecje
podjetje. Kar bi $e lahko izboljsali, je le tesnejse sodelovanje Zbornice s
fakultetami, z urbanisti¢nim in drugimi instituti, z drustvi arhitektov
in drugimi civilnimi in/ali institucionaliziranimi iniciativami, predvsem
pa se moramo vsi nasteti zaceti zavedati, da ima vse nase delovanje isti
skupni cilj, izboljsati kakovost okolja v Sloveniji, ne pa tekmovanje
med nami samimi.

Kljub zgornjim pripombam pa tole razmisljanje lahko s ponosom sklenem
s sicer nam vsem Ze znano ugotovitvijo, da se je slovenska arhitektura,
predvsem z deli naslednikov Sole prof. Ravnikarja, torej mlajse — medtem
sicer ze srednje — in najmlajse generacije uvrstila v sam vrh evropske
arhitekture in enakovredno osvaja najvi$ja mesta tudi ob najmoc¢nejsi

4 Vel komisijah za spremembo zakonodaje s sodelovanjem z razliénimi ministrstyi - do 30,
v skupiniza koncno redakcijo v sodelovanju z ministrstvom za kulturo - do 10, v 0Zji skupini
strokovnega sveta — 4, v vpisni komisiji - 3, v komisiji za strokovne izpite kot izprasevalci - 18,
v disciplinski komisiji in tozilstvu - 8, v disciplinskem sodistu - 5. Skupaj torej 63 clanov
od 1400 registriranih ¢lanov ZAPS.

5 Vendar si je v zadnjem letu 118.542 spletnih strani ogledalo 4.550 obiskovalcev, od tega
86,8 %, kar je 3.994 stalnih, za vetino katerih lahko domnevamo, da so arhitekti (vendar
ne nujno samo clani ZAPS).

the Chamber’s activity and publications. This is probably the root of most
of the criticism of the Chamber not doing enough for its memberss. It
doesn’t take more than checking the homepage, where each of the titles
leads to a number of chapters, followed by subchapters, links to other
content, Chamber notices, instructions, Slovenian laws, standards and
rules, descriptions of procedures, professional assistance, domestic
news, links to foreign journals, publications, invitations to tender and
similar. ZAPS website and its contents are comparable with most similar
foreign websites, in spite of the fact that it is created by less than a third
of the staff involved in such websites in neighbouring countries. Not to
mention the hundreds of hours invested by our work groups collaborating
with different ministries in the drafting of legislative amendments. We
may learn more about their numbers after the laws have been adopted,
whereas only the presidents of our Chamber and of the IZS know how
much coordination between the two chambers was necessary for this end.
In conclusion, despite the financial drought ZAPS functions as a solid
large company. What still wants for improvement is closer cooperation
of the Chamber with faculties, urban and other institutes, architects'
societies and other civil and/or institutionalised initiatives; but above
all, we must open our eyes to the fact that all our activities work towards
the same common goal - to improving the quality of the environment
in Slovenia rather than merely competing with each other.

Despite all that has been said thus far herein I am proud to be able to
conclude my reflections with a finding that is already known to all of

3 Third industrial revolution is the term coined by the American university professor Dr.
Jeremy Rifkin for integrated efforts toward reducing energy consumption, atmospheric CO2
emissions, use of organic materials and similar, in short towards joint efforts for sustainable
development. Since 2000 he has managed to convince European prime ministers and a number
of key industrialists, local politicians and people of influence that this can translate into a
new momentum and tens of thousands of new jobs for Europe as a whole. The same applies
for several cities and regions in the USA. The Third industrial revolution is also the title
of his book that describes the process which, although already fully running in Germany it
is only just beginning to take place in most countries, while large-scale research into energy
storage still has not yielded lasting solutions.
The third industrial revolution is based upon five pillars:

Conversion of buildings (including private) to mini power plants

Shifting to renewable energy

3. Hydrogen and other energy storage technology
4. Using Internet technology to create an energy-sharing intergrid,
5. Electric plug-in transport

When these five pillars come together, they will make up an indivisible technological platform
able to transform the society.



konkurenci na mednarodnih natecajih. Zato se obra¢amo na novo vlado
s predlogom, da v spodbujanje gospodarstva vkljuci tudi nadaljevanje
priprav za mnogo izvrstnih naértov, narejenih v preteklem desetletju, ki
so bili vsi pridobljeni z natecaji v organizaciji ZAPS. Naj nastejem samo
izstopajoce s podrocja vzgoje in izobrazevanja, ki Se ¢akajo v predalih:

vrtec enote Pedenjped v Kaslju (P)°, vrtec in osnovna $ola v Cerkljah
ob Krki,

- telovadnica pri OS Menges (P),
kompleks umetniskih akademij ob Roski cesti v Ljubljani,
univerzitetni kampus Novo mesto, ki ga je enkratno zasnoval pokojni
Vojteh Ravnikar v sodelovanju z Robertom Potokarjem
enako kakovostna univerzitetna kampusa Izola in Koper,
predvsem pa ¢imprej$nja priprava na¢rtov za novo Narodno in univer-
zitetno knjiznico, ki je z izbranim nate¢ajnim delom prvonagrajenih
avtorjev Bevka in Perovica dobila sodobno, ¢asu in prostoru izjemno
ustrezno ter v vseh pogledih svoje predhodnice vredno razsiritev
Ple¢nikove NUK.

6 (P) pomeni: energetsko nadvse varcno, po standardu pasivne gradnje zasnovan objekt.

us: namely that Slovenian architecture, especially with the projects of
Prof. Ravnikar's successors, i.e. the younger — by now already middle - as
well as of the youngest generation, already ranks among the very best of
European architecture, winning the highest honours even among the
fiercest competition in international competitions. We are therefore
turning to the new government with our proposal to boost the economy
in part by continuing the preparations for the many exceptional designs
made in the past decade for the competitions organised by ZAPS. Let me
name only the most outstanding projects in the school category thatare
still waiting to see the light of day:

kindergarten, Pedenjped unit in Kaselj (P), kindergarten and
primary school in Cerklje ob Krki,

gymnasium, Menge$ primary school (P),

the complex of art academies along Roska cesta in Ljubljana,

the unique university campus Novo Mesto, designed by the late
Vojteh Ravnikar in collaboration with Robert Potokar,

the equally well-designed university campuses Izola and Koper,
finally, it is imperative to go ahead with the plans for the new National
and University Library, the first-prize winning competition entry by
Bevk Perovi¢ Architects, which offered a contemporary extension of
Ple¢nik's library, one that is perfectly embedded in its time and space
and worthy of its predecessor in every way.

4 in several committees for legislative amendments in collaboration with different mini-
stries — up to 30,

in the group responsible for the final version in cooperation with the Ministry of Culture - up
to1o, in the core group of the

Council of Experts — 4,

in the subscription committee - 3, as examiners in the professional examination committee 18,
in the disciplinary board and the prosecutor's office - 8, in the disciplinary court - 5,

i.e. a total of 63 members out of 1,400 registered ZAPS members.

5 Still, as many as 4,550 viewers visited 118,542 web pages in the last year, of which 86.8 %
or 3,994 were regular viewers; supposedly, the majority of them were architects (although
not necessarily ZAPS members).

6 (P) means: extremely energy efficient facility designed according to the passive construction
standard.
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DAN ARHITEKTOV 2014: S-/10 LET ZAPS IN RAZVOJ ARHITEKTURE
ARCHITECT DAY 2014: S-10 YEARS OF ZAPS AND THE DEVELOPMENT OF ARCHITECTURE

Dan arhitektov, osrednji dogodek Zbornice za arhitekturo in prostor
Slovenije, vsako leto gostimo pod okriljem Hise arhitekture. ZAPS
—zbornica za arhitekturo in prostor Slovenije v letu 2014 praznuje dese-
tletnico samostojnega delovanja in devetletnico nagrade zlati svin¢nik.
Dan arhitektov, ki poteka 10.0ktobra 2014 v prostorih nekdanje tiskarne
Mladinska knjiga, smo posvetili temu jubileju.

Arhitekti, urbanisti in krajinski arhitekti smo organizirani v Zbornici
za arhitekturo in prostor Slovenije (ZAPS). ZAPS je bila z Inzenirsko
zbornico Slovenije (IZS) ustanovljena za zagotavljanje strokovnosti in
varovanja javnega interesa na podrocju urejanja prostora in graditve
objektov ter varstva tretjih oseb. Kaj zborni¢no organiziranje pomeni
za razvoj arhitekturne stroke v Sloveniji? Med drugim ZAPS ze 9 let
podeljuje nagrade za dobro prakso na podro¢ju arhitekture, krajinske
arhitekture in prostorskega na¢rtovanja. Z njimi zeli povedati zanimanje
zaarhitekturne teme in pribliZati njihov pomen lai¢ni javnosti ter hkrati
krepiti kulturo dialoga med razli¢nimi pristopi k arhitekturnim praksam.
Vendar pa, koliko so arhitekturne nagrade sploh uspesne pri tem?

Arhitekturne nagrade se lahko podelijo arhitektu vizionarju za njegov
prispevek k razvoju arhitekturne stroke. Lahko pa se podelijo posame-
znemu arhitekturnemu projektu ter se s tem nagradi uspesno sodelovanje
med naro¢nikom, arhitektom in izvajalcem, kajti vsako arhitekturno
delo je plod skupinskega dela ter dobrega sodelovanja med udelezenci
pri gradnji. Pri nagrajevanju je zelo pomembno, kaksno ime oz. dodano
vrednost si je dolo¢ena nagrada ustvarila v obdobju podeljevanja. Nimajo
vse nagrade enake veljave. Med mnozico arhitekturnih nagrad, ki se
podeljujejo vsako leto na mednarodni, nacionalni in strokovni ravni, si
mora vsaka izmed njih pridobiti veljavo s kontinuiranim, utemeljenim
delovanjem. Pri nagradah morda niti ni klju¢no vprasanje dostopnosti
in odmevnosti, temve¢ je cilj nagrade dolgoro¢na prepoznavnost in
uveljavitev arhitekturnega izobrazevanja in arhitekturne stroke v druzbi.
Pomembnosti, uveljavljenosti ali u¢inkovitosti nagrad ne moremo meriti
zgolj z ucinki in opaznostjo v medijih, temvec je to projekt, ki je lahko
v druzbi opazen $ele v daljSem obdobju.

Architect Day, the central event of the Slovenian Chamber of Architecture
and Spatial Planning, is organised under the auspices of the House of
Architecture. In 2014, ZAPS — Slovenian Chamber of Architecture and
Spatial Planning celebrates its 10th anniversary of independent activity
and the oth anniversary of the Golden Pencil Awards. Architect Day,
celebrated on 10 October 2014 in the premises of the former Mladinska
knjiga printing works, was dedicated to this anniversary.

Architects, urban planners and landscape architects are organised under
the Slovenian Chamber of Architecture and Spatial Planning (ZAPS).
Together with the Slovenian Chamber of Engineers (IZS) ZAPS was
established to provide expertise and protect the public interest in the
field of spatial planning, building construction and protection of third
parties. What is the role of the Chamber in the development of the
architectural profession in Slovenia? Among other things, for 9 years
ZAPS has been conferring awards for good practice in architecture,
landscape architecture and spatial planning. The awards are intended
to raise interest in architectural issues and to bring architecture closer
to the lay public while promoting the culture of dialogue between
different approaches to architectural practices. Still, do architectural
awards contribute to that at all?

Architectural awards can be conferred upon architect-visionaries for
their contribution to the development of the architectural profession.
They can also be awarded to an architectural project in recognition of
successful cooperation between the client, architect and contractor, and to
serve as a reflection of the fact that each work of architecture is the result
of group efforts and successful collaboration between the participants
in construction. What is important about awards is the name or added
value thata certain award has made for itself during its lifetime. Not all
awards carry the same value. Among the plethora of architectural awards
conferred every year at the international, national and professional
levels, each of these awards has to win and build a reputation through
continuous and well-grounded activity. When it comes to awards it is
not the accessibility and impact that matter the most; the purpose of an



Namen priznanj, ki jih podeljuje ZAPS, je, da spodbujajo ustvarjalno
delo, usmerjajo pozornost Sirse javnosti na kakovostno arhitekturo,
ureditve odprtega prostora, kakovostno prostorsko nacrtovanje in pa
predvsem njihovo kulturno razseznost. Priznanja prejmejo projekti
in arhitekti, ki so ustvarili kakovosten prispevek h grajenju lokalnega
okolja. Podeljujejo se skladno s pravilnikom o podeljevanju nagrad ZAPS.
Vendar pa, tudi priznanja ZAPS, ki se podeljuje vsako leto nepretrgano
od leta 2004, so bila v tem ¢asu delezna sprememb.

V tem ¢asu je Zbornica za arhitekturo in prostor Slovenija postala »po-
memben deleznik v zagotavljanju ugodnih pogojev za razvoj arhitekturne
stroke in njenega polozaja v druzbi, e citiramo strokovno komisijo
na Ministrstvu za kulturo RS. Priznanja so ¢astna (ne finan¢na), zanje
palahko kandidirajo le ¢lani ZAPS. Nagrada zlati svin¢nik se podeljuje
najboljsim realiziranim projektom, katerih avtorji so lahko tudi ne¢lani
pod pogojem, da je odgovorni projektant arhitekture ¢lan ZAPS. Nagradi
zlati in platinasti svin¢nik sta bili v preteklosti podeljeni avtorskim
skupinam, sestavljenim iz ¢lanov in nelanov. Nagrade tako zadnjih
pet let niso omejene izklju¢no na ¢lane, temved na odli¢ne realizacije.

Poleg nagrad, ki jih podeljuje ZAPS, so v slovenskem prostoru tudi
druge nagrade za arhitekturo, naj omenimo zgolj Ple¢nikovo nagrado
in nagrado piranesi. Nagrada zlati svin¢nik za odli¢no realizacijo na
podro¢ju arhitekture in krajinske arhitekture so od teh razlikuje po tem,
da jo podeljuje mednarodna, neodvisna strokovna Zirija, ki si dejansko
ogleda realizacije na terenu. Za nagrado kandidirajo avtorji sami, s
¢imer je zagotovljena demokrati¢nost kandidature. Prepri¢ani smo, da
jenagrada v zadnjem desetletju pomembno zaznamovala arhitekturno
podrogje pri nas in vzpodbudila kakovost arhitekturne produkcije,
saj vsaj v zadnjih petih letih uveljavlja zelo visoke standarde, ki so
primerljivi z nagradami v mednarodnem prostoru. Verodostojnost nagrad
dokazuje tudi to, da so mnogi nagrajeni projekti prejeli tudi $tevilne
mednarodne nagrade. Zlati svin¢nik za prostorsko naértovanje je poleg
nagrade Maksa Fabianija ena redkih nagrad na tem podro¢ju v Sloveniji.

award is long-term awareness and recognition of architectural education
and of the profession in the society. The significance, impact or efficiency
of awards cannot be measured only through their effects and presence
in the media; this is a long-term project that takes time before it makes
its mark, leaves an impression on society.

The purpose of ZAPS awards is to stimulate creative effort, to draw
the attention of the wider public to quality architecture, to open space
designs, quality spatial planning and above all to their cultural dimension.
The awards are conferred upon projects and architects that provide a
quality contribution to the construction of a local environment. They
are conferred in accordance with the ZAPS Award Rules. Nevertheless,
despite having been conferred every year since 2004 ZAPS awards have
not been exempt from change.

During this time, according to the expert committee of the Ministry
of Culture of the Republic of Slovenia, the Slovenian Chamber of Ar-
chitecture and Spatial Planning became an “important stakeholder
in the provision of conditions favourable for the development of the
architectural profession and its position in society”. These awards are
honorary (not financial) and can only be conferred upon ZAPS members.
Golden Pencil awards, on the other hand, are conferred upon the most
accomplished completed projects, whose authors are not necessarily
members, provided that the responsible architect is a ZAPS member.
In the past, Golden and Platinum Pencil Awards were conferred upon
groups of authors who were both members and non-members. For
the past five years the awards have therefore focused on outstanding
realisations — and not exclusively on members.

Inaddition to ZAPS Awards there are other awards honouring architectural
achievements in Slovenia, such as the Ple¢nik and Piranesi awards. The
Golden Pencil Award for outstanding realisation in architecture and
landscapearchitecture is different in thatitis conferred by an independent
international jury that examines these projects in the field. To ensure that
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Zlati svin¢nik za realizacije na podrodju krajinske arhitekture je edina
nagrada v Sloveniji s tega podro¢ja. Zlata kocka, ki jo ZAPS podeljuje za
izobrazevanje otrok in mladostnikov s podro¢ja arhitekture in grajenega
okolja, je edina nagrada za tovrstno izobraZevanje mladostnikov. Zeleni
svin¢nik je edina arhitekturna nagrada v Sloveniji, ki poleg arhitekturnih
izpostavlja tudi principe trajnostne gradnje. Izvirnost in aktualnost
nagrad ZAPS je po naSem mnenju utemeljena v uveljavljanju visokih
standardov arhitekturne stroke.

Pri tem se sprasujemo, kakéen je sploh pomen arhitekturnih nagrad. Ali
jelahko nagrada blagovna znamka ZAPS? Koliko razstave in priznanja
stimulirajo ustvarjalno delo na podro¢ju arhitekture, krajinske arhitekture
in prostorskega nacrtovanja? Ali pripomorejo k prepoznavnosti dolo¢ene
arhitekture in uveljavitvi nacel dobre arhitekture? Ali se z njimi pove¢ana
dodana vrednost za investitorja, arhitekturni biro (projektanta) in ali
vplivajo na trg nepremi¢nin — gospodarska vrednost nagrade? Kako
postati e boljsi in nagrado $e bolj profilirati in narediti prepoznavno?
Povabili smo ugledne arhitekte, urbaniste, investitorje, arhitekturne
kritike, predstavnike vlade in novinarje, da nam pomagajo odgovoriti
na zastavljena vprasanja.

the nominations are democratic the authors nominate themselves. We
are convinced that in the last decade the award has had a major impact
on the architecture scene in Slovenia and has succeeded in promoting,
elevating quality in architectural production, as it has, at least in the
last five years, established very high standards that are comparable with
international awards. The fact that many of the awarded projects have
won numerous international awards further testifies to the credibility
of our awards. The Golden Pencil for Spatial Planning, beside the Maks
Fabiani award, is one of very few of this kind in Slovenia. The Golden
Pencil for realisations in landscape architecture is the only such award in
Slovenia. The Golden Cube, awarded by ZAPS for education of children
and young people in architecture and built space, is the only award
focusing on architectural education of the young. The Green Pencil is the
only Slovenian award in architecture that focuses also on the principles
of sustainable construction. We believe that the originality and relevance
of ZAPS awards is grounded in our observance of the highest professional
standards in architecture.

Which leads us to the question: What is the significance of architectural
awards? Can the ZAPS brand be an award in and of itself? To what extent
do exhibitions and commendations stimulate creativity in architecture,
landscape architecture and spatial planning? Do they promote certain
architecture and enforce the principles of good architecture? Do they
provide added value for the investor, architectural office (developer), do
they have an impact on the real estate market, i.e. the economic value
of the award? How can we become even better, make the award even
more recognisable? We invited distinguished architects, urban planners,
investors, architectural critics, government officials and journalists to
help us answer these questions.
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10 LET ZAPS - SMER JE PRAVA, POT SE DOLGA

10 YEARS OF ZAPS - MAKING STRIDES IN THE RIGHT DIRECTION, BUT STILL A LONG WAY TO GO

Pred nekaj ve¢ kot dvajsetimi leti je Drustvo arhitektov Ljubljana usta-
novilo delovno skupino za ustanovitev arhitekturne zbornice. Tedaj
smo na zbornico gledali kot na resilno bilko, ki bo dokonéno uredila vse
tezave arhitekturne stroke. Tedanja socialisti¢na Jugoslavija je poznala
strokovni izpit za pridobitev naziva odgovornega projektanta, vendar je
bila odgovornost dejansko vezana na projektantske organizacije, ki so
za vsak projekt opravile tako imenovano notranjo kontrolo. To so smela
opravljati le druzbena (beri drzavna) podjetja, ki so redno zaposlovala
predpisano $tevilo odgovornih projektantov za vsak del projekta —
arhitekture, statike, instalacij itd. V ¢asih, ko so bile velike druzbene
spremembe Ze na vidiku, je bilo jasno, da se bo moral spremeniti tudi
nacin projektiranja, ki je tedaj zahteval, da je vsak projekt za pridobitev
gradbenega dovoljenja izdelan izkljuéno le v velikih drzavnih projek-
tantskih organizacijah. To e toliko bolj, ker je v demokrati¢ni Evropi
deloval sistem, ki je temeljil na samostojnosti in neodvisnosti stroke.
Novo obliko prihodnjega statusa odgovornega arhitekta smo primerjali
z odvetnikom, ki mora biti neodvisen posrednik med naro¢nikom in
sodis¢em. Ta neodvisnost se je kazala skozi samostojni status, pri cemer
odvetnik ne sme biti redno zaposlen, saj bi bil lahko podrejen volji
delodajalca, delovanje pa je urejala pristojna zbornica. Tudi za arhitekta
smo si predstavljali, da mora biti samostojen in neodvisen zastopnik
investitorja v strokovnih zadevah, tako v razmerju do pristojnih sluzb
pri pridobitvi dovoljenj kot na gradbis¢u, kjer zastopa investitorja v
razmerju do izvajalcev. Delovanje naj bi urejala strokovna zbornica, ki
bi jo pooblastila drzava in s tem skrbela za kakovost arhitekture. To v
prvi vrsti pomeni skrb za izobrazevanje in podeljevanje licenc, poleg
tega pa naj bi zbornica skrbela za take razmere za delovanje arhitektov,
ki bi omogocale izdelavo kakovostne arhitekture. Med te sodijo cenik,
ki naj bi zagotavljal ustrezno placilo, organizacija natecajev, ki bi vsem
sodelujo¢im zagotavljali posteno strokovno presojo, dovolj ¢asa za
izdelavo nac¢rtov in podobno. Zavedati se je treba, da je projektiranje
povezano z odgovornostjo tako za morebitne napake v projektih kot
tudi z odgovornostjo do ljudi, ki se na stavbi lahko poskodujejo, zato
je treba zagotoviti dovolj ¢asa, da je projekt dobro premisljen, zavedati
pase je treba, da taks$na odgovornost tudi stane.

Andrej Hrausky

Some twenty years ago the Architects' Society of Ljubljana (DAL) formed
a working group for the establishment of the chamber of architecture.
At that time, we saw the chamber as a lifeline that would finally solve
all the problems troubling the architectural profession. In the then
socialist Yugoslavia those who wanted to be awarded the title of chief
project designer had to take a professional exam, but the responsibility
was in fact on architectural design organisations that conducted the
so-called internal control for each project. Such control could only be
conducted by society- (read: state-) owned companies that provided full-
-time employment for the prescribed number of responsible designers for
each part of the project —architecture, statics, installations and similar.
At the time, when major societal changes were already on the horizon,
it became clear that the design process would also have to change; until
then, every project that required a building permit had to be developed
exclusively by large state-owned architectural design organisations. This
was even more obvious in comparison with the system in democratic
Europe, which was built on the autonomy and independence of the
profession. The new form of the future status of a chief architect was
compared to that of a lawyer, one expected to act as an independent
agent between the client and the court. This independence was reflected
through the independentstatus that prohibits full-time salaried employees
from practising as lawyers so as not to be subordinate to the will of the
employer, while the practice was governed by the relevant chamber. We
imagined thatan architect should also be an autonomous and independent
agent of the investor in professional matters, both in dealing with the
relevant authorities when applying for permits and on construction
sites, where architects represent investors against contractors. Their
work should be governed by an authorised professional chamber that
would, as such, be responsible for providing the quality of architecture.
First of all, this means concern for education and award of licences; in
addition, the chamber would provide for such working conditions that
would allow architects to create quality architecture. The latter would
include a price list intended to maintain proper prices, organisation
of competitions that would ensure a fair professional opinion for all
participants, sufficient time for the preparation of plans and similar.



Vendar ni $lo vse tako enostavno, kot smo si Zeleli. Vprasanje je tudi,
kaksno vlogo sploh lahko ima zbornica v sodobni druzbi. V ¢asu, ko je
vse regulirano s certifikati in je treba imeti izpit tudi za gorskega vodnika
in voditelja ¢olna, je za nekatere sporno Ze, Ce je v razpisnih pogojih za
javna naro¢ila zahtevano, da se jih lahko udelezijo le ¢lani strokovne
zbornice. Kot da strokovna zdruZenja ne bi imela Ze tiso¢letne tradicije
pri razvoju stroke, ki sega preko srednjeveskih cehov vse do starega
Egipta. Tedaj so le posveceni toliko obvladali geometrijo, da so lahko
po koncu poplav reke Nil ponovno praviéno zacrtali meje njiv. Pri tem
so0 si pomagali s tremi palicami ali vrvjo z vozli, ki je bila razdeljena v
razmerju 3:4:5, kar je omogocilo zacrtati pravi kot. Ta danes osnovnosolska
metoda je bila tedaj velika skrivnost, pravi¢na delitev zemlje pa bistvena
za pobiranje davkov in preZivetje drzave. Tudi v srednjem veku so bili
cehi tisti, ki so razvijali strokovno znanje in ga skrbno varovali pred
neposvecenimi. In ravno to je povzrocilo padec cehov. V ¢asu razvoja
industrijske proizvodnje v poznem 18. in zgodnjem 19. stoletju so jim
ocitali, da s svojo vase zaprto individualnostjo ovirajo prosto trgovino,
prenos tehnologije in tehnolosko inovativnost. Skrbno varovane skrivnosti
stroke so nadomestili industrijski patenti.

Slovenija danes ponovno prezivlja fazo zgodnjega kapitalizma in ni
¢udno, da se stroka sre¢uje s podobnimi o¢itki. Arhitekt na gradbis¢u
ne zagovarja investitorja pred izvajalcem, saj v najve¢ primerih izvajalec
sam nastopa kot naro¢nik in v tej dvojni vlogi lahko poljubno izsiljuje
projektanta. Vsemogo¢ni »gradbeni lobi« je imel v preteklosti na za-
konodajo prevladujo¢ vpliv, vpliv zbornice pa je bil povsem obroben.
Desetletja so si prikrojevali zakonodajo tako, da so zmanjsali vpliv
stroke, zbornice in projektantov, tako pri avtorskih pravicah, zakono-
daji o graditvi objektov in pri organizaciji nate¢ajev. Spremembe so se
zgodile potihoma, bile pa so korenite. Investitor imenuje vecino ¢lanov
Zirije arhitekturnega nateéaja, ¢len zakona o avtorskih pravicah se je iz
naslova »Omejitev pravice predelave arhitekturnega dela« preimenoval v
»Pravica predelave arhitekturnega dela« itd. Vse pravice danes pripadajo
kapitalistu, ki investira in ima denar (izkazalo se je, da ve¢inoma kar

We should bear in mind that architectural planning goes hand in hand
with responsibility, both for any mistakes that can occur in projects
and for the people who might become injured at the building. To be
well thought-out a project therefore needs enough time, but such a
responsibility, it should be noted, is also a cost.

Not everything went as smoothly as we had hoped. One also has to
wonder what the role of the chamber in modern society is. At a time when
everything is regulated by certificates and exams are required even for
mountain guides and boatmen, some find it questionable that tender
conditions in public procurements require participation of members
of the professional chamber exclusively. As if professional associations
didn't have a thousand-year-long tradition in the development of the
profession that goes back to the medieval guilds and further to ancient
Egypt. Only a chosen few were versed in geometry at the time; they
mastered it to the extent that they were able to correctly resurvey fields
after the annual flooding of the River Nile. They would use three rods
orarope divided by two knots into sections that were in the proportion
3:4:5, which allowed them to construct right angles. Although this
method is known to most people today it was a big secret at the time,
when equitable division of land played a key role in the collection of
taxes and was of vital importance for the survival of the country. In the
Middle Ages too, guilds were the actors that not only developed expertise
but also carefully guarded it from outsiders. Which was the beginning
of their downfall. At the time of the rise of the industrial revolution in
thelate 18th and early 19th century guilds were seen as too self-involved
and came under increasing criticism for hindering free trade, transfer of
technology and technological innovation. Carefully guarded professional
secrets were replaced with industrial patents.

Today, Slovenia is once again going through the stage of early capitalism
and it is no surprise that the profession is faced with similar objections.
At the construction site, the architect no longer acts on behalf of the
investor against the contractor, as in most cases the contractor is the
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nasega), odgovornost pa je prepuscena odgovornemu projektantu. Ta
mora odgovarjati za vse, pri gradnji pa ima ¢edalje manj pristojnosti. Te
so v rokah vsemogoc¢nega investitorja, ki se lahko prosto odloca, kdaj bo
gradil, spremenil projekt ali opustil gradnjo. Je pa¢ prislo do spremembe
poslovnega naérta. Ni mogoce dovolj poudariti, da je vsaka gradnja
poseg v javno dobro, ki prezivi oblast, naro¢nika in tudi investitorja.
Zato je arhitekt s svojim naértom odgovoren javnosti, trenutni in tudi
prihodnji, ne pale muhavosti nekega investitorja, ki skusa objekt prodati,
Se preden je zgrajen.

Zbornica mora skrbeti za kakovosten razvoj stroke, zato se moramo
vprasati, kako lahko sploh vrednotimo kakovost v arhitekturi, saj ta
ni neposredno izmerljiva. Zanjo velja, da ima vsak pravico do lastnega
okusa, v demokrati¢ni druzbi pa slab okus tako ali tako Steje enako kot
dober. Projektiranje ni stvar vSe¢nosti, ampak je reSevanje danih zahtev,
ki si praviloma nasprotujejo. Bodisi je zemljiS¢e narobe orientirano,
investitor Zeli ve¢, kot ima denarja, dodatne omejitve so predpisi, grad-
bena tehnologija itd. Zato za arhitekturo ne obstajajo recepti, ampak
mora vsaka resitev temeljiti na kompromisu med zelenim in moznim.
Sposoben arhitekt zna uskladiti vse te nasprotujoce si zahteve tako,
da doseze najboljso resitev. In le glede na to kreativno spretnost je
mogoce presojati o kakovosti nekega projekta. Zato je pomembno, da
se zavedamo, da niso vsi ¢lani zbornice, ki imajo vsi enaka pooblastila,
tudi enako sposobni. Stroka se lahko razvija le, ¢e se razvija na podlagi
kakovostnih meril. Dokler bodo arhitekti dobivali naro¢ila prek ¢lanstva
v ekskluzivnih klubih ali bodo posel dobili zaradi najnizjih ponudb, ne
bodo hodili na strokovne ekskurzije in kupovali knjig, ampak se bodo
raje udili golfa in kopirali tuje reitve iz revij. Casi tako ali tako niso
naklonjeni kakovosti. Ze zdavnaj smo kulturo zamenjali s spektaklom.
Za prvo potrebujemo znanje in tankocutnost, za spektakel pa je dovolj
pretiravanje, ki zbuja radovednost. Poleg tega investitorji ne marajo
dobrih projektantov, saj menijo, da so drazji in povrhu noéejo slediti
njihovim kapricam. Tudi izvajalci ne marajo skrbnih arhitektov, ki
so vsak dan na gradbi$¢u in se pritoZujejo nad izvedbo. Tudi drzavni

investor and may, with this double capacity, randomly impose his will
upon the project designer. In the past, the all-mighty “construction
lobby” played a key role in the shaping of legislation, while the Chamber's
influence remained marginal. For decades they shaped legislation so as to
minimise the influence of the profession, of the Chamber and of project
designers, in copyright, construction legislation and in the organisation
of competitions. Changes sneaked in quietly, but forcefully. The investor
appoints the majority of jury members in an architectural competition
and an article in the copyright act was renamed, from “Limitation to
the Right of Transformation of a Work of Architecture” to “The Right
of Transformation of a Work of Architecture” etc. Today, rights are
the privilege of the capitalist who invests and has the money (mainly
ours, as it has turned out), whereas responsibility remains the burden
of the responsible project designer. While accountable for everything
the project designer is consistently losing powers in the construction
process. These remain in the hands of the all-mighty investor who is free
to decide when to build, change the project or abandon construction. So
there was a change in the financial plan, so what? We can't stress enough
that construction always interferes with the public good, which will
outlast the authorities, the client and the investor. An architect with
his design is accountable to the public, now and in and the future, and
not merely to the whims of the investor whose sole aim is to sell the
facility before it is built.

The Chamber must provide for quality development of the profession.
The key question is therefore how quality in architecture can be evaluated,
considering that it cannot be measured directly. Quality is subject to
individual preferences and in a democratic society bad taste is considered
equal to good taste anyway. Project development is not a matter of
agreeability, it is about resolving, as a rule, conflicting requirements. A
plot of land may not be oriented correctly, or the investor requires more
than he can pay for, while regulations and construction technology bring
additional limitations and similar. Obviously, architecture can’t rely
on recipes; instead, each solution must be grounded in a compromise



uradniki ne razumejo teh vizionarjev, ki bi vsako stavbo zasnovali na
izviren nadin, namesto da bi sledili ustaljenim shemam. In ne nazadnje
tudi arhitekti, ki se tako temeljito lotijo vsake naloge, zasluzijo enako
kot tisti, ki nalogo opravijo z levo roko.

Zato je ocenjevanje, nagrajevanje in razstavljanje tako pomembno. Le
tako lahko ugotovimo stanje v stroki, hkrati pa se vsaj malo oddolzimo
tistim, ki so se odlo¢ili za trnovo pot kakovostne arhitekture. V svetu
poznamo veliko arhitekturnih nagrad, ki med sabo tekmujejo v presti-
znosti. Najuglednejse, kot sta v tujini Pritzkerjeva nagrada in pri nas
velika Presernova nagrada, se podeljujejo za Zivljenjsko delo. Pri teh
Zirije nimajo tezke strokovne odlo¢itve; ko je nekdo Ze veliko naredil
in je dovolj star, »je na vrsti«. Ve¢ina nagrad pa se ukvarja s sprotno
produkcijo. Pri teh je odgovornost vedja, saj bi morala Zirija nagraditi
projekte, ki bodo svojo kakovost obdrzali tudi v prihodnosti, ki bodo
tudi v prihodnosti delovali kot referenca danasnjega ¢asa. Zato se pre-
stiznost neke nagrade ne meri z veli¢ino nagradnega sklada, ampak z
relevantnostjo nagrajenih del, torej s strokovnostjo in iskrenostjo Zirije.
Vendar samo nagrajevanje ni dovolj. Poleg arhitektov je treba vzgajati
tudi javnost. Ta ni tako nezainteresirana, kot se zdi na prvi pogled, vsaj ¢e
upostevamo obisk odprtih hi§ ali razstave vil in interjerjev. Se najslabse
stojimo z mediji. Casopisi neradi objavljajo prispevke o arhitekturi,
nimamo rednih arhitekturnih rubrik in medtem ko literarne in gleda-
liske kritike piSejo strokovnjaki, se z arhitekturo ukvarjajo ljubitelji.
Tudi televizija se arhitekturi posveca zgolj ob¢asno, resne strokovne
oddaje pa Ze dolgo ni bilo na sporedu. Lastniki medijev zasledujejo svoje
politi¢ne in gospodarske cilje, arhitektura pa po njihovem mnenju ni
dovolj odmevna. Potrebno pa je usklajeno delovanje na vseh podro¢jih,
od nagrad, razstav, kritik, poljudnih ¢lankov in drugih akcij in vloge se
morajo razdeliti med razli¢ne institucije.

Pri¢akovati je, da se bo zbornica posvedala svoji osnovni dejavnosti. Ker naj
bi skrbela za cene in razmere za delovanje arhitektov, jo mnogi razumejo

between what is desirable and what is possible. A good architect knows
how to reconcile these conflicting requirements into the best solution.
Itis this kind of creativity that makes it possible to assess the quality of
agiven project. We should therefore bear in mind that not all members
of the Chamber who have the same powers also have the same ability.
The profession can only develop if it is being developed on the basis of
qualitative criteria. So long as architects win contracts through member-
ship in exclusive clubs or by offering the lowest prices, they won't attend
expert excursions or buy books, but will instead choose to learn how to
play golf and copy foreign solutions they saw in magazines. At any rate
the times don't favour quality anyway. We traded culture for spectacle a
long time ago. The first requires knowledge and subtlety, while spectacle
settles for exaggeration thatarouses curiosity. In addition, investors don't
care for good project designers, whom they see as more expensive and too
capricious for their taste. Contractors too dislike meticulous architects
who come to the site every day and complain over the execution. State
officials fail to understand these visionaries who want to design every
building as an original instead of following established patterns. Last
but notleast, architects who invest a lot of effort into each task earn the
same money as those who take their job casually.

In this light, evaluations, awards and exhibitions are so much more
important. They are a means by which to assess the situation in the
profession and at the same time, pay at least some of our dues to those
who chose to embark on the thorny road to quality architecture. There
are many architectural awards worldwide, vying with each other for
prestige. The most prestigious ones, such as the international Pritzker
Award and the Grand PreSeren Award in Slovenia, are conferred for
lifetime achievement. It’s not difficult for these juries to make expert
decisions; when one has done a lot and is old enough it is “their turn”.
However, most awards concentrate on ongoing production. This requires
more responsibility as the jury is supposed to award projects that will
maintain their quality in the future and will continue to serve as a
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kot nekaksen sindikat. Vendar je vloga zbornice pomembnejsa. Drzava
jije s podeljevanjem licenc, izobrazevanjem, organizacijo natecajev
in vplivom na zakonodajo zaupala skrb za kakovost arhitekture. V
preteklosti ji to ni vedno uspevalo, saj je ve¢krat delovala togo in se je na
probleme odzivala z zamikom. Za to sta kriva neelasti¢na organiziranost
in tudi relativno majhno sodelovanje ¢lanstva. Kljub temu pa je zbornica
pomembno prispevala k razvoju stroke v zadnjem obdobju, predvsem
¢e se spomnimo ¢asov, ko je $e nismo imeli. V desetih letih si je ustvarila
tradicijo in izku$nje, ki jih mora v prihodnosti izrabiti, saj jo ¢aka Se
veliko dela. Smer je prava, pot Se dolga.

reference to the present time. The prestige associated with an award is
therefore not measured in terms of prize money, but with the relevance
of the awarded projects. With the professional honesty of the jury.
Nevertheless, awards are not enough. It is not only architects who should
be educated, it's also the public. The public is not as disinterested as it
may seem at first sight, at least judging by the open house visits or by
attendance at the exhibition of villas and interiors. Our relationship with
the media is the weakest. Newspapers are reluctant to publish stories on
architecture, there are no architectural columns and while literary and
theatre reviews are written by professionals, it is lay writers who criticise
architecture. Television also turns to architecture only occasionally and
it’s some time since it has offered a serious professional programme.
Media owners pursue their political and commercial goals and to their
mind architecture doesn’t have enough impact. This situation requires
coordinated activity in all fields, from awards, exhibitions, reviews,
popular papers and other campaigns, and in this context roles must be
divided among different institutions.

The Chamber is expected to focus on its basic activity. Responsible for
maintaining the prices and conditions for architects' activity it is viewed
by many as a sort of trade union. But there is much more to the Chamber.
It was entrusted by the state with the responsibility to provide for the
quality of architecture through the award of licences, professional training,
organisation of competitions and by contributing to legislation. It has
not always been successful, having remained rigid on several occasions
and reacting to problems with undue delay. This is due to its inflexible
organisation and a relatively low level of membership participation.
Nevertheless, the Chamber has made a significant contribution to the
development of the profession in recent years, especially in comparison
with the pre-Chamber times. In ten years it has established a tradition
and gained experience that remains to be fully exploited in the future,
as a lot remains to be done. Making strides in the right direction, we
still have a long way to go.
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NASTANEK ZAPS IN NJENO DELOVANJE DO LETA 20083:

POGOVOR Z DR. VIKTORJEM PUSTOM

THE INCEPTION OF ZAPS AND ITS ACTIVITY UNTIL 2009

Dr. Viktor Pust je bil predsednik Sekcije za arhitekturo pri InZenirski
zbornici Slovenije od njene ustanovitve leta 1997 ter predsednik Zbornice
za arhitekturo in prostor Slovenije od ustanovitve leta 2004 do leta
2009. Zaradi njegovih zaslug pri ustanovitvi samostojne Zbornice za
arhitekturo in prostor Slovenije smo se z njim pogovarjali o njegovih
videnjih delovanja ZAPS od nastanka do danes.

Kaksni so bili za¢etki in vzroki za nastanek Zbornice za arhitekturo
in prostor Slovenije?

Nastanek Zbornice za arhitekturo in prostor Slovenije je plod dela
ozkega kroga ljudi, ki so si prizadevali za njeno ustanovitev Ze od
osamosvojitve Slovenije leta 1990. Za opravljeno delo pri ustanovitvi
ZAPS leta 2004 pa izpostavljam zasluge kolegov arhitektov Andreja
Cernigoja, Borisa Zulianija, Tomaza Kanclerja in Vladimirja Krajcarja.
Na neki nacin smo morali ustanovitev lastne zbornice dobesedno
izsiliti. Ze v prejénjem sistemu smo bili arhitekti aktivni v Drustvu
arhitektov Ljubljana, vendar je drustvo v svojem organizacijskem
bistvu neformalna struktura, enaka kateremu koli ljubiteljskemu
drustvu. Razpravljali smo lahko o stroki in arhitekturi, formalno pa
na zakonodajo nismo imeli nobenega vpliva. Sam sem arhitekturno
prakso zalel v tujini, tako da sta se mi po vrnitvi zdeli organiziranost
arhitekturne stroke in vloga arhitektov pri opravljanju poklica popol-
noma neprimerljivi z razmerami v razvitejsih drzavah. Arhitekti, ki so
nacrtovali na primer stanovanjsko gradnjo, so bili kot del inzenirskih
timov ve¢inoma zaposleni v velikih gradbenih podjetjih, ki so bila po
navadi tudi investitorji projektov. Samostojnih arhitekturnih birojev ni
bilo, prav tako se prakti¢no nihée ni ukvarjal z individualno gradnjo. Za
to so obstajali tipski projekti za celo Jugoslavijo, med katerimi je bilo
mogoce kupiti vsemogoce projekte. Na primer, ljubljanski urbanisti¢ni
zavod se je ukvarjal z urbanizmom, ne pa tudi z razvojem tipologije
objektov, kar je bilo logi¢no, saj za urbaniste razvoj tipologij ni bil
njihovo podrodje. Nekje sredi osemdesetih let se je politi¢ni prostor
nekoliko razprl, tako da smo znotraj drustva arhitektov DAL in ZDAS
organizirali pobudo pri takratnem drzavnem sekretarju na ministrstvu

IN CONVERSATION WITH ARCHITECT DR. VIKTOR PUST

Mateja Medvedi¢

President of the Section of Architects at the Slovenian Chamber of Engineers
from its inception in 1997, Dr. Viktor Pust also served as the president of
the Slovenian Chamber of Architecture and Spatial Planning from 2004,
when it was established, until 2009. As he was one of the key actors in
the founding of an independent Slovenian Chamber of Architecture and
Spatial Planning (ZAPS) we talked to him about the Chamber’s work since
its inception to the present day.

What were the beginnings of and drivers behind the creation of
the Slovenian Chamber of Architecture and Spatial Planning?
The creation of the Slovenian Chamber of Architecture and Spatial Planning
was the fruit of the labours of a close circle of people who had been working
towards its establishment since Slovenia gained independence in 1991. A
number of my architect colleagues proved particularly determined and
hard-working within the Chamber from its inception in 2004, including
Andrej Cernigoj, Boris Zuliani, Tomaz Kancler and Vladimir Krajcar.

In a way, we literally had to force the establishment of our own chamber.
Already under the previous regime architects were active within the Architects'
Society of Ljubljana; but in essence, in terms of organisation, the society
is an informal structure, similar to any lay society. Within it, we were able
to discuss the profession and architecture, but had no formal means to
influence legislation. I myself started my architectural practice abroad
and when I returned home I found the organisation of the architectural
profession and the role that architects played in the performance of their
occupation incomparable to those in other, more developed countries.
Architects planning housing construction, for example, were mainly
employed by large construction companies as part of their engineering
teams, with these companies frequently acting as project investors. There
were no independentarchitectural firms and practically nobody was involved
in single-family housing. These houses were made according to the type
projects that were prescribed across Yugoslavia, where you could buy most
any project imaginable. The Urban Planning Institute in Ljubljana, for
example, was responsible for urban planning, but not for the development
of building typologies, which was logical, considering that the development



za industrijo in gradbenistvo. Arhitektura je bila tam zastopana kot
dokaj nepomemben pododdelek. Predlagali smo, da bi vsaj individualne
hi$e do velikosti 300 kvadratnih metrov arhitekti lahko projektirali
samostojno. Nasa pobuda ni uspela, ker je bila oznac¢ena kot ideolosko
napaéna in v nasprotju z vladajo¢im sistemom. Individualna gradnja
je torej potekala na podlagi tipskih naértov, ki jih je pogosto uporabila
in prilagodila cela vas ali soseska. V tem kaosu drustvo in stroka sama
nista imela nobenega vpliva, zato smo si prizadevali, da bi uveljavili
ustreznejSo zakonodajo za podro¢je arhitekture, da bi imela tudi stroka
besedo pri urejanju prostora in bi bilo tudi pri sami promociji stroke
tako, kot je bilo to urejeno v drugih evropskih drzavah.

V Sloveniji je pred drugo svetovno vojno obstajala samo inZenirska
zbornica. Nekatere druge socialisti¢ne drzave, ki so imele v tem ¢asu
arhitekturne zbornice, na primer Ce$ka, so jih po spremembi druzbene
ureditve samo obnovile, Slovenija pa ni imela te tradicije. PribliZno take
so bile razmere na podrodju arhitekture pred osamosvojitvijo. Takoj po
osamosvojitvi pa smo zaceli priprave za ustanovitev zbornice arhitektov.

Kako je to potekalo?

Zacelo se je leta 1990 z ob¢nim zborom DAL v Cankarjevem domu,
na katerem je bil sprejet sklep o ustanovitvi delovne skupine, ki bo
proudila zakonodajo v razvitej$ih drzavah in pripravila vse potrebno za
ustanovitev zbornice arhitektov. Tako naj bi stroka pridobila moznost,
da sama sodeluje pri oblikovanju podro¢ne zakonodaje — to ji do tedaj
ni bilo omogoceno. Skupina, ki jo je vodil arhitekt Dusan Blaganje, je
pripravila delovni predlog zakona za drzavni zbor, ki bi ustanovil
zbornico arhitektov. Pri nas arhitekti tega niso poznali. Mislili so, da
je zbornica za arhitekturo zdruZenje direktorjev, tako kot je bila to
na primer gospodarska zbornica. Obiskali smo kolege v Avstriji, kjer
so arhitekti zdruZeni pod okriljem inzenirske zbornice, vendar pa
znotraj nje posamezne sekcije delujejo avtonomno.

V prej$njem sistemu smo bili vsi skupaj zdruzeni v Zvezi inZenirjev
in tehnikov. Ve¢ina v tej zvezi drustev je bila inZenirjev, mi, arhitekti,
pa smo bili le manj$ina, ¢eprav zelo aktivna. Ko smo arhitekti med
letoma 1995 in 1996 pripravljali predlog za zakon o zbornici arhitektov,
smo ugotovili, da v politiki prevladuje stalis¢e, da Slovenija potrebuje
enotno Inzenirsko zbornico Slovenije (IZS), ki bo zdruzevala interese
gradbenistva v celoti.

Na Drustvu arhitektov Ljubljana, ki ga je takrat vodil arhitekt Milos
Florijancic, ter v ZDAS in ZDUS smo se odlo¢ili, da se v dani situaci-
ji — kot prehoden korak — pridruzimo InZenirski zbornici Slovenije.

of typologies was not in the domain of urban planners. Sometime in the
mid-1980s, when the political situation opened up a bit, the Architects'
Society (DAL)and the Association of Architects' Societies of Slovenia (ZDAS)
organised an initiative that was presented to the then state secretary at
the Ministry of Industry and Construction. At the time, architecture was
represented there as an insignificant sub-department. We proposed the
possibility thatarchitects be allowed to independently design at least single-
-family houses of up to 300 square metres. Our initiative failed because it
was labelled as ideologically false and in conflict with the established system.
Individual construction was therefore conducted based on type plans that
were frequently used and adapted by entire villages or neighbourhoods.
Neither the Society nor the profession had any impact in this chaos. We
therefore tried to implement more suitable legislation for architecture,
legislation that would give the profession a voice in both spatial planning
and in the promotion of the profession, similar to the way it had already
been established in other European countries.

Before World War II Slovenia only had a Chamber of Engineers (IZS). Some
other socialist countries that already had architectural chambers at that time,
e.g. the Czech Republic, only had to reinstate them when the social and
political order changed. But Slovenia had no such tradition. The situation
for architecture was more or less the same as it was before independence.
Preparations for the creation of the Chamber of Architecture began imme-
diately after independence.

What was involved in these preparations?

It all started in 1990 in Cankarjev Dom with the DAL General Meeting,
which adopted the resolution on the formation of a working group that
was to examine the legislation in place in other, more developed countries,
and prepare everything necessary to establish the Chamber of Architecture.
This was meant to give the profession the opportunity to participate in
drafting the relevantlegislation in the field — something it had never before
been allowed to do. The group, led by architect Dusan Blaganje, prepared
for the National Assembly a working proposal for the act establishing the
Chamber of Architecture. At that time, architects in Slovenia were not familiar
with the concept of a chamber. They thought the Chamber of Architecture
was an association of managers, similar to the Chamber of Commerce and
Industry. We paid a visit to our colleagues in Austria, where architects are
united under the auspices of the Chamber of Engineers, whose individual
sections function autonomously.

Under the former system all of us were represented by the Association of
Engineers and Technicians. Most members of this association were engineers
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Na predlog predsednika DAL sem bil leta 1996 imenovan za vodenje
pripravljalnega odbora za ustanovitev IZS in ustanovnega zbora sekcije.
Na tem zboru sekcije, ki ga je organiziral DAL marca 1997 na Bledu, je
precej arhitektov nasprotovalo vkljuéitvi arhitektov v IZS, a je vendarle
prevladalo mnenje, da je ta prehodna oblika v danih razmerah vsekakor
potrebna na poti do samostojne zbornice.

Na ustanovni skups¢ini IZS v Cankarjevem domu, ko smo sprejemali
statut IZS, nam je na pobudo arhitekta Urosa Birse uspelo v zadnjem
trenutku dodati ¢len, ki je omogodil sekciji dodatno zas¢ito pred mo-
Znostjo preglasovanja na skups¢ini IZS. Brez tega ¢lena bi bila poznejsa
osamosvojitev Se precej tezja.

Ze na prvi seji upravnega odbora IZS se je izkazalo, kak$na bo nasa
stroka v druzbi z inzenirji in kaksni izjemni interesi so stali za tem.
Obenem pa je tudi nam postalo jasno, kaj vse potrebujemo za delovanje
samostojne zbornice. Ko so se zaleli sestanki o organizacijski strukturi
in poslovniku upravnega odbora, je takratni predsednik I1ZS deloval,
kot da sprejemamo poslovnik gospodarske organizacije po sistemu
glasovanja z vecino ¢lanov, ¢emur smo se mo¢no uprli. Ker smo bili
med inZenirji v obéutni manjsini, bi tako glasovanje pomenilo, da bo
arhitekturna stroka vedno preglasovana in da ne bo imela potrebne
avtonomnosti delovanja. Menili smo, da je treba o odprtih vprasanjih
dosedi konsenz, ne da ve¢ina nadvlada nad manjsino. Takrat smo uvideli,
da v takih pogojih prakti¢no nimamo nobene moznosti za svoj razvoj
in da moramo ¢im prej ustanoviti lastno, neodvisno zbornico.

Kako ste sodelovali pri zakonu o graditvi objektov?

Pri pripravi zakona o graditvi objektov okrog leta 2000 smo se osre-
doto¢ili na to, da zakon omogo¢i ustanovitev samostojne zbornice.
Arhitekt Dusan Blaganje, ki je deloval v okviru ministrstva za okolje
in prostor, je predlagal, da na Institutu za javno upravo UL naro¢imo
$tudijo o upravidenosti samostojne zbornice arhitektov. Studija, ki jo
je pripravil dr. Virant, je utemeljila potrebo po samostojni zbornici
in osnovno organiziranost. Problem ustreznega imena »Zbornica za
arhitekturo in prostor Slovenije«, ki je zadovoljil razli¢ne stroke, pa
je resil arhitekt Andrej Prelovsek.

Zakon je dolodil moZnost ustanovitve samostojne zbornice ZAPS pod
pogojem, da je za to vecina stroke. Kako pa opredeliti ve¢ino? Nas je
bilo okoli 1200 ¢lanov, potemtakem bi morali vsem poslati listi¢, kakor
na volitvah, in pri¢akovati, da bo ve¢ kot 600 ¢lanov glasovalo ZA.
To nam bi tezko uspelo, kajti niti pri ustanovitvi sekcije IZS ni bilo
takega odziva. Na sre¢o smo si izgovorili, da pomeni vedina ve¢ino

and only a few of us were architects, although very active ones. When we were
preparing a proposal for the act establishing the Chamber of Architecture in
1995 and 1996 we found that in political terms the majority view was that
Slovenia needed a unified Chamber of Engineers (IZS) that would promote
the interests of the construction industry as a whole.

The Architects' Society of Ljubljana, then led by architect Milos Florjanci,
ZDAS and ZDUS (Association of Town Planners’ Societies of Slovenia)
decided to join, for the time being, the Slovenian Chamber of Engineers.
At the proposal of DAL, I was appointed head of the steering committee
for the establishment of IZS and of the founding Meeting of the Section.
Although a number of architects present at the Section Meeting organised
by DAL in March 1997 in Bled opposed the inclusion of architects into IZS,
the prevailing opinion still favoured membership, which they saw as an
important step in the transition towards an independent chamber.

At the founding meeting of IZS in Cankarjev Dom, when adopting the Articles
of Association, we were able to add, at the last minute, an article proposed
by architect Uros Birsa, which granted the Section additional protection
from being outvoted at the IZS General Meeting. Subsequent independence
would have been considerably more difficult without this article.
Already at the first session of the IZS Management Board it became obvious
what the position of our profession would be when paired with engineers
and what considerable interests were involved. At the same time we also
became aware of what we needed to function as an independent chamber.
In meetings where we discussed the organisational structure and rules
of procedure of the Management Board the then president of I1ZS acted
as if we were adopting the rules of procedure of an enterprise, according
to the majority system, to which we were strongly opposed. Having been
considerably outnumbered by engineers, such a voting system would result
in the architectural profession being constantly outvoted and as such denied
the necessary autonomy. We believed that open issues required a consensus
and not that the majority should overpower the minority. It was then that
we realised we had no chance of any real professional development under
such conditions and that we had to establish our own, independent chamber
as soon as possible.

How were you involved in the Construction Act?

Our main focus in the drafting of the Construction Act around 2000 was
to provide for the establishment of an independent chamber. At the pro-
posal of architect Dusan Blagajne, who worked under the Ministry of the
Environment and Spatial Planning, we commissioned a feasibility study on
the establishment of an independent chamber of architecture. The study,



vseh prisotnih na ustanovnem zboru. Na zboru v Cankarjevem domu,
ki se ga je udelezilo priblizno 300 ¢lanov, so vsi glasovali ZA (razen
dveh vzdrzanih). To je bilo glasovanje, kot ga $e nismo videli! Tako
smo po prehodnem obdobju in izpolnitvi vseh pogojev kon¢no v letu
2004 lahko ustanovili ZAPS.

Se vam je zdelo, da med inZenirji prevladuje nerazumevanje
arhitekturne stroke?

Seveda, inZenirji so zastopali staliSCe, da je arhitektura vendar gradbe-
nistvo in da moramo naIZS glasovati vecinsko, sicer ne bomo nikamor
prisli, ¢e bo vsaka sekcija glasovala po svoje. Drugade od preostalih
strok smo potrebovali svoje prostore, tajniStvo, organizacijo natecajev,
organizacijo razstav itd. in gradbenikom ni bilo jasno, zakaj vse to
potrebujemo. Razumljivo, da smo se ob prizadevanjih za samostojno
zbornico na ravni upravnega odbora IZS srecevali z nasprotovanjem
samostojnemu nastopanju sekcije na ministrstvu in v drzavnem zboru,
ker naj bi rusili interese gradbenistva. Sledila je vrsta neprijetnih posledic
za delovanje sekcije v okviru I1ZS; na primer pri uveljavljanju pravice
sekcije, da samostojno razpolaga s pripadajoc¢imi namenskimi sredstvi
za nakup prostorov in podobno. V tem sporu na upravnem odboru
1ZS je imel arhitekt Uros$ Birsa posebne zasluge za kon¢no izloditev
finan¢nih sredstev sekcije, kar je omogocilo nakup danasnjih prostorov
ZAPS. Ob tem moram omeniti $e zasluge arhitekta Janeza Lajovica, ki
je nasel te prostore in imel pomembno vlogo pri prepri¢evanju IZS za
pravocasno potrditev dovoljenja za nakup, ki je zaradi zavlaéevanja
ze skorajda propadel.

Glede nerazumevanja arhitekturne stroke naj omenim, kaksno je bilo
takrat stanje na podro¢ju arhitekturnega nacrtovanja. Ko je zakon uvedel
licence za stroke v IZS, smo morali predsedniki vsak za svojo sekcijo
podati pogoje za vpis v IZS oz. za pridobitev licence. Veliko arhitektov
jeimelo status samostojnega kulturnega delavca. Na pristojnem odboru
1ZS pa so inZenirski kolegi menili, da bi licenco lahko prejeli samo
tisti arhitekti, ki so v rednih sluzbah, v redni sluzbi pa so bili tedaj na
primer arhitekti na ob¢inah ali v gradbenih organizacijah. Nemogoce
jim je bilo razloziti, kaj pomeni status samostojnega kulturnega delavca
v arhitekturi. Po drugi strani pa sem kot predsednik sekcije moral
resevati vloge za nova pooblastila za projektiranje arhitekture vseh
gradbenih tehnikov iz razli¢nih vej, za nizke ter visoke gradnje, ki so
ze imeli podjetja in do tedaj veljavna pooblastila. Po novem zakonu
so morali vloziti vlogo, da se jim dodeli pooblastilo za projektiranje

prepared by Dr. Virant, pointed to a need for an independent chamber and for
basic organisation. Finding the name, “Slovenian Chamber of Architecture
and Spatial Planning”, that would satisfy the different professions was a
problem that was solved by architect Andrej Prelovsek.

The act provided for the possibility to found an independent chamber —
ZAPS — provided that the majority of the profession was in favour of its
establishment. But how do you define majority? There were about 1,200
members, which meant we would have to send a ballot paper to all of them
and hope that more than 600 members would vote IN FAVOUR. This was
hardly possible, considering that even the establishment of the IZS section
failed to draw such a response. Fortunately, we then agreed that majority
meant the majority of all present at the Founding Meeting. All members
present at the Meeting in Cankarjev Dom, some 300 of them, voted IN
FAVOUR (except for two who abstained). It was a vote without compare!
In 2004, after a transition period and having met all the conditions, we
were finally able to establish ZAPS.

Did you find that there was a pervasive misunderstanding of the
architectural profession among engineers?

Of course, engineers held the view that architecture lay within the domain
of civil engineering and that the majority vote was crucial for IZS, because
if every section voted in pursuit of their own interests we wouldn’t get
anywhere. Unlike other professions, we needed our own premises and
administrative office to organise competitions, exhibitions and similar,
and engineers had no idea why. Naturally, in our efforts for an independent
chamber we had to face opposition to the independent activity of the Section
at the Ministry and in the National Assembly from the IZS Management
Board, who claimed we were undermining the interests of the construction
industry. This brought about a series of unpleasant consequences for the
activity of the Section within IZS; namely in its exercising of the right to
independently disperse associated funds earmarked for the purchase of
premises and similar. Special credit in this dispute at the IZS Management
Board goes to architect Uros Birsa who pushed for the final release of the
Section's funds, which provided for the purchase of the existing ZAPS pre-
mises. In this respect I mustn't forget the efforts of architect Janez Lajovic,
who found these premises and played a vital role in persuading IZS to
approve the permit for the purchase just in time before it nearly failed
owing to their procrastination.

As regards the misunderstanding of the architectural profession I should
first explain the situation in architectural planning at the time. When the
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oz. da opravijo ustrezni preizkus znanja. Spominjam se, da je bilo
vec kot 300 vlog iz cele Slovenije. Tedaj sem konkretno spoznal, da so
lahko arhitekturno na¢rtovanje opravljali ne le arhitekti, temve¢ tudi
gradbeni inZenirji in tehniki, celo gradbeni tehniki za komunalo in
industrijo gradbenega materiala, ker je bila arhitektura razumljena
le kot sestavni del gradbenistva.

Ali se vam zdi, da je zaradi tako nejasne zakonodaje pri nas tako
nizka stopnja arhitekturne kulture?

Arhitektura kot dejavnost pri nas zakonodajno nikoli ni bila oprede-
ljena oz. priznana. Poglejte samo arhitekturo tipskih projektov, ki je
trajala desetletja, vklju¢no s ¢rnimi gradnjami, ki so bile sestavni del te
kulture, in splosno pomanjkanje discipline, ki je ni mogoce uveljaviti
¢ez no¢. SreCujemo se s Stevilnimi posegi na stavbah, ker prevladuje
mnenje, da je stavba zasebna lastnina, njen videz ali oblikovanje pa
ni predmet javnega interesa, temve¢ stvar »okusa«.

Ce povzamem, Zeleli ste svojo zbornico, ker so bili taki vzori po
svetu in ker je prevladovalo vsesplosno nerazumevanje tega, kaj
arhitektura sploh je.

Da, toda to je posledica nevzdrzne zakonodaje, ki arhitekturo opre-
deljuje z merili gradbeniske stroke; zato v nacrtovanju grajenega
okolja arhitekturi ne priznava, da je to predvsem podro¢je kulture
in kreativnosti ter javnega interesa za kakovost umes¢anja objektov
v prostor, za spostovanje naravnega in urbanega okolja in dedis¢ine.
Vsega res ne more$ omejiti z zakoni, je pa veliko stvari, ki potrebujejo
zakonska dolo¢ila. Predvsem ni zakona, ki bi posebej opredeljeval,
kaj je javni interes na podrodju grajenega prostora in po podro¢nih
zakonih oz. predpisih podrobneje opredelil ustrezna dolo¢ila. V tujini
je to podrodje urejeno prav na tak nadin.

Zakon o arhitekturi, za katerega ste si v svojem mandatu priza-
devali - kaj se je zgodilo z njim?

Zakon o arhitekturni dejavnosti je pristojni minister na prvem Kongresu
arhitektov v Cankarjevem domu leta 2005 javno obljubil, vendar se je
zaradi interesov gradbenistva in nezainteresiranosti ministrstva za
kulturo razvil v »kompromisni« Zakon o arhitekturni in inzenirski
dejavnosti (ZAID), ki pa ni vseboval za arhitekte bistvenih resitev. Zakon
pa niti ni prisel do potrditve. Po letu 2008 se je aktivnost na podrodju
arhitekturne politike in zakona o arhitekturi ustavila.

law introduced licences for the professions within IZS, the presidents of
each section had to submit the conditions for membership in IZS or for
the obtaining of licences. Many architects had the status of a freelance
cultural worker. Our engineer colleagues at the competentIZS committee,
however, proposed that only those architects who were regularly employed
should be entitled to a licence. At that time, only architects working in
municipalities or in construction companies were in regular employment.
Engineers just couldn't understand what the status of a freelancer in culture
meant in architecture. On the other end, I as president of the Section had
to process applications for new authorisations for architecture design from
all construction technicians in different branches, for low- and high-rise
constructions, who already had companies and valid permits that were
about to expire. According to the new act, they had to file an application
for design authorisation or for a relevant professional examination. As I
remember we received about 300 applications from across Slovenia. It was
then that I really learned how architectural planning was done not only
by architects, but also by construction engineers and technicians — even by
construction technicians for public utilities and construction materials —
simply because architecture was seen as part of the construction industry.

Do you think that the generally poor architectural culture here
in Slovenia is the result of the vague legislation?

Architecture as activity has never been formally defined or acknowledged
in Slovenia. Just look at the architecture of type projects that went on for
decades, including illegal construction that formed a constituent part of
this culture and the pervasive lack of discipline, which cannot be enforced
overnight. Numerous interventions on buildings that we see every day
are the result of the prevailing opinion that a building is private property
and its appearance or design a matter of “taste” rather than subject to any
public interest.

To sum up, you wanted your own chamber, in the first place because
chambers had been successful in representing the profession in
other countries, and secondly, because there was a general lack of
understanding of the true role of architecture?

Yes, but this is the result of the intolerable legislation that equates archi-
tecture with (the criteria of) civil engineering; when planning the built
environment the legislation therefore never acknowledges that architecture
belongs in the sphere of culture and creativity, it never acknowledges the
publicinterest in the quality siting of buildings into the environment, the



Kako ste se ob ustanovitvi zbornice lotili dvigovanja kulture
naroé¢nikov in izobrazevanja javnosti o grajenem prostoru?
Dvigovanje kulture naroénikov in izobraZevanje javnosti je povezano po
eni strani s spreminjanjem zakonodaje, ki omogoca ustreznejse pogoje
za ustvarjalno delo na tem podro¢ju, po drugi strani pa z odpiranjem
zborni¢nega delovanja $irsi javnosti z obravnavo aktualnih projektov
itd. V tanamen smo v okviru zbornice pripravili tudi Hiso arhitekture,
ki je Ze ustaljena oblika po Evropi. Posebne zasluge za izpeljavo tega
projekta imajo kolegi: Boris Zuliani, ki je vodil finan¢ni del projekta,
Andrej Cernigoj, ki je pripravil naérte za ureditev zborni¢nih in galerij-
skih prostorov, in Tomaz Kancler, ki je skrbel za pridobivanje dodatnih
sponzorskih sredstev. Zastavili smo vse, kar je bilo tedaj mogoce, za
delovanje Hise arhitekture. Vendar se je po letu 2009 — zaradi finanéne
krize, odsotnosti arhitekturne politike in razmer v stroki — dejavnost
Hise arhitekture zal prekinila.

Za normalno delovanje Hise arhitekture je vsekakor potrebna arhi-
tekturna politika drzave, ki omogo¢i dolo¢ena finan¢na sredstva za
promocijo arhitekture. Pri tem pa Slovenija bistveno zaostaja za EU.
Hisa arhitekture francoske zbornice je na primer prisotna na sejmih
gradbenistva s samostojno stojnico, kar ji omogoca drzava, in tam
zainteresiranim posredujejo navodila o grajenju hi$ in druge publika-
cije. Drzava sofinancira delovanje Hise arhitekture, razstave in izdajo
publikacij. Namenska sredstva za promocijo stroke pa drzava pridobiva
tudi z dolo¢enim odstotkom finan¢nih sredstev od izdanih dovoljenj
za graditev objektov.

Ali lahko na kratko povzamete vlogo Zbornice za arhitekturo in
prostor Slovenije v zadnjih 10 letih. Kaj so bili vasi glavni cilji?
Po izpolnitvi pogojev za ustanovitev je ZAPS v letu 2004 zacela delovati.
Do leta 2008, ko je Slovenija gostila zasedanje Evropskega zdruzenja
za arhitekturne politike (EFAP), je zbornica razvila oz. zastavila vse
bistvene dejavnosti, ki so znacilne za razvitej$e drzave. ZAPS je podala
pobudo vladi za pripravo zakona o arhitekturni dejavnosti, o arhitekturni
politiki drzave in pobudo, da se v izvajanje nacionalnega stanovanjskega
programa vkljuci tudi program razvojnih nateéajev. Vizija delovanja
zbornice je bila usmerjena v povezovanje celotne strokovne javnosti
in v sodelovanje z drzavno in mestno upravo pri ozaves¢anju Sirse
javnosti o kakovosti grajenega prostora. V ta namen je ZAPS v okviru
ciljev arhitekturne politike ustanovila Hiso arhitekture za izvajanje
natecajne, izobrazevalne in promocijske dejavnosti.

Pri vseh zakonskih pobudah takrat niste bili uspesni. Kako se v
prostoru odraza pomanjkljiva ureditev zakonodaje na podrocju
arhitekturne politike?

Slovenija je ena zadnjih drzav v EU, ki $e vedno nima svoje arhitekturne

respect for both the natural and built environment and for our heritage.
Whileit s true that you cannot define or limit everything via legal remedies,
there are many issues that require statutory provisions. First of all, there
is no law that would specifically define the public interest in the area of
the built environment and then provide for more detailed, corresponding
provisions via sectoral laws or regulations. But this is precisely how it works
in other countries.

What happened with the architecture act that you were pushing
for during your term of office?

At the first congress of architects in Cankarjev Dom in 2005 the competent
minister made a public promise to adopt the act on architectural practice.
However, once again the interests of civil engineers and the lack of interest
at the Ministry of Culture prevailed and the act became a “compromise”,
the Architecture and Civil Engineering Practice Act (Zakon o arhitekturni
in inZenirski dejavnosti — ZAID), which failed to provide for any significant
solutions for architects. Anyway, the act was never adopted and after 2008 any
work in the field of an architectural policy document and the architecture
act came to a halt.

Upon the inception of the Chamber, how did you tackle the challenge
of developing the architectural culture of clients and of educating
the public on built space?

On the one hand, developing the architectural culture and sensibilities of cli-
ents and fostering publicawareness is closely associated with the introduction
of changes in the legislation that provide for better conditions for creative
activity in the field; and on the other hand with making the Chamber's activity
more accessible to the wider public, e.g. through public panel discussions
on existing projects and similar. This is why the Chamber introduced the
House of Architecture, which has already become an established practice
across Europe. Special credit for this project goes to my colleagues Boris
Zuliani, who was responsible for the financial part of the project, Andrej
Cernigoj, who prepared the plans for the Chamber and gallery premises, and
Tomaz Kancler, who took care of raising additional money from sponsors
and similar. We pledged everything that was possible at the time to provide
for the operation of the House of Architecture. Nevertheless, after 2009,
when the pressures of the financial crisis, the absence of an architectural
policy and the situation in the profession became too severe, the House of
Architecture was regrettably forced to suspend its activity.

For its regular operation, the House of Architecture definitely requires a
national architectural policy that allocates certain funds for the promotion
of architecture. And this is where Slovenia seriously lags behind much of the
EU. The French Chamber’s House of Architecture, for example, is supported
by the state and as such has the means to have an independent stand at
construction fairs where they can offer, to interested parties, guidance and
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politike. Leta 2009 so zamrla prizadevanja za pripravo arhitekturne
politike in zakona o arhitekturni dejavnosti. Kriti¢ne razmere na podrodju
kulture grajenega prostora se odrazajo v naslednjem:

1. Se vedno prevladuje mnenje, da zasebna lastnina omogo¢a samovolj-
ne posege na objektih — prizidke, nadstreske, povecanje balkonov ali
pleskanje fasad — brez strokovnega nadzora.

2. Ob¢inski odloki, ki so v preteklosti dolocali pravila pri naknadnih
posegih na objektih in bili osnova za preprecevanje stihije v naseljih
in za ukrepanje inSpekcijskih organov, so danes ve¢inoma opusceni
ali napisani tako, da jih ni mogoce ucinkovito izvajati.

3. In$pekcijski organi ne ukrepajo, ker ni zakonske podlage. (Kot avtor
razli¢nih naselij — terasastih objektov v Kosezah, druzinske gradnje v
Crnuéah itd. - se sreujem s popolno pasivnostjo in$pekcijskih organov
in mestne uprave, ki ne skrbi za ustrezne odloke.)

4. SreCujemo se s $tevilnimi primeri gradbenih dovoljenj za objekte ali
prizidke, ki v arhitekturnem pogledu niso ustrezni. Zakon, ki ureja
upravne postopke, je treba dopolniti tako, da bo pri preverjanju ka-
kovosti projektov zagotovljena vedja vloga arhitektov. Nujno je treba
vzpostaviti u¢inkovito vlogo oblinskega oz. podro¢nega arhitekta, ki bo
skrbel za kakovost dolo¢enega obmo¢ja in po potrebi tudi pravocasno
sodeloval z in$pekcijskimi organi.

5. Kriti¢ne razmere v dejavnosti arhitektov in pridobivanje dela na
osnovi najnizje mozne cene vodijo arhitekte v rutinsko delo in v situacije
konfliktnih interesov, kar praktiéno onemogoca spostovanje javnega
interesa in eti¢nega kodeksa poklica, zato so nujne spremembe na
tem podrodju.

6.Kakovosti javnega prostora $kodijo tudi razsirjena praksa nedovoljenih
grafitov na objektih, ker unicujejo fasade, in nekatere »$portne« ali
druge prireditve na spomenisko najbolj zas¢itenih obmocjih mesta, saj
s postavljanjem razli¢nih zaasnih objektov in Sotorov ter z izvajanjem
buénega programa nikakor ne sodijo v tak prostor.

Navedene razmere odrazajo odsotnost arhitekturne politike, slabo
kulturo naroda in nizko civilizacijsko raven drzave.

V zadnjem ¢asu pa se na podrodju priprave arhitekturne politike
vseeno nekaj premika?

Na podrodju arhitekturne politike in v tem okviru zakona o arhitekturni
dejavnosti ve¢ let ni bilo nobene pobude s strani ZAPS in $e manj s
strani podro¢nih ministrstev. Kot ¢lan strokovnega sveta ZAPS sem
predlagal, da zbornica oz. arhitekturna stroka za¢ne aktivno delati
na tem podrodju, vendar ni bilo dovolj interesa v tej smeri — verjetno
zaradi razmer med strokami. Sele ko sem oktobra 2012 v Delu objavil

manuals on housing construction and other publications. The state provides
partof the funds for the activity of Houses of Architecture, exhibitions and
publications. On the other hand, the state receives some of the funds earmarked
for the promotion of the profession through a percentage generated from
the issue of building permits.

Could you briefly sum up the role of the Slovenian Chamber of
Architecture and Spatial Planning in the last 10 years? What were
your main objectives?

Having met the conditions for its inception ZAPS commenced operations
in 2004.

By 2008, when Slovenia hosted the European Forum for Architectural
Policies, the Chamber had developed or paved the way for all major acti-
vities characteristic for the more developed countries. ZAPS proposed to
the Government that they prepare an act on architectural practice and a
national architectural policy,and to include a development-oriented tendering
programme in the implementation of the National Housing Programme.
The Chamber's vision was to bring together the entire professional public
and foster cooperation with the state- and city administrations in raising
the awareness of the wider public of a quality built environment. This was
the reasoning behind the establishment of the House of Architecture that
ZAPS founded in the framework of the objectives of the Architectural Policy
in order to carry out competitions, educational and promotional activities.

Not all of your statutory proposals at the time were successful.
How is the inconsistent legislation in terms of the Architectural
Policy reflected in space?

Slovenia is one of the few EU countries that still haven't adopted their own
Architectural Policy. Efforts for the drafting of such a policy and of the act
on architectural practice subsided in 2009. The severity of the situation in
the culture of the built environment is reflected in the following:

1. The majority opinion still maintains that private property allows for random
interventions on buildings — extensions, overhangs, larger balconies and
colourful fagades — without any professional guidance.

2. Today, the municipal decrees that once set the rules for post-construction
interventions on buildings and that served as the basis for the prevention of
chaos in housing areas and provided the grounds for action by inspection
authorities have largely been suspended or are written in a manner that
prevents them from being efficiently implemented.

3. Inspection authorities take no action because there is no legal basis for
them to do so. (As the author of several residential areas, such as the terraced
apartment buildings in Koseze, family construction in Crnuée and similar I
have witnessed total passivity of both inspection bodies and the Municipal
Administration, which failed to ensure that its decrees are issued and observed).



¢lanek »Zakaj potrebujemo arhitekturno politiko«, je zbornica zacela
dolocene aktivnosti v tej smeri. Mislim, da je tedaj tudi ministrstvo
za kulturo vkljuéilo arhitekturno politiko v Nacionalni program za
kulturo (2014—2017). Leta 2013 sem izdal publikacijo »Zakaj potrebujemo
zakon o arhitekturi ...«, ki je po mnenju ministra za kulturo koristen
pripomocdek pri njihovem nadaljnjem delu.

Kaj pricakujete od zakona o arhitekturi in arhitekturne politike
ter kaksna je pri tem vloga ZAPS?

Arhitekturna politika in zakon o arhitekturi sta po vsebini povezana
akta in tvorita celoto. Zakon o arhitekturi je torej izhodis¢e in krovni
zakon za izvajanje arhitekturne politike. Krovni zakon o arhitekturi
opredeli dejavnost na podlagi javnega interesa za kulturo grajenega
prostora. Kot izhodis¢e povzemam 1. ¢len francoskega zakona o arhi-
tekturi, ki je splosno uveljavljen v EU:

»Arhitektura je izraz kulture. Ustvarjalnost v arhitekturi, kakovost arhitekturne
resitve objektov, njihova skladna vkljucitev v okolje, spostovanje naravnega
in urbanega okolja ter kulturne dedis¢ine so v javnem interesu. Pooblasteni
organi za izdajo dovoljenj za umeséanje in gradnjo objektov so odgovorni za
spostovanje tega interesa.«

Krovni zakon na tej osnovi je pravna podlaga za potrebne spremembe
vseh zakonov ali predpisov, ki se nanasajo na kakovost grajenega pro-
stora: na zakon o urbanisti¢nem nacrtovanju, ki dolo¢a vlogo ob¢inskih
ali podro¢nih arhitektov, na zakon o graditvi objektov, na zakon, ki
doloca delovanje inspekcijskih organov, tudi na zakon o nacionalnem
stanovanjskem programu in njegovi vlogi pri razvoju kakovostnih
oblik stanovanjske gradnje.

Poleg navedenega pa mora arhitekturna politika ali krovni zakon o
arhitekturi vklju¢evati tudi namen in delovanje Hise arhitekture kot
pomembne vzporedne dejavnosti strokovne zbornice za ozave$¢anje
prebivalstva in lokalnih skupnosti.

Zato vloga ZAPS ni omejena le na probleme ¢lanstva, temvec bi morala
biti precej Sirsa, vsekakor pa u¢inkovita pri re$evanju bistvenih proble-
mov arhitekturne stroke, ki predstavlja ve¢ino ¢lanov. Treba pa se je
zavedati, da je za premik na tem podrodju potrebno usklajeno delovanje
celotne arhitekturne stroke, tako zbornice kot drustev in fakultete.

4. We are faced with a number of construction permits granted for
buildings or extensions that are completely unsuitable in terms of
architecture. The act governing administrative procedures should be
supplemented so as to give architects a more significant role in the
examination of the quality of projects.

It is important to establish a more efficient role of the municipal- or
sector-specific architect who would be responsible for the quality of
a certain area and would, if necessary, work together with inspection
authorities.

5. The situation in architectural practice is critical also in terms of
architects having to win contracts based on the lowest bid, which leads
them to turn out only routine jobs and find themselves caught in a
conflict of interests — all of which makes it practically impossible to
observe the public interest and the code of professional ethics. Changes
are therefore more than necessary.

6. The quality of the public space suffers also from the widespread
practice of illegal graffiti that destroys fagades, as well as from certain
sports- and other special events that are held in the most protected
listed city quarters and which in no way are suited to the space, given
the various provisional facilities and tents they put up in addition to
the loud programmes that accompany them.

All this reflects the absence of an architectural policy and the poor
culture of both the country and its people.

But there have been some developments in the drafting of an
architectural policy recently?

For several years neither ZAPS nor the relevant ministries created any
initiatives associated with the Architectural Policy or the Architecture
Act. As member of the ZAPS Expert Council I proposed that the Chamber
and the architectural profession be more active in this respect, but there
wasn't enough interest — probably due to the situation in different
professions. It wasn't until October 2012, when I published an article in
the newspaper DELO entitled “WHY WE NEED AN ARCHITECTURAL
POLICY”, that the Chamber took some steps in this direction. I think
even the Ministry of Culture then included the Architectural Policy
into the NATIONAL CULTURE PROGRAMME (2014 -17). In 2013 T pu-
blished the WHY WE NEED THE ARCHITECTURE ACT paper, which
the Ministry of Culture saw as a useful tool in their subsequent efforts.
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What do you expect from the Architecture Act and Architectural
Policy, and what role does ZAPS play in these?

The Architectural Policy and the Architecture Act are related acts and
as such form a whole. The Architecture Act is therefore a starting point
and an umbrella act governing the implementation of the Architectural
Policy.

It defines activity based on the public interest in the culture of the built
environment. As the baseline I would like to sum up Article 1 of the
French Architecture Act, which is generally acknowledged across the EU:

‘Architecture is a reflection of culture. Creativity in architecture, the quality of
architectural solutions for buildings and their harmonious blending with the
environment, respect for the natural and the urban environment and for cultural
heritage are in the public interest. The authorities authorised to issue permits
for the siting and construction of buildings are responsible for the protection
of this interest.'

On this basis, the umbrella act constitutes the legal basis for the changes
required in all acts and regulations associated with the quality of the
built environment: the urban planning act, which defines the role of
the municipal- or sector-specific architects; the construction act, which
regulates the activity of inspection authorities and similar; and the
act governing the National Housing Programme and its role in the
development of quality housing construction.

In addition to the above, the Architectural Policy or the umbrella
Architecture Act must incorporate the purpose and practice of the House
of Architecture as an important concurrent activity of the professional
chamber that serves to raise awareness among both the citizens and
local communities.

The role of ZAPS is therefore not limited to the problems of its members
and must be recognised for what it is in all its scope. It should, in
all respects and by all means, be efficient in the solving of the issues
central to the architectural profession, which represents the large
majority of its members. However, we shouldn’t lose sight of the fact
that it takes a coordinated action of the architectural profession as a
whole, of the Chamber, professional associations and the faculty to
move towards this end.
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Doc. mag. Andrej Cernigoj je bil ¢lan upravnega odbora mati¢ne sek-
cije za arhitekturo pri Inzenirski zbornici Slovenije od leta 2001 do
2003. V letih od 2003 do 2008 je bil ¢lan upravnega odbora Zbornice
za arhitekturo in prostor Slovenije ter prvi komisar za informiranje.
Z njim smo se pogovarjali o njegovih pomembnih prispevkih pri
ustanavljanju Zbornice za arhitekturo in prostor Slovenije v letih od
ustanovitve do leta 2008.

Sodelovali ste pri vzpostavitvi Zbornice za arhitekturo in prostor
Slovenije. Zakaj se vam je njena ustanovitev zdela tako pomembna?
Po osamosvojitvi Slovenije smo arhitekti delovali v okviru InZenirske
zbornice Slovenije, $ele potem se je Zbornica za arhitekturo in prostor
osamosvojila. Zavedali smo se dejstva, da je arhitekturna problematika
precej drugacéna od inZenirske. Razli¢ni inzenirji, ki sicer tesno sodelujejo
z nami, imajo strokovno drugaden pristop kot arhitekti. Arhitekt mora
gledati celoto, imeti mora holisti¢en pogled na prostor. InZenir paima
izrazito osredotocen in poglobljen pogled na eno od tematik. Poleg tega
arhitektova naloga ni samo funkcionalnost in zanesljivost objekta, na
kar poskusajo predpisi zreducirati naso stroko, temve¢ tudi njegova
kulturna in privla¢na likovna podoba. Ravno tako je pomembna tudi
umestitev objekta v na$ skupni prostor, ki ga mora dopolniti in nad-
graditi, pri ¢emer samo upo$tevanje urbanisti¢nih dolo¢il Se zdale¢ ni
dovolj. Prav ta razlika v pogledu in razli¢ni problematiki so artikulirali
potrebo po lastni zbornici. V Inzenirski zbornici Slovenije smo sicer
imeli svojo sekcijo, tako kot so svoje sekcije imele tudi druge stroke,
vendar se je ta izenacenost vedno znova izkazala za problemati¢no, saj
je arhitekt tisti, ki vodi in koordinira projekt za stavbo, druge stroke
pa natan¢no obdelajo posamezne vidike.

Arhitekturno sekcijo smo kot zbornico osamosvojili zato, da bi lazje
opredelili in izpostavili njene vsebine. Eden od pomembnejsih korakov
do samostojne zbornice je bil vzpostavitev samostojne spletne strani,
ki je nastala $e v ¢asu, ko smo delovali v okviru IZS. Ob vzpostavitvi
spletnega mesta ZAPS smo isto¢asno, kljub kritikam kolegov iz drugih
strok, oblikovali samostojno spletno stran, ki je bila nekaksen zametek

ARHITEKTURA JE DEJAVNOST V JAVNEM INTERESU:
POGOVOR Z MAG. ANDREJEM CERNIGOJEM

ARCHITECTURE IS IN THE PUBLIC INTEREST,
IN CONVERSATION WITH MAG. ANDREJ CERNIGOJ

Mateja Medvedi¢

Doc. Mag. Andrej Cernigoj served as a member of the Management Board
of the Architecture Parent Section at the Slovenian Chamber of Engineers
(IZS) from 2001 to 2003. Between 2003 and 2008 he was a member of
the Management Board of the Slovenian Chamber of Architecture and
Spatial Planning and was its first commissioner for information. We
talked to him about his special contribution to the formation of the
Slovenian Chamber of Architecture and Spatial Planning in the years
from its inception until 2008.

You were actively involved in the establishment of the Slovenian
Chamber of Architecture and Spatial Planning. Why did you
find its creation so important?

When our country became independent architects were organised within
the chamber of engineers. It took several years before the Chamber of
Architecture and Spatial Planning became independent. We were well
aware of the fact architectural practice was very different from that
of engineering. Different engineers, who otherwise closely collabo-
rate with us, have a different professional approach than architects.
Architects must look at the whole, with a holistic perspective on spatial
planning. Engineers, on the other hand, focus exhaustively on one
particular issue. In addition, an architect's responsibility goes beyond
the mere functionality and reliability of buildings — which is what
regulations attempt to reduce our profession to — and extends to their
cultural context and to the attractive visual image of the building.
Just as important is the siting of buildings in our shared space, with
which we are supposed to complement and improve this space, but this
requires more than simply following urban planning provisions. This
difference in perspective and different scopes of activity between the
two professions articulated the need for our own chamber. While we did
have our own section within the Chamber of Engineers, just like other
professions, such equal treatment turned out to be problematic over
and over again, because it is the architect who leads and coordinates
a building project, whereas other professions exhaustively process
certain individual aspects.



bodoée arhitekturne zbornice. Seveda pa sta bili za kon¢no osamosvo-
jitev odloc¢ilna politi¢na podpora in enoglasna opredelitev arhitektov.

Glede na to, da ste delovali v obeh sistemih - v Jugoslaviji in
potem v samostojni Sloveniji — kako to, da Jugoslavija ni imela
samostojne arhitekturne zbornice?

Arhitekturne zbornice v taki ali druga¢ni obliki so obi¢ajne v vecini
drzav. Po drugi svetovni vojni so pri nas njeno vlogo prevzele zveze
inzenirjev in tehnikov. Mo¢na tendenca uvr$canja arhitektov med in-
Zenirske stroke je verjetno ostanek miselnosti iz ¢asov socializma, ko
se je arhitektura morda zdela preve¢ burZoazna in elitisti¢na. Morda
obstaja nekaj take miselnosti $e danes, ko skusamo priti do zakona,
ki bi jasno opredelil, da je arhitektura v javnem interesu in ni samo
ena od $tevilnih trznih dejavnosti.

Ple¢nikove nagrade za arhitekturo imajo Ze dolgo zgodovino.
Zakaj ste se odlo¢ili, da bo tudi ZAPS zadela podeljevati nagrade
za arhitekturo?

Neko institucijo definira ve¢ atributov, na primer nagrade, samostojna
spletna stran, tudi lastni prostori. Ze v ¢asu arhitekturne sekcije pri
1ZS so obstajale ideje o prostoru oz. stavbi, ki bi ponazarjala naso in-
stitucijo fizi¢no v prostoru, ¢eprav smo vedeli, da je najpomembneje
najprej programsko vzpostaviti zbornico. Za vsakogar, posebno pa se za
arhitekte, je stavba pomemben atribut, s katerim se lahko identificira.
Ni nujno, da je sama stavba videti kot ikona, pomembna pa je fizi¢na
prisotnost institucije v prostoru.

Podobno smo z nagradami ZAPS Zeleli svojo ustanovo narediti bolj
prisotno med ¢lani in tudi med $irSo javnostjo V primerjavi s Ple¢nikovo
nagrado smo svojo nagrado zastavili drugace. Predvsem smo Zzeleli
podeljevati nagrade svojim ¢lanom arhitektom projektantom, saj so
predvsem njihovo delo, napor, ustvarjalnost, iznajdljivost, strokovna
usposobljenost, razgledanost in skrbnost pogoj za uspesno realizacijo.
Ple¢nikova nagrada je razsirila krog nagrajencev, saj so jo dobivali tudi
izvajalci, Studenti za svoje $tudijske naloge, teoretiki za arhitekturne
teorije ter ljudje, ki so tako ali drugace zasluzni za popularizacijo
arhitekture. Nam pa se je zdelo pomembno, da nagrajujemo predvsem
projektante, in to za konkretne izvedbe, saj je izvedba neprimerljiva z
nekim idejnim ali teoreti¢nim projektom. Ne toliko zaradi njihove vecje
ali manjSe pomembnosti, temve¢ prvenstveno zato, ker je pri realizaciji
treba priti do arhitekturno ustreznega rezultata skozi filter realnosti
z vsemi druzbenimi in najrazli¢nej$imi drugimi vplivi in nakljudji
To je bil tudi poglaviten razlog, da se nisem strinjal z novo nagrado

We made the section for architecture independent as a chamber in order
to define and promote its programmes. One of the more important
steps toward an independent chamber was the establishment of our
own website, which we did when we were still members of IZS. Having
published the ZAPS web site we simultaneously, despite criticism of
our colleagues from other professions, established our own web page,
which sowed the seeds for the future chamber of architecture, so to
speak. Crucial for final independence, however, was the political support
and unanimous vote of the architects.

You worked under both systems — in Yugoslavia and later in
independent Slovenia; why do you think there was no inde-
pendent chamber of architecture in Yugoslavia?

Most countries have a chamber of architecture, in one form or another.
In post-World War IT Yugoslavia this role was assumed by the Association
of Engineers and Technicians. The strong tendency to rank architects
among engineers is probably due to the lingering waft of socialist
mentality that perhaps saw architecture as too bourgeois and elitist.
There may still be some of that mentality around today, when we are
trying to formulate an act that would clearly establish that architecture
lies in the realm of the public interest and is not simply one of many
commercial activities.

The Ple¢nik awards for architecture have a long history. Why
did ZAPS decide to introduce its own architecture awards?
An institution is defined by several attributes, such as awards, an
independent web page, as well as own premises. Already under the
architecture section at IZS there was the idea that we needed a pre-
mises or a building that would physically represent our institution in
spatial planning, even though we were well aware that it was first and
foremost most important to create our own chamber. For anyone, and
especially for architects, a building is an important attribute, one they
can identify with. It doesn't have to be iconic, it's the physical presence
of the institution that counts.

ZAPS awards embodied much the same purpose, we wanted to enhance
the presence of our institution both among its members and the wider
public. Our awards were conceived as entirely different from Ple¢nik's.
Our first priority was to award our members, architects designers, as it
is mainly their work, efforts, creativity, resourcefulness, professional
qualifications, erudition and attentiveness that constitute successful
realisation. The Ple¢nik awards expanded the circle of winners as
they were conferred also on contractors, students (for their theses),
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za urbanisti¢ne projekte in ne samo realizacije, saj se mi je zdela velik
odklon od nase temeljne usmeritve — nagrajevati konkretne, fizi¢ne
realizacije v konkretnem prostoru. Z opus¢anjem te usmeritve in z
raznimi drugimi spremembami obstaja nevarnost, da bodo nagrade
zbornice postajale vedno bolj podobne konceptu Ple¢nikove nagrade.
K temu bi dodal, da je tudi nagrada za obseznejsi opus morda danes
Ze narobe razumljena kot nagrada za zivljenjsko delo. Njen namen
ni bil le nagrajevanje starejsih kolegov, ki so po logiki stvari naredili
dovolj projektov, ampak je bila ideja, da so lahko nagrajeni tudi mlajsi
arhitekti, ki so svoj opus realizirali razmeroma hitro, glede na to, da
se je v tistem casu veliko gradilo. Njen namen ni bil nagrajevati za
starost, temve¢ za kakovost opusa.

Zanimivo je, da na zacetku $e ni bilo velikega zanimanja za te nagrade,
saj so nekateri videli v zbornici le birokratsko institucijo. Vendar smo
vedeli, da se bodo zaradi psiholoskega vidika nagrajevanja prej ali slej
uveljavile in tako tudi pomagale spremeniti suho birokratsko podobo
zbornice.

Zbornica je pred kratkim pri nagradah uvedla tudi t. i. Zeleno
komisijo. Kaj menite o tem?

Pri teh novih atributih se zastavlja vprasanje, ali nagrajena hisa, ki dobi
nagrado za zeleno hiso, drugih odlik nima. »Zeleno« ne sme biti modni
dodatek arhitekture. Biti mora integralni del dobre arhitekture. Tega
lo¢evanja ne razumem, a je pac ta atribut trenutno zelo popularen. Pri
zdaj nagrajenih delih se mi zdi, da gre za dobro arhitekturo v celoti.

Kaksen udinek imajo te nagrade za arhitekte, za stroko, za jav-
nost? Kaj menite kot podeljevalec in prejemnik mnogo nagrad,
so vam nagrade pomagale pri pridobivanju novih naro¢nikov
in novih projektov?

Nagrada kot taka neposredno ne prinasa novih naro¢nikov, je pa dobra
referenca in za avtorja tudi osebno zado$&enje. Se bolj kot nagrada je
za bodocega naro¢nika pomembna informacija, kako je projekt potekal
pri prejsnjem naro¢niku. Pri vabljenih natecajih je lahko nagrada ena
od referenc pri izbiri sodelujoc¢ih, mislim pa, da to ne more postati
izlo¢ilni kriterij usposobljenosti na javnih razpisih, saj tako neupra-
viceno izlo¢imo vse prihajajoce generacije in druge arhitekte, ki se
morda $e niso imeli priloznosti izkazati. Tako sem na primer pred
kratkim pri nekem razpisu za prenovo prebral, da je med zahtevanimi
referencami projektanta kar Ple¢nikova nagrada. Kar zadeva javnost, je
razstava ZAPS pregled arhitekturnih realizacij, podobna pregledu, ki ga
organizira tudi Dru$tvo arhitektov Ljubljana. Na pregledni razstavi so

theoreticians (for work in architectural theory) and on those who were,
in one way or another, credited for the dissemination and popularisation
of architecture. We, on the other hand, felt it was important to award
first and foremost designers, namely for concrete realisations, as a
realisation is in essence incomparable with a conceptual or theoretical
project. Not because they are any more or less important, but primarily
because realisations force architects to push their solutions through
the filter of reality, with all its social and myriad other influences and
events, before they achieve architecturally suitable results.

This was also the main reason I didn't agree with the new award for
urban planning projects, because I thought it was a considerable
deviation from our basic policy which is to award concrete, physical
realisations in a concrete space. If we let go of this policy and introduce
yet more changes there is a danger that the Chamber's awards will
become increasingly similar to the concept of the Ple¢nik awards. To
which I'd like to add that even the award for an extensive body of
work may today already be misunderstood as a lifetime achievement
award. Its purpose was not only to award our older colleagues who
have, logically, completed enough projects to qualify, but also to be
able to award younger architects who succeeded in realising a body
of quality work relatively quickly — especially in view of the fact that
there was a lot of construction going on at the time. It wasn't meant to
award authors for their many years of work, but for the overall quality
of their body of work.

Interestingly enough, there wasn't much interest in these awards
initially, as many saw the Chamber as a bureaucratic institution. But
we knew that they would take root sooner or later, if only in terms
of the psychological aspect of awards, and thus help change the dry
bureaucratic image of the Chamber.

The Chamber recently introduced the so-called Green Committee
for ZAPS awards, what do you think of that?

The question as regards these new attributes is whether a house awarded
as green has other qualities. ‘Green’ shouldn't become an accessory to
architecture, it should be an integral part of good architecture. Personally,
Idon't understand this distinction, but as it goes, it's a very popular one.
I think the work awarded so far has been good architecture, all-round.

What's the effect of these awards for architects, for the pro-
fession, the public? As someone who has both conferred and
received many awards, have they helped you in winning new
clients and projects?



nagrajena dela izpostavljena, in to nedvomno usmerja pogled javnosti
na vrednotenje dobrega v arhitekturi.

Ko ste zaceli delati pri ZAPS, pri kateri ste se v glavnem ukvarjali
s stroko in zakoni ter z organizacijo same ustanove - kako po-
membno se vam je zdelo ozaves$¢anje javnosti? Viktor Pust je na
primer pregledno dokumentiral usodo svojih stavb in postavil
tezo, da so se stihijske transformacije njegovih zgradb zgodile
zaradi pomanjkljive zakonodaje, ki bi $¢itila arhitekturo na ravni
drzave, ter odsotnosti pravega odnosa do arhitekture in urbanega
prostora na ravni druzbe. Je to posledica tihega ¢rnograditeljskega
dogovora iz prejSnjega sistema?

V tem smislu smo zbornico videli kot pomembnega akterja v procesu
ozaves$¢anja vloge arhitekture v druzbi. Prav gotovo je to posledica
prej$njega sistema, v katerem je vsakdo delal svojo hiSo sam in v katerem
se je tudi érnograditeljstvo toleriralo. V nekaterih drzavah, na primer
v Italiji, poznajo ¢rne gradnje, medtem ko v drugih, pravno urejenih
drzavah tega fenomena prakti¢no ne poznajo. To je nedvomno odraz
razmer v druzbi. Razlog za obstojece stanje je nasa polpretekla zgodovina,
v kateri je bilo razumljeno, da vsaj manjse stavbe lahko gradi vsakdo.
Ljudje, ki so gradili sami, pa se najveckrat sploh niso zavedali, kako
neracionalne in nefunkcionalne stavbe si gradijo, hkrati pa so s tako
arhitekturo zaznamovali kulturno krajino.

Ali je bila regulacija te stihije tudi na dnevnem redu dejavnosti
arhitekturne zbornice?

Naceloma je zbornica od samega zacetka opozarjala na to, da arhitektura
ni enostavna trzna dejavnost. Arhitektura niti ni intimno dejanje, kot
je slikanje na platno ali kiparjenje skulpture. Viktor Pust je vedno
poudarjal, da je arhitektura dejavnost, ki je v javnem interesu. Stavba
postane v trenutku svoje realizacije del okolja vseh, zato posameznik
z njo nima pravice delati, kar hoce. Tega marsikdo noce razumeti.
Namrec tega, da s svojo stavbo zaznamuje del okolja, ki drugim mogoce
ni véec, zato je tako pomembna vzpostavitev objektivnih kriterijev in
kakovosti stroke, ki jo dolo¢ajo. To ni le Solska izobrazba arhitekta,
temve¢ tudi licenca, ki jo je uvedla zbornica. Tudi pred nastankom
arhitekturne zbornice so obstajali obvezni strokovni izpiti za odgovorne
projektante. Licenca je bila stalno na udaru, ¢e$ da je nepotrebna in
da bi jo bilo treba ukiniti. Pridobitev licence je prakti¢na nadgradnja
arhitektove izobrazbe, saj ji dodaja tako prakti¢no kot tudi zakonsko

An award as such doesn't directly win you new clients, but it’s a good
reference and also affords personal satisfaction for the author. Even more
than in the award itself, a prospective client is interested in the previous
client's experience with their respective project. In invited competitions
awards can serve as a reference in the selection of the participants, butT
don't think they can become a criterion for elimination in public tenders,
as it would mean we have eliminated, without justification, all future
generations and other architects who may not yet have had an opportunity
to prove themselves. Recently, for example, I read in an invitation for
tenders for a renovation project that the required references for the
architect designer included the Ple¢nik award. As for the public, the
ZAPS exhibition offers an overview of architectural realisations, similar
to the one organised by the Ljubljana Architects’ Society. This survey
exhibition highlights the awarded projects and unquestionably draws
the attention of the public to the evaluation process of what constitutes
good in architecture.

When you started your work at the Chamber where you were
focused mainly on dealing with the profession, legislation and
with the organisation of the institution, how important was it
for you to raise awareness among the public? Viktor Pust, for
example, collected documentary evidence of what happened to
his buildings and concluded that casual transformations of his
buildings were possible due to the legislation that failed to provide
for protection of architecture at the state level, and attributed
this to the absence of any real understanding of architecture and
urban spatial planning in society. Is this the result of the silent
agreement on illegal construction from the previous system?
In this sense, we saw the Chamber as an important actor in raising the
awareness of the role of architecture in society. What you described is
definitely the consequence of the previous system where everybody
built their own house and illegal construction was tolerated. In some
countries, like Italy for example, illegal construction is a fact, a pheno-
menon practically unknown in countries with regulated legislation. This
is definitely a reflection of the situation in a society. The reason for the
existing situation is our recent history, when it was taken for granted
that basically anyone could build smaller buildings. People who took up
construction on their own most often didn't realise how irrational and
impractical their buildings were, but at the same time this architecture
left a mark on the cultural and built landscape.
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razseznost, ki je novopeéenim diplomantom manjka in jih fakulteta ne
pokriva. Obenem je licenca zagotovilo naroénikom, da ima odgovorni
projektant nad seboj ustanovo, ki jam¢i za ustreznost njegovega znanja
in njegovih izdelkov. Licenca je v svojem bistvu predpogoj za vse druge
reference, na podlagi katerih se naro¢nik odlo¢i za izbranega arhitekta.
Pri licenci vidimo predvsem dva vidika: prvi je ta, da je arhitekt odgo-
vorni projektant, ki mora dosegati vsaj zadovoljivo raven arhitekture
in zanesljivosti objekta. Drugi pa je, da mora arhitekt kot ¢lan zbornice
sprejemati skupno dorecena nacela v primerih konfliktnih polozajev, pa
naj gre za spore med ¢lani, avtorske pravice ali nelojalno konkurenco,
pri kateri se ugodnejsa cena dosega s slabso kakovostjo, in podobno.
Zbornica poskusa dvigniti splo$no raven arhitekture tako, da zago-
tavlja pogoje za delo, v katerih bo dosezena tehni¢no, oblikovno in
funkcionalno zadovoljiva arhitektura. Seveda pa ne more kot ustanova
zagotavljati arhitekturnih presezkov.

Po 18 letih prizadevanj se na mnogo podro¢jih zadeve Se vedno
zelo pocasi premikajo. Na katerem podroéju se vidite moznosti
za vedjo dejavnost ZAPS?

Pri nas je prislo do zastoja predvsem zaradi krize v gradbeni$tvu na
splosno. Veliko dela vidim $e na podrodju vplivanja na izboljsave v
zakonodaji. Osebno pri tem pogresam teZo oziroma veljavo, ki jo ima
pojavljanje predsednika zbornice v medijih, kot je to na primer pri
predsedniku gospodarske ali obrtne zbornice, ki podaja mnenja vimenu
svoje zbornice. To ima mnogo veéjo medijsko odmevnost, kot jo imajo
na primer izjave strokovnih skupin v okviru zbornice, kot je to pri
ZAPS. Brez medijsko prepoznavnega predsednika je vse drugo videti
bolj kot nekaksna civilna pobuda. Prav tako pogresam vedji pogum pri
uveljavljanju realnih cen za arhitekte, kar se $e zlasti zdaj, v ¢asu krize,
izkazuje za popolnoma neurejeno. Ureditev enostavnega in preglednega
interaktivnega cenika Arhigram je bila eden od pomembnejsih projektov,
ki sem jih izpeljal pri zbornici. Ko sem se vkljucil v delo zbornice, sem
se odlo¢il, da ne bom reseval samo vsakodnevnih problemov, ampak bom
v tem ¢asu izpeljal tudi dolocene projekte, ki so se mi zdeli klju¢nega
pomena za zbornico. To so bili ureditev spletne strani, sistema nagrad
ter cenik za arhitekturno delo, na katerega sem najbolj ponosen. Ne
smemo pozabiti tudi na revijo Arhitekt in HiSo arhitekture, ki je bila
izrazito timski projekt.

Zavzemal sem se za cenike, ki bi investitorjem sluzili za realno oceno
projektnih postavk in s tem posredno omogo¢ili neko profesionalno raven

Was the regulation of this chaos also on the agenda of the
Chamber of Architecture?

In principle, the Chamber insisted from the very beginning that ar-
chitecture wasn't simply a commercial activity. On the other hand,
architecture is not an intimate endeavour like painting on canvas or
creating a sculpture. Viktor Pust was always arguing that architecture
was an activity in the public interest. As soon as it's completed, a buil-
ding becomes a part of the environment that belongs to everybody and
individuals therefore don't have the right to do whatever they want
with their building. Not everybody understands that. Namely that the
building, with which they’ve left a mark on the environment, may not
appeal to everyone. That’s why it’s so important to establish objective
criteria and the quality of the profession they define. This applies
not only to the formal education of architects, but also to the license
introduced by the Chamber. Even before the Chamber of Architecture
was created designer-architects had to take mandatory professional
exams. The license was constantly being challenged as unnecessary, as
something that should be relinquished. A licence, however, is a step
up in the formal education of architects, as it adds both a practical and
legal dimension, something that the faculty doesn't provide for and
which newly-graduated students lack. A licence also provides some
assurance for clients that there is an institution watching over the head
architect-designer, vouching for both their knowledge and production.
In essence, a licence is a prerequisite for all other references based on
which a client selects a certain architect.

There are two main aspects of the licence: firstly, an architect is the head
designer who must be sufficiently proficient in architecture and can
ensure reliability of a building. Secondly, as a member of the Chamber
an architect must accept the jointly agreed principles to be applied in
conflict situations, whether they pertain to disputes among members,
copyright or unfair competition, where quality is compromised by low
bids and similar. The chamber is trying to elevate the general level of
architecture by providing for the working conditions that will enable
the production of architecture that will satisfy both with its technical
design and functionality. Special achievements in architecture, however,
are the one thing the Chamber as institution cannot guarantee.

After 18 years of effort a lot still remains to be done. Where
do you see the most opportunities for improvement in ZAPS
activity?



arhitekture. Evropa zahteva, da je to trzi$¢e odprto, vendar o trzi$¢u
ne moremo govoriti, ¢e je ponudba desetkrat ve¢ja od povprasevanja.
Ne moremo se zana$ati na samoregulacijo trzi$¢a. Medicinci so bili na
primer pametnejsi in so zaceli omejevati Stevilo vpisov na svoje Sole
ter imajo zato, ker jih je zdaj premalo, prepricljivejse argumente glede
svojega polozaja na trgu. Zbornica mora poleg vedno ve¢jih zahtev do
svojih arhitektov, ki jih potrjuje skupaj z ministrstvom, scititi tudi
naso materialno eksistenco. Vendar se je prestrasila evropskih pritiskov
glede odprtega trga, podprtih z groznjami s penali, ¢e bo e naprej
vztrajala pri svojem ceniku.

Kako so se na te pritiske odzvale druge evropske zbornice
arhitektov?

Druge drZave, na primer Nem¢ija, so imele HOAI (Honorar Ordung
fur Ingenieren und Architecten), ki ga je prevzela tako IZS kot tudi
ZAPS, in na osnovi tega cenika smo naredili Arhigram, v katerem smo
postavili za 30 % nizje cene s tem, da smo faze in tipologijo nacrtov
priredili za specifiko nase situacije. Odstopanje pri ceni +/- 20 % je
sprejemljivo, pod to ali nad to ceno pa lahko govorimo o nenormalno
visoki ceni ali dampingu. Po pritiskih Evropske unije je ZAPS Arhigram
opustila in naredili so nov cenik, ki temelji na urnih postavkah, do
katerih so verjetno prisli tako, da so cene prevedli v urne postavke.
Urne postavke so po mojem mnenju strel v koleno, saj se spus¢amo na
raven primerjave s fiziénim delom, kot sta polaganje plos¢ic in kopanje
jarkov, pri ¢emer je urna postavka morda res najbolj racionalno merilo.
Pri intelektualnem delu se vloZeno delo po navadi in veliko bolj realno
izraza v odstotkih od investicije. Draga investicija praviloma pomeni
tudi ve¢jo kompleksnost in tezavnost izvedbe ter seveda zahtevnost
projekta. Po mojih raziskavah problematike arhitekturnih cenikov
je odstotek od investicije edino pravo merilo za oblikovanje postene
cene projekta.

Nestrinjam ses sklicevanjem na nekaksno arhitekturno trzis¢e v Evropski
uniji. To trzi$¢e je danes popolnoma popacdeno in dela ve¢ skode kot
koristi, poleg tega pa je arhitektura v javnem interesu, kar pomeni,
da ima poleg trznih $e neke druge zahteve. Po drugi strani obsezni
netrzni proracunski sektorji, kot so zdravstvo, $olstvo, javna uprava,
za EU niso posebej problemati¢ni, da ne omenjam njihovih kolektivnih
pogodb, ki so pravzaprav ceniki. Mojemu prijatelju arhitektu je na primer
uradnik med pogajanji o ceni rekel, da jih obstaja polno, ki bi opravili
to delo za niZjo ceno, on pa mu je (nediplomatsko) odgovoril, da tudi
zanjegovo. Vsaj pri prvonagrajeni resitvi na javnem natecaju bi moral
za projekte, ki potekajo tudi po ve¢ let, veljati neki skupno dolocen

The standstill that occurred was mainly due to the general crisis in the
construction industry. Alot remains to be done in terms of improvements
in legislation. Personally I'd like to see more weight or reputation
attached to the appearance of the Chamber's president in the media,
similar to when presidents of the Chamber of Commerce or of the
Chamber of Crafts and Small Business offer their opinions on behalf
of their chambers. They get much more coverage from the media than
statements by expert groups within a chamber such as ZAPS. When
your president doesn't get enough publicity everything else seems
like a civil initiative. I would also like to see more determination in
the enforcement of realistic rates for architects, which has become a
particularly pressing issue now in the time of economic crisis. The
organisation of Arhigram, a simple and comprehensive interactive
scale of fees, was one of the more important projects I completed at
the Chamber. When I joined the Chamber I decided not to focus only
on the daily issues, but to carry out some projects that I found to be
of crucial importance for the Chamber. This meant preparing the web
page, an award system and a fee scale for architectural projects, of
which I am most proud. There are also the journal Architect and the
House of Architecture, both team projects.

Iadvocated fee scales that would serve for investors as a realistic esti-
mate of project-related items and thus indirectly promote a certain
professional level of architecture. Europe demands that this market
be opened, but there is no market if the supply exceeds the demand
ten-fold. We can't rely on self-regulation of the market. People in the
medical profession, for example, were smarter and began limiting the
number of students at their schools; now, when there aren't enough of
them they have more persuasive arguments regarding their position
in the market. In addition to setting forever higher requirements for
its architects, which the Chamber approves together with the ministry,
the Chamber should also protect our material existence. Instead, the
Chamber was intimidated by pressure from the EU for an open market
that was supported by threats of penalties if the Chamber insisted on
the fee scale.

How did other European chambers of architecture respond
to these pressures?

Other countries, e.g. Germany had HOAI (Honorarordung fiir Architekten
und Ingenieure — official scale of fees for architects and engineers),
which was adopted by both IZS and ZAPS and served as a basis for
Arhigram, with rates 30% lower because we adapted the phases and
typology of plans to our specific situation. Deviations from these rates
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cenik, pogajanja pa potekati samo v primeru zahteve po visjih cenah.
Poleg nastetega je pomembna funkcija cenika tudi to, da $¢iti naro¢-
nika, ki je dostikrat precej slabo pouéen o procesu priprave danes
zelo kompleksnih projektov in dovoljenj, saj morda zida hiso prvi¢
in zadnji¢ v zivljenju. Cenik Arhigram je v tem pogledu naro¢nika
na enostaven nacin informiral tako o potrebnih delih projekta kot o
njegovih okvirnih cenah. Jasno je bilo, kateri deli ali faze niso zajeti v
ponudbi arhitekta v izogib poznejsim zahtevam po doplaéilu in koliko
vsak del projekta odstopa od nekega povpredja. Ker je bil cenik dostopen
na spletu, si je vsak lahko tudi sam na enostaven nacin iz predvidene
bruto kvadrature objekta in njegove tezavnostne stopnje izra¢unaval
okvirne vrednosti projektantskega dela ter morda izvzemal elemente
ali faze, ki jih ni potreboval.

Bi ZAPS lahko pripomogla k temu, da bi lahko na raznih nivojih
zaposlovali arhitekte v javni upravi?

Nedvomno smo si in zbornica si $e vedno prizadeva urediti tudi to
temo. Simptomati¢no na primer je, da gradbena dovoljenja izdajajo
praviloma pravniki, ki niti priblizno ne razumejo gradbenega nacrta.
Naslanjajo se izkljuéno na pravna doloc¢ila, ki so iz gradbenega dovoljenja
naredila nepregledno papirologijo. Tak pristop mnogokrat pripelje do
absurdnih situacij. Zdi se mi, da bi to delo kompetentneje opravljal
arhitekt, ki bi se dodatno izobrazil z izpitom iz ZUP, kakor pravnik, ki
bi moral osvojiti tako teoreti¢ne kot prakti¢ne vidike arhitekture. Pri
birokratskih opravilih vse preveckrat manjka malo zdravega razuma,
saj so zakonodaja in razna dolo¢ila velikokrat nejasna ali celo kontra-
diktorna. Dostikrat je zakonodaja zal tudi enostavno nesmiselna in
nepremisljena, v zadnjem ¢asu tudi zaradi neupostevanja zbornice ob
njenem sprejemanju. Eden zadnjih primerov se je izkazal pri naértih
za individualno hiSo, pri katerih ni treba narediti stati¢nega izra¢una,
temve¢ samo podati izjavo statika, da je stavba stati¢no zadovoljiva,
obvezno pa je izdelati elaborat o hrupu, ker so pisci pozabili izvzeti
iz besedila zasebne hise.

Kaksno je vase mnenje v zvezi z organizacijo natecajev?

Na zalost jih je trenutno vedno manj ali skoraj ni¢. ZAPS se je od
vsega zaCetka zavzemala za pravicen in objektiven sistem ocenjevanja.
Objektivno ocenjevanje pa izhaja predvsem iz sestave Zirije. Menim,
da bi morali danes bolj paziti na sestavo Zirij. Zirirajo naj tisti, ki so
usposobljeni in imajo ustrezne reference za presojanje. Tisti, ki presoja
dolocen projekt, mora imeti reference, da je podoben projekt Ze kdaj
sam izdelal. Dosegli smo regulacijo v pravilnikih za preprecevanje

within +/- 20% are acceptable, whereas anything under or above these
rates is considered dumping or unfairly high. ZAPS responded to the
pressures by the European Commission by suspending Arhigram and
adopted a new scale of fees based on hourly rates, which they probably
calculated by translating the total rate into hourly rates. As far as I'm
concerned, hourly rates are like shooting yourself in the foot, as we are
descending to the level of manual work, such as laying tiles or digging
ditches, where an hourly rate might in fact be the most rational criterion.
In intellectual work the actual work invested in a project is much more
realistically evaluated as a percentage of the investment. As a rule,
large investments are more complex and in turn such projects more
demanding. According to my research of fee scales in architecture the
percentage of investment is the only relevant criterion to determine
fair rates for a project.

Idon'tagree with those who refer to some kind of architectural market
in the European Union. Today, this market is completely distorted and
brings more harm than good; in addition, architecture is in the public
interest, which means it entails more requirements than those that refer
only to the market. On the other hand, non-market budgetary sectors,
such as health, education, public administration, are not especially
problematic for the EU, not to mention their collective agreements that
are in fact fee-scale schemes. For example, when he was negotiating
rates for a project one of my architect friends was told by an official
that plenty were willing to do that job for a lower price, to which he
(undiplomatically) responded that the same applied to the official's job.
There should be a jointly determined scale of fees in force for long-term
projects, at least for winning solutions in public calls for tenders, with
negotiations taking place only in case of requests for higher rates.
In addition, one of the more important functions of a fee scale is to
protect the client, who is very often unaware of the complexity involved
in the preparation of a project or in the obtaining of permits, as it may
be the first and last time they have a house built. In this respect, the
Arhigram fee scale was a straightforward tool that informed clients both
of the tasks involved in a project and of the approximate rates involved.
It made clear which parts or phases were excluded from architects'
bids in order to avoid subsequent requests for additional payments
and showed to what extent each stage of the project deviated from
the average. It was available online and easy to use, so anybody could
calculate approximate values of design based on the envisaged gross
floor area and level of complexity, and if necessary exclude unnecessary
elements or phases.



sorodstvenih in kapitalskih povezav. Obstajajo pa tudi tezje dolodljive
interesne povezave. Na za¢etku smo bili na primer pozorni tudi na to,
daso bili ziranti iz razli¢nih neformalnih omrezij, da bi tako prepre¢ili
pretiran vpliv interesnih skupin v Zirijah. Problemati¢na je $e vedno
prepogosta prisotnost nekaterih zirantov. Boris Zuliani, ki je bil v
upravnem odboru ZAPS komisar za finance, je imel na primer zanimivo
idejo, da bi imeli za Zirante podoben sistem dolo¢anja kot pri stecajnih
upraviteljih, torej izbira po abecedi ali z Zrebom.

Pri pripravi nate¢ajnih nalog smo se vedno borili proti pretiravanju
pri obsegu natecajnih elaboratov, saj so mnogi poskusali dose¢i boljsi
vtis na zirijo s koli¢ino namesto s kakovostjo predstavljenega gradiva.
Pri danasnjih nagradah in odskodninah je to precejsnje breme in lahko
marsikoga po nepotrebnem odvrne od sodelovanja, posebno ¢e gre za
manj pomembne elemente projekta, ki jih Zirija pri ocenjevanju sploh
ne pogleda. Ce je natedaj zahteval tudi makete, smo si prizadevali za
povisane nagrade, ki bi upostevale visoke stroske izdelave makete. Drago
razmnozevanje nate¢ajnih podlog smo nadomestili z ratunalniskimi
datotekami na disketah in pozneje na spletu, kar je dodatno olajsalo
sodelovanje arhitektom zunaj Ljubljane. V naslednji fazi bo morda tudi
oddaja natecajnih resitev potekala preko spleta. V ¢asu, ko smo imeli
ekskluzivno pravico za pripravo javnih arhitekturnih nateéajev, smo pri
vrednosti nagrad vztrajali, da je nagradni sklad izrazen v odstotkih glede
na idejni projekt. Tako smo ustvarili pogoje in motivacijo za izdelavo
kakovostnih natecajnih resitev. Je pa pri organizaciji nate¢ajev nujno
treba premisliti o poenostavitvah, saj je protokol po nepotrebnem ze
neobvladljivo zapleten.

Kako ste prisli do imena zlati svinénik za nagrado ZAPS?
Pobudo za ime smo v zbornici sprejeli brez ve¢jih pomislekov. Zlata
nagrada je vedno pomenila atribut odli¢nosti, svinénik pa predstavlja
osnovno arhitektovo orodje. V digitalnih ¢asih bi to morda morala biti
zlata miska, ¢eprav bi tudi v teh ¢asih arhitekt $e vedno moral znati
projekt zasnovati tudi s svinénikom.

Could ZAPS contribute to architects being employed at different
levels in the public administration?

There's no doubt that the Chamber has and continues to invest efforts
towards this end. It's symptomatic that building permits are normal-
ly granted by lawyers, who don't understand construction plans in
the least. They look exclusively at legal provisions that have turned
a building permit into endless and confusing paperwork, which all
too often ends in absurd situations. To my mind, architects who have
taken the administrative procedure exam are more competent to do
this job than lawyers, who should be proficient in both theoretical
and practical aspects of architecture. In paperwork, common sense
all too often gets lost in various provisions and in legislation that
lacks clarity or is rife with contradictions. What’s more, legislation
tends to be irrational and hasty, lately also because the Chamber wasn’t
consulted when legislation was being adopted. One such example came
up recently in plans for a single-family house, where you don’t have
to provide calculations for the stability of the load-bearing structure
of abuilding, but only a statement by a structural engineer affirming
that the building complies with structural requirements; a noise study,
on the other hand, is mandatory, simply because the authors forgot to
exclude private houses from this provision.

What's your view on competitions and the way they are organised?
Regrettably, they are becoming increasingly scarce. From the very be-
ginning, ZAPS sought to apply a fair and objective evaluation system.
Objectivity comes first and foremost from the jury. I think that nowadays
we should pay more attention to how juries are composed. Jurors should
be people with adequate qualifications and relevant references for
evaluation. Those assessing a certain project should have references of
having made similar projects themselves. We have achieved regulation
in the rules for prevention of family and capital links. But there are
also other interests, ones that are harder to identify. At the beginning,
for example, we made sure that jurors came from different informal
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networks, so that no interest group could exert excessive influence on
the jury. Another problem is that we have some jurors who have by now
almost become a regular feature in competitions. Boris Zuliani, who
was a finance commissioner in the ZAPS Management Board, had the
interesting idea to introduce a juror system similar to that for receivers
in bankruptcy, who are appointed by alphabetical order or by lot.
When preparing competition tasks we consistently discouraged the
tendency in competition entries to unnecessarily expand the project,
as many were trying to impress the jury with quantity rather than the
quality of the submitted material. This represents a considerable burden
in today's awards and compensations and can unnecessarily discourage
someone from participating in a competition, especially if it's about less
important elements of the project that the jury may not even consider
in the evaluation. If a competition required submitting a mock-up we
wanted the construction costs for the mock-up to be included in the prize
money. The costly copying of competition templates was substituted
with computer files on discs and later online, which further facilitated
cooperation with architects outside Ljubljana. In the next stage we may
provide for online submission of competition entries as well. When we
had the exclusive right to organise public architectural competitions
we always insisted that the prize fund was expressed as a percentage
relative to the concept design. This way we created the conditions and
stimulated motivation for quality competition entries. In terms of
organisation, with the protocol as unnecessarily complicated as it is,
the competition process should definitely be simplified.

How did you come up with the name Golden Pencil for the
ZAPS award?

The proposal for this name was accepted by the Chamber without any
major reservations. The golden award has always been a symbol of
excellence and the pencil is the basic tool of an architect. In the digital
era this should probably be the Golden Mouse, even though an architect
should always be able to design a project in pencil.
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PRIHODNGOST JE V SODELOVANJU: POGOVOR 2 MAG. MAJO SIMONETI
THE FUTURE LIES IN COLLABORATION, IN CONVERSATION WITH MAG. MAJA SIMONETI

Krajinska arhitektka in urbanistka Maja Simoneti je ves ¢as delovanja
samostojne zbornice vpeta v prakso urejanja prostora. Aktivna je v inter-
disciplinarni skupini Odgovorno do prostoral, s katero si strokovnjaki z
razli¢nih podrocij, ki sodelujejo pri urejanju prostora, posamezniki in
predstavniki strokovnih organizacij, zbornic, drustev in izobrazevalnih
ustanov zadnja leta prizadevajo za spremembe v sistemu urejanja pro-
stora. Strokovno jo posebej zanimajo mestne zelene in javne povrsine,
participacija v urejanju prostora in z njo povezana prostorska pismenost.
Zaposlena je v podjetju LUZ, d.d., in na Institutu za politike prostora.
Zaradi odprtega in tudi kriti¢nega pogleda na delovanje zbornice in
razmere v urejanju prostora smo se z njo pogovarjali o nekaterih kljuénih
vprasanjih, ki so zaznamovala krajinskoarhitekturno in prostorsko stroko
v zadnjem desetletju.

Samo zborni¢no organiziranje projektantske stroke sega v ¢ase
od zacetka slovenske samostojnosti. Ali zborni¢no organiziranje
pripomore k boljsi projektantski praksi in bolj urejenim razmeram
za delo? Ali je samostojna ZAPS upravicila svoj obstoj?

Takrat se je samostojna zbornica zdela pametna poteza. Bil je ¢as vse-
splosnega osamosvajanja in verjeli smo, da bo dobro, ¢e se lo¢imo od
1ZS. Po desetih letih lahko ugotovimo, da smo morda pric¢akovali prevec.
Majhnost zna biti v ve¢ pogledih ovira za delovanje. Morda bi za vedjo
ucinkovitost morali rekonceptualizirati model ¢lanstva in si prizadevati
za vecjo vkljucenost. V smislu ureditev razmer za delo so bila pricakovanja
gotovo zelo velika. Nisem prepri¢ana, daso kljuéni akterji »osamosvajanja,
ki so imeli to agendo v ozadju, z dosezenim zadovoljni.

Mislim, da se nam je najslabse iz$lo v druzbenem dialogu, ki je tisti, ki
prinasa stroki tako zelo Zeleni ob¢utek priznanja pomena. Druzbena
angaziranost stroke pri utrjevanju pomena strokovne odli¢nosti za splo-
$ni razvoj in napredek, ki se odraza tudi kot dodana vrednost v polju
nacionalnega gospodarstva, kulture, kulture bivanja in rabe prostora,
je zelo pomembna. Veliko se ukvarjamo sami s sabo in pozabljamo, da
to, kar si mi mislimo o sebi, ni enako temu, kako nase delo in znanje
sprejema druzba.

Mika Cimolini

Landscape architect and urban planner Maja Simoneti has been acti-
vely involved in spatial planning practice throughout the duration of
the Chamber’s independent activity. She is the group coordinator in
Odgovorno do prostora! (Use space responsibly!), an interdisciplinary
partnership of professionals from various fields that constitute spatial
planning, both individuals and representatives of professional organi-
sations, chambers, societies and educational institutions, who combined
their efforts to bring about changes in the existing spatial planning
system. Her principal professional interest focuses on urban green and
public areas, participation in space management and related spatial
literacy. She is employed at the company LUZ d.d. and at the Institute
for Spatial Policies. With her open, as well as critical view of both the
Chamber's activity and of the current situation in spatial planning,
she seemed an ideal person to talk to about certain key issues that have
marked the landscape architecture and spatial planning professions
in the last decade.

The first efforts to organise the design practice under a chamber
date back to the beginnings of Slovenia's independence. Has the
chamber contributed to better design practice and improved
working conditions? Has the work of an independent ZAPS
justified its existence?

At the time an independent chamber seemed like a smart move. It was
a time when everything and everyone pushed for independence and
we believed it would be good for us to separate from the Slovenian
Chamber of Engineers (IZS). Ten years later we can agree that we may
have expected too much. Size can be a problem for some organisati-
ons, in more than one respect. Perhaps we should reconceptualise the
membership model to improve our efficiency and invest more effort
in gaining higher participation. Expectations in terms of working
conditions were definitely high. I'm not sure that the key actors in
the process of our “independence” who had this agenda in mind are
pleased with what we have achieved.

Personally, I think that where we failed most was in the realm of social



Prihajate iz krajinskoarhitekturne in prostorsko-nacrtovalske
stroke. Kako je samostojna zbornica specifi¢no vplivala na razvoj
teh strok, ki sta bili morda znotraj inzenirske zbornice najbolj
utopljeni?

Krajinski arhitekti smo v samostojni zbornici dobili svojo mati¢no
sekcijo tako, da je gotovo tudi preko zbornice stroka pridobila vidnost v
strukturi strokovne organiziranosti, posebej njen projektantski segment.
Stanje na podrodju prostorskega naértovanja pa je pri nas kriti¢no in
ga tezko pripisem organiziranosti na ravni zbornice.

Krajinskih arhitektov je vedno ve¢, ve¢ je produkcije in tudi vec je ¢lanov
zbornice. Stroka je prepoznavna in v praksi si je utrdila samozavest, gre
za poklic z druzbeno tezo, strokovnimi izpiti in regulacijo. Tezko re¢em,
da tega, kar se je dogajalo v preteklih letih, ne bi podprla tudi prejsnja
zbornica. Sama sem strokovni izpit delala $e na stari, skupni zbornici.
Navznoter, za krepitev strokovne samozavesti, pa se mi samostojnost
nase zbornice vseeno zdi pomembna.

Kar zadeva prostorsko na¢rtovanje, sem mnenja, da je stroka v izjemno
slabi kondiciji in da je zelo tezko biti zadovoljen s ¢éimerkoli. Kot svetla
to¢ka se je pred dobrimi Stirimi leti dozdevalo sorazmerno Siroko so-
glasje stroke, da je ¢as za spremembe. Ubesedili smo ga v »Pozivu za
spremembe v urejanju prostora« in prepri¢anje o nujnosti sodelovanja
vgradili v delovanje skupine Odgovorno do prostoral. Od vsega zacetka
to prizadevanje stroke podpira in v njem sodeluje tudi nasa zbornica.
Navznoter, v stroki, so se takrat zacele dogajati pomembne spremembe,
razvijati se je zacela nova sposobnost oblikovanja konsenza o resitvah
in problemih, okrepile so se povezave in $irilo se je znanje, predvsem
pa zavest o pomenu sodelovanja. Vsaj deloma je bila stroka, z dosle-
dnim odzivanjem na razli¢ne zakonske in druge resitve v prostoru,
uspesna tudi navzven. Uspesno smo preprecili nekaj najskodljivejsih
politi¢nih idej in dosegli, da se je zanimanje medijev za vprasanja
urejanja prostora povecalo.

Ugotavljamo, da se je na podroéju prostorskega nacrtovanja od
zacetka samostojnosti Slovenije sicer veliko naredilo, vendar ne
nujno vedno na bolje. Podrocje je Se vedno neurejeno in zdi se,
da je stroka nazadovala - zakaj?

S ¢asovne distance se zdi, da je bilo tak$en rezultat mogoée pric¢ako-
vati. Ko so prisli pritiski zasebnega kapitala in lastnikov zemljis¢, je
bilo pricakovati, da bosta stroka in druzba, ki nista imeli izkusenj
z zasebno lastnino, naredili kaksen korak nazaj in bo nova politika

dialogue, which is what gives the profession the feeling of recognition
thatitso desires. Social engagement of the profession in the consolidation
of the significance of professional excellence for general development
and progress, which is reflected also as an added value in the national
economy, culture, culture of living and use of space, is very important.
We are so self-involved we forget that what we think of ourselves is
not the same as how our work and knowledge are perceived by society.

Your professional background is in landscape architecture and
spatial planning. How has the independent chamber influenced
the development of these professions, which were perhaps the
most neglected within the chamber of engineers?

With the independent chamber landscape architects finally secured
our own parent section and I'm certain that the chamber helped the
profession, especially the design segment, to gain greater visibility in
the structure of a professional organisation. However, the situation in
spatial planning in Slovenia is critical and I'm reluctant to attribute
that to the fact that we are organised at the chamber level.

There are more landscape architects every year, there is more, better
production and more of them are members of the chamber. The profes-
sion has gained recognition and has become more confident through
practice; it's an occupation that carries a certain weight in society, one
that has been regulated and certified through professional examina-
tions. I couldn’t say that the previous chamber wouldn't support the
developments of the past years. I took the professional exam at the old,
joint chamber. Nevertheless, in terms of professional self-confidence I
still think that the autonomy of our chamber is important.

In terms of spatial planning itself, I think the profession is in very poor
condition and it’s hard to be happy about anything. The one bright
spot was a relatively broad consensus among spatial planners some
four years ago, when they agreed it was time for a change. We put our
consensus into words in our “Call for changes in spatial planning”
and launched the Odgovorno do prostora! group, convinced of the
urgency of collaboration. Our chamber has been very supportive of these
efforts of our profession and has participated in them since the very
beginning. At that time the profession experienced significant changes,
we developed a new approach to reaching consensus on problems and
solutions, certain key ties became stronger and knowledge was spread,
but most of all, we became aware of the importance of collaboration. At
least in part, the profession was successful also outside its immediate
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favorizirala zasebne in posamezne interese. Kar preseneca, je, da je
obdobje prehoda tako zelo dolgo in da je tako dramati¢no zarezalo
v — strokovno gledano — dokaj dobro domisljen predhodni sistem, ki
je Se deset let po osamosvojitvi in po druzbeno-politi¢nih spremembah
z manj$imi dopolnitvami deloval sorazmerno dobro. V prvih desetih
letih so se stabilizirale nove kapitalske osnove in nova politika je dobila
zagonsko moc. V desetletju, ki je sledilo, je nato prislo do velikih po-
segov v zakonodajni okvir, dobili smo dva nova, zelo razli¢na zakona
v razmiku Stirih let, in to z resitvami, ki jim je stroka glasno, javno in
tudi sorazmerno uglaseno nasprotovala. Prevlada politi¢nih ambicij nad
strokovnimi argumenti je privedla do velikega nazadovanja v praksi,
pogoji za uveljavljanje strokovno relevantnih predlogov, znanja, metod
inargumentov so se drasti¢no poslabsali in v prostoru, tudi v arhitekturi
in razvoju dejavnosti v prostoru, se nam to seveda pozna. In ne samo
to, zadnjih dvajset let hodimo v marsikaterem pogledu v nasprotno
smer kot drzave, s katerimi se radi primerjamo. Razviti kapitalizem
je prepoznal pomen prostorskega naértovanja in varstvo okolja je Ze
davno postalo temeljna razvojna premisa, ne ovira. In medtem ko
sta se retorika prostorskega na¢rtovanja in participacije udomacili
v politi¢nem diskurzu trajnostno naravnanih druzb, smo mi skrajno
demagosko in brez kakrsnihkoli u¢inkov problematizirali postopek
umes¢anja posegov v prostor, izpostavljali pomen zasebne lastnine,
pozornost namenjali posameznim investitorjem in interesom, tudi
sektorskim, nekriti¢no spreminjali zakone in preko izsiljenih investicij
in parcelnega urbanizma zanemarili pomen skupnega, racionalnega
in razumnega urejanja prostora in graditve. Stroka je bila o¢itno na
vse to dogajanje nepripravljena in za povrhu je bila tudi obremenje-
na s stigmo, da je sluzila prej$njemu politiécnemu rezimu, torej naj
ne bi bila relevantna, da bi postavljala nove paradigme. To je ¢udna
situacija, ki jo je tezko preprosto opisati. Stroka je bila nedvomno v
sebi premalo mo¢na, da bi zmogla uéinkovit odpor oziroma bi dosegla
preboj v prevladujocem toku miselnosti. Deloma je za to kriva tudi
na$a majhnost. V dvomilijonskem narodu je tezko zbrati kriti¢no maso
strokovnjakov, ki imajo znanje, status in voljo, da lahko dogajanje in
politi¢ne ideje komentirajo z distance, vztrajajo in doseZejo preboj,
da strokovna stali$¢a in mnenja dosezejo medije, javnost in politiko.

Neurejenost se zdaj v prostoru vidi Ze na vsakem koraku, kot so
stanovanjske soseske na neprimernih mestih, neprimerne barve,
neprimerne rabe prostora in splos$na prostorska neurejenost. Ali

scope as it consistently responded to different statutory and other
spatial solutions. We were successful in thwarting some very damaging
political policies and stirred the media’s interest in spatial issues.

We find that while a lot has been done in spatial planning since
Slovenia became independent, these changes have not always
been for the better. The field is still unregulated and it seems
the profession has regressed. Why?

In hindsight, I think this was to be expected. Once the pressure was
coming from private sector capital and property owners it was to be
expected that the profession and society, both lacking experience with
private property, would take a step back and that the new politics would
favour private and individual interests. What is surprising is that the
transition period has been so very long and has made such a deep cut into
the previous system that was, professionally speaking, relatively well
thought out and functioned relatively well (with minor adjustments)
even ten years after independence and the socio-political changes it
had stirred. In the first ten years the new capital bases stabilised and
the new politics gained momentum. In the decade that followed we
saw some major developments in the legislative framework, we got
two new, very different acts within a period of four years, both intro-
ducing solutions that were loudly, publicly and relatively unanimously
opposed by the profession. Political ambitions overrode professional
arguments and finally led to significant regression in the practice, in
the conditions for the enforcement of professionally relevant proposals;
knowledge, methods and arguments deteriorated dramatically and
all of this is, naturally, reflected in space, as well as in architecture
and the development of spatial activities. What’s more, for the last
20 years we have been moving in the opposite direction than those
countries we like to compare ourselves with, and in more than one
respect. Advanced capitalism has recognised the significance of spatial
planning and nature conservation was recognized as a fundamental
premise of development rather than an obstacle a long time ago. And
while the rhetoric surrounding spatial planning and participation has
its place in the political discourse of sustainability-oriented societies,
we demagogically questioned, with no effect whatsoever, the process
of siting spatial developments; we stressed the significance of private
property, listened to individual investors and interests, including those
of the sector, casually amended laws and neglected the significance of
common, rational and reasonable space management and construction



bi se morala ZAPS ukvarjati z ustvarjanjem druzbenega konteksta,
opozarjanjem na to neurejenost, na primer s promoviranjem
dobrih praks ali zdruZevanjem stroke? Kateri projekti so tisti,
ki bi se jih ZAPS morala po vasem mnenju lotiti na podroéju
izboljsanja projektantske prakse, predvsem krajinskoarhitekturne
in s podrodja urejanja prostora?

Resitve vidim v povezovanju, medstrokovnem, medgeneracijskem,
medpodro¢nem, ki vodi do kritiéne mase znanja in ve$¢in, potrebnih za
spremembe. Da, zbornica bi morala biti po moji presoji bolj druzbeno
angazirana. Morali bi na primer organizirati razstave in dogodke, ki
bi nagovarjali $irSo javnost in bi nado notranjo strokovno mo¢ utr-
jevali preko dialoga z zunanjo javnostjo. Verjamem, da so za preboj
strokovnih spoznanj v prakso, na polje odlo¢anja, kljuéna zaveznistva
in sodelovanje pri proucevanju in resevanju problemov. Stroka mora
vedeti, da bo prej in u¢inkoviteje uveljavila nove, drugaéne resitve, ce
jih bo oblikovala v sodelovanju z zainteresirano javnostjo. Sodelovanje
ni odrekanje strokovnosti, ampak je na¢in utrjevanja strokovnih resitev
ter predvsem prispevek k zagotavljanju kritiéne mase ljudi, ki razumejo
procese, vsebino in pomen nacrtovanja prostorskega razvoja, ki govorijo
s stroko skupni jezik urejanja prostora in lahko spremenijo razmere
v prostorski praksi, kulturi in ne nazadnje v politiki. Zato bi morali
na podro¢ju druzbenega angazmaja kot zbornica sami in skupaj z
drustvi in drugimi stanovskimi organizacijami, inZenirsko zbornico
in fakultetami, ve¢ narediti.

To je dialog navzven, drugo pa je dialog navznoter, pri katerem nam
manjka konstruktivne kritike. Pri tem imam v mislih na primer to, da
je treba primere, ki jih obravnava disciplinsko sodis¢e ZAPS, ustrezno
predstaviti ¢lanom, ¢e Zelimo, da ima sistem $irsi u¢inek, ali da je tudi
sicer treba veckrat spregovoriti ne le o dobrih, ampak tudi o slabih
primerih prakse. Odsotnost kritike ni dobra ne za stanje v prostoru ne
za stroko, strokovnjake in strokovne odlocitve. Ni nujno, da je izposta-
vljen posameznik, ve¢ je treba govoriti o krsitvah strokovnih norm in
etike. Ljudje smo samoreflektivni in se i$¢emo v situacijah, o katerih
se govori. Javno obravnavanje problemov lahko pomaga drzati smer,
enako posredna kritika. Hkrati pa bi se zbornica, vimenu ¢lanov, morala
ograditi do dolocenih praks in pokazati odlo¢nost, da slabe prakse
zatre. Nisem pripravljena privoliti v retoriko, ¢esa vse pravne podlage
ne omogocajo. Mislim, da gre v veliko tako argumentiranih primerih
za zlorabo prava. Kot institucija imamo pravico in nalogo spreminjati
pravne okolis¢ine, ki onemogocajo zatiranje neprimernih praks.

because of extorted investments and plot-based urbanism. Obviously,
the profession wasn't ready for these developments and was further
burdened with the stigma of having served the previous regime, so
it was seen as too irrelevant to be accorded the role of setting new
paradigms. It's a strange situation, one that’s not easy to describe.
The profession certainly lacked the inner strength to exert efficient
resistance or achieve a breakthrough in the prevailing thought. In
part, this has to do with our smallness. It’s not easy in a nation of two
million to gather the critical mass of experts who have the knowledge,
skills, status and the commitment to comment on the developments
and political ideas from a distance, who persist and succeed in breaking
through into the media, into the publicand political spheres with their
expert positions and opinions.

Today, the lack of regulation in spatial planning is obvious at
every step, with residential areas standing where there shouldn't
be any, with inappropriate colours, improper land use and an
all-round spatial mess. Should ZAPS participate in creating
a social context, should it point to this disorderliness by, for
example, promoting good practices or by bringing together
the profession? What projects should ZAPS take on in terms
of improving the design practice, especially in landscape ar-
chitecture and in spatial management?

For me, the answer lies in liaising, inter-professional, inter-generatio-
nal, inter-sectoral collaboration that will allow us to build the critical
mass of knowledge and skills required to bring about changes. Yes, to
my mind the Chamber should be more socially engaged. We should,
for example, organise exhibitions and events that would address the
widest public and consolidate our inner professional strength through
adialogue with the outside public. I believe alliances and collaboration
in studying and solving problems are essential if we want to see our
professional findings take root in practice. The profession should bear
in mind that it will more likely, and more efficiently, implement new,
different solutions if they are developed in cooperation with the inte-
rested public. Cooperation doesn t imply that we have to give up our
expertise, but offers a way of adding weight to professional solutions
and first of all, contributes to achieving the critical mass of people who
understand processes, the substance and significance of the planning
of spatial development, people who speak the same spatial planning
language as the profession and have the ability to change the situation
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Pri nagradah ZAPS opazamo, da je zelo malo nagrad podeljenih
za krajinskoarhitekturne dosezke, ¢eprav je to redka nagrada,
ki se v Sloveniji sploh podeljuje na krajinskoarhitekturnem
podroéju. Vsako leto se krajinski arhitekti prijavijo na nagrade
predvsem z ureditvami javnih prostorov, na razpis pa pridetale
en vrt ali dva? Ali je to naloga, ki ni ve¢ tako zanimiva? Po mojem
opazanju se v Sloveniji ve¢ina krajinskih arhitektov ukvarja s
prostorskim naértovanjem, manj pa z oblikovanjem. Zakaj je
po vasem mnenju tako?

Stanje pripisujem razmeram in Soli, konkretno $tudijskemu progra-
mu. V prostorskem naértovanju je preprosto bistveno ve¢ priloZnosti
za delo kot v oblikovanju odprtega prostora. Hkrati pa nasa Sola,
Oddelek za krajinsko arhitekturo na Biotehniski fakulteti Univerze
v Ljubljani (1972), daje izrazito interdisciplinarno izobrazbo. Tu so
poleg oblikovanja in planerskih seminarjev naravoslovje, gozdarstvo,
geografija, pravo, sociologija, psihologija, regionalno planiranje in
urbanizem, ki krajinskega arhitekta postavijo v vlogo nekoga, ki dobro
razume okolje, druzbo in prostor ter obvlada tudi tehni¢ne vesline,
potrebne za obvladovanje naértovalskih nalog razli¢nega merila in
narave. Sredi 8o. let, ko sem diplomirala, je bil z vidika pridobljenega
znanja krajinski arhitekt najbolj vsestransko opremljen za prostorsko
planiranje (nacrtovanje). V primerjavi z arhitekti, ki so jih sploh za-
nimala velika merila, je bil bolje naravoslovno, okoljsko in druzbeno
izobrazen, v primerjavi z na primer geografi in geodeti pa je bil bolj
sposoben oblikovati predloge resitev in jih tudi oblikovalsko in pro-
storsko predstaviti, zato se mi ne zdi nenavadno, da je toliko krajinskih
arhitektov naslo kruh v prostorskem naértovanju. $lo pa je hkrati tudi
za ponudbo in povprasevanje, saj v oblikovanju vrtov ni bilo kruha.
Verjetno je vecina Studentov v neki fazi imela ambicijo ukvarjati se z
oblikovanjem vrtov, javnih odprtih povrsin in parkov, pokopalis¢ in
drugih odprtih povrsin, vendar se samo z oblikovanjem preprosto ni
dalo preziveti. Krajinski arhitekti so delavni, odprti, Siroki, razumejo
prostorske probleme interdisciplinarno, hkrati pa obvladajo grafiko in
znajo komunicirati. Narava stroke je taka, da se dobro zavedamo, da
je za dobre resitve pogosto treba sodelovati, pritegniti specialiste, ki
pomembno dvigajo kakovost in prepricljivost resitev. Krajinski arhitekti
smo tudi zato bolje opremljeni za prostorsko na¢rtovanje, pri katerem
je avtorstvo resitev podrejeno vsebini.

Kar zadeva nagrade, nisem posebej dobro seznanjena z nominacijami,
je pa pri vrtovih verjetno ve¢ razlogov, zakaj jih ni ve¢. Na hitro bi

in spatial practice, in culture and last, but not least, in the political
agenda. So yes, the chamber both alone and together with societies
and other professional organisations, the chamber of engineers and
faculties, should do more in terms of their social engagement.

This means extending our dialogue outwards. Another thing is the
dialogue within the profession, where we lack constructive criticism.
What I have in mind is, for example, properly presenting to our mem-
bers the cases examined by the ZAPS disciplinary tribunal, if we want
this system to have any weight at all; in addition, we shouldn't focus
solely on examples of good practice, but instead more often discuss
also examples of bad practice. The absence of criticism doesn't benefit
anyone, neither the profession and professionals, nor professional
decisions. We don't have to point at individuals, but we should discuss
the violations of professional norms and ethics more extensively. People
are by nature self-reflective, we tend to apply the situations discussed to
ourselves. Public discussions of problems may help us keep on course,
and indirect criticism works much the same way. At the same time,
the chamber should, on behalf of its members, distance itself from
certain practices and show the determination to check and inhibit bad
practices. I'm not willing to give in to the logic of blaming the existing
legal bases for not allowing for this or that. To my mind, a lot of the
cases argued that way are examples of abuse of law. As an institution
we have the right and responsibility to change legal circumstances
that hinder the suppression of improper practices.

As for ZAPS awards, we have noticed that very few awards have
been conferred for achievements in landscape architecture,
even though there are few other prizes in Slovenia that can
be awarded for landscape architecture. Every year, landscape
architects submit projects for awards mainly with their designs
of public spaces, with only one or two gardens submitted for
consideration. Are gardens no longer interesting? From what
I’ve seen most landscape architects in Slovenia are involved
with spatial planning and less so with design. Why do you
think that is?

Tattribute this situation to circumstances in general and to school, or
more specifically to study programmes. There are simply more oppor-
tunities for work in spatial planning than in open-space design. At the
same time our school, the Department of Landscape Architecture at the
Faculty of Biotechnology of the University of Ljubljana (1972), practices



rekla, da morda realizacij ni zelo veliko, da se nekateri lastniki ne
strinjajo z objavami in da v stroki morda vrt ne velja za dovolj pre-
stizen objekt oblikovanja. Treba je vedeti, da so vrtovi mnogo manj
opazni kot javne ureditve in da so tudi po svoji naravi javnosti skriti,
intimni prostori bivanja. Hkrati pa vrt kot objekt oblikovanja Ze med
$olanjem ni sredi$¢ni objekt oblikovanja. Sola se je v 70. letih odmaknila
od vrtnarstva in vrtne kulture in samostojni program razvila v polju
krajinskega planiranja in oblikovanja. Nezanemarljiv moment zna biti
tudi majhnost, malo naro¢nikov, malo oblikovalskih kreacij. V Sloveniji
je vrt nekaj povsem obicajnega, vsi vrtnarijo, sami delajo in se ucijo od
sosedov ter ne ¢utijo potrebe, da bi nekoga najeli za izdelavo nalrta.
Izzivov, ki jih prinasajo ambiciozen naro¢nik, specifi¢en teren, vedji
vrt, posebna lokacija, je sorazmerno malo, so pa med nami tudi kolegi
inkolegice, ki delajo predvsem in tudi zgolj vrtove. Vendar pa nekateri
niti niso ¢lani zbornice in se strokovno ne povezujejo.

Tudi pri ureditvah odprtih prostorov so le redke krajinske arhi-
tekture povezane z objekti ... Redke izjeme prepleta arhitekture
in krajinske arhitekture so bile nagrajene, na primer Orhidelia in
Sotelia avtorjev Enote+Bruto. Ali menite, da bi morali arhitekti
vec sodelovati s krajinskimi arhitekti in obratno?

Nevralgi¢na tocka, s katero bi se morali ve¢ ukvarjati, je gotovo sode-
lovanje. Namesto da se poudarjajo zamejitve med delovanjem arhitek-
ta in krajinskega arhitekta v prostoru, bi se morali uriti v skupnem
delovanju, dopolnjevanju in nadgrajevanju ter si prizadevati, da bi
tako prostori stikanja objekta z odprtim prostorom kot celotne resitve
delovali kar se da skladno, premisljeno in navdihujoce. Kolegi, ki se ne
obremenjujejo s tem, kdo je pristojen za razmislek o kateri od resitev,
ki so del celote, imajo boljse moznosti za dosego kakovosti. Za¢ne se
pri odprtosti, sprejemanju specialisticnega znanja kot dobrodoslem
orodju za izboljsavo resitev, konéa pa pri tem, da interdisciplinarni
strokovni tim spro$¢eno razpravlja o skupni nalogi. Posteno gledano, v
vseh pogledih, tako z vidika funkcionalnosti kot z vidika oblikovanja
ter tudi z vidika ekonomike gradnje in Zivljenja objekta, je koristno, ¢e
arhitekt, krajinski arhitekt in ne nazadnje tudi gradbenik in izvajalci, da
o naro¢nikih sploh ne govorim, sodelujejo/navezejo stik in se medsebojno
spostujejo in upostevajo. Sodelovanje je pri gradnji naravno. Ne vem,
od kod izvirajo zadrzki v nasih strokah, ali so subjektivno pogojeni
ali privzgojeni, a vem, da se sodelovanja, tudi kreativnega, da nauciti
in da bi to, kako zelo je sposobnost sodelovanja pomembna v nasih

an explicitly interdisciplinary approach to education, offering not only
design and planning seminars, but also courses in natural sciences,
forestry, geography, law, sociology, psychology, regional planning and
urbanism, all of which shape a landscape architect into a professional
with a good understanding of the environment, society and space, with
the technical skills necessary to master planning jobs of different scales
and nature. When I graduated in the mid-1980s landscape architects
possessed more universal skills for spatial planning than any other
professionals, at least in terms of acquired knowledge. Compared to
architects, who were generally interested in large scales, they were
better versed in natural, environmental and social dimensions than
geographers and land surveyors; were better skilled not only in the
shaping of solutions but also in the shaping of efficient design- and
spatial presentations of these solutions. So it doesn't surprise me that
so many landscape architects have found their bread and butter in
spatial planning. But as I said, it was also about supply and demand,
as there were no jobs in garden design. I assume that at some stage
most students had the ambition to design gardens, public open spaces,
parks, cemeteries and other open areas, but you simply couldn't make
ends meet just with design. Landscape architects are hard-working,
open-minded and versatile, they take an interdiscplinary approach
to spatial problems, are proficient in graphics and know how to com-
municate. It's in the nature of our profession that in order to provide
good solutions we frequently have to collaborate and work together,
attract the specialists that will elevate the quality and credibility of
solutions. And that’s yet another reason why landscape architects are
better equipped for spatial planning: here, the author's solution is
second to the content.

As for awards, I’'m not too familiar with nominations. There are probably
several reasons why there aren't more gardens. What first comes to mind
is that maybe there aren't many realisations, that some owners don't
allow them to be published and that the profession may not consider
gardens as a sufficiently prestigious object of design. Don't forget that
gardens are much less visible than public designs and that they are by
nature intimate living spaces, hidden from the public eye. At the same
time, even during the study process gardens are not seen as central
objects of design. In the 1970s school moved away from gardening
and gardening culture, and developed an independent programme
within landscape planning and design. There is also smallness, not an
insignificant factor, as well as a scarcity of clients and thus few design
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poklicih, moralo biti bodo¢im Studentom sporoceno Ze na informativnih
dnevih. Za dobro arhitekturo je tako kot za vse resitve v prostoru klju¢na
simbioza znanja in pot do nje vodi preko spostovanja sebe in drugih ter
vaj iz sodelovanja. Ne le v ureditvah odprtega prostora, v slovenskem
urejanju prostora in gradnji objektov sploh, zelo potrebujemo visjo
stopnjo pripravljenosti za sodelovanje.

Tudi na IPoP, InStitutu za politike prostora, veliko pozornosti
posvecate temu, kako se sprejemajo odlocitve o urejanju prostora,
pri tem pa se zavzemate za vkljuéevanje javnosti v te procese, za
participacijo in partnerstva pri urejanju zunanjega bivalnega
okolja, kar pri nas $e vedno velja za bolj alternativne prakse,
éeprav je obveznost sodelovanja javnosti pri pripravi prostorskih
aktov tudi zakonsko predvidena. Kako si predstavljate idealen
proces odlocanja v prostoru, kjer je treba usklajevati razli¢ne
interese investitorjev, prebivalcev, skupnosti, politike?

Idealen proces je pravo¢asno in dobronamerno sprozen proces. Dobro je
vedeti, da je sodelovanje dvosmeren proces in da se obrestuje predvsem
zgodnje vkljucevanje oziroma tako vkljuéevanje, ki omogoca uposte-
vanje pripomb in ugotovitev iz procesa sodelovanja. Zato je dobro
premagati predsodke in biti kar se da odprt za pobude za sodelovanje.
V sodelovanju se namre¢ skriva obilo priloznosti za spremembe v lokal-
nem okolju, za urbano regeneracijo in za bolj$e upravljanje prostora.
Vedeti je treba, da so razlike med sodelovanjem javnosti v postopkih
prostorskega na¢rtovanja, pri ¢emer so oblike ne nazadnje formalizirane
(predpisane), in med sodelovanjem v drugih fazah urejanja prostora,
pri katerih je ve¢ moznosti za neformalne oblike sodelovanja, velike
in hkrati majhne. Koristi drugega, produktivnega sodelovanja javnosti
v urejanju prostora, je nemogoce zeti brez prakse prvega, omogocanja
ucinkovitega sodelovanja javnosti v prostorskem naértovanju. Ker
se potencial javnosti in drugih deleznikov za sodelovanje razvija in
utrjuje prav skozi procese sodelovanja, ki potekajo na ravni prostorskega
nacrtovanja, je tako zelo pomembno, da tudi pri nas konéno zagotovimo
boljse moznosti za ta del sodelovanja.

Klju¢no za projektanta je, da razume vsestranske koristi procesa so-
delovanja: za investitorja, za ob¢ino, za sosede, za $irso skupnost in
da se ne pocuti ogrozenega, pa¢ pa raje izzvanega, da v strokovnem
smislu lahko da vse od sebe. Sodelovanje je priloznost, da se izkazemo
v polni meri, z argumenti in kreativnimi resitvami.

Znacilnost slovenske populacije je njena stati¢nost. V vlogi soseda z novim

creations. Gardens are so typical for Slovenia: everybody gardens, people
work on their own and learn from their neighbours, and feel no need
to hire someone to plan their garden for them. The challenges offered
by ambitious clients, specific terrains, larger gardens, special locations,
are relatively rare, I think. But there are also those among us who do
mainly, some even exclusively, gardens. However, some of them aren’t
members of the chamber and don’t liaise professionally.

Even in open space design only few landscape architectures
relate to objects. The few exceptions that blended architecture
and landscape architecture were awarded, e.g. Orhidelia and
Sotelia by Enota+Bruto. Do you think architects should work
more closely with landscape architects and vice versa?

The most neuralgic issue we should work on is definitely cooperation.
Instead of focusing on the delimitations in the scope of activity of ar-
chitects and landscape architects in spatial planning we should train
how to collaborate, complement and perfect each other, and invest our
efforts toward delivering solutions where both the contact zones where
a building meets open space and the solution as a whole function as
harmonious, well resolved and inspiring entities. Those colleagues
who are not preoccupied with the issue of who is responsible for which
solution in the framework of the whole are more likely to achieve quality.
It begins with being open, to taking specialist advice as a welcome
tool in perfecting your solution; and ends with an interdisciplinary
professional team freely discussing their joint project. To be fair, it’s
beneficial in every respect, both in terms of functionality and design,
aswell as in terms of the project’s economic viability and the building’s
lifetime, if the architect, landscape architect and even the engineer
with service providers, too, hear and respect each other, taking into
account each other’s contributions. Collaboration in construction is
only natural. I don’t know where the reservations stem from in our
professions, whether they are subjective or acquired, but I do know
that cooperation, including creative collaboration, can be learned and
that the importance of such collaboration in our occupations should be
made clear to future students — to start, on open days. Like any spatial
solution, good architecture requires a symbiosis of knowledge, something
you can achieve through respect both to yourself and others, as well as
through exercises in cooperation. It’s something we are in dire need
of — more willingness to cooperate not only in open space design, but in
spatial management and building construction in Slovenia in general.



posegom se zato posameznik ne znajde zelo pogosto in morda so zato
odzivi na spremembe v lokalnem okolju pogosto tako burni, pretirano
za$¢itniski. Znacilen odpor do novega se dodatno okrepi ob aroganci,
ki jo je prepogosto zaznati pri predstavnikih investitorjev, najsi bodo
javni ali zasebni. Prvo, ¢esar bi se morali zavedati kot drzavljani, je, da
je sodelovanje na razpravi o prostorskih naértih, o gradnji v sosednji
ulici, o ob¢inskem prostorskem naértu drzavljanska pravica. Glede
na koristi, ki jih sodelovanje pri urejanju prostora lahko prinasa, pa
bi moralo biti usposabljanje za sodelovanje v urejanju prostora, t. i.
prostorsko opismenjevanje, del splosnega izobrazevalnega programa.
V sodelovanju se skrivajo najrazli¢nejse priloZnosti za posameznike in
skupnost, posle in dejavnosti. Drugo, kar je tudi treba razumeti, pa je,
daimajo legitimne interese v nekem prostoru lahko tudi posameznik
in skupine, ki jih sodelovanje ne zanima posebej, ki ne pridejo in ne
izrazijo svojega interesa javno. Te je dolzan odkriti in za njihovo upo-
Stevanje poskrbeti tisti, ki vodi postopek sodelovanja.

Prinas v glavnem $e ne vidimo jasno vseh moznih koristi sodelovanja,
hkrati pa procesom, v katerih bi do sodelovanja prislo, niti ne damo
dovolj ¢asa (sredstev, prostora, strokovne podpore), da o skrajno nepri-
merni zakonski podlagi vsaj za na¢rtovanje na ob¢inski ravni niti ne
spregovorim. Za sodelovanje je treba nujno zagotoviti dovolj ¢asa in
priloznosti, da se stali$¢a slisijo, utrdijo in ne nazadnje tudi spremenijo,
ter sredstva, da se zariSejo reditve in preveritve. Ampak ¢as je v urejanju
prostora denar, postopki odlo¢anja ne smejo trajati predolgo in zato se
vedno znova javno utemeljujejo politiéne napovedi o nujnem skrajSevanju
postopkov v urejanju prostora. A v praksi se izogibanje sodelovanju ne
obrestuje, celo ved, rado se konca z blokiranjem nac¢rtovanih posegov in
slabsimi resitvami. Sodelovanje je ustvarjalen proces, ki od projektantov
zahteva odprtost za razvoj novih, alternativnih resitev, ki upostevajo
tako potrebe investitorja kot tudi predloge in pri¢akovanja javnosti.
Projektant mora razumeti situacijo in se zavedati, kdaj je proces bolj
introvertiran, kdaj pa je potreben dialog.

Na procese sodelovanja kot druzba nismo posebej dobro pripravljeni.
Ko govorim o koristih, govorim o dogovarjanju in o novih resitvah in
ureditvah. Kompromis ima pri nas negativen prizvok, saj naj bi pomenil,
da si odstopil od svojih idealov, ne da si bil sposoben preoblikovati
pric¢akovanja v skladu s tem, kar si slisal in izvedel od drugih. Iz lastnih
izkusenj lahko povem, da je ¢as, ki ga je treba dati ljudem za to, da se
pri¢akovanja predstavijo ter da se ustvari polje kompromisa, kljucen.
Zato je tako pomembno, da se nameravani poseg predstavi ¢im prej in

At IPoP, Institute for Spatial Policies, you pay a lot of attention to
the way decisions on spatial planning are made, while advocating
the inclusion of the public in these processes, participation
and partnerships in exterior design of the living environment,
something that is still perceived in Slovenia as an alternative
practice, despite statutory provisions that already foresee the
obligation of public participation in the preparation of spatial
acts. What's your idea of an ideal decision-making process in
spatial planning, where different interests of investors, resi-
dents, communities, politics and similar need to be balanced
and considered?

An ideal process is one that has been initiated in a timely fashion and
with good intentions. It's good to know that cooperation is a two-way
process that pays off if it starts early or if it embraces the findings and
observations that result from the process. So it can only be good to set
aside old preconceptions and open up to initiatives for cooperation.
Cooperation hides a myriad of opportunities for changes in the local
environment, for urban regeneration and improved spatial management.
There are differences, big and at the same time small, between public
participation in the spatial planning process, where forms of collabo-
ration are formalised (prescribed), and participation at other stages of
spatial design, where there are more opportunities for informal forms
of cooperation. It’s impossible to reap the benefits of productive public
participation in spatial planning without allowing efficient public
participation in spatial planning in practice. It’s precisely because
the potential of the public and of other stakeholders for cooperation
develops and strengthens through the processes of cooperation that
take place at the level of spatial planning that it is so important to
finally provide for better conditions for this part of cooperation.

It’s essential for a designer to understand the all-round benefits of the
cooperation process, for the investor, the municipality, neighbours
and the wider community, and that they feel challenged rather than
threatened in order to develop and deliver their professional best.
Cooperation is an opportunity to fully prove ourselves, with arguments
and creative solutions.

Slovenians are static by nature. Being neighbour to a new development
is something that doesn’t happen very often to most people and maybe
that's why the reactions to changes in the local environment become so
hostile, excessively protective. This characteristic resistance to everything
that's new becomes even stronger when paired with the arrogance we
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daljudje ¢utijo poSten namen po razpravi, da se pricakuje njihov odzivin
da obstaja pripravljenost, da se uposteva. Pri nas je precej obi¢ajno in ne
nazadnje tudi z zakonom uveljavljeno, da se ljudi z novimi nacrti seznani
zelo pozno v procesu usklajevanja resitev v prostoru in se jih postavi pred
izvréena (usklajena) dejstva. V taki fazi na¢rtovanja vsaka nekoliko vedja
sprememba zahteva od vseh udelezenih pri na¢rtovanju veliko dodatnega
dela, in to so idealni pogoji za zaplet: odpor javnosti na eni strani in
vztrajanje pri resorno usklajeni reitvi na drugi. Participatorna kultura,
ki smo ji prica drugje, kjer se ¢cudimo, kako se dogovarjajo, kjer imajo
nenapisana pravila, kako se sklepajo kompromisi, je rezultat ve¢desetletnih
prizadevanj. Razvija se Ze od 60. let in pocasi dobiva veljavo v upravlja-
nju prostora. Zdaj tam zanjejo koristi ne samo pri lazjem umeséanju v
prostor, temve¢ tudi v vsakdanjem Zivljenju. V Veliki Britaniji na primer
te participatorne prakse potekajo precej formalizirano in imajo v ozadju
tudi finan¢ne mehanizme. To je model participatorne druzbe, ki sloni
na principu konstantnega preverjanja u¢inkov posameznih odlocitev,
ukrepov in politik. Formalizacija ni toliko pomembna, kot je pomemben
pomen participacije. Ta "predal" lahko pelje do finan¢nih mehanizmov
in operativnih ukrepov ali pa je tam zato, da vse onemogoca.

Se vam zdi, da je kapital skodljivec ali pa je nujno potreben za
kakrsnekoli posege? Kako omejiti prevlado zasebne sfere nad
javno koristjo? Kako se dogovarjati med javnim in zasebnim?
Neumnost, kapital je seveda pomemben. Vprasanje je samo, ali se za-
vedamo, kaj vse je kapital, zacensi s prostorom in preteklimi vlaganji,
tudi na primer z rastlinami in na koncu z ljudmi in s tem, kar zmoremo,
oziroma drugace kapitala nikar ne enacimo z denarjem, ker investicije
niso vse. Danes je bistvo v povezovanju in sodelovanju. Namesto odpora
proti investitorjem in kapitalu kot takemu se odpirajo predvsem vpra-
$anja prestrukturiranja finan¢énih mehanizmov in delovanja druzbe. Na
tem podrodju smo Se precej novi, nasa javna politika je v razmisljanju
o upravljanju prostora in nepremiénin pogosto Se zelo neinventivna,
tudi ozkogleda, a stvari se hitro spreminjajo. Kriza je prekinila prakso
velikih, za okolje nezainteresiranih investicij in nezadrzno odprla vrata
iskanju kompromisov, zacasnih resitev in sodelovanja. Zdi se, da je za
razvoj novih praks kljucen ¢as, in seveda so posebno dragocene moznosti,
da se novosti v praksi tudi preizkusijo. Iz tega naslova prihajajo zadasne
rabe, kreativna prenova in prostori sodelovanja, skupnostni vrtovi in
primeri manjsih lokalnih intervencij v prostor, oblike skupnega dela
pri naértovanju in izvedbi prenove in podobno.

all too often find in the representatives of investors, be it public or
private. The first thing to be aware of as citizens is that it is our civil
right to participate in discussions on spatial plans, construction in the
neighbouring street or a municipal spatial plan. Given the benefits that
participation in spatial planning can bring, training in such participa-
tion and spatial literacy should become part of the general education
programme. Cooperation offers diverse opportunities for individuals
and the community, business and industry. Another thing to bear in
mind is that even individuals and groups that are not particularly
interested in collaboration may have legitimate interests in a place,
although they don't join in and express their interests in public. It is
the obligation of the person leading the cooperation process to identify
these interests and ensure they are not ignored.

For the most part, we are still not fully aware of all the benefits of
cooperation, nor do we allow enough time (resources, space, profes-
sional support) for processes that could foster it, not to mention an
entirely inadequate legal basis, at least for planning at the municipal
level. Cooperation requires sufficient time and opportunities for dif-
ferent positions to be heard, strengthened and perhaps even changed;
it requires the resources to shape solutions and verifications. But in
spatial planning time is money, the decision-making process mustn't
take too long and with this in mind we are constantly being offered
public justifications for the necessary shortening of procedures in
spatial planning. In practice, however, it never pays off to avoid coo-
peration; on the contrary, this can soon result in poor solutions and
blocked developments. Cooperation is a creative process that demands
designers be open to the development of new, alternative solutions
that take into account both the needs of the investor and the proposals
and expectations of the public. A designer ought to take hold of the
situation and understand when a process is an introverted one and
when a dialogue is needed.

As a society, we are not very well prepared for cooperation processes.
When I talk about benefits I mean consultations, new solutions and
designs. In Slovenia, compromise carries a negative undertone as it
implies that you surrendered your ideals and not that you were able
to reshape your expectations in accordance with what you'd heard or
learned from others. I can say from my experience that the time that
should be allowed for people to present their expectations and lay the
ground for compromise is of crucial importance. That's why it’s so
important to present planned developments as soon as possible, so that



Trenutno me na primer zanimajo upravljanje mestnih zelenih povrsin
in moznosti, ki se zanj odpirajo v praksi sodelovanja in skupnostnih
ekonomijah. Upravljanje zelenih povrsin predvsem zaradi funkcij, ki
jih opravljajo v mestu, seZe na javne in zasebne povrsine, tako da je
lastnina pri upravljanju v javno korist pomembna specifi¢no. Podobno
velja za povrsine v javni rabi. Ni najprej pomembno, kdo je lastnik,
ampak so pomembne funkcije, ki jih povrsine opravljajo in glede na
to druzbeni dogovor glede rabe in tega, kako se financirajo urejanje,
vzdrzevanje in prenova. Procesi dogovarjanja med javnim in zasebnim
sektorjem zahtevajo ¢as, a uspehi ne izostajajo. Tako so na primer povsod,
kjer so uspesno uveljavili upravljanje vsega odraslega drevja v javno
korist, potrebovali za sprejetje takih ukrepov vec let, a na koncu se je v
praksi vedno izkazalo, da je javna podpora taki politiki zelo visoka in
z izvajanjem ni bilo posebnih teZav. Podobno so znani uspesni modeli
nadrtovanja novih odprtih povrsin, trgov in parkov, urejenih z zaseb-
nimi sredstvi na zasebnih zemljis¢ih. V ¢asu pomanjkanja sredstev so
temu podobni primeri prenov in oZivljanja degradiranih obmodij in
objektov, ki ste¢ejo v sodelovanju med lastniki, lokalno skupnostjo in
zainteresiranimi skupinami. Dogovarjanje med zasebnim in javnim se
mi zdi zato pri nas Se predvsem zelo velik izziv in priloznost.

people understand that the invitation for discussion was earnest, that
their reactions are welcome and that we have every intention of taking
them into account. The common practice in Slovenia, one that has after
all been established by law, is that people are informed of new plans
very late in the process of reconciliation of spatial solutions and are
simply confronted with accomplished (reconciled) facts. At this stage
of planning any significant change requires a lot of additional effort
from everyone involved in planning and this only invites complications:
resistance of the public on the one hand and insistence on the solution
that has been reconciled in the sector on the other. The participatory
culture that we observe elsewhere, in awe of the way different actors
consult each other there and follow the unwritten rules of compromise,
is a result of decades-long efforts. It has been developing since the 1960s
and is gradually gaining momentum also in space management. Now,
they are already reaping the benefits, not only in the siting process,
but also in daily lives. In Britain, for example, these participatory
practices have become quite formalised and are backed by financial
mechanisms. This is a model of a participatory society that is grounded
in the principle of continuous verification of the effects of individual
solutions, measures and policies. Yet, formalisation is less important
than participation. This “box” can lead to the introduction of financial
mechanisms and operative measures or may be there simply to make
sure nothing happens.

Do you think capital is a menace or is it essential for any deve-
lopment to take place? How can we restrain the domination of
the private sphere over the public interest? How can we reach
an agreement between the public and the private?

Of course capital matters. The only question is whether we understand
what capital really is, starting with spatial planning and past invest-
ments, including plants, for example, and on the other end people with
all their potential; in other words, capital shouldn't be equated with
money because investments aren't everything. What really matters today
is integration and cooperation. Rather than resisting investors and
capital as such, the questions that are opening up have to do with the
restructuring of financial mechanisms and the functioning of society.

54
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We are still relatively new to this and our public policy is still often
uninventive, even narrow-minded, when planning the strategies for
space- and real estate management — but things are changing rapidly.
The crisis broke off with the practice of large investments that were
completely uninterested in the environment and left the door wide
open for compromise, temporary solutions and collaboration. It seems
that development of new practices requires time more than anything
else, while the opportunities for these new developments to be tested
in practice are especially valuable. This is where temporary uses come
from, along with creative renovation and places of collaboration, com-
munity gardens and small local interventions into space, forms of joint
efforts in planning and implementation of renovations and similar.
At the moment, I'm interested in the management of urban green areas
and the possibilities it is offered by the practice of collaboration and
by cooperative economies. In view of the functions they perform in a
city, management of green areas involves both publicand private areas
so that property takes on a specific significance in the management for
the public interest. The same applies for areas in public use. It's not so
much about who the owner is, but about the functions performed by
the areas and in turn about the social agreement on land use and on the
financial arrangements for planning, maintenance and renovation of
these areas. Consultation processes between the public and the private
sector take time, but also yield results. For example, wherever people
managed to introduce management of all mature trees in the public
interest it took several years before relevant measures were adopted; but
in the end, the practice showed that the support of the public for such
a policy was extremely high and there were no special problems with
their implementation. We are also familiar with successful planning
models for new open areas, squares and parks commissioned by private
investors on private land. At a time of a serious shortage of funds
we look at renovation and regeneration projects for degraded areas
and buildings that run on cooperation between the owners, the local
community and the interested stakeholders. Consultation between the
private and the publicis therefore something Isee as both an especially
big challenge and an opportunity.



SHOWROOM PERTOT: DEKLEVA GREGORIC ARHITEKTI, 2087

GARAZNA HISA SENTPETER (GARAGE HOUSE SENTPETER)
MILOS FLORIJANCIC, MATEJ BLENKUS, 2006

BIOTEHNISKA FAKULTETA (BIOTECHNICAL FACULTY)
MAG. TOMAZ KRUSEC, LENA KRUSEC, VID KURINCIC, 2010
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KRITISKE PRIPOVEDI: VLOGA IN VREDNOST NAGRAD V ARHITEKTURI

IN SIRSA KULTURNA KRAJINA

CRITICAL NARRATIVES: THE ROLE AND VALUE OF AWARDS IN ARCHITECTURE

Tako kot fotografije — pa tudi film, pisanje in velina ustvarjalnega
dokumentiranja— nagrade sluzijo kot bogati, pogosto kompleksni
posnetki ¢asa. So dokumenti, ki pripovedujejo. Kazejo na tiste vecje
stvari, ki se odvijajov ozadju, na vrednote, procese, naértovane scenarije,
ipd. - v arhitekturi in Sirse.

Nagrade, $e posebej arhitekturne, so tudi oblika pripovedovanja zgodb,
zarisujejo pripovedi, razvoj dogodkov: kar je bilo tu prej in kaj naj
bi po pri¢akovanjih $ele prislo; kaj pa program, proces;in kaj se je
spremenilo, kaj je $ele pojavilo, do ¢esa je posledi¢no prislo, takoj in
kasneje? Ce se ozremo v zgodovino nagrad ZAPS (in drugih, starejsih
nagrad), lahko zaértamo zgodbo, eno izmed mnogih zgodb. Osrednja
zgodba teh zgodb je zapis dozorevanja in zrelosti ter (nedavnega) razvoja
arhitekture v Sloveniji.

Nagrade sluzijo tudi kot dobro izhodis¢e in forum za razmislek, debate,
SirSe vrednotenje trenutnega dogajanja tako na terenu kot v praksi; in
smeri razvoja tega dogajanja. Nagrade so povezane tudi z vrednostno
kritiko, ki pa ni vedno usklajena ali uglasena s tem, kar se gradi. Tudi
to je zanimivo, pomenljivo.

Nekateri projekti niso nagrajeni, $e nominirani ne, iz mnogih razlogov;
morda ne ustrezajo ali se ne ujemajo z zahtevami zirije, Sire javnosti,
prevladujocih tokov ¢asa. (Razstavni in prodajni prostor Pertot arhitektov
Dekleva Gregori¢, Biotehni¢na fakulteta Arhitekture Krusec, A.birojeva
Garazna hida Sentpeter, & jih natejemo le nekaj.)

Seveda so (tudi $tevilni drugi) razlogi, zakaj nekatere arhitekture
dobijo nagrade, druge pa ne — vseh arhitektur se namre¢ ne smatra
kot enakovrednih. In tu nastopijo nagrade, sluzijo kot kriti¢ni filter,
dolocijo merila, preverjajo in vrednotijo.Tako kot lahko o arhitekturi
govorimo na mnogo nacinov, jo vrednotimo kot celoto, prou¢ujemo
njene odlike in slabosti, kot tudi popolne polomije.V¢asih se govori o
arhitekturnem objektu preprosto kot o ne¢em, kar obstaja in stoji samo
zase, v nekem lebdecem stanju izven ¢asa, kraja in drugih pomembnih
kontekstualnih dolo¢il.

AND THE LARGER CULTURAL LANDSCAPE

Jeff Bickert

Like photographs — or film, writing and most any creative documenta-
tion — awards serve as rich, often complex snapshots of the time. They
are telling documents. They function as indicators of larger things at
work, of values, processes, agendas and similar — in architecture and
well beyond.

Architecture awards are a form of storytelling, they trace narratives,
developments: what was here before, what was envisioned to come here;
what about program, process; and what changed, what arrived, what
happened as a result, immediately and later? As a result we can look
back over the ZAPS (and other, longer-running) awards, and sketch out
astory, one of many. One most central such story follows the maturing
and maturity, and the (recent) development, of architecture in Slovenia.
Awards also serve as a good starting point and forum for thought,
discussion, larger evaluation of what's going on in both the field and
practice; and where things are going. Surrounding the awards is the
related evaluative criticism, which may or may not be in line, in-synch
with what is built. And this too is interesting, telling.

Some projects may not be awarded, nor even considered, for many
reasons, may not correlate or be consistent with the concerns of the
jury, the broader public, the prevailing currents of the time. (Showroom
Pertot by Dekleva Gregori¢, Arhitektura Krusec’s Biotechnical Faculty,
ABIRO’s Sentpeter Parking Garage to name but a few.)

Obviously there are (many other) reasons certain architecture projects
are awarded and others not — because not all architectures are consi-
dered equal. And that’s where awards step in, serve as a critical filter,
set criteria, examine and evaluate. Just as there are many ways to talk
about architecture, to evaluate it as a whole, examine its merits and
drawbacks, even outright failures. In the extreme we are often given to
talking about the architectural object, in terms of this object existing
separately, standing alone in some suspended state outside time, place
and other important contextual markers.



Nagrada kot blagovna znamka

Danes so nagrade, tako kot skorajda vsaka oblika javnega prepoznanja,
komunikacije, zabave, izdelka, storitve, dejansko blagovne znamke
in znamdene kot katero koli drugo blago. Seveda nekaterim — v svetu
znamcenja — uspeva dosti bolje kot drugim; nekatere nagrade izstopajo,
so prepoznavne in vzbujajo spostovanje; imajo tudi dolocen vpliv na
svojem podrocju in drugod. Gradnja blagovne znamke zahteva svoj
¢as in tudi nagrade ZAPS postajajo vse bolj priznane, tako znotraj kot
onkraj lokalnih in regionalnih arhitekturnih krogov. In tako kot pri
vseh znamkah, v vseh trznih segmentih, je tudi tu klju¢na diferenciacija.
In ni¢ ni tako pomembno kot merila.

Z nagradami prepoznavamo in priznavamo delo, ki nastaja in se
ustvarja na dolo¢enem podrodju.A nagrad, arhitekturnih in drugih,
je veliko. Jih je preveé? Koliko je preve¢?Vse (pre)dobro so nam znane
prenasiéenost, zasi¢enost, naveli¢anost z mediji. Ne le da imamo cel
kup arhitekturnih (in povezanih oblikovalskih) nagrad, mnoge v nasem
prostoru se tudi podeljujejo v istem Casu leta, in sicer jeseni: nagrade
ZAPS (septembra), Mesec oblikovanja (oktobra), Piranesi (novembra);
Ple¢nikove nagrade, ki se podeljujejo aprila, so izjema. A to so zgolj
lokalne nagrade. Le malo ¢ez mejo imamo Beneski bienale (in njegove
leve), ki se ponavadi odvija konec avgusta (leta 2014 izjemoma junija).
Med najbolj znanimi in priznanimi je Pritzkerjeva nagrada (z nagradnim
skladom upravlja druzina Pritzker, vsakoletna nagrada pa se podeljuje
od leta 1979). Medalja Alvarja Aalta (Finska zveza arhitektov, od leta
1967) je edina, ki se podeljuje v petletnih obdobjih in ki, ¢eprav vzbuja
veliko spostovanje, ni $irse znana in je kot blagovna znamka skoraj
nevidna. Tu sta $e priznanje Kraljeva zlata medalja RIBA (vsako leto jo
od leta 1848 podeljuje Kraljevi institut britanskih arhitektov RIBA) in
stirlingova nagrada Kraljevega drustva britanskih arhitektov (RIBA)
za ,najvedji prispevek k britanski arhitekturi v preteklem letu®.
Svoje prispeva tudi Svetovni festival arhitekture (EMAP, vsako leto od
leta 2008), ki je festival in ,,tekmovanje za nagrade v Zivo® in poteka
pod pokroviteljstvom britanske medijske skupine EMAP, ki izdaja
publikacijo Architectural Review. (Zirijam predseduje Norman Foster,
med 40 arhitekti v Ziriji pa so tudi imena, kot sta Robert Stern in Zaha
Hadid.) Tu sta Se Nagrada Evropske unije za sodobno arhitekturo ,,Mies
van der Rohe Award® (EU in Fundacié Mies van der Rohe, podeljuje
se vsaki dve leti od leta 1988) in nagrada Aga Khan za arhitekturo
(Aga Khan 1V, podeljuje se na tri leta od leta 1977), ki je namenjena
projektom s ,,posluhom za potrebe in prizadevanja islamske skupnosti®
in (za razliko od drugih nagrad) daje veljavo ne le arhitektom, temve¢
vsem, ki jih projekt zadeva, projektnim skupinam in deleznikom, kot
tudi stavbam in ljudem.

Award as brand

Today awards, like most any form of recognition, communication,
entertainment, product, or service, are as much brands and branded as
any other commodity. Naturally some succeed — in the branding arena
— far better than others, stand out, command recognition and respect;
even directly exert a certain influence inside their field and elsewhere.
Brands take time to build, and the ZAPS awards are beginning to gain
wider recognition, both within local and regional architecture circles
and beyond. And like all brands, in all market segments, differentiation
is key. And criteria is everything.

Awards are a way of recognising and acknowledging the work in and of
acertain field. But there are a lot of awards out there, architectural and
otherwise. Are there too many? How many is too many? We’re all (too)
familiar with the phenomenon of media overload, saturation, fatigue.
Not only are there a host of awards for architecture (and related design),
many here fall around the same time of the year, namely autumn: ZAPS
(September), the Month of Design (October), Piranesi (November);
with the Ple¢nik Awards falling, exceptionally, in April. And those are
just the local ones. Just across the border is the Venice Biennale (and
the Lions), typically held in late August (exceptionally June in 2014).
Among the most well known and celebrated is the Pritzker Prize (Pritzker
family, est. 1979, annual). The Alvar Aalto Medal (Finnish Association
of Architects, est. 1967) is only intermittent, and while it commands
considerable respect, it is not widely known and as a brand is almost
invisible. Then there is the RIBA Royal Gold Medal (Royal Institute
of British Architects, est.1848, annual); and The RIBA Stirling Prize
for the “greatest contribution to British architecture in the past year."
For its part, the World Architecture Festival (EMAP, est. 2008, annual)
is a festival and “live awards competition” sponsored by British media
group EMAP, the publisher of Architectural Review. (Juries headed by
e.g. Norman Foster, and including Robert Stern and Zaha Hadid among
the 40 architects on the jury.) There’s also the European Union Prize
for Contemporary Architecture "Mies van der Rohe award" (EU and
Fundacidé Mies van der Rohe, est. 1988, biennial), “to acknowledge and
reward quality architectural production in Europe”; and The Aga Khan
Award for Architecture (Aga Khan IV, est. 1977, triennial), awarded for
successful “address of the needs and aspirations of Islamic societies”,
and (uniquely) recognizes projects, teams, and stakeholders in addition

to buildings and people.

Slovenia is a small country, both in size and population; which in terms
of awards in general, and architecture awards in particular, brings
with it certain advantages and drawbacks, perhaps in equal measure.
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Slovenija je majhna drzava, tako po velikosti kot po prebivalstvu, kar ima
z vidika nagrad in $e posebej arhitekturnih nagrad, doloéene prednosti
in tudi slabosti. Nagrade so pogosto povezane z razstavami in podobnimi
dogodki, kar ima sinhron oziroma holisti¢en u¢inek, pri ¢emer vsak
del nekaj pridobi od drugega, v smislu obiskanosti, prepoznavnosti,
izpostavljenosti, medijske pokritosti in trajne, dolgoro¢ne veljave.
Zgolj $tevilo nagrad — tu, v regiji, povsod — pa ne more kaj dosti, ¢e
sploh, zmanjsati pomena ali vpliva posameznih nagrad. Nekaterim Ze
preprosto zaradi njihove integritete pripisujemo dolo¢en pomen oziroma
relevantnost, nekaterim je ne. V Sloveniji so nagradam ZAPS najblizje
vsakoletne Ple¢nikove nagrade (Ple¢nikov sklad, Drustvo arhitektov
Ljubljana (DAL), od leta1973), tako glede meril, Zirije in rezultatov.
Vendar pa nagradi nista zgolj odsev druga druge ali kakorkoli odve¢-
ni. (V ¢em bi bil sicer smisel dveh uglednih nagrad, ki izbirata enake
projekte iz istega oZjega izbora, narejenega po enakih standardih in
merilih?) Nasprotno, vsaka ima svoj jasen namen z ustreznimi merili
in kot taka dejansko deluje (zelo) samosvoje, po drugi strani pa kot
odli¢no dopolnilo druge.

Ce govorimo o razliki, potem lahko re¢emo, da so nagrade ZAPS bolj
prizemljene, tesneje povezane s stroko in problemi, ki jo trenutno
zadevajo, z izrazito ambiciozno teznjo, da bi pripomogle k boljsemu
grajenemu okolju in posledi¢no uveljavljale kontinuiteto. Slednje ni
toliko v ospredju pri Ple¢nikovih nagradah. Te imajo ve¢jo simbolno
vrednost, simbolno v tem, da prepoznavajo dosezke, ki so del Sirse
narodne, druzbeno-kulturne pripovedi.

Posledic¢no se lahko nagrajeni projekti iz leta v leto prekrivajo ali pa se
izkaZejo za povsem razli¢ne — kar je oboje in v katerikoli kombinaciji
lepo in prav in kot je treba. Z analiti¢nega vidika je to samo dobro,
saj ponuja dragoceno gradivo, s katerim lahko razbiramo tokove ¢asa.

Merila so Vse

Vprasanja so pogosto prav tako ali pa Se bolj pomembna kot odgovori,
ki jih izzovejo. In znova je treba poudariti, da glede na njeno velikost
v Sloveniji vsako leto nastane presenetljivo veliko Stevilo spostovanja
vrednih arhitektur in $tevilne med njimi vsako leto prispejo na ZAPS
kot natecajne naloge. Mnoge so dobre, nekatere zelo dobre, a tako kot
pri kateri koli drugi produkciji, panogi ali ustvarjalnih prizadevanjih, so
le redke nekaj posebnega. Se manj jih dosega vsa zahtevna merila, ki bi
jih uvrstila v ozji izbor za nagrade, celo za posebno ali ¢astno omembo.
Ko se ozremo nazaj na produkcijo in nagrade v zadnjih desetih letih, bi
radi dolo¢ili, kaj, ¢e dejansko uporabimo ta izraz, bi se lahko imenovalo
prelomna arhitektura: arhitektura, ki bi odgovarjala na klju¢na vprasanja,
ki bi bila prva svoje vrste in puscala neizbrisen pecat vzornega.

And awards are often tied or linked to exhibitions and other related
events, which has a synchronous or holistic effect, whereby each of
the components benefits from the other, in terms of visits, visibility,
exposure, media coverage and lasting, longer-term effect.

The sheer number of awards — here, throughout the region, everyw-
here — however, does little, if anything, to truly diminish the thrust
or impact of individual awards. And some, simply by virtue of their
integrity, naturally assume a certain importance or relevance others
do not. Closest to the ZAPS awards (here in Slovenia) are the annual
Ple¢nik Awards (The Ple¢nik Fund, Architects' Society of Ljubljana
(DAL), est. 1973); closest in terms of criteria, juries and results. Yet they
are no mere mirrors of each other, and are not in any way redundant.
(For what would be the point of two respected awards turning out
identical selections from the same shortlist drawn up according to
the same standards and measures?) Instead each has its own distinct
agenda and attendant criteria; and as such, actually work (exceedingly)
well to set off and complement each other.

If anything, the ZAPS awards are more grounded, i.e. more closely
tied to both the profession and the related issues of the day, with an
explicit ambitious view to effecting a better built environment and
as a result, might practice a kind of continuity that is not central to
the Ple¢niks. For their part the Ple¢nik Awards carry more symbolic
value, symbolic in the sense of celebrating achievements as part of a
larger national socio-cultural narrative.

As a result, awarded projects may well, from year to year, overlap or
prove quite disparate — both of which or any combination thereof is
fine and as it should be. From an analytical standpoint this is nothing
but good, providing valuable material with which to read the currents
of the time.

Criteria is Everything

Questions, in many cases, are as important if not more important than
the answers they elicit. Again, for the size of the country, Slovenia
produces a surprising number of noteworthy architectures every year,
and ZAPS sees a lot of project-entries each year for consideration. Many
are good, some very good, but as with any other production, discipline
or creative endeavour, only a few are special. And fewer still fulfil all
of the demanding criteria that would single them out for awards, even
special or honourable mention. Looking back at the production and
awards of the past 10 years we seek, whether we actually apply the
term, to identify what could be called milestone architecture: archi-
tecture that answered key concerns, set a precedent, left an indelible,
exemplary mark.



KULTURNO SREDISCE EVROPSKIH VESOLJSKIH TEHNOLOGIJ (CULTURAL CENTRE OF EUROPEAN
SPACE TECHNOLOGIES (KSEVT)): MATIJA BEVK, VASA PEROVIC, ALJOSA DEKLEVA, TINA GREGORIC,
ROK OMAN, SPELA VIDECNIK, JURIJ SADAR, BOSTJAN VUGA, 2012

Je neka izbrana arhitektura prispevala k razvoju zgodovine slovenske
arhitekture?

To je veliko vprasanje, tako, ki si zasluzi veliko ziroma premisljen
odgovor. Prispevati k zgodovini je velikanska naloga, odgovornost
in dosezek. Ali ima izbrana arhitektura mesto v zgodovini razvoja
stroke?Kakorkoli Ze merila, ki so odlo¢ilna za zgodovinski razvoj in
pomen, so vsebovana v drugih merilih, ki skupaj tvorijo celoto.

Z zgodovinskim razvojem je tesno povezano tudi vprasanje, ali je iz-
brana arhitektura zanetila kaksno iskro? Ce je stavba, izveden projekt,
sluzila kot sprozilec drugih procesov in dogodkov; ¢e je provocirala,
navdihovala, spreminjala; otipljivo vplivala naljudi in dogodke, potem
reemo, da je zanetila iskro necesa, in to je klju¢no za zgodovinski
razvoj vsakr§nega ustvarjanja.

Zanetiti iskro pomeni vzgati, sproziti, a to je (pogosto) le del enacbe.Toda
ali je poleg tega tudi gnala proces oziroma razvoj naprej, je prinesla s
sabo ali spravila v tek zagon, ki je gnal ta val naprej? In to v pozitivnem
smislu? (Kajti prav lahko bi pokazali na $tevilna posamezna dela ali
celo opuse, ki so pognali v tek gibanja, na katera gledamo kot nezrela,
destruktivna, nazadnjaska.)

Inovacija: vsi jo hocejo, a za razliko od iPhona, je mo¢no primanjkuje.
Gre za zelo problematicen izraz, Ze ¢e pogledamo, kako in v katerih
kontekstih se (napa¢no) uporablja. Ko drzavni, in celo upravljavski
organi na ravni EU oblikujejo delovne skupine in piSejo neskonéne
sezname usmeritev za eno seksi modno besedo, preprosto ves, da iz tega
ne bo ni¢ dobrega. Inovacija je namre¢ tesno povezana, celo zvezana,

CENTER ZA KONTROLO ZRACNEGA PROMETA LJUBLJANA (AIR TRAFFIC CONTROL CENTRE
BLJANA (ATCC)): JURIJ SADAR, BOSTUAN VUGA, 2013

Did it contribute to the development of the history of Slovene architecture?
This is a big question — and one that deserves a big or comprehensive
answer. To contribute to history is an enormous task, responsibility,
and achievement. Does it have a place in the history of the development
of the discipline? For better or worse, the decisive criteria for historical
development and significance consist of other criteria, taken together
as a complete whole.

Closely tied, however, to historic development is the question: did it
spark something? If a building, a realised project, served to set other
processes and developments in motion; provoked, inspired, turned;
tangibly influenced people and events, then we say it sparked some-
thing, and this is key to the historic development of any creative act.
To spark is to ignite, to initiate, but that is (often) only part of the
equation. But did it, similarly, drive a process or development forward,
bring with it or exert some larger momentum that kept the wave rolling?
And in a process of positive development? (For we could well identify
any number of individual works or bodies of work that set in motion
trends that we point to as reductive, destructive, regressive.)
Innovation: it’s what everybody wants, but, unlike an iPhone, is in rare
supply. It’s a term that is highly problematic, if only because of the ways
and contexts in which it is (mis)applied. When national, even EU-level
governing bodies form task forces and write endless policy around a
sexy buzzword you just know no good is going to come of it. Because
innovation is so closely associated with, tied even, to the notion of new.
And rarely is new innovative — it’s simply new. But the market wants
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s pojmom novega. Novo pa je le redko inovativno — je zgolj novo. A
trg hoce novo, potrebuje novo; novo je vgrajeno kot bistveni element
vrednosti. Je tudi nekaj, kar temeljito odvraca pozornost, pa éeprav
véasih na zelo privlaéen nadin.

Tudi v arhitekturi je inovacija — kot povsod drugod - redka ptica. (To
paje tudiv veliki meri tisto, zaradi Cesar je inovacija nekaj posebnega.)
Pa vendar iS¢emo inovacijo (spremembo, novo razlic¢ico, posodobitev,
nekaj drugaénega) v vsem, kar je kakorkoli povezano z arhitekturo:
v nalrtu, obliki, rabi materialov, gradbeni tehnologiji, funkciji in
programu, vimescanju, u¢inkovitosti in Se éem.

Vrnimo se torej k pojmu izprasevanja, spodbijanju sprejetih oziroma
institucionaliziranih predstav o standardih in normah; k temu, kar
poznamo in posledi¢no k temu, kar pri¢akujemo: Je bila inovativnazJe
izzvala ali preoblikovala klasi¢no definicijo arhitekturne tipologije
(bivanja, dela, ucenja, igre itd.)?Je za uporabnike, kraj (po)ustvarila
kakr$ne koli psiho-¢ustvene vrednote (nove modele obnasanja, uporabe)?
Vprasanje, ki nevarno visi v zraku, se zacenja spogledovati z merili, ki
preizprasujejo merila — kaj Zelimo od nasih arhitektovin kaj ho¢emo
od nasih arhitektur?

Projekti, ki so bili izbrani za obravnavo na tem mestu, so vzor, vzor
najboljse prakse. Vsi po vrsti predstavljajo, po svoji lastni posebni in
individualni pravici, prelomne arhitekture. In kot mejniki stojijo in
govorijo zase. A prav zaradi tega ne smemo pri¢akovati da, same ali kot
celota, predstavljajo edinstveno najboljse arhitekture — nagrajene ali
ne — preteklega desetletja. Nasprotno, izbrane so, da predstavljajo del
bogato nazorne pripovedi, zgodbo o izjemnih arhitekturah in mestu,
ki ga imajo v dana$njem Zivahnem kriti$kem dialogu.

Izjemne izjeme

Kulturno sredisce evropskih vesoljskih tehnologij KSEVT, projekt, v
katerem so stirje od najboljsih mlajsih slovenskih arhitekturnih birojev
(Bevk Perovi¢ arhitekti, Dekleva Gregori¢ arhitekti, OFIS arhitekti,
SADAR+VUGA arhitekti) sodelovali pri ustvarjanju izjemno sodobne,
tematsko naravnane arhitekture, nedvomno predstavlja izjemo. Projekt
v prvi vrsti opredeljuje dejstvo, da ima sredis¢e dvojni program in
sluzi na eni strani kot muzej s stalno zbirko, razstavami, delavnicami
in drugim, ter na drugi strani kot osrednji kulturni prostor v Vitanju.
Lahko bi trdili, da je program tisti, in ne sama stavba, ki gosti ta nena-
vaden programski potpuri. Pa vendar je arhitektura oditno atrakcija,
nekaj posebnega ne le v kontekstu, temveé kot objekt sam zase, in
dejavno podpira raznolike, a dopolnjujoce se programe. Tu nam pride
na misel tudi Bilbao uéinek, argument, ki ga ne gre zanemariti: ljudje,
polni avtobusi ljudi, prihajajo na obisk, si Zelijo ogledati stavbo, popiti

new, it needs new; new is built-in as a core value-component. It’s also
a profound distraction, albeit sometimes a very sexy one.

Similarly, innovation in architecture — as with anything else — is a
rare bird. (That’s a big part of what makes innovation special.) Yet we
look for innovation (a change, a new version, an update, a different) in
any number of respects architectural: in plan, form, use of materials,
building technology, function and program, siting, efficiency and more.
We return then to the notion of questioning; of challenging accepted
or institutionalised notions of standards and norms; what we know
and as a result, what we expect: Did it innovate? Did it question or
redefine the classical definition of an architectural typology (living,
working, learning, playing, etc.)? Did it (re)generate any kind of psycho-
-emotional values for the users, the place (new models of behaviour,
use)? Which hovers precariously on the line, starts flirting with the
criteria questioning the criteria — what do we want from our architects;
and our architectures?

The projects selected for inclusion and discussion herein are exemplary;
exemplary of best practice. They all represent, in their own specific
and individual right, milestone architectures. And as milestones they
stand and speak for themselves. By the same token, however, they are
not, taken individually or as a whole, meant to represent the singularly
best architectures — awarded or otherwise — of the past decade. Instead,
they are taken to represent part of a richly illustrative narrative, a
story of exceptional architectures and their place in the course of a
vital ongoing critical dialogue.

Exceptional exceptions

KSEVT, The Cultural Centre of European Space Technologies is unar-
guably an exception, with four of Slovenia’s best, most prominent
younger offices (Bevk Perovic arhitekti, Dekleva Gregori¢ arhitekti,
OFIS arhitekti, and SADAR+VUGA arhitekti) collaborating to create
a highly contemporary, thematically-driven architecture. Central to
the project is the fact that the centre has a dual program, serving as
amuseum, with a permanent collection, exhibitions, workshops and
more; and as the central cultural venue in Vitanje.

One might argue that it is the program and not the building per se
that hosts this exotic program mix. Yet the architecture is clearly a
draw, is special not only in context but as an object unto itself, and
actively facilitates the diverse yet complementary programs. Similarly,
one might also invoke the Bilbao effect here, an argument not without
considerable validity: people, busloads of them, come to visit, see the



kavo in se druziti. Arhitektura kot oder in igralec obenem. Arhitektura,
kjer prej ni bilo arhitekture. Arhitektura, kjer jo najmanj pricakujes.
Poleg nagrade Zlati svinénik ZAPS 2013 je skupina arhitekturnih so-
delavcev dobila tudi Ple¢nikovo nagrado 2013 in nagrado Trend 2012.
Projekt je bil ve¢ kot oitno — kot stavba, prostor, program, sredisce
—ugladen z arhitekturnim obcutenjem ¢asa, ki je bilo obenem skladno
s $irsimi druzbeno-kulturnimi (celo politi¢nimi) tokovi. To je eden
redkih primerov ($e posebej v Sloveniji), ki daje odgovore na neskonéno
veliko zahtev in potreb regionalnega razvoja in vseh spremljajo¢ih
politik, prevladujoce in druge kulture, kakovostne sodobne arhitekture,
sodelovanja med strokovnjaki, pa tudi znanosti in kulture.

V svoji izjavi v porodilu Zlate komisije ZAPS za Center za kontrolo
zraénega prometa Ljubljana ATCC arhitektov SADAR+VUGA je Zirija
zapisala: ,, Tipologijo, ki po navadi ostane pod zaznavnim pragom nase
arhitekturne kulture, jim je uspelo napraviti opazno. ... poudarja strategijo
arhitekturne zasnove: presedi skromnost stavb s podobno tipologijo
s poudarkom na ¢utnosti in tektoniki.“ ,,Forma ni cilj oblikovanja
stavbe, ampak pripomocek za preoblikovanje znacilnih tipoloskih
konvencij. Stavba poskusa vzpostaviti kulturni presezek v tipologiji,
ki je vse prepogosto obravnavana kot malovredni prostor.®

Tako kot Ze ve¢krat prej tudi tokrat v nagrajenem (ZAPS) projektu
naletimo na nekaj izjemnega, arhitekturo najdemo tam, kjer smo jo
najmanj pricakovali. Ze od samega zaletka, v vsem, kar zadeva obliko-
valsko zasnovo, je stavba popolnoma osredotocena, opravlja prav tisto
nalogo, ki si jo je zadala — in vec. Ustvarja neke vrste presezek, s tem
da ustvarja oziroma daje kot celota ve¢ kot bi dala z vsoto svojih delov.
Kajti preoblikovati oziroma iti onkraj neke tipologije ni nujno vrednota
in cilj samo po sebi. Klju¢no je to, kar nastane iz te transformacije:
ta tipologija — ve¢inoma nevidna ustanova, njeno delo in fizi¢na pri-
sotnost — postane mo¢no vidna, zavzema prostor v nasih stvarnih in
dusevnih krajinah; vstopa v zavest javnosti. In ko stavba — kot pojem
in kot snovna stvar — nastane in zavzame mesto v nasi domisljiji, pusti
sled, vzpostavi nekaj, ¢esar prej nismo poznali: vse to je lahko center
za kontrolo zraénega prometa.

Te izjeme —in ve¢inoma gre za izjeme, vsekakor pa za primere najboljse,
vzorne prakse - so bistvenega pomena pri informiranju in oblikovanju
prihodnjih arhitektur. Postavljajo nove standarde, redefinirajo okvir,
celo samo izhodi$¢no vprasanje, nalogo, na katero odgovarjajo. Mejniki
zaznamujejo stvari, ki so bile, ki so minile, in ki zdaj zavzemajo mesto
na zemljevidu obstojecega. A mejniki lahko sluzijo tudi kot (nova)
merila, ki jih ne smemo spregledati, in kaZejo pot naprej.

building, have a coffee and socialise. Architecture as stage and actor both.
Architecture where there was no architecture. Architecture where one
least expects it.

Along with the ZAPS Golden Pencil Award 2013 the architecture collaborative
also won the Ple¢nik Award 2013, and the Trend Award 2012. Clearly the
project—as building, venue, program, centre — was well in-synch with the
architectural sensibilities of the time, which were also consistent with the
larger socio-cultural (even political) currents. This is a rare case (rarer still in
Slovenia) to answer myriad requirements in terms of regional development
and all attendant politics, culture mainstream and otherwise, quality
contemporary architecture, professional collaboration, science and more.

In its statement for the ZAPS Golden jury report for SADAR+VUGA’s
Air Traffic Control Centre , the jury offers that “They have managed to
make a typology visible that normally does not register on the radar of
our architectural culture... and [it] stands emblematic as an architectural
strategy to overwrite the usual misery of this typology with an abundance
of tectonic care and sensual consideration. ... The building uses its form
notas an end, but as a means to transform the conventions of its typology.
It wants to restore cultural value and dignity to a type of building all too
often treated as junk or inconsequential space.”

Again, as in many cases of (ZAPS) awarded projects we encounter the excep-
tional, we find architecture where we least expected — indeed needed — to
find it. From the very outset, in all things design-relevant, the building
is entirely focussed, does precisely what it sets out to do — and more. It
creates a kind of surplus, by creating or producing more in its totality
than its sum parts.

For transforming or transcending a typology is not, necessarily, a value
and end unto itself. What comes of this transformation is key: this typo-
logy — the largely invisible institution, its work and physical presence
— becomes highly visible, occupies a place in our material and mental
landscapes; it enters the public consciousness. And when a building — as
both concept and material thing — emerges and comes to occupy a place
in our imaginations it leaves an imprint, sets a precedent: this is what an
air traffic control centre can be.

These exceptions — and most are exceptions, and certainly instances of
best, exemplary practice — are instrumental in informing and shaping
architectures to come. They set new standards, re-define the framework,
indeed the original question, the brief. Milestones mark the things that
have been, that have passed, and now occupy a place on the map of the
existing. But milestones can also serve as (new) benchmarks that can’t be
ignored and point the way forward.
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Z nagradami udinkovito obve$¢amo in osves¢amo prav o tak$nih primerih
in praksah. So eden od na¢inov, kako urejamo stvari. Vendar pa nagrade,
¢e so dobro zamisljene in izpeljane, niso namenjene zgolj temu, da bi
neko delo postavili nad drugo kot boljde ali najboljse. Ze sam pojem
»najboljsi je preve¢ poenostavljen, omejuje proces vrednotenja tako
da, pogosto v celoti, zanemari vsako predstavo o razliki, vrednotah,
vsakrs$ne bolj prefinjene intelektualne in intuitivne vidike dela, nao
percepcijo tega dela in nacin, kako deluje in Zivi tam v (nasem) grajenem
okolju. Uporabimo raje izraz ,vzoréen primer najboljse prakse®.

Ljudje se srecujejo v arhitekturi

Nekdo je rekel, da imajo ljudje tak politi¢ni sistem, kot si ga zasluzijo
(kar nam res lahko da misliti tu in zdaj, v Sloveniji, v Evropi in skoraj,
¢e ne kar vsem danasnjem svetu). Podobno bi lahko rekli za arhitekturo
in grajeno okolje: ljudje imajo tak$no arhitekturo, kot si jo zasluzijo.
Morda se slisi neprizanesljivo, brezobzirno, neizprosno. Pa saj ni nih¢e
nikoli rekel, da bo resnica lepa; nasprotno, ta resnica, ko se soo¢imo
in spopademo z njo, nas nauci nekaj zelo dobrega, zelo koristnega.
Zato moramo javnost ,izobraziti“. Kar se slisi zelo didakti¢no, s prio-
kusom neke vrste nadzora ali nevarno sprevrzene, programatske usme-
ritve, ki nosi v sebi groZnjo vsesplo$ne zlorabe. Kaj ko bi arhitekturo
(z vsemi njenimi mnogimi privla¢nimi platmi) priblizali l[judem; in
ljudi arhitekturi. Tema-naslov, ki ga je Kazuyo Sejima dala Beneskemu
bienalu 2010 - in nagrade Zlati lev — je razvila to zamisel in dosegla
prav to, ustvarila je enega najbolj vznemirljivih arhitekturnih bienalov
v nedavnem spominu. Njen , Ljudje se sre¢ujejo v arhitekturi® se je
izkazal za dale¢ bolj odprtega, demokrati¢nega in dostopnega kot
veliko bolj ekskluzivne in nase nanasajoce se teme-naslovi, kakrsna
sta bila ,,Skupni temelj“ (David Chipperfield, 2012) ali ,,Osnove“ (Rem
Koolhas, 2014).

Asplosna javnost se praviloma ne udelezuje podeljevanja nagrad in ne
sledi poteku in razpletu arhitekturnih natecajev. Arhitekti, projektanti,
oblikovalci in, v najboljSem primeru, investitorji, izvajalci in kon-
struktorji, jim sledijo in se jih udeleZujejo. (Kako naj torej omenjeno
nagrajeno stavbo z njenimi inteligentnimi, izjemnimi lastnostmi
prevedemo v poucno srecanje?)

Arhitekti sicer spremljajo dolocene nagrade, vendar pa ne ponotranjijo
zavestno tega, kar je potrebno za in kar zagotavlja poseben, z nagrado
ovencan status. Ali paé? Ne bi rad po nepotrebnem mistificiral ustvarjalni
proces projektiranja, a to, kar na nas naredi vtis — pri kakrsnem koli
ustvarjanju — je kompleksno, je eksoti¢na mesanica racionalnega in
iracionalnega, zavednega in nezavednega.

Awards are an effective way of channelling and communicating just such
instances and practices. They represent a process of sorting things out.
Yet awards, if they are intelligently formulated and executed, do not
work merely to rank work as best, as better than other work. The mere
idea of “best” is exceedingly reductive, reduces the evaluative process
so as to discount, often entirely, any notion of difference, values, any of
the finer more cerebral and intuitive facets of the work, our perception
of itand how it works and lives out there in the (our) built environment.
Instead, let’s consider “exemplary of best practice”.

People Meet in Architecture

It is said that people get the political system they deserve (particular
food for thought here, now, in Slovenia, the rest of Europe and much if
not all of the world today). Similarly, one could well apply the same to
architecture and the built environment: people get the architecture they
deserve. Which might sound brutal, uncharitable, unforgiving. But no
one ever said the truth was going to be pretty; instead, however, what
we learn from confronting and addressing this truth produces some
very good, very constructive things.

So we must “educate” the public. Which has a very didactic ring to it, smacks
of akind of control or dangerously skewed, agenda-driven directive, full
of potential for sweeping abuse. How about bringing architecture (in all
its many engaging facets) closer to people; and bringing people closer to
architecture. Kazuyo Sejima’s theme-title for the 2010 Venice Biennale -
and the Golden Lion awards — developed just such an idea and did just
that, producing one of the most engaging architecture biennales in recent
memory. Similarly, Sejima’s “People Meet in Architecture” also proved far
more open, democratic, and accessible than the far more exclusive and
self-referential Biennale theme-titles as realised by David Chipperfield
(Common Ground, 2012) and Rem Koolhas (Fundamentals, 2014).

But the general public doesn’t, as a rule, attend award ceremonies nor
follow award competitions as they develop and unfold. Architects,
designers, planners and, best-case-scenario, developers, contractors
and construction companies follow and attend. (How then to translate
said awarded-building and its intelligent, exceptional features into an
illuminating encounter?)

And as closely as architects may follow certain awards, they are not
taking close conscious note of what constituted and warranted special,
award-status recognition. Or are they? Without unduly mystifying the
creative design process, what moves us — in any creative art or act — is
complex, an exotic mix of the rational and the irrational, the conscious
and the unconscious.



HISA MAUI (HOUSE MAUI): DEKLEVA GREGORIC ARHITEKTI, 2011

A ¢e pogledamo z drugega, bolj cini¢nega stalis¢a, je nagrade tezje
ignorirati kot na primer neko delo, ki smo ga izbrali na spletu, v dobri
reviji ali celo v privla¢ni monografiji. Kajti naj se strinjamo ali ne z
izbiro nagrajenca, se podpisemo pod izbiro in delimo naklonjenost
Zirije, organizacije ali ustanove do izbranega dela, nagrade prepro-
sto ne moremo pozabiti ali jo spregledati. Ne, ¢e nas kolikor toliko
zanima njihovo delo in njegova $irsa okolica. Ne, ¢e beremo ¢asopise,
gledamo televizijo ali brskamo po internetu; ¢e nas vsaj malo zanima
nase druzbeno-kulturno okolje. Lahko se ne strinjate, lahko vas niso
navdahnili ali prepricali, vendar pa so vas izzvali, da razmislite o delu
in njegovih razvpitih odlikah.

Na neki ravni nagrade delujejo na zelo podoben nadin kot priporo¢ila
dobrega prijatelja. Kar pomeni dolo¢eno zaupanje. Prijatelj, na katerega
se obrnemo, je tisti, ki mu zaupamo, ga obéudujemo, priznavamo kot
nekoga, ki ima neke vrste avtoriteto ali podoben okus in nazore. Kaj
naj si ogledamo na letosnjem Bienalu? Tega je toliko — tu, tam —, da
je treba to podrocje selektivno, preudarno omejiti. Torej, dobitniki
medalj: Koreja, Cile, Kanada, Francija, Rusija, Intermundia v sklopu
Monditalia, in projekt Sales Oddity $panskega arhitekta Andrésa
Jaqueja. Poleg tega $e, po porocanju Guardiana in dobrih prijateljev,
belgijski, japonski, izraelski paviljon, morda Antarktika. Nagrade,

Approaching it from another, more positively cynical angle, awards
are harder to ignore than say a body of work singled out on the web,
in a good magazine, even perhaps a fine monograph. Because whether
or not one agrees with the award-choice, subscribes to and shares the
sentiments attributed and attached to the work by the jury, the or-
ganisation or institution, one can’t simply dismiss or ignore it. Not
if one is reasonably engaged in their work and the larger circle that
surrounds it. Not if one reads the paper, watches TV, surfs the net; is
even marginally engaged in their socio-cultural environment. You
may not agree, be inspired, or convinced, but your are challenged to
consider the work and its touted merits.

Awards work, on some level, much the same way recommendations from
agood friend do. Which implies a certain trust. We turn to friends whose
judgement we trust, whom we respect, admire, and recognise as having
some sort of authority or like-minded tastes and sensibilities. What’s to
see at this year’s Biennale? There’s so much — here, there — that we need
to narrow the field, selectively, intelligently. So, medal winners: Korea,
Chile, Canada, France, Russia, Intermundia in the Monditalia section,
and Spanish architect Andrés Jaque’s Sales Oddity. Also, according to
both the Guardian and good friends, the Belgium, Japan, and Israel
pavilions, and maybe Antarctica. They — awards, recommendations,
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priporodila, zbiratelji — vsi ti zbirajo in usklajujejo doloéene vsebine
in informacije; informacije, ki jih hoces oziroma si domisljas, da jih
potrebujes, ki jih potem $e sami kopi¢imo, in medtem ko to po¢nemo,
(znova) razmisljamo o njih in si jih delimo.Toda to, ¢esar ne izre¢emo,
je prav tako pomembno, kot to, kar povemo. Na nek nacin je tudi to,
kar ni nagrajeno, prav tako pomembno ali pomenljivo kot tisto, kar
je. Vsaka nagrada ima zgodbo. Tudi vsaka nepodeljena nagrada jo ima.

Pogumni novi svet

Hi$a Maui, Havaji, arhitekturnega biroja Dekleva Gregori¢ arhitekti
(zlati svin¢nik 2013) je malce nenavadna izbira za nagrado — pa tudi
nenavadna arhitektura. Prav tako bi namre¢ lahko padla v nemilost pri
ziriji, bila prepoznana kot projekt, ki ni uglasen z druzbeno-kulturno
realnostjo. Veliko hi$o, ki je postavljena na eksoti¢no (skoraj miti¢no)
lokacijo, s katere se odpira osupljiv (in enkraten) pogled na okolico,
bi lahko opisali kot ekstravagantno. (Z besedami kritika Kennetha
Framptona bi jo, vsaj na neki ravni, lahko opisali tudi kot ,,odtujeno
od kriti¢nega kulturnega stalis¢a“~ kakor je v nedavnem profilu v New
Yorkerju dejansko opisal delo Shigeruja Bana, dobitnika Pritzkerjeve
nagrade 2014.)

Podelitev nagrade tej hisi bi torej lahko imeli za pogumno - in pre-
misljeno — potezo. Kot je v svojem porocilu jasno poudarila Zirija, je
streha tisti edinstveni, prevladujoci element, ki opredeljuje hiso. Tako
s svojo obliko kot z obsegom streha vizualno in tektonsko komuni-
cira z lokacijo in okolico. Pod svoje okrilje vzame in povezuje mnoge
raznolike programe oziroma sklope in deluje kot zdruzevalna sila, ki
spaja, stapljain varuje. Pod streho pa notranja organizacija, ki osamuje
oziroma razmejuje programe - prostore — javne, zasebne, delovne,
igralne, skupne — govori (oblikovalski) jezik sodobnosti. Ta se sicer ne
kaze kot sodoben za vse in vsem, vendar pa predstavlja (inteligenten)
pristop k spreminjajo¢im se vlogam in obrazom sodobnega zivljenja,
sodobnega stanja.

Za razliko od tega je razstavni in prodajni prostor Showroom Pertot
(Dekleva Gregori¢ arhitekti, 2009) preprost — in preprosto ¢udovit —
projekt. Postavljen v Muggio, v industrijsko predmestje Trsta, ne lezi v
Sloveniji, pa¢ pa pri sosedih v Italiji. Je razkosno osvetljen, popolnoma
odprtin nezamejen boks, z vseh strani elegantno obdan z zavesami. Pertot
prodaja kopalnice, povr$ine; materiale, oblike in zamisli. Relativno —in
realisti¢no — gledano se ukvarjarjajo z eksluzivnim. Mesec oblikovanja
je projektu podelil nagrado za interier leta; ZAPS mu ni podelil nobene.
Istega leta — 2009 — sta Dekleva Gregoric prejela Zlati svin¢nik za Odpad
Pivka v odro¢ni ob¢ini Pivka. Tudi ta predstavlja izjemno preprosto

aggregators — collect and streamline specific content and information;
the information you want or think you need, that we in turn ourselves
aggregate and in the process, (re)consider and share. Yet what you don’t
say is as important as what you do say. Similarly, what is not awarded is,
in some ways, as important or telling as what is awarded. Every award
tells a story. And every absence of award tells one too.

Brave New World

Hisa Maui, Hawaii, by Dekleva Gregori¢ arhitekti (Golden Pencil 2013)
is something of a curious award choice — and architecture. Because it
could just as well have fallen (well) out of favour with the jury, been
perceived as out of synch with socio-cultural reality. It’s in an exotic
(near mythical) location, is very large, commands an amazing (and
exclusive) view and might be described as extravagant. (In the words
of critic Kenneth Frampton, it might also be described, on one level
anyway, as being “detached from a critical cultural position” — which
is in fact how he described the work of 2014 Pritzker Prize winner
Shigeru Ban in a recent profile in the New Yorker.)

Awarding it then may represent a brave — and thoughtful — gesture. As
the jury report articulately points out, it is the roof that is the single,
overriding operative element at work here. The roof, in both shape and
sweep, works in dialogue with the site and the surroundings, visually
and tectonically. And it takes the many varied programs or pods beneath
under, so to speak, its roof, brings and ties them together, acts as the
unifying force; it joins, blends and protects. Beneath the roof the internal
organisation, isolating or delimiting the program-spaces — public,
private, work, play, common — speaks the (design) language of the
contemporary. And while it is not the contemporary of and for all, it
represents a (intelligent) way of approaching the changing roles and
faces of contemporary living, of the contemporary condition.

In contrast, Showroom Pertot (Dekleva Gregori¢ arhitekti, 2009) is a
simple project — and a simply beautiful project. Located in Muggia,
in the industrial suburbs of Trieste, it lies not in Slovenia but next
door, in Italy. It is a well-lighted box, entirely open and unpartitio-
ned, elegantly curtained all around. Pertot sells bathrooms, surfaces;
materials, forms and ideas. Relatively — and realistically - they deal
in the exclusive. The Month of Design awarded it Interior of the Year;
yet it went unawarded by ZAPS.

The same year — 2009 — Dekleva Gregori¢ won a Golden Pencil for their
Metal Recycling Facility (Odpad Pivka) in the remote township of Pivka.
It too represents an exceedingly simple solution: two volumes (boxes), one
unfinished concrete (the warehouse), the other a dressed metal structure (the



ODPAD PIVKA (PIVKA RECYCLING CENTRE): DEKLEVA GREGORIC ARHITEKTI, 2807

HISE NA JURCKOVI (HOUSES ON JURCKOVA STREET): JOZE PETERKOC, 2009

WELLNESS CENTER ORHIDELIA: ENOTA, BRUTO, 2009

HOTEL SOTELIA: ENOTA, 2006
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re$itev: dva volumna (boksa), eden iz neobdelanega betona (skladisée),
drugi obleden v jeklo (pisarne), oba postavljena ob enoten betonski
zid, ki obenem zamejuje odpad. Arhitekti — in stavba — so arhitekturo
prinesli v hrupen in umazan, ¢eprav dobro organiziran industrijski
objekt — odpad. Popolnoma nepotrebno, a popolnoma ¢udovito.Vzorno.
Razlika? Eden odli¢en,drugi vzoren? Obilje (drugih) del, ki si zaslu-
zijo nagrade? Kajti v letu 2009 smo videli nagrajene Wellness Center
Orhidelio (Termalija in Hotel Sotelia, arhitekti Enota, krajinska ureditev
Bruto) ter Hise na Jur¢kovi (Joze Peterkoc), projekta, ki sta si vsekakor
zasluzila nagradi. In ki o¢itno ustrezata zahtevam Kennetha Framptona
po kriti¢nem (ali vsaj uglasenem) (druzbeno)-kulturnem stalis¢u.
Hotel in Wellness Center sta morda prva velika komercialna kompleksa
v Sloveniji, ki potrjujeta in uresnicujeta princip podrejanja arhitekture
svojemu kontekstu oziroma princip njunega spajanja,ki se (znova)
postavlja v ospredjev arhitekturi po vsem svetu. Prostran, nevsiljiv,
skromen, bogat z naravnimi materiali (lesom), z doloéenih razgledov
skoraj neviden, premisljen in okusen projekt je bil (pozitiven) izraz
¢asa. Pa tudi neke vrste idejno-oblikovalski prototip, ki se Sele bo uve-
ljavil, ki je zaznamoval pokrajino in vplival na podobne programe in
arhitekture, ki mu bodo sledili.

Na drugi strani imamo Hotel Clocchiatti v Vidmu v Italiji, ki je v nekaterih
pogledih (velika) izjema. Gre za edini projekt izven ozemlja Slovenije,
ki je bil nagrajen z Zlatim svin¢nikom (2006). Stoji takoj ¢ez mejo, v
sosednjem Vidmu v Italiji. Hotel, ki ga je projektiral Ale$ Princic (z Rebeko
Bucinel, Angelo Zujan) je bil in ostaja vrhunec sodobnosti. Prefinjeno
izdelan do najmanjsih podrobnosti, Clocchiatti predstavlja dizajn — in
nedvoumno dizajnerski hotel — od zacetka do konca: od posameznih
tematskih sob in ekscenti¢nih, obarvanih zastekljenih volumnov do
paviljona iz kortena in skulptur iz nerjavecega jekla v bambusovem
vrtu. Prindicev nesporni talent se kaze v njegovi sposobnosti, da z
minimalizmom, ki sicer vse prepogosto kaze premalo privlacnega in
preve¢ minimalnega, ustvari nekaj prefinjenega in elegantnega. S tem
projektom mu je uspelo sodobno arhitekturo in dizajn vpeti v hotel
in v sicer konservativno regijo, ki je zlepa ne najdemo na druzbeno-
-kulturnem zemljevidu.

Tudi hiSe na Jurckovi arhitekta Jozeta Peterkoda, ki niso ne nevidne ne
skromne (kot Hotel Sotelia), predstavljajo enako senzibilen pristop k
lokalnemu okolju, ne da bi ogrozale zelo sodobno reitev za sodobno
Zivljenje. Peterkoceva spretna natancnost, izvedba, volumni in program
spominjajo na delo, zlasti hise, drugega prejemnika nagrad ZAPS —
biroja Bevk Perovié arhitekti.

offices), both built against a unifying concrete wall that also delimits the
site. The architects — and the building — brought architecture to a noisy, and
dirty, albeit well-organised industrial waste facility. Entirely unnecessary,
and entirely marvellous. Exemplary.

The difference? One was excellent; the other exemplary? An abundance of
(other) award-worthy work? For the year 2009 also saw the Wellness Center
Orhidelia (Termalija and Hotel Sotelia by Enota, landscape by Bruto) and
Houses on Jurckova Street (Joze Peterkoc) awarded, both of which proved
worthy recipients. And might well meet Kenneth Frampton’s demands for
a critical (or at least attuned) (socio-)cultural position.

The Hotel and Wellness Centre are perhaps the first large-scale commercial
complexes in Slovenia to subscribe to and realise the understatement and
blending with surroundings that had become popular (again) in architecture
the world over. Sweeping, low and flowing, unassuming, rich in natural
(wood) materials, almost invisible from some perspectives, thoughtful
and tasteful, it was an (positive) expression of the times. And a kind of
ideo-design prototype that would take hold, that marked the landscape
and informed similar programs and architectures to come.

Hotel Clocchiatti, Udine on the other hand is, in some ways, the (very)
odd man out. It’s the only project to be awarded a Golden Pencil (2006)
that doesn’t lie within the territory of Slovenia. Instead it’s just across the
border, in neighbouring Udine, Italy. The hotel, by Ales Prin¢i¢ (with Rebeka
Budinel, Angela Zujan), was and still is, the height of contemporary. Finely
detailed down to the finest detail, Clocchiatti is design — and a definitive
design hotel — from start to finish: from individually themed rooms and
eccentric tinted-glazed volumes to a corten steel pavilion and stainless
sculptures in the bamboo garden. Pin¢i¢ has a decided, talented penchant
for the cool and sleek of a minimalism that is otherwise too often short on
smart and big on minimal. And he brought contemporary architecture and
design to both accommodation and a region that is otherwise conservative
and largely off the socio-cultural map.

Joze Peterkoc’s Houses on Jurckova Street, while not invisible nor entirely
unassuming - like Hotel Sotelia —also represent an equally sensitive approach
to thelocal vernacular without compromising a very contemporary solution
to contemporary living. Peterkoc’s skilful attention to detailing, execution,
volumes and program is not unlike the work, specifically the houses, of
another ZAPS recipient office — Bevk Perovic arhitekti.



HOTEL CLOCCHIATTI, HISA R (HOUSE R): BEVK PEROVIC ARHITEKTI, 2008
MAG. ALES PRINCIC, REBEKA BUCINEL, ANGELA ZUJAN, PIETRO MAZZANTI, 2004

ZABAVISCENI IN TRGOVSKI CENTER PORTOVAL V NOVEM MESTU (AMUSEMENT AND COMMERCIAL STANOVANJSKA HISA ACMAN V GRIZAH PRI ZALCU (HOUSE ACMAN IN GRIZE PRI ZALCU)
CENTRE PORTOVAL IN NOVO MESTO): PROF. JANEZ KOZELJ, JOZE JAKI, 2003 NANDE KORPNIK, 2000
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Nova sodobnost

Njihovo delo je bilo obsirno objavljano in nagrajeno tako doma kot
v tujini. In ¢eprav jim je v bliznji preteklosti uspelo dobiti projekte v
tujini, ima njihovo delo posebno mesto — in pomen — tukaj v Sloveniji.
Njihovi projekti za socialna stanovanja in Studentske domove so bili
delezni vedje kritiske pozornosti in hvale, vendar pa so bili najbolj
vplivni njihovi projekti za zasebne hise — ¢eprav imajo oboji zagotovo
veliko skupnega. Ze s hi$o SB iz leta 2003/04 je postala o¢itna njihova
osredotolenost na podrobnosti in njihovo obvladovanje, druzno z
rahlo¢utnim ravnovesjem materialov (pretezno beton, les in steklo),
s preprostimi, a izzivalnimi volumni ter nakazanim razumevanjem
dvojnosti med javnim in zasebnim. S svojim delomna zasebnih hisah,
skupaj z morda pescico drugih birojev, so nakazali smer, v katero naj
se razvijajo sodobne hise in, kar je prav tako pomembno, pokazali,
kako se izviti iz spon nebrzdanega postmodernizma, v katerega se je
pustila vpeti dejavnost arhitekture.

Vredno pozornosti, a ne v ironi¢énem smislu, je dejstvo, da je bila z
Zlatim svin¢nikom nagrajena samo hisa R, leta 2010; medtem ko so
leta 2009 dobili Ple¢nikovo medaljo za tri zasebne hise — hiSo HB,
hi$o K in hi$o D. Prav takoje vredno pozornosti dejstvo, da so bile v
njihovi razmeroma kratki desetletni zgodovini nagrade Zlati svin¢nik
podeljene za relativno malo zasebnih hi$, med drugim za hiSo Suha
(Peter Gabrijel¢ic, 2012), vilo Beli Kriz (SADAR + VUGA) in hiSo Acman
v Grizah pri Zalcu (Nande Korpnik, 2000/2005).

S svojo drzno, inovativno resitvijo za hiSo Acman si je Korpnik prisluzil
Ple¢nikovo nagrado (2000), nominacijo za nagrado Mies van der Rohe
(2000) in Zlati svin¢nik za odli¢no realizacijo. Mateja Medvedic¢ je o njej
zapisala, da se stavba ,,...odeta v obarvan aluminij v trenutku preobrazi
iz tradicionalno oblikovane podezelske hise v visoko spoliran artefakt.
S hipermodernimi zakljucki in hipertradicionalno obliko ... pri ¢emer
igra odlo¢ilno vlogo prav njen podezelski kontekst, kikot tak Se krepi
in bogati tako hiSo kot njeno okolico.“ Arhitektu je po njenih besedah
uspelo z neposredno oblikovalsko strategijo in disciplino zadrzati
kompaktno in privla¢no obliko.

Kmalu po Korpnikovi odlo¢no subverzivni arhitekturni potezi, s katero
je postavil pod vprasaj prevladujoce predstave o tipologiji, predpise in
obcutenja - v podeZelskem okolju —so nastali $tevilni drugi projekti, ki
so prav tako postavili pod vprasajustaljeno arhitekturno prakso svojega
¢asa. Zabavi$¢ni in trgovski center Portoval arhitektov Janeza KoZelja
and Jozeta Jakija v Novem mestu je kot pisan pav, glasen in ponosen,
vstal sredi mehko valovitega zelenega obrobja mesta. Na enem mestu je
ponudil nakupovalni (trgovina z zivili in podobno), zabavis¢ni (kino)
in poslovni (pisarne) program, vse pod eno streho, oziroma tremi. V celi

The New Contemporary

The work of Bevk Perovi¢ has been extensively published and awarded
both here at home and abroad. And while more recently the office
has succeeded in securing projects abroad, it has a special place —and
importance — here in Slovenia. Their projects for social and student
housing may have garnered more critical attention and praise, but it is
probably their work on private houses — though they decidedly share
certain features in common — that has been most influential. Beginning
with House SB back in 2003/04 their attention to and command of
detailing, together with their delicate balance of materials (chiefly
concrete, wood and glass), simple yet compelling volumes and an implicit
understanding of the public-private duality. Their work on private
houses, together with that of perhaps a few other offices, pointed the
way for the contemporary house; and equally important, a way out of
the undisciplined post-modern corner the trade had painted itself into.
Notably — but not ironically - the only house of theirs to win a Golden
Pencil was Hisa R, in 2010; while in 2009 they were awarded the Ple¢nik
Medal for three private houses — House HB, House K and House D.
Also notable is the fact that relatively few private houses in fact have
been awarded Golden Pencil awards in the comparatively short 10 year
history of the award, among them: Hisa Suha (Peter Gabrijel¢i¢, 2012),
Vila Beli Kriz (SADAR + VUGA), and Nande Korpnik’s Hifa Acman v
Grizah pri Zalcu (2000/2005).

Korpnik’s daring, innovative solution for HiSa Acman earned him a
Ple¢nik Award (2000), a nomination for the Mies van der Rohe Award
(2000), and a Golden Pencil for outstanding realisation. As Mateja
Medvedi¢ wrote, “...clad with painted aluminium the building is instantly
transformed from a traditionally-shaped country house into a highly
polished artefact. Hyper-modern in its finishes and hyper-traditional
in its form... it is precisely its rural context that plays a decisive role,
thus augmenting and enriching both the house and its surroundings”.
Further, his “no-nonsense design strategy and discipline” keep the
form compact and compelling.

Not long after Korpnik’s positively subversive architectural act chal-
lenging prevailing notions of typology, regulations and sensibiliti-
es — here in the rural domain — a number of other projects emerged
that also challenged the common architectural practice of the day.
The Portoval Commercial Complex in Novo Mesto by Janez Kozelj
and Joze Jaki rose up from among the soft green outskirts of the city
like a colourful peacock, loud and proud. Here was retail (groceries
and similar), entertainment (cinema) and commercial (offices) space
under one roof — or under three roofs — together. A veritable pantone
palette, an RGB or rather CMYK profile (black rubber on the cinema
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barvni lestvici, v RGB oziroma CMYK barvni shemi (talna podloga iz
¢érne gume v kinu), saj je vsak program dobil svojo, brezkompromisno
Zivahno barvno shemo. Se prestolnica Ljubljana se ne bi mogla ponagati
s tako kapriciozno, igrivo ekstravaganco za vsak dan. (Morda bi bilo
treba poudariti, da je prestolnica, z redkimi izjemami, Ze od nekdaj
razmeroma konservativna — v smislu arhitekturnih podvigov.)

Po letih na¢rtovanja in pogajanj pa je Ljubljanale doZivela nekaj majhnih,
a zato pomembnih preobrazb, med njimi Hostel Celica (Aleksander
Sasa Ostan, Ira Zorko et. al), ki se je odprl leta 2003 in si za povrh
prisluzil Zlati svin¢nik. Podobno kot Portoval v Novem mestu je tudi
Celica zasijala v polni barvi. Kot projekt — od temnih in zaprtih barak
in zapora v svetel in odprt hostel in galerijo, z okrog 8o sodelavci, ki
so sodelovali pri projektiranju — je bil edinstven; transformativna mo¢
arhitekture, obenem s projektiranjem, politiko in usmeritvijo, ki so
se razvili ob tem, pa je bila brez primere v regiji. Lahko bi trdili, da je
ta edinstvena poteza — podobno kot koné¢na realizacija Gospodarske
zbornice biroja SADAR + VUGA samo nekaj let kasneje — predstavljala
prelom s preteklostjo in nakazala prelomnico, tako na ravni arhitek-
ture in grajenega okolja, kot v precej $irSem polju kulture, trgovine
in politike ter onkraj njih.

Tudi na Center urbane kulture Kino Siska smo dolgo ¢akali. Vendar ga je
bilo vredno ¢akati, zelo vredno. Andreji Gabrovec in Anji Planinscek je,
skoraj ¢udezno, uspelo mali arhitekturni biser iz preteklosti olos¢iti in
gablescecega ponesti v moderno sedanjost. Bistroumnost in domiselnost
se tu kazeta na vsakem koraku. Avtorici sta spremenili, kar je bilo
potrebno spremembein pustili vse ostalo ve¢inoma nedotaknjeno. Ce
bi rekli, da gre zgolj za prenovo ali osvezitev, ne bi dali polne veljave
preobrazbi, ki je — skupaj z dobrim programom — celotnemu mestne-
mu okolisu vrnila mesto na zemljevidu kulturnega Zivljenja. A ¢e Ze
moramo za ta k Zivljenju obujeni prostor uporabiti izraz prenova, bi
ga morali obenem postaviti kot vzor najboljse prakse pri prenovi in
obnovi. Zlati svin¢nik (2010) je postavil dober, vzoréen primer, ki izziva
ljudi iz vseh druzbenih in poklicnih slojev, da vidijo in si zapomnijo.

Klasificiranje in kategoriziranje

Za bivak pod Grintavcem Mihe Kajzelja bi prav lahko rekli, da gre Se
dlje pri svojem upiranju predal¢kanju, kar je lahko nekaj zelo dobrega.
Razen ¢e izumimo posebno kategorijo prav za neprakti¢ne, zahtevne
in izzivalne strukturalne izvedbe na eksoti¢nih lokacijah, ki sluzijo
redkim, a navdihujejo mnoge. In éeprav je bivak pod Grintavcem dobil

floor), each program assigned its own, unapologetically vibrant colour
scheme. Even the capital Ljubljana couldn’t boast such whimsical,
playful everyday extravagance. (Perhaps it should be noted that the
capital was and still remains comparatively conservative — with a few
exceptions — in terms of architectural adventures.)

After years of planning and negotiations, however, Ljubljana did
see a small yet significant transformation, in the form of the Celica
Hostel (Aleksander Sasa Ostan, Ira Zorko et. al), opening in 2003 and
earning a Golden Pencil in the bargain. Like Portoval in Novo mesto,
Celica stood out in full-colour. As a project — from dark and closed
barracks and prison to light and open hostel and gallery, with some 8o
design-process collaborators — it was unique; and the transformative
power of architecture, together with planning, politics and policy
that unfolded was unmatched in the region. One might argue that
this single gesture — not unlike the eventual realisation of SADAR +
VUGA’s Chamber of Commerce only a few years earlier — represented a
break with the past and signalled a turning point, both on the level of
architecture and the built environment, and in the far wider domains
of culture, commerce, politics and beyond.

Similarly, the Kino Sigka Centre for Urban Culture was along time coming.
But it was worth the wait — well worth it. Andreja Gabrovec and Anja
Planins¢ek managed, almost miraculously, to take a small architectural
jewel of the past and bring it sparkling into the contemporary present.
Here we find intelligence and imagination at every turn. What needed
changing was changed; and what did not remained largely untouched.
Renovation or mere refurbishment does no justice whatsoever to the
transformation that put an entire city district — together with good
programming — back on the cultural-life map of the city. If, however,
we must impose the term renovation on this newly-vibrant venue,
then we ought also to hold it up as exemplary of best renovation and
restoration practice. And a Golden Pencil (2010) sets a good, exemplary
precedent, compels people from many walks of life and work to take
notice and take notes.

Classification and Categorization

Miha Kajzelj’s Bivouac below Grintavec might well go further to defy
classification — which might well be a very good thing. That is unless
we formulate a category exclusively for impractical, challenging and
compelling structural executions in exotic locations that serve few but
inspire many. And while the Grintavec bivouac was awarded a Golden



Zlati svin¢nik 2010, moramo na tem mestu upostevati vse njegove
serije bivakov kot celoto — celoto pomembnih del. Kajti ¢eprav se ti
projekti obracajo precej daleé stran od smeri, zaértane na povpre¢nem
arhitekturnem zemljevidu, predstavljajo, deloma prav zaradi tega,
pomembna arhitekturna dejanja: ker govorijo s tiste strani arhitekture
(in vsega, kar je ustvarjalno), ki priznava (in nagrajuje) vizije, ki so na
nek nacin iracionalne, drugacne, ki izzivajo in zmagujejo — preprosto
zato, ker morajo.

Zakaj naj bi torej sploh razvrscali, predalckali? Zakaj naj bi vsiljevali
omejujoce okvire in opredelitve? Zakaj ne bi zbrali vse stanovanjske
hise (ki so ze kategorija) — druzinske, vrstne in dvojcke ter stanovanjske
bloke (socialna in najemniska stanovanja, Studentske domove, stolpnice
in podobno) - skupaj v eno rubriko - streha?

V Britanskem muzeju je postavljena stalna razstava, ki prikazuje spre-
membe v prevladujo¢ih klasifikacijah, zlasti tiste, ki so nastale z dobo
znanosti. Najzgodnejsi poskusi, da bi zbrali iz¢rpno enciklopedijo
(in z njimi potreba in celo vizija prvega ra¢unalnika, ki segata v dobo
baroka), so bili pravzaprav zelo razsvetljeni.

Kaj ima vse to skupnega, v ¢em si je podobno in v ¢em ne? Stvari, ki
imajo perje, in krila, in kremplje, in letijo; so rastlinojede; so ob¢asno
mesojede, vsejede; delajo gnezda;l ezejo jajca; se selijo; imajo vse zi-
vljenje istega partnerja? Veliki misleci svojega ¢asa — Robert Hooke et
al.- so verjeli, da je na delu skrita logika, ki bi, ko bi jo sistemati¢no
uredili, omogoc¢ila pomembna spoznanja. (Leibniz in Newton sta v
istem ¢asu poskusala razvozlati $ifro — calculus — da bi mogla narediti
prav to; izraCunati, organizirati, sistematizirati; dati svetu (veliko)
vedji, morda nov smisel.)

Razvrscanja in kategorije lahko, ¢e jih pametno in ustrezno uporabimo,
vsilijo ob¢utek za red, pa ¢eprav je to red, ki smo ga metodi¢no in dolgo
gojiliin privzgajali. A prav zato arhitektura deluje, uspeva — tako kot film,
pisanje itd. — zaradi svojih arhitekturnih zaslug, pa naj bo avtobusno
postajalis¢e ali $portni kompleks, zasebna hisa ali letaliski terminal.
Kar dokazuje, kako modro je bilo nagraditi (npr. leta 2010) zasebno
hi$o, kulturno sredis¢e in bivak v istem letu, dati posebno priznanje
vsem, vsem enako. Seveda pa vsaka naloga in realizacija v sebi nosi svoj
lasten sklop odgovornosti in posledic, a ta je del programa in govori o
njegovi naravi in ne o interpretaciji tega programa.

Program in interpretacija. Odgovornosti in posledice. To je v enaki
meri jezik in $irse podroéje projektantov in investicij. Morda so Bevk
Perovié arhitekti prav zato letos (2014) dobili Ple¢nikovo medaljo za
projekt Situla. (Pa tudi Zlati svin¢nik 2014.)

Pencil in 2010 we should here consider his series of bivouacs as a body
of work — important work. For while these projects veer fairly far off
the average architectural map, they represent, in part for that very
reason, important architectural acts: because they speak from that
side of architecture (and all creative acts) that recognises (and awards)
visions that are in some way irrational, that are different, that challenge
and overcome — simply because they must.

So why classify or categorise at all? Why impose confining frameworks
and definitions? Why not collect all residential (already a category) —
single-family, semi-detached and row houses and apartment buildings
(social and student housing, private condominiums, high-rise rentals
etc.) — together under one rubric-roof?

The British Museum features an exquisite permanent exhibition de-
signed to illustrate the changes in prevailing classification schemes,
particularly those that emerged with the Enlightenment. In fact the
earliest attempts to assemble a comprehensive encyclopaedia (and
thus the need for and indeed vision of the first computer, back in the
Baroque era) took a highly enlightened approach.

What do these things have in common, how are they alike; and unalike?
Things that have feathers; and wings; and claws; and fly, are herbivores,
are occasional carnivores, omnivores; build nests, lay eggs, migrate,
mate for life? For the great minds of the day — Robert Hooke et al. —
there was an implicit logic at work, one that could, once organised
systematically, yield great insights. (Simultaneously both Leibniz and
Newton were trying to crack the code — calculus — to do just such a
thing; to calculate, organise, systematise; to make (far) greater, perhaps
new sense of the world.)

Classifications and categories can, when applied intelligently and
appropriately, impose a sense of order — albeit the order we have
methodically long cultivated and conditioned. By the same token,
however, an architecture works and succeeds — just as a film, writing,
etc. — by virtue of its architectural merit, whether a bus shelter or a
sports complex, a private house or an airport terminal. Which points
up the wisdom of awarding (e.g. in 2010) a private house, a cultural
centre and a bivouac the same year, conferring special recognition on
all, equally. Naturally each — task and realisation — carries with it its
own specific set of responsibilities and ramifications, but that is in
and speaks of the nature of the program, and not the interpretation
of that program.

Program and interpretation. Responsibilities and ramifications. This is
equally the language and larger realm of developers and development.
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Kot projekt, arhitekturni objekt z meSanim programom, ni ni¢ posebnega,
ne ponuja nicesar, ¢esar nismo videli ali sli$ali Ze prej. Gre za dober,
celo obéudovanja vreden projekt, ki se ga da v celoti zagovarjati. Vendar
pa, z zasukom a la ameris$ka dnevna televizija, kar se (je) dogaja(lo)
za odrom, je lahko prav tako ali pa $e bolj pomembno kot to, kar se
projektira in gradi; morda nikjer bolj kot prav v primeru poslovne,
vecnamenske, drage gradnje v ¢asu, ko mocno pritiskata negotovost in
recesija. Kako pripeljati dober projekt do gradnje; kako dose¢i, da dober
projekt ostane dober; kako iz slabega projekta narediti dobrega — vse
to so nadvse pomembna vprasanja na podro¢ju gradnje.

Kajti nekateri, ali morda mnogi bi trdili, da oprezni ples med arhitek-
tom in naro¢nikom, developerjem, konstruktorjem, raznimi uradi in
ministrstvi ni podrodje niti vprasanje, ki zadeva arhitekturo samo,
temvec¢ zgolj ustaljen nacin dela. In kadar ta ples privede do nastanka
$e posebej dobrega projekta, taksnega, ki mu v Sloveniji $e ni pravega
para, je treba nanj opozoriti, ga prepoznati; z nagrado.

Kar nas znova spomni na pojem zasluzene nagrade in njegovo nasprotje
- nepodeljene nagrade. (Kot zanimivost, v angles¢ini ,,unawarded
oz. nenagrajen/nepodeljen sploh ni prava beseda, a kot toliko drugih
besed, izrazov, idej si (posteno) zasluZi ta status; in kot taka je, morda
prepogosto, uporabljena tudi na tem mestu.) A nagrad je zgolj omejeno
Stevilo. Pa je res tako? So leta, ko nastane ve¢ boljsih projektov kot
v drugih in zakaj jim ne bi dali priznanja? (Na tem mestu je treba
opozoriti, da je ZAPS Ze leta 2009 odpravil kategorije.)

Dovrseni nenagrajeni

Ob tem takoj pomislimo na dva nedavna projekta: Leta 2010 sta brez
nagrade ostala Krajinska ureditev koseskega bajerja Mihe Kajzelja (z
Rokom Znidar$iem in Iztokom Kavéi¢em) in Biotehniska fakulteta
Arhitekture Krusec, ¢eprav gre v obeh primerih za zelo mo¢na objekta.
Biotehniska fakulteta deluje plasti¢no, je dobro umeséena in posta-
vljena, osebna, ¢eprav je institucionalna, predvsem pa uravnotezena,
topla, ¢istih oblik in funkcionalna. Odeta v Siroke povrsine toplega lesa
njena fasada meh¢a videz velike gmote te stavbe. Notranjost se kopa
v naravni svetlobi in nima hodnikov, ki bi se kon¢ali v slepih ulicah;
nepoudarjena, osebna materialnost je prisotna tako v knjiznici kot
predavalnici, ki sta ukrojeni po meri ¢loveka.

Na nizji ravni pa je ljudem $e blize izjemna krajinska ureditev kose-
$kega bajerja v Ljubljani, vkljuéno z njegovo ¢utno, mogoc¢no odrsko
plos¢adjo. Za razliko od Biotehniske fakultete se je koseski projekt
izkazal kot nekoliko kontroverzen, a je vseeno postal osrednja in zelo
priljubljena stalnica, ki jo je lokalna skupnost v celoti vzela za svojo, in
ki je s svojo izrazito, spostljivo obliko in formatom prisluhnila temu,

Which may be why Bevk Perovié won the Ple¢nik Medal this year (2014)
for their Situla project. (And a Golden Pencil 2014 as well.)

Because as a project —as an architectural object with a mixed program — it
is largely unexceptional, there is nothing going on here that has not been
said and done before. It is a good and thoroughly defensible, perhaps
admirable project. But, with a twist a la American daytime television,
what goes/went on behind the scenes can be just as important, if not
more so, than what gets drawn and built; and perhaps no more so that
in the case of a commercial, mixed-use, pricey development in a time
of particular imbalance and recession. How to get a good project built;
how to keep a good project good; and how to make a bad project good
are all hugely important considerations in the world of building things.
Because while some, perhaps many might argue this delicate dance
between architect and client, developer, constructor, department, mi-
nistry ad infinitum is not the realm nor concern of architecture per se,
itis how things get done. And when this dance leads to the emergence
of a particularly good project emerges, one for which there is no real
comparable precedent here in Slovenia, then it is deserving of notice,
of recognition; of award.

Which brings us back to the notion of deserving of award; and its very
close converse — the unawarded. (In another curious aside, “unawarded”
is not a proper word in English but, like many other words, terms
and ideas, is (well) deserving of the status; and is thus used, perhaps
extensively, herein.) Because there are only so many awards. Or are
there? Clearly some years yield more, better projects than others, so
why not acknowledge such? (It is important to note here that ZAPS
did away with categories back in 2009.)

The Accomplished Unawarded

Two such recent projects come immediately to mind: in 2010, both Miha
Kajzelj’s (with Rok Znidar$i¢, Iztok Kav¢éi¢) Landscaping of Koseski
Pond and Arhitektura Krusec’s Biotechnical Faculty went unawarded.
Yet both are particularly strong projects. Krusec’s Biotechnical Faculty
is sculpturesque, well-sited and seated, institutional yet personal,
balanced, warm, clean and functional. Dressed in large swathes of
warm wood the fagade serves to soften the considerable mass of the
building. Inside we find great washes of light, and no dead-end cor-
ridors; and both the library and the auditorium employ human scale
and understated, personal materiality.

On a smaller, far more human scale is the exceptional landscaping
work —including sensual, sculpturesque stage installation — at Koseze
Pond in Ljubljana. Unlike the Biotechnical Faculty, the Koseze project
proved somewhat controversial; yet it has become a central and hugely
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KNJIZNICA GROSUPLJE (GROSUPLJE LIBRARY): MATEJ BLENKUS, MILOS FLORIJANCIC, 2007

PARK BORCEV ZA SEVERNO MEJO V LJUBNEM 0B SAVINJI (PARK OF THE FIGHTERS FOR THE
NOTHERN BORDER): MATEJ KUCINA, PRIMOZ PUGELJ, 2007
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kar moramo (danes) $teti za izrazito (sub)urbano Zivljenjsko okolje.
Morda ni pomembno zakaj niso dobili nagrade; lahko da nista izjemna,
temvec¢ zgolj zelo dobra projekta, ki si kot taka zasluzita pozornost
in prepoznavnost, ne pa tudi nagrade. Z nagradami, ki so vezane na
spremljajoco razstavo, postaneta vidna. Dejansko se ju vidi — in upo-
rablja, na veliko in u¢inkovito — vsak dan, postala sta pomemben del
oblikovane druzbeno-kulturne krajine v Ljubljani.

Na (zelo) podoben nadin je leta 2007 brez nagrade ostala tudi KnjiZnica
Grosuplje arhitektov iz A.biroja (Matej Blenkus, Milos Florjanci¢). Gre
za poseben, z ve¢ pogledov vzoréen projekt: preudarna obdelava, ki se
spretno in rahlocutno sklicuje na govorico lokalnega okolja. Kot prizidek/
dodatek (sicer zelo velik) predstavlja Se veji izziv, kot ¢e bi jo morali
zgraditi na novo. Z dobrimi razmerji, programom, komuniciranjem,
(zelo) velikodusno svetlobo in toploto obilice lesa je bila v ¢asu nastanka
brez primere: zelo sodoben poseg, za katerega se zdi, da Ze od nekdaj
sodi v ta prostor.(Matej Blenkus in Milo$ Florjanéi¢ iz A.biroja sta
zasluzna prejemnika leto$njega Platinastega svin¢nika 2014.)

Leto pred tem (2006) je tudi A.birojeva garazna hia Sentpeter v sre-
di$¢u Ljubljane ostala brez nagrade. Ceprav je, tako kot knjiZnica,
postavila neke vrste vzor: banalno garazno hiso, ki zavzema vogal zelo
prometnega mestnega krizis¢a, je preobrazila v nekaj zanimivega in
celo privlaénega. Njena identiteta garazne hise je pravzaprav prikrita,
vendar ne popolnoma skrita — brez poskusov zvija¢ ali (spodletelih)
iluzij; s svojim grafi¢nim ovojem je nasprotno obenem enostavna,
okusno okra$ena skulptura in funkcionalna $katla.

Tu je Se Park borcev za severno mejo v Ljubnem ob Savinji krajinskih
arhitektov Bruto (Matej Kudina, Tanja Maljevac), izjemno premislje-
na krajinska resitev, ki spretno in ¢utno lebdi, drsi, pluje in plava ob
bregovih Savinje. Kot abstraktna ponazoritev grebena, po katerem je
potekala severna (vojna) meja, je obenem simbolen in stvaren, Ziv in
navdihnjen spomenik padlim borcem. Je spomenik, ki postavlja zgled
in ne potrebuje razlage, krajina, ki je dobila premisljen, discipliniran
in domiseln namen in formo. Nenagrajen leta 2007, tako kot knjiZnica
Grosuplje,a zdaj vendarle delezen globokega spostovanja — danes,
vsak dan.

popular fixture, has been adopted entirely by the local community;
and has lent definitive, sensitive form and format to what must (now)
be seen as a distinctly (sub)urban habitat.

Perhaps the reasons behind their going unawarded are unimportant;
perhaps they are not exceptional, but merely very good projects, and
thus merit attention and recognition — yet not an award. With the
awards tied to an accompanying exhibition they can be seen. And they
are seen — and used, extensively, effectively — every day, are part of,
integral to the socio-cultural constructed landscape of Ljubljana.

In a (very) similar vein, ABIRO’s (Matej Blenkus, Milo$ Florjanc¢ic)
Grosuplje Library also walked away in 2007 without an award. The
project is special, perhaps exemplary in a number of ways: it’s a sensitive
treatment, with smart and subtle reference to the local vernacular.
And it’s an extension/addition (albeit a very large one), which makes
itall the more challenging than starting afresh. Good scale, program,
communication, (very) generous light and the warmth of lots of wood
round out what was, at the time, largely unprecedented here: a highly
contemporary intervention that seems to have belonged here forever.
(ABIRO’s Matej Blenkus and Milo$ Florjan¢i¢ are deserving recipients
of this year’s Platinum Pencil Award 2014.)

Just the year previous (2006) ABIRO’s Sentpeter Parking Garage in
central Ljubljana also went unawarded. And like the library, it too
set something of a precedent: made a banal parking garage occupying
the main corner of a heavily trafficked city intersection interesting,
engaging even. In fact its identity as a parking garage is masked yet
not definitively hidden — there are no tricks or (failed) illusions at-
tempted or effected here; instead, via the graphic-like envelope, it
is a simultaneously matter-of-fact tastefully ornamented sculpture
cum functional box.

And Bruto’s (Matej Ku¢ina, Tanja Maljevac) General Maister Memorial
Park is a highly sensitive landscape solution that floats, glides, sails
and swims smartly, sensually along the banks of the Savinja river. As an
abstract representation of the crest of the northern (wartime) border,
it is both symbolic and literal, a living, animated memorial to those
who lost their lives here. It is exemplary, a monument that needs no
explanation, a landscape given thoughtful, disciplined and imaginative
meaning and form. Unawarded, along with the Grosuplje Library, in
2007; yet paid the highest respect now, today — every day.



VZPENJACA NA LJUBLJANSKI GRAD (FUNICULAR TO
MIHA KERIN, MAJDA KREGAR, EDO RAVNIKAR, 2007

1E LJUBLJANA

CASTLE)

STUDENTSKI DOM POLJANE V LJUBLJANI (STUDENT HOUSING POLJANE)
BEVK PEROVIC ARHITEKTI, 2006
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Navzgor, naprej

Tudi v prestolnici imamo projekt, ki utelesa poseg v okolje, urejanje
krajine, tehni¢no projektiranje, infrastrukturo; prevoz, shajalisce,
dogodek in ved. Za neketere (veliko) prepozno, za druge kontroverzen,
in to iz nesteto razlogov. Vzpenjaca na Ljubljanski grad (Biro Ambient:
Miha Kerin, Majda Kregar, Edo Ravnikar et al.) je projekt, ki je nosil
veliko odgovornost in ogromno moznosti za neuspeh. Trasa, ki je
vklesana vzdolZ najbolj izpostavljenega pobocja v sam simbol mesta,
names$canje dobrega, a nevsiljivega dvigalnega sistema in okusna,
funkcionalna kabina, so zahtevali vesce zastavljeno, premisljeno in
uvidevno resitev. Skoraj vse, kar bi lahko $lo narobe, je slo prav. Za
to — in (veliko) ve¢ — je projekt prejel Zlati svin¢nik 2007. Dvomljivci
so bili spreobrnjeni in vzpenjaca je prepeljala rekordno stevilo ljudi.

Spodaj ob vznozju hriba — le ludaj stran od postaje vzpenjaée — stoji
nenavadno veli¢astna, elegantna in (pol)sijo¢a tehnolosko izpopolnjena
struktura, Studentski domovi Poljane biroja Bevk Perovi¢. Nenavadna
zato, ker gre za $tudentske domove. Le kdo bi si mislil, da si Studentje
zasluzijo kaj takega? S pametno zasnovo in sobami, ki jih pred o¢mi
ulice §¢iti niz perforiranih, pomiénih aluminijastih plo$¢? Izgleda, da
so se arhitektom Bevk Perovi¢ in ziriji Zlatega svinénika 2006 Studentje
in njihovi domovi zdeli vredni boljse, inteligentne, vznemirljive in
kakovostne arhitekture. Gre za verjetno prvi projekt te vrste v drzavi,
zagotovo pa predstavlja pozicijo in vzor za stanovanja, Studentska in
socialna, ki bodo sledila. (Ki so Ze nastala, s podobnimi projekti drugod
v Ljubljani, Mariboru in Kranju.) Projekt, ki predstavlja $e en primer
vzoréne prakse:to je mogoce, lahko in mora se izpeljati znova, to je novi
standard, ki mu moramo odslej slediti, na katerem moramo graditi.

Going Up, Going Forward

Back in the capital we find a project that is intervention, landscaping,
engineering and infrastructure; transportation, venue, event and more.
For some, a (very) long time coming, for others controversial, for myriad
reasons. The Ljubljana Castle Funicular (Biro Ambient: Miha Kerin,
Majda Kregar, Edo Ravnikar et al.) project carried very considerable
responsibility — and plenty of potential for failure. Carving a track
through the most exposed hillside ascent (in)to the very symbol of the
city, installing a fine and unimposing lift system and tasteful, functional
cabin required, demanded, a highly skilled and thoughtful, sensitive
solution. Most everything that could have gone wrong went right.
For that — and (far) more — the project was awarded a Golden Pencil
in 2007. The doubters have been converted; and record numbers of
passengers conveyed.

Atthe foot of the hill down below — just a stone’s throw from the Funicular
station — stands the oddly majestic, sleek and (semi-)shiny high-tech
structure that is Bevk Perovi¢’s Poljane Student Housing. Odd because
itis student housing; dormitories. Who could think that mere students
deserve such a thing? With smart plans and rooms screened from the
street by series of perforated folding aluminium panels? It seems both
Bevk Perovic¢ and the Golden Pencil jury of 2006 found students —and
their accommodation — deserving of better; of intelligent, engaging,
quality architecture. Perhaps the first of its kind in the country, and
certainly both a position and a blueprint for housing — student and
social — to follow. (Which they have, with similar projects elsewhere
in Ljubljana, in Maribor and Kranj.) And which represents yet another
case whereby an important precedent was set: this is possible, this can
and ought to be done again, this is the new standard — on which to go
forward; on which to build.






PRIZNANJA ZAPS 2014



Zbornica za arhitekturo in prostor Slovenije (ZAPS) vsako leto organizira
pregledno razstavo z javno diskusijo in podeljuje strokovna priznanja
za najvecje dosezke svojih ¢lanov na podro¢ju arhitekture, krajinske
arhitekture in prostorskega nacrtovanja. Namen priznanj je spodbujati
ustvarjalno delo, usmerjati pozornost $irse javnosti na kakovostno arhi-
tekturo, ureditve odprtega prostora in kakovostno prostorsko na¢rtovanje
ter dvigati zavest o kulturni in ustvarjalni razseznosti projektiranja in
prostorskega nadrtovanja. Zbornica podeljuje tudi priznanja za posebne
organizacijske in $irde strokovne prispevke pri razvoju in uveljavitvi
institucije ter stroke. Priznanje dobi ¢lan ZAPS oz. podjetje ali avtorska
skupina, v kateri ¢lan deluje.

Priznanja prejmejo projekti, ki ustvarjajo kakovosten prispevek h gra-
jenju lokalnega okolja. Priznanja se podeljujejo skladno s pravilnikom
o podeljevanju nagrad ZAPS, ki je objavljen na spletni strani. Priznanja
ZAPS podeljuje vsako leto nepretrgano od leta 2004.

CASTNI CLAN
Priznanje ¢astni ¢lan podeli upravni odbor ZAPS za organizacijske in
strokovne prispevke pri razvoju in uveljavitvi ZAPS in stroke.

PLATINASTI SVINCNIK

Platinasti svin¢nik se podeli ¢lanu ZAPS za avtorjev obsezni opus in
vrhunske dosezke na podrodju arhitekture, krajinske arhitekture ali
prostorskega nacrtovanja. Priznanje podeli Platinasta komisija.

ZLATI SVINCNIK

Priznanje zlati svin¢nik je ¢astno in se podeljuje za odli¢no izvedbo s
podrodja arhitekture in krajinske arhitekture, vsako drugo leto pa tudi's
podrodja prostorskega na¢rtovanja v obdobju zadnjih petih let. Priznanje
zlati svin¢nik za odli¢no izvedbo na podrocju arhitekture in krajinske
arhitekture podeli mednarodna Zlata komisija, ki jo sestavljajo trije
arhitekti in krajinski arhitekt. Komisija je pregledala prispele predloge
ter obiskala projekte, ki jih je uvrstila v ozji izbor. Dobitnike priznanj je
izbrala na podlagi kompleksnosti, inovativnosti in oblikovalske odli¢no-
sti, ne glede na slog, zvrst ali velikost projekta.

Every year, the Slovenian Chamber of Architecture and Spatial Planning
(zAPS) organises a survey exhibition with a panel discussion and confers
professional awards on its members for the most prominent achieve-
ments in architecture, landscape architecture and spatial planning.
The awards aim to stimulate creativity, to promote quality architecture
and open space design in the wider public, as well as to raise awareness
of the cultural and creative dimensions of design and spatial planning.
The Chamber confers awards also for special organizational and other
professional contributions to the development and promotion of both
ZAPS and the profession. The award is conferred upon ZAPS members
and/or companies or to a group of authors with an active ZAPS member.
The awards are conferred upon the projects that provide a quality con-
tribution to the construction of a local environment. The awards are
conferred in accordance with ZAPS Award Rules, as published on the
ZAPS website. ZAPS Awards have been conferred annually since 2004.

HONORARY MEMBER

The honorary member award is conferred by the ZAPS management board
for organizational and professional contributions to the development
and promotion of both ZAPS and the profession.

PLATINUM PENCIL

The Platinum Pencil is conferred on ZAPS members for their extensive
body of work and outstanding achievements in architecture, landscape
architecture or spatial planning. The award is conferred by the “Platinum
Committee”.

GOLDEN PENCIL

The Golden Pencil awards are honorary and conferred for outstanding
realisations in architecture and landscape architecture; every other year
they are conferred also for achievements in spatial planning over the
previous five-year period. The Golden Pencil Award for outstanding
realisation in architecture and landscape architecture is conferred by the
international “Golden Committee”, consisting of three architects and a
landscape architect. The Committee reviewed the submitted proposals
and visited the shortlisted projects. The criteria for the award consisted
of complexity, innovation and excellence in design, regardless of the
style, genre or size of the project.



Zlati svincnik - priznanje za odli¢no izvedbo, se lahko podeli v teh
kategorijah:
- stanovanjska hi$a (z manj kot petimi stanovanji),
vedstanovanjska stavba (z vec kot $tirimi stanovanji),
poslovna stavba (administrativne in proizvodne stavbe),
javna zgradba (izobrazevalna, turisti¢na, zdravstvena, trgovska,
rekreacijska...),
notranjaoprema,
krajinska ureditev (parki, pokopali$¢a, rekreacijska obmodja ...),
.o,
urbani prostor (ureditev odprtega javnega prostora ali kompleksa
stavb).

Za nagrado zlati svinénik za odli¢no izvedbo na podrodju arhitekture
in krajinske arhitekture je kandidiralo skupaj 48 projektov, od tega 7
stanovanjskih his, tri veéstanovanjske stavbe, tri poslovne stavbe, deset
javnih stavb, 7 projektov notranje opreme ter dva vrtova, dve krajinski
ureditvi ter 14 ureditev urbanih prostorov.

ZELENI SVINCNIK

Priznanje zeleni svin¢nik je ¢astno in se podeli za arhitekturno ali urbani-
stiéno izvedbo, ki je nastala z zavestno odgovornostjo do okolja in druzbe
ter z namenom trajno izbolj$ati druzbeno in okoljsko kakovost bivanja.
Nagrajena gradnja sledi kriterijem za trajnostno gradnjo, u¢inkovito rabo
energije ter naravnih virov in materiala v celotnem ¢asu trajanja. Nagrada
se lahko podeli za posamezno arhitekturno ali urbanisti¢no izvedbo,
promovirati pa mora kakovostno trajnostno arhitekturo z namenom v
najsirsi javnosti dvigovati zavest o okoljski in druzbeni odgovornosti, ki jo
imajo projektanti. Strokovno priznanje zeleni svinénik na podroéju traj-
nostne gradnje podeli Zelena komisija, ki jo sestavljajo stirje strokovnjaki,
arhitekta in strokovnjaka s podrodja trajnostne gradnje in ué¢inkovite rabe
energije. Za nagrado zeleni svin¢nik je kandidiralo sedem projektov, od
tega kolesarska brv, individualni hisi, vrtec, prenova poslovnega objekta,
turisti¢ni objekt in ve¢stanovanjska stavba.

Golden Pencil — award for outstanding realisation can be conferred in
the following categories:
residential building (with less than five apartments),
multi-apartment building (with more than four apartments),
commercial building (administrative and production buildings),
public building (for education, tourism, health, commercial,
recreational),
interior design,
landscape architecture (parks, cemeteries, recreation zones),
garden,
urban area (public open space or building complex design).

A total of 48 projects, of which 7 were residential houses, 3 apartment
buildings, 3 commercial buildings, 10 public buildings, 7 interior design
projects and 2 gardens, 2 landscape designs and 14 urban area designs
were nominated for the Golden Pencil Award for Outstanding Realisation
in Architecture and Landscape Architecture.

GREEN PENCIL

The Green Pencil award is honorary and conferred for a realisation in
architecture or urban planning that was completed with a resolute and
realised awareness of the environment and society, and with the intention
to permanently improve both social and environmental qualities of living.
The awarded construction follows the criteria of sustainable construction,
energy efficiency and natural resources and materials throughout its
life cycle. The award can be conferred on an individual architecture or
urban design project and must promote quality sustainable architecture
with the intention to raise awareness among the widest public of the
environmental and social responsibility of developers. Professional
Green Pencil awards in sustainable construction are conferred by the
“Green Committee”, composed of four experts, two architects and two
sustainable construction and energy efficiency experts. Seven projects
were nominated for the Green Pencil award, 2 single-family houses, 1
kindergarten, 1 commercial building renovation project, 1 tourist facility
and one apartment building.
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KOMISIJA
AWARD COMMITTEE



ZLATA KOMISIJA
THE GOLDEN COMMITTEE

za odli¢no izvedbo
for an outstanding realisation

Strokovna priznanja zlati svin¢nik za odli¢no
izvedbo na podro¢ju arhitekture in krajinske
arhitekture je podelila mednarodna $tiriclanska
Zlata komisija, ki jo sestavljajo arhitekta, kritik s
podrodja arhitekture in krajinski arhiteke. Zirija je
pregledala prispele predloge in obiskala projekte,
ki jih je uvrstila v 0zji izbor. Dobitnike priznanj je
izbrala na podlagi kompleksnosti, inovativnosti
in oblikovalske odli¢nosti ter ne glede na slog ali
velikost projekta.

The professional Golden Pencil award is confer-
red for architecture and landscape architecture
by the international Golden Committee, consisting
of two architects, one architectural critic and one
landscape architect. The Committee reviewed the
submitted proposals and visited the shortlisted
projects. The award winners were chosen based on
the following criteria: the complexity, innovation
and the excellence in design, regardless of the style
and the size of the project.

TOMISLAY CURKOVIC

je arhitekt. Diplomiral je na Fakulteti za arhitek-
turo v Zagrebu. Delal je v arhitekturnem biroju
Interinzinjering, leta1992 paz Zoranom Zidari¢em
ustanovil svoj arhitekturni biro Dva arhitekta.
Predava domain v tujini. Od leta 2009 je predsednik
hrvaske zbornice arhitektov. Za svoje delo je prejel
ve¢ nagrad, med drugim veckrat nagrado hrvaske
zbornice "Bernardo Bernardi", mehisko nagrado
“Cemex” zaIstrsko hi$o v Zagrebu, hi$o na Krku in
druzinsko posest v BiH, zanjo je bil tudi nominiran
za nagrado “Mies van der Rohe”. Leta 2014 je prejel
nagrado mesta Zagreb.

architect, graduated from the Faculty of Architecture
in Zagreb. He worked in the architectural office
"Interinzinjering" and opened his own architectural
office “Two Architects” in 1992 with Zoran Zidarié.
He gives lectures in and outside Croatia and has
served as the Chairman of the Croatian Chamber
of Architects since 2009. He has received several
awards for his work, including several “Bernardo
Bernardi” awards of the Croatian Chamber, the
Mexican “Cemex” award for the Istrian house in
Zagreb, ahouse on Krk and a family estate in Bosnia
and Herzegovina, for which he was also nominated
for the “Mies van der Rohe” award. In 2014 he rece-
ived the City of Zagreb Award.
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UROS LOBNIK

je arhitekt, urbanist, arhitekturni teoretik in
predavatelj. Je univerzitetni arhitekt Univerze v
Mariboru in predstojnik Oddelka za arhitekturo
na Fakulteti za gradbeni$tvo Univerze v Mariboru.
Je ¢lan uredniskih odborov (Arhitektov bilten,
Piranesi), soustanovitelj ter dolgoletni urednik
Arhitekturne besede, tedenske priloge v dnevniku
Vecer, ustanovitelj in strokovni vodja HiSe arhitek-
ture Maribor. Je prejemnik nagrad in priznanj doma
ter v tujini. Zasvoje delo je prejel zlati svin¢nik 2013,
Ple¢nikovo medaljo 1997 in 2013, priznanje evropske
urbanisti¢ne zveze za projekt Urbanisti¢ne zasnove
mesta Maribor z delavnicami (2001) ter 3. nagrado
Constructive Alps Award leta 2013.

architect, urban planner, architectural theoretician
and lecturer. In addition to his engagement as the
University Architect at the University of Maribor
and Head of the Department of Architecture at the
Faculty of Civil Engineering at the University of
Maribor he serves as member of editorial boards
(Arhitektov bilten, Piranesi), is the co-founder
and long-term editor of Arhitekturna beseda (The
Architectural Word), a weekly supplement in the
daily newspaper Vecer. He is the founder and expert
leader of the House of Architecture Maribor. His
work has won him several awards and commenda-
tions in and beyond Slovenia, including the Golden
Pencil 2013, the Pleénik Medal 1997 and 2013, the
European Award in Urban Design for the project
Master Plan for the city of Maribor with workshops
(2001)and 3rd prize in the Constructive Alps Award
competition in 2013.

ALES VRHOVEC

jearhitekt. Diplomiral je na Fakulteti za arhitekturo
v Ljubljani. Potem je delal v podjetju LUZ, d. d.,
leta 1989 pa z Vanjo Gregorc ustanovil arhitekturni
biro. Od leta 2002 deluje kot samostojni ustvarjalec
na podro¢ju kulture. Bil je ¢lan upravnega odbora
ZAPS. Je avtor Stevilnih realizacij, za katere je prejel
$tevilne nagrade. Med drugim priznanje domofin za
skladis¢ni objekt Bossplast v Grosupljem, priznanje
3x Hura za les za hise Ilovski Stradon, priznanje za
inovativno odli¢nost ter Alpine Interior Award 2011
za hi$o v Podkorenu. S soavtorji Klans¢ek in Pavlin
je prejel 1. nagrado na natecaju za PCL in zazidalni
nacrt za obmodje Zelezniske postaje v Ljubljani. Je
avtor Stevilnih ¢lankov in objav v domadem in tujem
tisku. Predava in razstavlja doma in v tujini.

architect, graduated from the Faculty of Architecture
in Ljubljana. Having worked at the LUZ d.d. office
he opened an architecture practice with Vanja
Gregorc in 1989. Since 2002 he has been working
as a freelancer in culture. Once a member of the
ZAPS management board he has also authored a
number of realisations that have won him nume-
rous awards, including the Domofin award for the
Bossplast warehouse facility in Grosuplje, 3xHura
za les award for Ilovski §tradon houses, a commen-
dation for excellence in innovation and the Alpine
Interior Award 2o11 for the house in Podkoren. With
co-authors Klanjs¢ek and Pavlin he received 1st prize
at the competition for Passenger Centre Ljubljana
and land-use plan for the railway station area in
Ljubljana. He has authored numerous papers and
publications in Slovenian and foreign publications
and has lectured in Slovenia and abroad.

GREGOR VRES

,/ £

je krajinski arhitekt. Diplomiral je na Biotehniski
fakulteti v Ljubljani. Na Cotrugli Business School je
opravil program MBA s podrocja vodenja podjetij.
Leta1998 jes Tino Demsar Vres ustanovil krajinsko-
arhitekturni biro Landscape, d. 0. 0., vkaterem je od
ustanovitve vodja projektov ter pooblas¢eni krajin-
ski arhitekt z ve¢ kot 30 izvedenimi projekti javnega
znacajain z ve¢ kot 50 izvedenimi projekti zasebne-
gaznacaja.Je eden od ustanovnih ¢lanov Zdruzenja
naravnih kopalnih voda Slovenije (ZNKVS). Leta
2006 je prejel zlati svin¢nik za krajinsko ureditev
poslovno skladid¢nega objekta Ravago v Storah.

landscape architect, graduated from the Faculty of
Biotechnology in Ljubljana. Having completed the
executive MBA programme at Cotrugli Business
School he founded, with Tina Dems$ar Vres, the
landscape-architecture office Landscape d.o.0. in
1998. A project manager and authorised landscape
architect since its inception, he has conducted over
30 public and more than 50 private projects for the
office. He is one of the founding members of the
Slovenian Association of Natural Bathing Waters
(zdruzenje naravnih kopalnih voda Slovenija —
ZNKVS). In 2006 he received the Golden Pencil for
his landscape design for the commercial warehouse
facility Ravago in Store.



ZELENA KOMISIJA
THE GREEN COMMITTEE

Zeleni svinénik je priznanje za inovativno traj-
nostno gradnjo, ki bo podeljeno tretji¢. Podeljuje
se za arhitekturno ali urbanisti¢no izvedbo, ki jo
zaznamuje odgovornost do okolja in druzbe, njen
namen pa je trajno izboljsati druzbene in okoljske
razseznosti bivanja. Dobitnike strokovnih priznanj
zeleni svin¢nik na podrocju trajnostne gradnje je
izbrala Zelena komisija, sestavljena iz Stirih ¢lanov:
dveh arhitektov in dveh strokovnjakov s podrocja
trajnostne gradnje in uc¢inkovite rabe energije.

The Green Pencil award for innovative sustaina-
ble buildings is conferred for the third time. It is
conferred for an architectural or urban planning
project, characterized by responsibility towards
the environment and society, aiming to sustainably
improve the quality of life environmentally and
socially. The Green Pencil is a professional award
in the field of sustainable construction that is
conferred by the Green Committee, consisting of
four members, two architects and two experts in
the field of sustainable construction and energy
efficiency.

LJUBOMIR MISCEVIC

je arhitekt. Diplomiral je na Fakulteti za arhitek-
turo v Zagrebu ter opravil podiplomski $tudij s
podro¢ja urbanisti¢nega naértovanja. Dodatno se je
izobrazeval na podro¢ju bioklimatske arhitekture.
Poucuje energetsko var¢no in ekolosko arhitekturo
na Fakulteti za arhitekturo v Zagrebu, na medna-
rodnem podiplomskem Studiju za trajnostno ener-
getsko inZenirstvo v Zagrebu (FSB), na Umetniski
akademiji v Zagrebu in na Fakulteti za arhitekturo
v Ljubljani ter na poletni $oli v Motovunu. Predava
in objavlja raziskovalne ¢lanke o solarni, ekoloski
in trajnostni arhitekturi. Realiziral je ve¢ energet-
sko pasivnih, enodruzinskih in veéstanovanjskih
zgradb, hotelov, pisarn, industrijskih zgradb, me-
stnih nacrtov, interjerjev, grafi¢nih in produktnih
dizajnov. Bil je predsednik drustva arhitektov v
Zagrebu. Za svoje delo je prejel hrvasko drzavno
nagrado za varovanje okolja.

architect, graduated from the Faculty of Architecture
in Zagreb and completed his postgraduate studies
in urban planning. He went on to study bioclimatic
architecture in Lisbon. He has been lecturing on
energy efficient and ecological architecture and
has served as associate professor at the Faculty of
Architecture in Zagreb, lectures at the internatio-
nal postgraduate Sustainable Energy Engineering
programme in Zagreb (FSB), at the Art Academy in
Zagreb, at the Faculty of Architecture in Ljubljana
and at the Motovun summer school. He speaks
and publishes papers on solar, ecology-based and
sustainable architecture. He has completed several,
mainly low-energy passive, single-family and mul-
ti-apartment buildings, hotels, offices, industrial
facilities, urban plans, interiors, and created graphic
and product designs. He was a chairman of the
Zagreb Architects Society. He is the recipient of the
Croatian national environmental protection award.
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SILVIJA KOVIC

je magistra arhitekture. Po diplomi na Fakulteti
za arhitekturo je nadaljevala $tudij na podro¢ju
gradbene fizike in energijske ucinkovitosti stavb
na Fakulteti za gradbeni$tvo in geodezijo. Na
Gradbenem institutu ZRMK je sodelovala pri $te-
vilnih raziskovalnih projektih, zasnovah energijsko
ucinkovitih novogradenj in izvedbi energetskih
pregledov starejsih stavb s predlogi za celovito
energetsko obnovo. Zaposlena je na Eko skladu,
slovenskem okoljskem javnem skladu, pri katerem
sodeluje na podro¢ju oblikovanja strokovnih meril
za javne pozive in razpise, pri ocenjevanju projektov
za rabo obnovljivih virov energije in ve¢jo uéinko-
vitost stavb. Deluje na podro¢ju prenosa znanja in
uvajanja novih tehnologij za pasivno oz. skoraj ni¢
energijsko gradnjo in prenovo.

Master of Architecture, graduated from the Faculty
of Architecture and continued with her masters
studies in building physics and energy efficiency at
the Faculty of Civil and Geodetic Engineering. At
the Building and Civil Engineering Institute ZRMK
she collaborated in a number of research projects,
designs for energy-efficient new constructions
and in the execution of energy audits of buildings
with proposals for their comprehensive low-energy
driven renovation. She works at the Eco Fund, the
Slovenian public environmental fund, where she
assists in drafting professional criteria for public
calls for proposals and competitions, participates
in the evaluation of projects aimed at promoting
the use of renewable energy sources and improved
energy efficiency of buildings. Transfer of knowled-
geand introduction of new technologies for passive
or near-zero energy construction and reconstruction
isan important component of her work.

GREGOR KOSOROK

je arhitekt. Diplomiral je na Fakulteti za arhitek-
turo v Ljubljani. Delal je v arhitekturnem biroju
Arhitektura Krusec, leta 2005 pa ustanovil svoj
arhitekturni biro. Izpopolnjeval se je tudi na de-
lavnici Glenn Murcutt Master Class pod vodstvom
Pritzkerjevega nagrajenca prof. Glenna Murcutta iz
Avstralije. Leta 2010 je ustanovil arhitekturni biro
KosorokGartner arhitekti, d. o. 0. Za svoje delo je
prejel Stevilne nagrade, med drugim zlati svin¢nik
za realizacijo ve¢stanovanjskega objekta Skalni vili
v Celju v soavtorstvu z Leno in Tomazem Kru$cem,
prvo nagrado na natecaju za nizkoenergijsko ve¢-
namensko $portno dvorano v Mengsu in leta 2013
zeleni svin¢nik za aktivno hiSo Lumar.

architect, graduated from the Faculty of Architecture
in Ljubljana. He worked at the Arhitektura Krusec
(Krusec Architecture) office and opened his own
architectural office in 2005. He attended the Glenn
Murcutt Master Class with Pritzker Prize winner
Prof. Glenn Murcutt from Australia. In 2010 he
founded the architectural office KoSorokGartner
arhitekti d.o.o. His work has won him numerous
awards, including the Golden Pencil for the Skalni
vili (Rock Villas) apartment building in Celje, to-
gether with Lena and Tomaz Krusec, 1st prize in
the competition for the low-energy multi-purpose
sports hall in Menges and the Green Pencil for the
Lumar active house in 2013.

BOJAN GAVEZ

AT

je inZenir strojniStva. Diplomiral je na Tehniski
univerzi v Mariboru. Dodatno se je izpopolnjeval na
specialisticnih seminarjih o vra¢anju in regeneraciji
toplote, sistemih krmiljenja in regulaciji s prak-
ti¢nimi aplikacijami v Menergi v Miillheimu. Od
leta 1993 je zaposlen v podjetju Menerga, d. 0. 0., v
Mariboru kot vodilni projektant in vodja prodajno-
-tehni¢nega sektorja.

mechanical engineer, graduated from the Faculty
of Mechanical Engineering at the University of
Maribor and continued to study at specialist semi-
nars on heat recovery and regeneration, control sy-
stems and regulation with practical applications in
Menerga, Miillheim.In 1993 he joined the Menerga
d.o.0. company in Maribor as head designer and
head of the sales and technical sector.



PLATINASTA KOMISIJA
THE PLATINUM COMMITTEE

Castna priznanja platinasti svinénik je podelila
Platinasta komisija, ki jo sestavljajo trije strokov-
njaki: arhitekt, krajinski arhitekt in prostorski
nacrtovalec.

The honorary Platinum Pencil award is conferred
by the Platinum Committee, consisting of three
experts, one architect, one landscape architect and
one spatial planner.
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INA SUKLJE ERJAVEC

je krajinska arhitektka. Diplomirala in magistri-
rala je v Ljubljani pod mentorstvom prof. Ogrina.
Do leta 1997 je delovala kot samostojna kulturna
delavka, zdaj je zaposlena na Urbanisti¢nem insti-
tutu Republike Slovenije, hkrati pa tudi projektira
v okviru IN.Ka.Bi., d. o. 0. Pri teoreti¢no-razisko-
valnem delu se ukvarja predvsem s tematiko nacr-
tovanja mestne krajine. Opravila je ve¢ aplikativnih
raziskav s podro¢ja na¢rtovanja odprtih prostorov
ob Solah in domovih za starejse obcane, nacrtuje
stanovanjske krajine in pripravlja metodologije
in podrobnejsa pravila za na¢rtovanje in urejanje
zelenih povr$in v urbanih okoljih. Sodeluje pri
razli¢nih mednarodnih projektih, na nate¢ajih pa
je dobila ve¢ nagrad. Med pomembnejsa nacrtoval-
ska in projektantska dela sodita priprava Sistema
zelenih povrsin za mesta Ljubljana, Celje in Nova
Gorica terizdelava idejnih in izvedbenih projektov
za Severni mesti park v Ljubljani.

landscape architect, graduated and received her
Master's Degree in Ljubljana with Prof. Ogrin as
mentor. A freelancer in culture until 1997 she is
now employed at the Urban Planning Institute of
the Republic of Slovenia and assists as a designer
at IN.Ka.Bi., d.o.o. Her theoretical research deals
mainly with urban landscape design. She has made
several applied research studies into the planning of
open spaces for schools and retirement homes, and
designs residential landscapes and prepares metho-
dologies and detailed rules for planning and design
of green spaces in urban environments. Active in
various international projects she has also won se-
veral awards in various competitions. Some of her
more prominent projects include the preparation of
the “Green space system” for the cities of Ljubljana,
Celjeand Nova Gorica, and her conceptand detailed
designs for the Northern City Park in Ljubljana.

JANEZ KOBE

¢

je arhitekt. Po diplomi na Fakulteti za arhitekturo
v Ljubljani je najprej deloval v okviru biroja AB,
potem pa je ustanovil LBA — Ljubljanski biro za ar-
hitekturo. Zmagal je na Stevilnih javnih, republiskih
in jugoslovanskih natecajih, na osnovi katerih so
bili realizirani njegovi vedji projekti. Med drugim
je bil nominiran za nagrado Presernovega sklada
za objekt Splosne plovbe Piran v Portorozu, prejel
je Ple¢nikovo nagrado za stanovanjski kompleks
Kotlje na Ravnah na Koroskem, novembarsko na-
grado mesta Budva za hotelski kompleks Slovenska
plaza, republisko in zvezno Borbino nagrado,
Zupandi¢evo nagrado mesta Ljubljana za sanatorij
Belaja Rus v Nebugu v Rusiji ter platinasti svin¢nik
ZAPS, leta 2007 pa tudi zlati svin¢nik za hotelski
kompleks Dubrovacki vrtovi sunca.

architect, graduated from the Faculty of Architecture
in Ljubljana and began his career at the AB Biro
architectural office and later he founded LBA -
Ljubljana architecture office. He has won many
public, national competitions and competitions
in former Yugoslavian republics, which provided
the basis for the realisation of his major projects.
In addition to his nomination for the Preseren
Fund Award for the Splosna plovba Piran shipping
company facility in Portoroz, he has received many
awards for his realisations. These include the Ple¢nik
Prize for the residential complex Kotlje at Ravne
na Koroskem, the November Award of the City
of Budva for the hotel complex Slovenska plaza,
the republic and federal Borba newspaper Award,
the Zupanci¢ Award of the City of Ljubljana for
the Belaya Rus sanatorium in Nebug, Russia, and
the ZAPS Platinum Pencil. In 2007 he received the
Golden Pencil for his Hotel complex Dubrovacki
vrtovi sunca.

JOZE DEKLEVA

jearhitekt. Diplomiral je na Univerzitetnem institu-
tu v Benetkah. Strokovno se je izpopolnjeval v ZDA.
Zaposlil na Urbanisti¢nem institutu Republike
Slovenije, kjer je izvedel primerjalno raziskavo
sistemov nacrtovanja, raziskavo o zemljiskih poli-
tikah, pripravil Predlog reforme sistema regulacije
rabe zemljis¢. V upravi Mestne ob¢ine Ljubljana
je vodil pripravo strategije trajnostnega razvoja
mesta Ljubljana in projekt integracije primestnega
zelezni$kega prometa s predvideno mestno Zele-
znico. V ¢asu zaposlitve na ministrstvu za okolje in
prostor je sodeloval pri pripravi zakonske podlage
zavzpostavitev instrumentov zemljiske politike. Je
avtor vec ¢lankov in urednik publikacij, med njimi
General Lessons from the Yugoslav Experience (z
Jamesom Simmiem), ter ¢astni ¢lan ZAPS.

architect, graduated at the University Institute in
Venice. He continued his studies in the USA. He
started work at the Urban Planning Institute of
the Republic of Slovenia. where he conducted a
comparative study of planning systems, research
on land-use policies, prepared the Proposal for the
reform of the land use regulation system. In the
administration of the Municipality of Ljubljana he
was in charge of preparing the strategy for sustain-
able development of the city of Ljubljana and led
the project of integration of suburban rail services
with the envisaged city railway system. During his
employment at Ministry of the Environment and
Spatial Planning he participated in the preparati-
on of the legal basis for the establishment of land
use policy instruments. He is the author of several
papers and editor of publications such as General
Lessons from the Yugoslav Experience (with James
Simmie). He is an honorary member of ZAPS.
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CASTNI CLAN ZBORNICE ZA ARHITEKTURO IN PROSTOR SLOVENIJE
HONORARY MEMBERS OF SLOVENIAN CHAMBER OF ARCHITECTS AND SPATIAL PLANNING

Priznanje se podeli za organizacijski in strokovni prispevek k razvoju in
uveljavitvi ZAPS in stroke. Priznanje podeljuje upravni odbor ZAPS na
predlog mati¢ne sekcije za prostorsko nacrtovanje ZAPS.

The award is conferred for organisational and professional contributions
to the development and promotion of both ZAPS and the profession. This
year, the award is conferred by ZAPS Executive Board on the proposal of

the Central Section of Spatial Planners.



CASTNA CLANICA ZAPS ~ HONORARY MEMBER OF ZAPS

Petra Ceferin je arhitektka in profesorica na Fakulteti za arhitekturo v
Ljubljani, kjer predava arhitekturno teorijo in kritiko sodobne arhitekture.
Diplomirala je na Fakulteti za arhitekturo v Ljubljani in magistrirala ter
dosegla naziv licenciat iz znanosti in tehnologije na Univerzi za tehnologijo
v Helsinkih. Doktorski $tudij je nadaljevala v okviru Fakultete za arhitek-
turo Univerze v Ljubljani in Univerze za tehnologijo v Helsinkih, kjer je
leta 2003 doktorirala. Postdoktorsko raziskovalno delo je kot Fulbrightova
stipendistka nadaljevala na Univerzi Columbia v New Yorku.

Petra Ceferin je avtorica knjig Constructing a Legend: The International
Exhibitions of Finnish Architecture 1957-1967 (Helsinki, 2003) in
Transforming Reality with Architecture: Finnish Case (Rim, 2008) ter ure-
dnicaknjig Architectural Epicentres: Inventing Architecture, Intervening in
Reality (s C. Pozar, Ljubljana, 2008), Project Architecture: Creative Practice
in the Time of Global Capitalism (zJ. Bickert in C. Pozar, Ljubljana, 2010) in
Tektonika v arhitekturi. Frampton - Semper — Botticher (Ljubljana, 2014).
Je tudi avtorica Stevilnih kriti$kih esejev in ¢lankov o moderni in sodobni
arhitekturi ter urednica knjizne zbirke Teoretska praksa arhitekture. Leta
2008 je prejela nagrado Bruna Zevija za histori¢no-kriti¢ni esej.

Za arhitekturo sta tako kot za vsako drugo stroko pomembni teorija in
praksa. Sele s prehajanjem idej iz prakse v teorijo in obratno se ustvarjalni
krog lahko sklene v vedno novem kreativnem presezku. Praksa sama, brez
kakovostne teoretske misli, tezko napreduje. O odnosu med arhitekturno
teorijo in prakso je pisal Ze Vitruvij, ki prvo od svojih knjig za¢ne z ugo-
tovitvijo, da je arhitektovo znanje sestavljeno iz graditeljskih izkusenj in
teoretskih razmislekov, pri ¢emer eno brez drugega ne more dobro delovati.

Delo Petre Ceferin na podrodju arhitekturne teorije je na mednarodno
primerljivo visoki ravni. V svoji generaciji je najvidnej$a avtorica, ki je raz-
vila konsistenten filozofsko-teoretski sistem, v okviru katerega obravnava
temeljna vprasanja o bistvu arhitekture in njeni razli¢nosti od drugih strok.
Njena teza je, da je odgovor na to vprasanje treba iskati tako v teoriji kot v
praksi, pri emer je stroga delitev na teorijo in prakso nepomembna — na-
mesto tega bi morali govoriti o teoretski in projektantski praksi arhitekture.
Arhitekturo opredeljuje skozi temeljni princip gradnje in tektonike.

Petra Ceferin, architect, is professor of architectural theory and criticism
of contemporary architecture at the Faculty of Architecture in Ljubljana.
She graduated from the Faculty of Architecture in Ljubljana and received
her Master’s Degree and the title Licentiate in Science and Technology
at the Helsinki University of Technology. She continued with doctoral
studies at the Faculty of Architecture at the University of Ljubljana and
at the Helsinki University of Technology, where she received her doctoral
degree in 2003. As a Fulbright scholar she continued her post-doctoral
research at Columbia University in New York.

Petra Ceferin is the author of the books Constructing a Legend: The Inter-
national Exhibitions of Finnish Architecture 1957-1967 (Helsinki, 2003)
and Transforming Reality with Architecture: Finnish Case (Rome, 2008),
and is the editor of Architectural Epicentres: Inventing Architecture,
Intervening in Reality (with C. Pozar, Ljubljana, 2008), Project Architec-
ture: Creative Practice in the Time of Global Capitalism (with J. Bickert
and C. Pozar, Ljubljana, 2010) and Tektonika v arhitekturi (Tectonics in
Architecture). Frampton - Semper — Botticher (Ljubljana, 2014). She is also
the author of many critical essays and articles on the subject of modern
and contemporary architecture, editor of the book series Theoretical
Practice of Architecture, and a recipient of the Bruno Zevi Prize 2008 for
a historical-critical essay.

Like any other profession, architecture is defined through both theory and
practice. Itis only through the interpretation and transition of ideas from
practice into theory and vice versa that the creative circle is completed with
ever-new creative actions and acts. Practice would have a hard time making
any progress without strong theoretical thought. More than 2000 years
ago Vitruvius discussed the relationship between architectural theory
and practice, beginning the first of his books with the observation thatan
architect's knowledge consists of both practical experience and theoretical
insights, whereby one cannot function proficiently without the other.

With her work in architectural theory Petra Ceferin has earned a place
in the international arena of authors. The most prominent author of her
generation she has developed a consistent theoretical system through
which she examines fundamental questions on what constitutes the
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PROF. DR. PETRA CEFERIN

Ob deseti obletnici ZAPS razmisljamo tudi o polozaju arhitekture v okviru
umetniskih in inzenirskih strok. Razlika med arhitekturo in drugimi
umetniskimi zvrstmi se zdi dokaj jasna, ne glede na to, da med njimi ni
nedvoumne lo¢nice. Razlika med arhitekturo in drugimi inZenirskimi
strokami pa se zdi jasna le arhitektom, ne pa tudi drugim inzenirjem. A
prav arhitekturna teorija, v tesni povezavi s filozofijo, je tista razlika, ki
arhitekturo med inzenirskimi strokami naredi posebno. Za konstituiranje
in ohranjanje arhitekture kot avtonomne stroke je zato klju¢nega pomena
kakovostna teorija.

Zbornica za arhitekturo in prostor je v prvi vrsti zdruzenje projektantov,
praktikov arhitekturnega nacrtovanja. Vendar je smisel nasega povezovanja
prav v razumevanju globljega bistva nadega dela. Ce je bistvo inZenirstva v
polju tehnoloskega, je bistvo arhitekture v polju humanizma in druzboslov-
ja.Ob mnozici podatkov, vsakodnevnih opravil in odlocitev, ki sodijo v polje
tehnoloskega, je za projektante arhitekture in njihovo zbornico klju¢nega
pomena ohranjanje vezi z druzboslovjem, zato je teoretska in kritiska
refleksija arhitekturne produkcije danes pomembnejsa kot kdajkoli prej.

Teoretsko delo Petre Ceferin je dosezek, ki si zasluzi najvecjo pozornost
strokovne javnosti, njeno pedagosko delo s Studenti ljubljanske Fakultete
za arhitekturo pa nam vliva tudi upanje v razvoj kakovostne arhitekturne
teorije in prakse v Sloveniji v prihodnosti. Podelitev ¢astnega ¢lanstva
naj bo tako tudi apel razliénim delom arhitekturne stroke — teoretikom,
projektantom in pedagogom, da le s skupnimi mo¢mi in medsebojnim
spostovanjem lahko premikamo stvari na bolje.

essence of architecture and what distinguishes it from other professions.
Her thesis argues that the answer to this question should be sought in
both theory and practice and that a strict division between the two is
unimportant — instead, we should speak of theoretical and design prac-
tice in architecture. She defines architecture through the fundamental
principle of construction and tectonics.

Upon the tenth anniversary of ZAPS we reflect on the position of archi-
tecture in the framework of artistic and engineering professions. The
distinction between architecture and other artistic genres seems relatively
evident, although there is no conclusive dividing line between them.
The difference between architecture and other engineering professions
on the other hand is obvious perhaps only to architects, but not to other
engineers. Architectural theory, in close association with philosophy, pro-
vides the distinction that separates architecture from other engineering
professions. Quality theory is therefore essential if we hope to constitute
and preserve the professional autonomy of architecture.

The Chamber of Architecture and Spatial Planning is first and foremost
an association of designers, practitioners of architectural planning. But
the purpose of our collaboration consists in the understanding of what
lies at the core of our activity. If the substance of engineering lies in the
field of technology, the substance of architecture exists in the humanities
and the social sciences. Maintaining close ties with the social sciences be-
comes even more important for architecture designers and their chamber
given the amount of data, daily tasks and decisions related to the field of
technology. In this light, theoretical and critical reflection of architectural
production is more relevant today than ever before.

Petra Ceferin's theoretical work is an achievement worthy of utmost
attention of the professional public, just as her teaching engagement
at the Faculty of Architecture inspires hope for the future development
of quality architectural theory and practice in Slovenia. Her honorary
membership should therefore serve also as an appeal to different branches
of thearchitectural profession — theoreticians, designers and pedagogues
— that we can change things for the better only through joint efforts and
mutual respect.



CASTNI CLAN ZAPS / HONORARY MEMBER OF ZAPS

Priznanje ¢astni ¢lan zbornica podeljuje posameznikom, ki so s svojim
delom prispevali k razvoju in uveljavitvi stroke. Z navdusenjem smo poz-
dravili predlog, da naziv ¢astni ¢lan podelimo kolegu, ki je svoje Zivljenje
zapisal fotografiji. Miran Kambi¢ s svojim fotografskim o¢esom budno
spremlja naso arhitekturno produkcijo.

Njegove fotografije arhitekture so nas stalni sopotnik. Namesto suhopar-
nega nastevanja fotografovih umetniskih dosezkov smo za opis njegovega
dela prosili prof. Milosa Florjanci¢a, ki Kambicevo delo spremlja Ze vrsto let.

"Moj kolega Miran je Ljubljancan, ki Zivi v Radovljici, verjetno mu pase klima.
Ker je fotograf, se venomer vozi, zato morda lahko izbere Zivljenjski prostor, kjer
se dobro pocuti, ko je doma. Stran od hrupa in objektivoy.

scene gradbenih jam, polozene armature in vsa druga cudesa gradbisc. Kot polio-
leten se jevpisal na Fakulteto za arhitekturo v Ljubljani in z odliko diplomiral. Ne
vem, alije potem narisal na papir Se kaksno trto. Na fotografski papir pa marsikaj.
Mogoce ga je Studij potegnil v specializiranega fotografa arhitekture. Ob tem
vemo, da zna fotografirati Se marsikaj drugega. Ampak arhitektura se mu je skozi
objektiv venomer vrtela pred ocmi.

Nekaj, kar smo imeli na tem fotografskem podrocju pred njim, je bil legendarni
fotograf, prav tako arhitekt, Damjan Gale, ki je prekmalu koncal svojo Zivljenjsko
pot.

To vizel je s pridom in pridnostjo izkoristil Miran. Danes je Miran uveljavljen
fotograf arhitekture kot stereometrije, stereotomije in vseh vmesnih licenc. Nehote
je skozi odprto oko posrkal nekaj Galetovih principov. Njegova ofesna leca, nje-
gova ocesna zaslonka sta prirojeni prav tako kot njegova strpnost in fizicna moc.
Zanimivo, fotograf vedno vidi svet staticno. Torej zanj ni boljsega objekta kot
arhitektura, ki jezelo zelo redko kineticne narave. Ima pa svoje lastnosti, kako se
obnasav prostoru. Lahko gre protitebi, lahko izginja, lahko drsi ob tvojem telesu,
lahko te vsrka, da ne bi nastevali prevec.

Miran je vodilni fotograf arhitekture v Sloveniji, dela seveda tudi zunaj nasih
meja, ker je prepoznaven in strokoven. Njegov opus vsebuje tako monografije

The Chamber confers the Honorary Member award on members whose
work has contributed to the development and establishment of the pro-
fession. We were thrilled at the proposal to confer the title of honorary
member on our colleague who has dedicated his life to photography.
Miran Kambic has long applied his watchful photographic eye to our
architectural production.

His photographs of architecture have become our constant companions.
Instead of offering a long list of his photographic artistic achievements,
we asked Prof. Milos Florjanci¢, who has followed Kambi¢'s career for a
number of years, to describe his work.

“My colleague Miran, who is originally from Ljubljana, now lives in Radovljica
—Iguess he’s fond of the climate. Being a photographer he is constantly driving
somewhere, and perhaps that's why he can choose a habitat where he feels most
at home. Away from the noise and camera lenses.

He inherited a passion for photography. Already as a boy he raked through
construction sites, taking photos of obscure scenes of construction pits, reinfor-
cement frames and many other wonders of construction sites. When he came of
age he enrolled at the Faculty of Architecture in Ljubljana and graduated with
distinction. I'm not sure he’s drawn a single line on paper since then. But he’s
left many a mark on photographic paper.

It may have been his studies that turned him into a specialised architectural
photographer. Not that he can't photograph other things, but architecture kept
finding its way into his lens.

Before him we had Damjan Gale, legendary photographer who was also an
architect and whose life, sadly, ended prematurely.

He left behind a gap that Miran was eager to fill, wholeheartedly. Today, Miran
is a prominent photographer of architecture, versed in stereometry, stereotomy
and a good number of disciplines in between. Unconsciously, I think he inherited
some of Gale's principles in his eager, wide-open eyes. He was born with both a
lens and a shutter in his eye, he wears them as naturally as he does his innate
patience and physical strength. It's fascinating how a photographer always sees
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MIRAN KAMBIC

arhitektov, zgodovinska obdobja arhitekture, vodnike po arhitekturi, sodelovanja
tako rekoc z vsemi arhitekturnimi revijami doma in v svetu. Je tako portretist
arhitekture sodobnikov kot srecanj s preteklimi arhitekturnimi obrazi. Vsi srkamo
in obcudujemo njegovo delo.

Hiso fotografira kot Zivo bitje. Najprej en face, ko te hisa gleda in ti gledas njo,
portret. Potem so detajli, ki tvorijo zgodbo o hisi. Najtezje je najti atmosfero, ki jo
ponavadi tvori svetloba. Pritem je Miran najvecji mojster. Na isto lokacijo se vraca
ob razli¢nih letnih éasih, razliénih urah dneva, razliénih vremenskih razmerah.
Tisto, kar je pri njem najbolj karizmaticno, je, da ustvarja kot pravi umetnik.
Sam is¢e objekt poZelenja, sam ga registrira, ga ne fotografira po narocilu, le zase.
Kasneje se izkaZe, da prav ta material isCejo arhitekti, zgodovinarji, teoretiki,
kritiki in pisci.”

the world as static. There's therefore no better object for him than architecture,
which is rarely ever kinetic in nature. Nevertheless, it does exhibit certain cha-
racteristics in how it behaves in space. It can come toward you, it can disappear,
slide along your body, suck you in... let's stop at that.

Miran s the leading architectural photographer in Slovenia, but his work is not
limited to its territory, as he has earned recognition for his expertise beyond our
borders. His body of work ranges from architect monographs, historic periods
of architecture and architecture guides; he has worked with virtually every
architectural magazine in Slovenia and abroad. He has portrayed both the
architecture of his contemporaries and his meetings with architectural faces of
the past. In awe of his skill, we all let ourselves be absorbed in and by his work.
He photographs a house as if it were alive. Firstly en face, a portrait of a house
looking at you and you looking back at it. Then there are the details that tell
the story of the house. Finding the right atmosphere, which usually consists of
light, is the most difficult. This is where Miran is at his best. He goes back to the
same location during the different seasons of the year, at different times of the
day, in different weathers.

What is most charismatic about him is the way he creates, like a true artist. He
seeks the object of his desire himself; he is the one who registers it, he doesn't
photograph on commission, but for himself. Later it turns out that it is this
very material that architects, historians, theoreticians, critics and writers
aspire to find.”
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PLATINASTI SVINCNIK
PLATINUM PENCIL

Platinasti svinénik se podeli ¢lanu ZAPS za obsezen avtorski opus in
vrhunske dosezke na podrodju arhitekture, krajinske arhitekture ali
prostorskega nacrtovanja.

The honorary Platinum Pencil award is conferred on ZAPS member for an
extensive opus in architecture, landscape architecture or spatial planning.



PLATINASTI SVINCNIK ~ PLATINUM PENCIL

Castno priznanje se podeli rednemu ¢lanu ZAPS za obseZnejsi opus na
podrodju arhitekture, krajinske arhitekture ali prostorskega naértovanja.
Priznanje platinasti svin¢nik je komisija v sestavi Janez Kobe, Joze Dekleva
in Ina Suklje Erjavec podelila na podlagi pisnih predlogov ¢lanov ZAPS.
Na razpis je prispel zgolj en predlog. Platinasta komisija se je po pregledu
predloga in razpravi soglasno odlo¢ila, da priznanje platinasti svin¢nik za
leto 2014 za obsiren arhitekturni opus podeli avtorjema doc. dr. Mateju
Blenkusu, univ. dipl. inZ. arh., in prof. Milosu Florijan¢i¢u, univ. dipl.
inz.arh.

Arhitekta Matej Blenkus in Milos Florijanci¢ sta avtorja obseznega opusa
urbanisti¢nih in arhitektonskih del, katerih odlika je brezéasnost in proni-
cljiva natan¢nost pri odnosu do lokacije in njenih znaéilnosti.

Odli¢nost njune arhitekture prepoznavamo v njunem na¢inu umeséanja
objektov v prostor, v katerem objekti ne izstopajo niti z gabariti niti s
pretenciozno arhitekturo in barvami, ampak se enostavno vkljucujejo v
okolje. Natan¢nost umes¢anja ostaja njuna znacilnost ne glede na speci-
fiéne lokacije, s katerimi se arhitekta srec¢ujeta tako v mestnem prostoru
(znacilni objekti: kompleks Jelen v Kranju, poslovni hisi Vertikala in Inparo,
poslovno-stanovanjski objekti Smartinka in Mozaik ter Vogal, garazna
hisa Sentpeter, knjiZnica Grosuplje) kot tudi pri prefinjeni umestitvi hi§ v
ruralne ambijente (hisa F, hiSa H, bovska hisa Z, hisa R). Avtorja odlikuje
tudi posluh za interdisciplinarno sodelovanje, ki se $e posebno kaze v
sodelovanju s krajinskimi arhitekti (studio AKKA) pri zasnovi ureditve
skakalnega kompleksa v Planici. Kakovost neizstopanja njune arhitekture,
gledano od dale¢, na drugi strani arhitekta pri vseh objektih nadgrajujeta
znatanéno izpeljavo ideje, z znacilnim inovativnim pristopom pri vsakem
objektu, pri katerem arhitektura in resitve prepricajo s svojo tehtnostjo,
prepri¢ajo z jasno in enostavno tlorisno zgradbo, ki pa ji ne manjka du-
hovitih inovativnih resitev, prepricajo s kakovostno materializacijo, ki
skupaj odsevajo v sijajni uporabnosti in brez¢asni estetiki likovne govorice
njunih stavb.

Za imenovano arhitekturno odliénost njunega opusa arhitektoma Mateju
Blenkusu in Milo$u Florijanéi¢u podeljujemo priznanje platinasti svinénik
zaleto 2014.

The honorary award is conferred on regular ZAPS members for an extensive
body of work in architecture, landscape architecture or spatial planning.
The winner of the Platinum Pencil Award was selected by a committee com-
posed of Janez Kobe, Joze Dekleva and Ina Suklje Erjavec based on written
proposals submitted by ZAPS members. Only one proposal was submitted.
Having reviewed and discussed the proposal, the Platinum Committee
unanimously decided to confer the Platinum Pencil 2014 Award on Matej
Blenkus and Milo$ Florijancic for their extensive architectural body of work.

With their urban planning and architecture projects architects Matej
Blenkus and Milos Florijanci¢ have authored an extensive body of work
distinguished by a timeless quality and insightful attention to detail cha-
racteristic of their attitude toward the locality and its features.

The excellence of their architecture is recognised in their siting of facilities
that do not stand out from their surroundings, neither with their dimen-
sions nor with pretentious architecture and colours, but instead blend
effortlessly with the environment. Carefully thought-out siting remains
at the heart of their activity, uncompromised by the specific locations they
work inand with, beitan urban context, (such as the Jelen complex in Kranj,
the Vertikala and Inparo commercial buildings, the commercial-residential
buildings Smartinka, Mozaik and Vogal, the Sentpeter parking garage,
Grosuplje library), or when they come up with smart solutions for their
placement of houses into a rural environment (house F, house H, Bovec
house Z, house R). The authors are especially fond of interdisciplinary
collaboration, which is best reflected in their collaboration with landscape
architects (AKKA studio) in the design of the ski jumping complex in
Planica. The two architects complement the inconspicuousness of their
architecture, when viewed from afar, by carefully developing and imple-
menting their vision, with their characteristic innovative approach to each
building, where architecture and solutions fascinate with their pertinence;
they impress with their clear and simple floor plan designs that are never
short of clever, innovative solutions, and with the quality of their execution,
and conclude in stunning serviceability and a timeless aesthetic of the visual
expression of their buildings.

We confer upon architects Matej Blenkus and Milo$ Florijanéi¢ the Plati-
num Pencil Award 2014 in recognition of the architectural excellence of
their body of work.
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Nagrade:
1989 Milos Florijanci¢ prejme priznanje FAGG za dolgoletno uspesno
in zvesto sodelovanje ter pomoc pri razvoju stroke.

1996 Matej Blenkus prejme Ple¢nikovo nagrada za Studente, za izjemne
Studijske dosezke in objekt Mediateke za otroke, Ljubljana.

1996 Milos Florijanci¢ prejme Ple¢nikovo medaljo za prizidek k Fakulteti
za arhitekturo, Ljubljana.

2000 Matej Blenkus prejme nagrado za najbolj$e magistrsko delo s podrodja
arhitekture v letu 1999 na univerzi za tehnologijo v Helsinkih.

2002 Nagrada domofin za uspesno arhitekturno realizacijo druzinske hise,
Kovski Vrh.

2003 Nagrada domofin za uspesno arhitekturno realizacijo ve¢namenskega
objekta Smartinka, Ljubljana.

2003 Nominacija za nagrado Mies Van der Rohe za ve¢namenski objekt
Smartinka, Ljubljana.
2003 Zupantiteva nagrada za kulturne dosezke mesta Ljubljane za vedna-

menski objekt Smartinka, Ljubljana.

2005 Priznanje odli¢nosti na II. bienalu vidnih sporo¢il Slovenije za obliko-
vanje avtobusne nadstre$nice Ljubljanskega mestnega potniskega prometa
(zDomnom Frasom).

2006 Sonominacija za nagrado Mies Van der Rohe za stanovanjsko-poslovni
objekt Dunajski vogal, Ljubljana (z mag. Markom Studnom).

2007 Nagrada 3 x les za stanovanjsko hiso v Cezsodi, Fakulteta za arhitekturo,
Univerza v Ljubljani.

2007 Ple¢nikova medalja, Mestna knjiznica Grosuplje, Grosuplje.

Pomembnejse izvedbe:
1995 Izvedba Spomenika Zrtvam druge svetovne vojne na trgu pred gradom,
Ormoz, za: Ob¢ina Ormoz (M. Florijanc¢i¢, T. Brate; kiparski del: M. Begic)

1996 Izvedba prizidka k Fakulteti za arhitekturo v Ljubljani, za: Univerza
v Ljubljani (M. Florijancic)

Awards:

1989 Milo$ Florijanci¢ receives the FAGG Award for long-standing,
successful and loyal cooperation and contribution to the development
of the profession

1996 Matej Blenkus receives the Ple¢nik Student Award for his outstanding
academic achievements and for the premises of Mediateka for children in
Ljubljana.

1996 Milo$ Florijancic receives the Plecnik Award 1996 for the Extension
to the Faculty of Architecture, Ljubljana.

2000 Matej Blenkus receives the award for best Master’s thesis in architec-
ture in 1999 at the Helsinki University of Technology.

2002 Domofin Award for successful architectural realisation
of a single-family house on Kovski Vrh

2003 Domofin Award for successful architectural realisation of a multi-
-purpose building Smartinka in Ljubljana.

2003 Nomination for the Mies Van der Rohe Award for the multi-purpose
building Smartinka in Ljubljana.

2003 Zupanti¢ Award for achievements in culture of the City of Ljubljana
for the multi-purpose building Smartinka, Ljubljana.

2005 Recognition for excellence at the 2nd Biennial of Slovenian Visual
Communications for the design of bus shelters for the Ljubljana City Public
Transport (with Domen Fras).

2006 Nomination for the Mies Van der Rohe Award for the residential

and commercial building Dunajski vogal in Ljubljana (with Mag. Marko
Studen).

2007 3 x Les (3 x Wood) Award for the residential house in Cezsoéa, Faculty
of Architecture, University of Ljubljana.
2007 Ple¢nik Medal, 2007, the City Library Grosuplje, Grosuplje

Important realisations
1995 Monument to the victims of World War IT at the castle square, Ormoz,
for: Municipality of Ormoz, (M. Florijanci¢, T. Brate; sculptor: M. Begic)

1996 Extension to the Faculty of Architecture in Ljubljana,
for: University of Ljubljana, (M. Florijancic)
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1998 Izvedba stanovanjske hise v §kofji Loki, Kopaliska 35, Skofja Loka,
zasebni naro¢nik (M. Florijanci¢, J. F. Knap)

2001 Izvedba stanovanjske hi$e na Kovskem Vrhu nad Poljansko dolino,
ékofj aLoka, zasebni naro¢nik (M. Florijanci¢, M. Blenkus, J. F. Knap)

2002 Izvedba ve¢namenskega objekta Smartinka, Ljubljana,
za: Primorje, d. d., IS0, d. 0. 0.

2004 Izvedba postajalis¢a Ljubljanskega mestnega potniskega prometa,
Ljubljana, za: Proreklam - Europlakat, d. 0. 0., in Mestna ob¢ina Ljubljana
(M. Florijanéi¢, M. Blenkus, D. Fras)

2005 Izvedba garazne hie Sentpeter, Ljubljana, za: Kranjska investicijska
druzba, d. 0. 0. (M. Florijanci¢, M. Blenkus)

2005 Izvedba prenove Jakopiceve galerije, Ljubljana, za: Mestna ob¢ina
Ljubljana (M. Florijanci¢, M. Blenkus)
2005 Izvedba stanovanjske hise v Cezsodi, Bovec, za: Drzavna tehniéna

pisarna, izpostava Bovec (M. Florijan¢i¢, M. Blenkus)

2006 Izvedba vecstanovanjske hise Dunajski vogal, Ljubljana, za: Mreza JIT,
d.o.0. (M. Blenkus, M. Florijanci¢, M. Studen)

2007 Izvedba adaptacije in novogradnje knjiznice v Grosuplju, Grosuplje,
za: Mestna ob¢ina Grosuplje (M. Florijanéi¢, M. Blenkus, oprema: A. Vehovar,
K. Lipnik Vehovar, N. Gabrovec)

2007 Izvedba stanovanjske hise na Oklukovi Gori, Brezice, zasebni naroénik
(M. Florijan¢i¢, M. Blenkus)

2007 Izvedba adaptacije stanovanjske hiSe za namen protokolarne rezidence
v Rozni dolini, Ljubljana (M. Blenkus, M. Florijan¢i¢)

2008 Izvedba poslovnih prostorov KID na garaZni hisi Sentpeter, Ljubljana,
za: Kranjska investicijska druzba, d. 0. 0. (M. Florijanci¢, M. Blenkus)

2008 Izvedba stanovanjske hise v Srednjih Gameljnah, Ljubljana, zasebni
naro¢nik (K. Cimperman, M. Blenkus)

2009 Izvedba opreme frizerskega salona Villla, Zoisova ulica, Ljubljana,
za: Studio Villla, s. p. (M. Florijandi¢, M. Blenkus)

2009 Izvedba opreme poslovnih prostorov na Komenskega ulici, Ljubljana,
za: Svetilnik, d. 0. o. (K. Cimperman, M. Blenkus)

1998 Residential house in ékof]a Loka, Kopaliska 35, §kofja Loka,
private client, (M. Florijan¢i¢, J. F. Knap)

2001 Residential house on Kovski Vrh above the Poljanska Dolina Valley,
Skofja Loka, private client (M. Florijanéi¢, M. Blenkus, J. Fischer Knap)
2002 Multi-purpose building Smartinka, Ljubljana, for: Primorje, d.d.,
1S0O, d.o.o.

2004 City bus stop for the Ljubljana City Public Transport, Ljubljana,
for: Proreklam - Europlakat, d.o.o. and Municipality of Ljubljana, (M.
Florijanci¢, M. Blenkus, D. Fras)

2005 Sentpeter parking garage in Ljubljana, for: Kranjska Investicijska
Druzba, d.o.o., (M. Florijan¢i¢, M. Blenkus)

2005 Renovation of the Jakopi¢ Gallery in Ljubljana, for: Municipality
of Ljubljana, (M. Florijanci¢, M. Blenkus)

2005 Residential house in Cezsota, Bovec, for: National Technical Office,
Bovec, (M. Florijanc¢i¢, M. Blenkus)

2006 Residential house Dunajski Vogal, Ljubljana, for: Mreza JIT d.o.o0..
(M. Blenkus, M. Florijanci¢, M. Studen)

2007 Adaptation and new construction of the Grosuplje City Library,
Grosuplje, for: Municipality of Grosuplje, (M. Florijanci¢, M. Blenkus;
interior design: A. Vehovar, K. Lipnik Vehovar, N. Gabrovec)

2007 Residential house on Mt. Oklukova Gora, BreZice, private client,
(M. Florijanci¢, M. Blenkus)

2007 Adaptation of a residential house in Rozna Dolina, Ljubljana,
for protocolary purposes. (M. Blenkus, M. Florijan¢ic)

2008 KID business premises on Sentpeter Parking Garage,
for: Kranjska Investicijska Druzba, d.o.o., (M. Florijan¢i¢, M. Blenkus)

2008 Residential house in Srednje Gameljne, Ljubljana, private client,
(K. Cimperman, M. Blenkus)

2009 Interior design for Villa hair salon, Zoisova ulica, Ljubljana,
for: Studio Villa, s.p., (M. Florijanci¢, M. Blenkus)

2009 Business premises on Komenskega ulica, Ljubljana, for: , Ljubljana,
za: Svetilnik, d.o.o. (K. Cimperman, M. Blenkus)
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2010 Izvedba prenove notranje opreme Vile na Skalci,
za: Ministrstvo za notranje zadeve (M. Florijandi¢, M. Blenkus)

2010 Izvedba poslovno-stanovanjske stavbe Dunajski mozaik, Ljubljana,
za: Mreza JIT, d. o. o. (M. Florijanci¢, M. Blenkus)

2010 Izvedba stanovanjske hise v Nozedu, Nozed, zasebni naro¢nik
(M. Florijanci¢, M. Blenkus)

2011 Izvedba poslovne stavbe Imparo, Cesta v Gorice, Ljubljana,
za: Imparo, d. 0. 0. (M. Florijanci¢, M. Blenkus)

2011 Izvedba sedmih hi$ na jezi na Brinju, Dol pri Ljubljani, za: Mreza JIT,
d. 0. 0. (M. Florijanci¢, M. Blenkus)

2011 Izvedba stanovanjske hide v Virmaah pri Skofji Loki, Skofja Loka,
zasebni naro¢nik (K. Cimperman, M. Blenkus)

2011 Izvedba poslovne stavbe Dunajska vertikala, Dunajska cesta, Ljubljana,
za: Kovinar, d. 0. o (M. Florijan¢i¢, M. Blenkus)

2012 Izvedba stanovanjske hise na Senturski Gori, zasebni naro¢nik
(M. Florijani¢, V. Kobal)

2012 Izvedba 1. faze Nordijskega centra Planica - rekonstrukcija Bloudkove
velikanke, za: Zavod za $port RS Planica (M. Florijanci¢, M. Blenkus, K. Kobal,
A.Kucan, L. Javornik)

2012 Izvedba stanovanjske hiSe na Podutiku, Pilonova ulica, Ljubljana,
zasebni naro¢nik (M. Blenkus)

2013 Izvedba vedstanovanjske stavbe Dvorec Jelen, Kranj, za: Elektroservisi,
d. 0. 0. (M. Florijanci¢, M. Blenkus)

2013 Izvedba 2. faze Nordijskega centra Planica — otroske in mladinske
skakalnice, za: Zavod za $port RS Planica (M. Florijanci¢, M. Blenkus, K.
Kobal, A. Kucan, L. Javornik)

2013 Izvedba stanovanjske hi$e na Treb¢ah, Bistrica ob Sotli, zasebni naro¢nik
(M. Blenkus, K: Cimperman)

2014 Izvedba stanovanjske hise v Portorozu, Son¢na pot, Portoroz,
zasebni naro¢nik (M. Florijanéi¢, M. Blenkus)

2010 Interior design for the hotel Vila na Skalci, for: Ministry of the Interior,
(M. Florijan¢i¢, M. Blenkus)

2010 Commercial-residential building Dunajski mozaik,
for: Mreza JIT d.o.o., (M. Florijanci¢, M. Blenkus)

2010 Residential house in NoZed, NoZed, private client,
(M. Florijan¢i¢, M. Blenkus)

2011 Commercial building Imparo, Cesta v Gorice, Ljubljana,
for: Imparo, d.o.o., (M. Florijanci¢, M. Blenkus)

2011 Seven houses on a grassy slope on Brinje, Dol pri Ljubljani,
for: Mreza JIT, (M. Florijanci¢, M. Blenkus)

2011 Residential house in Virmage, §kofja Loka, private client,
(K. Cimperman, M. Blenkus)

2011 Commercial building Dunajska vertikala, Dunajska cesta, Ljubljana,
for: Kovinar d.o.0, : Kovinar d.o.o, (M. Florijanci¢, M. Blenkus)

2012 Residential house on Mt. Sentur$ka Gora, private client,
(M. Florijan¢i¢, V. Kobal)

2012 1st phase of the Nordic Centre Planica — Reconstruction of the Bloudek
Giant, for: Planica Institute of Sports of the RoS,
(M. Florijan¢i¢, M. Blenkus, K. Kobal, A. Ku¢an, L. Javornik)

2012 Residential house in Podutik, Pilonova ulica, Ljubljana, private client,
(M. Blenkus)

2013 Multi-apartment building Dvorec Jelen, Kranj,
for: Elektroservisi d.o.o., (M. Florijanci¢, M. Blenkus)

2013 Phase 2 of the Planica Nordic Centre — Junior jumping hills,
for: Planica Institute of Sports of the RoS, (M. Florijan¢i¢, M. Blenkus,
K. Kobal, A. Kucan, L. Javornik)

2013 Residential house in Trebée, Bistrica ob Sotli, private client,
(M. Blenkus, K: Cimperman)

2014 Residential house in Portoroz, Son¢na pot, Portoroz, private client,
(M. Florijanci¢, M. Blenkus)
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Vzpostavitev pogojev za delovanje ZAPS ob njeni ustanovitvi in v prvih letih
delovanja je bilaizjemno delo, ki je na prvi pogled samoumevno. Vendar ni
tako. Zaceti je bilo treba iz ni¢. S svojo vizijo in pogumom so to delo nacr-
tovali in opravili ¢lani upravnega odbora zbornice v obdobju 2004—2008.

Creating the conditions for ZAPS’s activity upon its inception and on
into the early years of its operation was exceptional work that tends to
be taken for granted. It shouldn’t be. We had to start from nothing. It
was members of the Chamber's Management Board 2004-2008, with
their vision and determination, who planned and carried out this work.



DIPLOMA ZAPS ~ ZAPS DIPLOMA

Arhitekt Tomaz Kancler je imel na podro¢ju strokovnih politik mednarodne
izkusnje v okviru delovanja v UIA (Union internationale des Architectes,
Mednarodna zveza arhitektov) e pred ustanovitvijo ZAPS.

Njegova zasluga je, da je bila Slovenija 0z. ZDAS (Zveza drustev arhitektov
Slovenije) po osamosvojitvi leta 1993 na kongresu UIA v Chicagu prva od
nekdanjih jugoslovanskih republik, ki je bila sprejeta med ¢lane UIA, potem
ko je bilo predhodno treba resiti problem zaostalih ¢lanarin.

V vlogi ¢lana UIA je pomembno prispeval, da so se arhitekti vkljucevali
v ACE (Architects' Council of Europe, Svet arhitektov Evrope) Se v Casu,
ko so delovali kot sekcija v IZS. V obdobju sekcije, ko smo se trudili za
spremembo zakona, ki bi omogo¢il samostojno zbornico, je deloval krajsi
¢as kot drzavni sekretar na MOP. Takrat je pomembno prispeval, da nam
je konéno uspelo pri zakonu.

Po ustanovitvi ZAPS leta 2004 je bil Tomaz Kancler prvi predsednik skup-
$¢ine ZAPS. Na tem mestu je opravil pomembno vlogo z daljnosezno vizijo,
prizadevanjem, da se zbornica razvija v smeri potrebe po Siritvi programa
za ustanovitev Hise arhitekture itd.

V vlogi predsednika skups¢ine je uspesno urejal odnose med razliénimi
interesi strok oz. sekcij v okviru ZAPS tako, da ni $kodilo izvajanju zasta-
vljenega programa upravnega odbora.

V mandatnem obdobju 2006-2009 je deloval v okviru UIA in delno ACE.
Bil je pobudnik in organizator prvega Kongresa arhitektovleta 2005 in vsa-
koletnih Dnevov arhitektov. Opravil je pomembno vlogo pri pridobivanju
sponzorskih sredstev, potrebnih tako pri organizaciji Dnevov arhitektov
kot pri urejanju Hise arhitekture.

TOMAZ KANCLER

Even before the inception of ZAPS architect Tomaz Kancler had gained
international experience in professional policies from his work at the
International Union of Architects (UIA).

Heis to be credited for the fact that after gaining independence Slovenia, or
better ZDAS (Association of Architects' Societies of Slovenia), was accepted
into the UIA as early as 1993 at the UIA Congress in Chicago, as the first of
the former Yugoslavian republics — and only after having first resolved the
problem of unpaid membership fees.

Asamember of the UIA he contributed extensively to architects' participa-
tion in ACE (Architects' Council of Europe) already at the time when they
were organised as a section within the Chamber of Engineers. During the
Section's active efforts towards amending the act that was to allow for the
creation of our independent chamber he served for a short while as state
secretary at the Ministry of the Environment and Spatial Planning and
significantly contributed to our success with the act.

After the inception of ZAPS in 2004 Tomaz Kancler served as the first pre-
sident of the ZAPS General Meeting. In this capacity he contributed exten-
sively, with his far-reaching vision and efforts, to the Chamber developing
in line with its aim to expand its programme through the establishment
of the House of Architecture and similar.

As president of the General Meeting he was successful in coordinating the
many different interests of the professions or sections under ZAPS without
compromising the envisaged implementation of the Management Board's
programme.

During his term of office (2006 — 2009) he was active within both the UIA
and partly within ACE as well.

He was the initiator and organiser of the First Congress of Architects in 2005
aswell as of the annual Architect Days. In addition, he played an important
partin securing contributions from sponsors that were much needed for the
organisation of Architect Days and in setting up the House of Architecture.

104



105

ANDREJ CERNIGOJ

Arhitekt Andrej Cernigoj je opazno zaznamoval nastajanje zbornice s svojo
na internem razpisu v letu 2003 izbrano resitvijo za ureditev zborni¢nih
prostorov, v nadaljevanju pa tudi prostorov Hise arhitekture in njene
grafi¢ne podobe.

- Zasnoval je prvo spletno stran ZAPS - ARHIFORUM in vodil njeno izde-
lavo. (v sodelovanju z Renderspace, d.o.0.).

- Izdelal je predlog sistema zborni¢nih nagrad »ZLATI SVINCNIK«
za posamezna strokovna podro¢ja in oblikoval plakete.

- Izdelal in vzpostavil je preprost in pregleden interaktivni cenik Arhigram
za celovite in delne projektantske storitve (v sodelovanju z Renderspace,
d.o.0., tudi ra¢unalnisko in spletno razli¢ico programa), namenjen tako
projektantom kot naroénikom.

- Bil je glavni urednik zborni¢nega biltena ARHITEKT in avtor oblikovalske
zasnove.

Architect Andrej Cernigoj made a tangible contribution to the creation of

the Chamber with his solution for the design of the Chamber's premises that

was selected in 2003 in the framework of an internal call for proposals; later
he contributed solutions also for the premises of the House of Architecture
and its visual identity.

- He devised and established the first ZAPS web presence - ARHIFORUM
(in cooperation with Renderspace d.o.0.).

- He prepared the proposal for the Chamber’s “GOLDEN PENCIL” award
system for individual professions and designed the plaques.

- Hecreated and established the simple, transparent interactive Arhigram
scale of fees for comprehensive and partial architectural design services (in
cooperation with Renderspace d.o.0.,along with the electronicand online
versions of the programme), intended to serve both architects designers
and clients.

- He was editor-in-chief of the architectural bulletin ARCHITECT and
author of its design concept.

BORIS ZULIANI

Bil je nosilec finan¢ne politike zbornice. Nasel je nacine, kako priti do
ustreznih finan¢nih sredstev, ki so bila predpogoj za uresni¢evanje ambicij
upravnega odbora priizvajanju programa. Izdelal je sistematizacijo delov-
nih mest v ZAPS in na tej osnovi tudi reSeval ob¢asne kadrovske probleme.
Treba je poudariti, da brez navedenega prispevka Borisa Zulianija, brez
njegove angaziranosti, iznajdljivosti in poguma pri zastavljenih ciljih,
upravni odbor ne bi mogel izpeljati Zelenega programa Hise arhitekture.

As the person responsible for the Chamber’s financial policy he found
and developed the means to obtain the financial resources required to
pursue the ambitions of the Management Board in the implementation
of its programme. He prepared the job classification scheme for ZAPS that
served as the basis for resolving occasional staffing problems. We cannot
stress enough that the Management Board would not have been able to go
through with the much-needed House of Architecture programme without
Boris Zuliani's full commitment, resourcefulness and determination to
achieving the set goals.
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ZLATI SVINCNIK
GOLDEN PENCIL

Priznanja zlati svinénik so ¢astna in se podeljujejo za odli¢no izvedbo na
podrodju arhitekture, krajinske arhitekture in prostorskega nacrtovanja
v zadnjih petih letih.

The Golden Pencil award is an honorary award for an outstanding realisa-
tion for architecture or landscape architecture as well as in the field of
spatial planning, completed in the last five years.
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Zadnjih nekaj let se dogaja, da arhitekture, nagrajene z zlatim svin¢-
nikom, dobivajo nagrade tudi na mednarodni ravni. Dejstvo je, da se
je sodobna slovenska arhitektura uveljavila s prepoznavno produkcijo
globalno prepoznavnih birojev in si pridobila mesto v mednarodnih
medijih. Slovenska arhitektura je dokon¢no ujela vse, ki smo jim Zeleli
biti podobni. Celo ve¢ - slovenska arhitekturna produkcija je v nekaterih
primerih bolj sofisticirana od nizozemske, bolj metropolitanska od lon-
donske, detajli bolj izpiljeni od $vicarskih ...

Prav to pa bi utegnil biti ve¢ji problem, kot se zdi — produkcija kakovo-
stnih presezkov je skoraj v vsakem primeru globalizirana in perfektna
in je dokon¢no izgubila stik z okoljem. Izbrane hise so lepe. V vecini
primerov nimajo nikakrsne zveze s hudo recesijo, v kateri brodi drzava, s
propadom slovenskih gradbenih podjetij, ne zanimajo se za probleme, ki
jih je naplavil hudo turbulenten ¢as, na primer zadruge, samooskrba, reci-
kliranje, gradnja v lesu, stanovanjski problem mladih, na svojih parcelah
so samozadostne, izolirane od ¢asa z gradnjo postanejo relikti obdobja,
ki ga ni ve¢ ... Gre samo za zadnji val nekdanje slovenske arhitekturne
plime. Vecina hi$, ki jih je obravnavala letosnja komisija, je cudovitih in
bilo bi naravnost arogantno arhitektom ne Cestitati za dosezeno raven
strokovnosti. In jim seveda ne podeliti letnih priznanj.

A ob vsem estetskem uzitku vendarle kaze opozoriti na izvotljenost
diskurza, ki je o¢itno postal nov akademizem in ki nujno potrebuje
protipol. Spostovane kolege bi na to vsekakor radi opozorili, prihodnji
Ziriji pa Zelimo, da bo lahko presojala tudi z vidika angaZiranosti, ne zgolj
zlo$¢ene povrsine. In da bi arhitektura konéno uvidela, da mora postati del
reSevanja problemov, ne pa sama najvecji spomenik problemu samemu.

POROCILO ZLATE KOMISIJE
REPORT BY THE GOLDEN COMMITTEE

Recent years have seen a trend that the architectures awarded with Golden
Pencils have received awards at the international level as well. It’s a fact
that contemporary Slovenian architecture has made a name for itself
through the distinctive production of globally recognised offices, thus
building a presence in international media. Slovenian architecture has
finally caught up with those we long looked up to. And more. Sometimes,
Slovenian architectural production can be more sophisticated than the
Dutch, more metropolitan than London's and detailing more meticulous
than the Swiss...

And this could be a bigger problem than it seems — the production of
outstanding quality achievements is almost always globalised and perfect,
and has finally lost touch with the environment. The selected houses are
beautiful. In most cases they do not reflect the severe recession plaguing
the country, nor the demise of Slovenian construction companies, nor
are they interested in the problems and concerns left largely behind by
these difficult times, like cooperatives, self-sufficiency, recycling, wood
construction, housing issues faced by young people. Instead they stand
self-sufficient on their plots, and isolated from time they turn, through
construction, into relicts of a bygone age. .. This is only the last wave of the
former Slovenian architectural high tide. Most of the houses examined by
this year's committee are wonderful, and it would be no less than arrogant
if we didn’t congratulate the architects for the level of professionalism
they have achieved. And, of course, if we didn’t confer upon them the
annual awards.

Aesthetic pleasure aside, we should nevertheless point to the hollowed
out discourse that has obviously become the new academism — and as
such urgently requires an antipode. This is something we would like to
remind our esteemed colleagues of, while we hope the next jury will be
able to evaluate the work also in terms of commitment and engagement
instead of evaluating merely the polished surface. And that architecture
would finally see that it is bound to become part of the solution, not the
greatest monument to the very problem.
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HISA KATARINA, TOPOL PRI MEDVODAH
HOUSE KATARINA, TOPOL PRI MEDVODAH

ALES ZNIDARSIC, KATJA ZLAJPAH

111

Enodruzinska hia, naloZena v strmo brezino, po $irini zaseda ves raz-
polozljiv prostor podolgovate parcele. Volumen objekta si prizadeva biti
v okolju ¢im manj opazen ter ¢im bolje integriran v naravni prostor s
ciljem uporabe razpolozljivih naravnih danosti za zviSevanje bivanjske
kakovosti. Na severni strani je objekt s spodnjo etazo vkopan v brezino,
prilti¢je pa je od nje lo¢eno z zunanjim hodnikom ter linijskim pasom
servisnih prostorov, ki vpostavljajo tamponsko cono med senénim in
ogrevanim delom hise. Funkcionalno ter oblikovno je hia na juzni strani
v dveh etazah skoraj po celotni dolZini odprta v naravni prostor z rahlo
meandrirano kontinuirano stekleno steno (od tal do stropa), ki jo poleti
pred pregrevanjem varujejo drevesne krosnje. O¢itno panoramska hisa,
ki pa v prostorskem smislu vizualno ne izstopa, saj jo med kro$njami
dreves zagledamo Sele, ko se znajdemo pred njo. Enovit bivalni prostor, iz
katerega se lahko dobesedno dotikamo drevesnih vej, sestavljen s premi-
$ljenim naborom materialov; kombinacija lesa, stekla in betona oblikuje
prepric¢ljiv intimni svet ter kli¢e nazaj k naravi. Ob izjemni orkestraciji
svetlobe in detajla hisa na lokaciji, kjer se praviloma ne gradi, izkoris¢a ter
uporablja naravne danosti sebi v prid — to je odlika, na katero bi se lahko
v Sloveniji naslonilo ve¢ naro¢nikov in arhitektov kot do zdaj.

AVTORJA ALES ZNIDARSIC, UDIA / KATJA ZLAJPAH, UDIA | LORACT A ~ LETO T26R

With its breadth, this single-family house positioned on a steep slope
occupies all the space the oblong plot has to offer. The building’s volume
aims to blend with the environment, to be embedded in the natural
surroundings as well as possible, utilising the available natural resources
to maximise the quality of living. On the northern side the lower floor
of the building is dug into the slope, while the ground floor is separated
from it by an outdoor hallway and a belt of utility rooms that serve as
a buffer zone between the shady and the heated part of the house. In
terms of functionality and design the house, on the two floors on the
southern side, opens up to the natural surroundings along most of its
entire length with a slightly meandering continuous glass wall (floor to
ceiling), protected from excessive summer heat by the surrounding tree
tops. Although pronouncedly panoramic, the house does not nevertheless
stand out visually from the surrounding space and is not seen between
the tree-tops until we are right there. A uniform living area that allows
you to literally touch tree branches, put together with a well thought-out
selection of materials: a combination of wood, steel and concrete creates
a convincing intimacy calling us back to nature. The remarkable orche-
stration of light and detail, the house located in a place that is, as a rule,
avoided by investors, benefiting from utilising natural resources — which
is a quality more clients and architects in Slovenia should pursue.

HONJE TOPOL PRI MEDVODAH, SLOVENIJA / 2013

VELIKOST OBMOCUA ~ VELIKOST OBJEKTA 1100 M2/ 220 M2 | INVESTICIISKA VREDNOST T2VEDBE POSLOVNA TAJINA | FOTOGRAF BOR DOBRIN, MIRAN KAMBIC
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SITULA, STANOVANJSKO POSLOVNI KOMPLEKS

SITULA, APARTMENT AND BUSINESS COMPLEX IN LJUBLJANA

Hibridni kompleksi tak$nega formata so znadilni za mesta vecjega merila,
kot je Ljubljana, zato je takSen preskok zanimivo vrednotiti v kontekstu
Ljubljane. Specificen $arm Situle predstavlja dejstvo, da je v merilu lo-
kalnega konteksta mesto v malem. Da bi kompleks deloval kot mestece,
ga je treba osmisliti ob upostevanju dveh dejavnikov, ki ne smeta biti
vprasljiva — urbanisti¢ni pogoji ter program investicije. Arhitekt mora
biti posebej v projektih s kompleksnim znacajem veé kot projektant ali
oblikovalec — pokazati mora ve$¢ine manevriranja in ob tem uporabljati
projektantsko imaginacijo ter jih podpreti s prezentacijskimi ter elabo-
racijskimi ve$¢inami. V primeru Situle je bila kompleksnost programov
izziv ter prednost, kajti konéni rezultat je dosledno, zelo natan¢no ter pre-
¢is¢eno oblikovana kompleksna struktura, inovativna v detajlu, v merilu
mesta pa prepoznavna tipoloska novost. Na fasadnem plas¢u prevladujejo
kovinski perforirani paneli, ki so uporabljeni, odvisno od kompozicijskih
ter funkcionalnih potreb, razli¢no - kot zas¢ita pred soncem, ventilacijska
maska ali pregrada pred hrupom. Situla ponuja na prvi pogled ¢isto
»win-win situacijo« — investitor je dobil zelo detajlno osmisljen trzni
proizvod enkratnega znacaja (brand), uporabnik pa human, komforten,
visoko estetiziran ter tehnolosko sofisticiran ambient za vsakodnevno
zivljenje. Glede na ¢as nastanka bo zanimivo spremljati, ali bo kulturno
okolje kot potro$nik pripravljeno prepoznati in sprejeti arhitekturni
kompleks oziroma ali so bila strateska predvidevanja investitorja glede
na kontekst mesta Ljubljana pravilna.

MATIJA BEVK, VASA PEROVIC, ANDREJ UKMAR

Hybrid complexes of such format are characteristic for cities bigger than
Ljubljana, so it is interesting to evaluate this leap in the context of our
capital. Situla's specific charm is in that in terms of the local context
it is a city on a small scale. In order to function as a town, the complex
has to be invested with purpose, with consideration of two factors that
should not come into question — spatial planning conditions and the
investment programme. Especially in complex projects, architects must
function not only as project designers or developers, but have to employ
their manoeuvring skills together with their creative design-imagination
and support them with skilful presentations and elaborations. The com-
plexity of Situla's programmes proved both a challenge and a strength,
producing a consistent, clearly though-out refined complex structure
that is innovative in detail and recognised as a something typologically
new in terms of the city. Perforated metal panels dominate on the facade
cladding, used depending on the functional requirements or for the sake
of composition, either as a sun shade, ventilation mask or noise barrier. At
first sight, Situla offers a true win-win situation — the investor received a
carefully thought-out, one-of-a-kind, purpose-filled commercial product
(brand), while the user got a comfortable, people-friendly, highly aesthetic
and technologically sophisticated environment for living, working and
shopping. With consideration of its date of origin it will be interesting to
see whether the cultural environment as the consumer will be willing to
recognise and accept the architectural complex and whether the investor's
strategic projections were correct in the context of Ljubljana.

ODGOVORNT PROJEKTANT MATIJA BEVK, UDIA | PROJEKTIVNO PODJETJE BEVK PEROVIC ARHITEKTI D.0.0. | AVTORSKI TIM CHRISTOPHE RISS, GONZALO PIQUERAS,
JURE KOZIN, JOSEF KALCIK MAJA VALIC, DAVORIN POCIVASEK, IDA SEDUSAK, NATASA SPRAH, BLAZ GORICAN | LOKACIA ~ LETO IZGRADNJE LJUBLJANA / 2010 - 2013
VELTKOST OBMOCUR ~ OBUEKTA 9977 M2 # 79.495 M2 | TIP OBUEKTH VECSTANOVANJSKA STAVBA ~ STANOVANJSKO POSLOVNI KOMPLEKS | FOTOGRAF TJE MIRAN KAMBIC
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CRNA HISA
BLACK HOUSE

PETER GABRIJELCIC, BOSTJAN GABRIJELCIC, ALES GABRIJELCIC

Crna hi$a je v bistvu rjava - kar ji gre glede na lokacijo sredi dolenjskih
gricev gotovo v prid. Glavna odlika je arhetipskost volumna, ki izhaja iz
tradicionalne arhitekture — hisa zdruzuje logiko dvojnega kozolca in do-
macije, kon¢ni rezultat pa je stavba, ki deluje brez¢asno, monolitno ter je
subtilno umescena v kulturno krajino. Objekt je spretno nalozen na teme
vzpetine in z vzhodnim delom v celoti pogleda iz nje, tako izkoristi vi-
$insko razliko, s katero oblikuje servisni dostop etazo nizje. Arhitekturna
govorica je reducirana na minimum — fasadna opna iz vlaknocementnih
plos¢ raste iz tal, se brez $iva previje v streho (opremljeno s skoraj nevi-
dnimi son¢nimi kolektorji) in v nadstresnice, ki ¢itijo vhod ter okna,
ki so razporejena povsem simetri¢no. Okna so ve¢inoma izvedena kot
strukturna fasada brez okvirjev (fiksna), leseni okenski okvirji naznacujejo
le okna, ki jih je mogode odpirati, ter navzven najavljajo svetle lesene
povrsine interjerja hise. In to je vse. Nobene odve¢ne geste, nepotrebne
gostobesednosti ali neprijetnih presenecenj, ki bi v spregledanem detajlu
izdajala trenutek zmanjsane koncentracije arhitektov. Hisa je stoodstotno
dosledna v zasnovi in detajlu, vsak deléek odslikuje celoto in brezkom-
promisnost pristopa, ki pa je dovolj zadrZan, da v ospredje ne postavlja
avtorskega ega. Prav nasprotno, rezultat je simpati¢en, dolenjsko zmehéan
»topli minimalizem« ponuja idealne razmere, da v ospredje stopi zgodba
nadvse kulturnega naro¢nika, ki je imel z izborom arhitekta o¢itno sre¢no
roko. Kaksen pomislek zbuja edino dejstvo, da oken v etazi ni mogoce
odpreti in s polnimi pljuci zajeti prepih neokrnjene narave.

ODGOVORNI PROJE

The Black House is actually brown — which definitely works to its ad-
vantage given its position in the midst of the hilly Dolenjska region. The
main strength of the house is its archetypal volume that looks to and
distinctively references traditional architecture; the house combines the
logic of a double hayrack and a homestead, with the final result producing
abuilding that is both timeless and monolithic, subtly embedded in the
cultural landscape. The building is skilfully mounted on the crest of a
slope, fully projecting outwards with its Eastern part, thus exploiting the
height difference used to create a service access on the floor below. Archi-
tectural expression is reduced to the minimum — the facade membrane of
fibre cement boards grows from the ground, continuing seamlessly into
the roof (fitted with hardly visible solar collectors) and into overhangs that
protect the entrance and the symmetrically spaced windows. Windows are
executed as a (fixed) structural frameless facade, only the windows that
can be opened and which invite the view on the light-coloured wooden
surfaces in the interior of the house are accentuated with wooden frames.
And thisis it. No unnecessary gestures, excessive wordiness or unpleasant
surprises that might reveal a moment of the architect’s diverted focus in
an overlooked detail. The house is fully consistent in design and detail,
every smallest part reflects the whole and the uncompromising approach
that still possesses enough restraint to hide the author's ego. Quite the
contrary — the result is a likeable “warm minimalism” softened by the
character of the Dolenjska region, offering ideal conditions to showcase
a story of a highly cultured client who was obviously lucky with his
choice of the architect. The only scruple stems from the fact that the floor
windows cannot be opened to allow the user to fill his lungs with a blast
of wind from the surrounding unspoiled nature.

ANT PETER GABRIJELCIC, UDIA | PROJEKTIVHNO PODJETJE ARHITEKTURA D.0.0. | AVTORJT BOSTJAN GABRIJELCIC, UDIA / ALES GABRIJELCIC, ABS. ARH.
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RC IKT, KRANJ
RC IKT, KRANJ

MONIKA FINK SERSA, ALEKSANDER LUZNIK, ANA OCVIRK SAFAR

Opuscena proizvodna hala, preurejena v poslovne prostore z dobrim
razporejanjem javnih programov v parterju tehnoloskega parka, funk-
cionalna preobrazba zunanjih manipulativnih asfaltiranih povrsin v
zeleni pas ob objektu, ki je kakovostno oblikovan kot sodobna urbana
poteza, namenjena zaposlenim in obiskovalcem, na katero je priklju¢eno
»ozelenjeno« parkiri$ée (na obmodju posega je posajenih ve¢ kot 150 novih
dreves), nakazuje trajnostni arhitekturni presezek v doktrini »manj je
ved«. Parterni par obroblja mo¢na linijska poteza kompozicijsko ter teh-
nolosko domiselno zasnovanega fasadnega ovoja. Obesena prezradevana
fasada iz trapezne aluplocevine z nadzorovano diferenciacijo polnih ter
perforiranih polj v ortogonalnem rastru s tehnolosko enostavnimi in raci-
onalni detajli zakriva obstojeco stavbo iz 70. let ter jo obenem energetsko
sanira. Proces prenove industrijskega objekta na lokaciji Iskratel v Kranju
kljub nekon¢anemu procesu regeneracije t. i. »brownfield« situacije
pomeni slovenski presezek v kontekstu trajnostnega arhitekturnega na-
¢rtovanja oziroma dokazuje, da je mogoce s premisljenim nacrtovanjem
kakovostno zdruziti tako estetska, druzbeno-gospodarska, socialna ter
ekoloska merila ter dose¢i visoko raven arhitekture.

ODGOVORNT PROJEKTANT MONIKA FINK SERSA, UDIA | PROJEKTIVND POC
LOKACIJA ~ LETO IZGRADNJE KRANJ, SLOVENIJA ~ 2043 | VELIKOST OB

An abandoned production hall converted into business premises with
an efficient arrangement of public programmes on the ground floor of
the technological park, a functional transformation of outdoor asphalt
handling areas into a green belt that stretches along the building cleverly
designed as a modern urban gesture to serve to both employees and
visitors and showcasing the attached “green” car park (with more than
150 new trees planted in the intervention area) is seen as a sustainable
architectural achievement under the reign of the “less is more” doctrine.
The ground floor is rimmed with a strong stroke of cleverly designed
facade cladding, accomplished both in terms of composition and tech-
nology. A suspended ventilated facade made of trapezoidal aluminium
sheets, with controlled differentiation of full and perforated fields in
the orthogonal raster with technologically simple and rational details,
covers the existing building from the 1970s while improving its energy
performance. Despite the unfinished regeneration process of the so-called
“brownfield” situation, the restoration of the industrial facility on the site
of Iskratel in Kranj represents an outstanding achievement of Slovenian
architects in the context of sustainable architectural design, proving that
a carefully thought-out design can successfully employ aesthetic, societal,
economic, social and environmental criteria to achieve the highest level
of architecture.

TUE NAVA ARHITEKTL, D.0.0. | SOAVTORJT ALEKSANDER LUZNIK, MIA ~ ANA OCVIRK $AFAR, MIA
JA 2 OBUEKTA 17.886M2 / 11.945M2 | T1P OBJEKTH POSLOVNA STAVBA
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Pri arhitektih priljubljena ¢rna (ne)barva je simbolni motiv sedanjosti,
sodobne dobe, nove mutacije prostorov stavbe, ki je skozi ¢as menjavala
fiziognomijo, lastnike, obliko, proporce, namen .... Crna materialnost je
jasno ter precizno locirana na skrbno izbrana mesta, torej tja, kjer je to
dovoljeno, smiselno, ob upostevanju tako obstojecih prostorskih odlik
kot slojev gradnje, ki so se nalozili skozi ¢as na arhitekturnih elementih.
Novodobni posegi v prostor so zasnovani skoraj povsem dvodimenzional-
no, priblizujejo se slikarski gesti in redko, le na nekaterih mestih, preidejo
v tretjo dimenzijo, s katero ustvarjajo arhitekturo v arhitekturi. Arhitekti
so z minimalnimi posegi dosegli maksimalen u¢inek transformacije
uporabe nekdanjih prostorov dominikanskega samostana, s katerimi
so obenem podprli pri¢evalnost volumnov ter elementov tiste grajene
strukture, ki jih je vredno ohranjati v kontekstu arheologije, umetnostne
zgodovine, arhitekture ali same zgodovine, ne da bi izgubljali osnovne
misli o sodobni artikulaciji samega prostora. Ohranjanje pri¢evalnosti
arhitekture s spreminjanjem uporabe je zelo ob¢utljiva naloga, ki zahteva
izjemno ves¢ino, hkrati pa ponuja moznosti za vzpostavitev arhitektur-
nega dialoga, kar je arhitektom pri prenovi Dominikanskega samostana
na Ptuju nedvomno uspelo.

DOMINIKANSKI SAMOSTAN, PTUJ
DOMINICAN MONASTERY, PTUJ

MILAN TOMAC, DEAN LAH (ENOTA)

Black is a popular (non-)colour among architects as it represents a sym-
bolic motif of contemporaneity, the modern age, a new mutation of the
premises of a building that has passed through time changing its physio-
gnomy, owners, form, proportions, purposes... Black materiality is clearly
and precisely located on carefully selected spots, i.e. where it is allowed,
meaningful, with consideration of both existing spatial qualities and
construction layers that have been deposited on architectural elements
through time. The interventions made, almost two-dimensionally, into
this space in recent times are reminiscent of a painterly gesture and only
rarely, in selected spots, do they evolve into the third dimension that is
used to create architecture within architecture. With minimal interven-
tions that highlighted the narrative of the volumes and elements of the
built structure that is worth preserving in the context of archaeology, art
history, architecture or history itself, the architects achieved maximum
effect in the transformation of purpose of the former premises belonging
to the Dominican monastery without compromising the basic idea of
modern articulation of the same space. Preserving the architectural narra-
tive by changing the purpose of architecture is a delicate task that requires
utmost skill, but at the same time offers possibilities for establishing an
architectural dialogue, something that the architects working on the
renovation of the Dominican monastery in Ptuj certainly succeeded in
achieving.

PROJETIVNO PODJETIE ENOTA, D.0.0. | PROJERTNA SKUPINA DEAN LAH, MILAN TOMAC, POLONA RUPARCIC, ANDREJ OBLAK, MARUSA ZUPANCIC, ALJA CERNE,
TJAZ BAUER, PETRA OSTANEK, NUSA ZAVRSNIK SILEC, NEBOJSA VERTOVSEK | LORACTIA ~ LETO TZCRADNJE PTUJ, SLOVENIJA ~ 20843 | VELTROST OBUEKTA 3.527 M2

[P OBJERTH JAVNA ZGRADBA
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ZELENI SVINCNIK
GREEN PENCIL

Priznanje zeleni svin¢nik je ¢astno in se podeli za arhitekturno ali urbani-
sti¢no izvedbo, ki je nastala z zavestno odgovornostjo do okolja in druzbe
ter namenom trajno izboljsati druzbene in okoljske znacilnosti bivanja.

The Green pencil award is an honorary award conferred on architectural
or urban planning project, characterized by responsibility towards the
environment and society, aiming to sustainably improve the quality of

life environmentally and socially.
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Apartmaji v Podéetrtku so postavljeni na zelo zahtevno mikrolokacijo
glede na projektno nalogo, namen, oziroma artikulacijo kompozicije
arhitekturnih volumnov. Avtorici sta se odli¢no odzvali nanjo, saj sta s
kreativnim urbanisti¢no-arhitekturnim konceptom in dovrseno arhi-
tekturo zadostili tako kompleksnim zahtevam, ki so narekovale, da se
stavba sklada z okolico, kot visokim merilom zelene gradnje. Apartmaji
se v pogledih z vseh strani odli¢no zlivajo z okolico. Najve¢ o tem pove
pogled nastavbo z brega z nasprotne severne strani. Trije vidni volumni
simulirajo tri gabarite druzinskih his, te pa so pravzaprav trije pari
apartmajev, ki so med seboj ravno prav oddaljeni, da omogocajo naravno
krozZenje zraka oziroma bioklimatski u¢inek. Stavba ima dve etazi, ki sta
zaradi konfiguracije terena, usmerjenosti k razgledom in osoncenosti
logi¢no disponirani. Delno vkopana klet gleda na sever, dostopna pa
je pes in z avtom. Ker je delno vkopana so, éeprav gre za severno stran,
toplotne izgube manjse, zato je takompakten volumen stavbe energijsko
ucinkovit. V tej etazi so recepcija, restavracija, fitness, savna, vertikalne
komunikacije, veénamenski prostor in strojnica. Na to ve¢namensko
podlago so postavljeni trije lo¢eni volumni gornje etaze, ki jo na juzni
strani vidimo na isti visini kot urejeno zunanje zemljisée.

DGOV
LOKACIJA ~ LETO I

ORTENIA - APARTMAJI V NARAVI
ORTENIA - APARTMENTS IN NATURE, PODCETRTEK

PETRA OSTANEK, TINKA BELTRAM PREKOVIC

In terms of the project task, purpose and articulation of the composition
of architectural volumes the apartments in Podéetrtek are situated on a
very complex micro-location. The authors' solution was very clever and
their creative urban-architectural design concept and accomplished
architecture met not only the complex requirements that dictated that
the building blend with its environment, but also the highest criteria of
green construction. From every aspect, the apartments blend perfectly
into their natural surroundings, and the view of the building from
the hill on the opposite northern side makes this most evident. Three
visible volumes simulate three family houses that are in fact three pairs
of apartments spaced just far enough apart to allow for the natural air
circulation or bioclimatic effect. The building has two storeys, logically
arranged with consideration of the terrain configuration, orientation to
views and insolation. The ground floor is oriented north and accessible
both on foot and by car. Partially dug into the slope it gives better thermal
performance despite solely northern orientation, allowing this compact
volume of the building to achieve high energy efficiency. This storey
features a reception area, restaurant, fitness, sauna, vertical communi-
cations, a multi-purpose room and an engine room. This polyfunctional
substructure holds three separate volumes of the upper storey that is set
up at the same level as the beautifully landscaped courtyard in front of
the southern side of the building.

JRNT PROJEKTANT PETRA OSTANEK, UDIA | PROJEKTIVNO PODJETJE SOBA D.0.0. | SOAVTORJT TINKA PREKOVIC, UDIA
2ADNJE PODCETRTEK ~# SLOVENIJA / 2043 | VEL TKOST OBJEKTA 1280M2 ~ S44M2 | TIP OBJEKTA JAVNA ZGRADBA



V vsakem od teh volumnov sta dva apartmaja, ki sta, z izjemo kopalnice
in kuhinje, popolnoma transparentna, tako da dnevni prostori gledajo
najug, spalnice pa nasever. Juznalega omogo¢a optimalen zajem sonéne
energije, kar pomembno prispeva k energijski u¢inkovitosti. Severno
procelje vseh Sestih spalnic se osupljivo dobro ujema z zvonikom cerkve
in starim gradom na vrhu hriba. Transparentnost je posledica fizi¢ne
povezanosti prostora, s ¢imer sta avtorici dosegli termodinami¢no ravno-
tezje med juzno in severno stranjo v vsakem apartmaju. Gradbena fizika
je preradunana s programom za pasivno hiso (PHPP), po katerem tudi
dosega potrebne vrednosti visoke energijske u¢inkovitosti kot srednje
vrednosti obeh etaz. Nadelo pasivne solarne arhitekture dopolnjuje
sodobna tehnika ogrevanja in hlajenja. Sistem ogrevanja je opremljen s
toplotno ¢rpalko voda-voda z dvema geosondama. Prostori v apartmajih
so talno ogrevani, skupni prostori pa konvektorsko. V stavbi je povsod
vgrajen sistem za prezracevanje z rekuperacijo. Optimiran instalacijski
sistem z elegantnimi reSitvami in racionalnim konceptom je sprejemljiva
investicija, ki se bo upravicila s svojo uc¢inkovitostjo in na dolgi rok
obrestovala z nizjimi stroski vzdrzevanja.

Uporabljena je Siroka paleta izrazito naravnih materialov. Les, ki pre-
vladuje kot obloga ovoja treh prefinjeno lo¢enih sklopov apartmajev,
prehaja v notranjost, kjer nastopa pri oblikovanju pohistva iz masivnega,
oljenega hrastovegalesa. K naravnemu videzu notranjosti bistveno pripo-
more tudi glineni omet, ki u¢inkovito uravnava vlago. Velike zasteklene
povrsine na juzni strani pus¢ajo v notranjost obilje naravne svetlobe,
ki $e dodatno poudarja naravno barvo glinastega ometa in lesa. Presek
zunanjih sten je zapolnjen s termoizolacijskim slojem vpihane celuloze
v vlaknenih plos¢ah. Pod temeljno plosco stavbe je toplotna izolacija.

Each of these volumes consists of two apartments, both completely
transparent but for the bathroom and the kitchen, with living areas
facing south and bedrooms facing north. Southern orientation allows
the apartments to capture maximum solar energy, which significantly
contributes to energy efficiency. It is impressive how the northern fagade
of all six bedrooms matches with the church belfry and with the old
castle that stands on the top of the hill. The transparency is the result
of the cohesion of the space, which helped to achieve a thermo-dynamic
equilibrium between the southern and the northern sides of each apart-
ment. The building physics is calculated with the passive house planning
package (PHPP), according to which it achieves the required values for
high energy efficiency as the median value of both storeys. The principle
of passive solar architecture is further complemented by modern heating
and cooling technology. The heating system features a water-water heat
pump with two geoprobes. Floor heating in the apartment rooms is
complemented by convector heating in common rooms. The building
has a built-in heat recovery ventilation system. The installation system is
optimised and cleverly designed. Its rational concept represents a viable
investment that will be justified by efficiency and lower maintenance
costs in the long run.

The apartments showcase an array of expressly natural materials. Wood,
which dominates as the covering of the exterior envelope of three subtly
separated apartment volumes, is featured in the interior design with
furniture made from oiled solid oak. The natural appearance of the
interior is highlighted with the clay plaster that efficiently supports
an optimum humidity balance. Large glazed walls on the southern side
allow an abundance of daylight into the interior, which brings out the
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Zidovi so betonski ali ope¢ni, medetazna plo$¢a pa je iz armiranega
betona. Konstrukcija zgornje etaze je narejena iz lesenih okvirjev brez
jeklenih nosilnih elementov. Uporaba dezevnice $e dodatno dopolnjuje
trajnostni koncept projekta.

Z izpolnitvijo vseh meril prihaja do polnega izraza trajnostna gradnja
vkljuéno z inovativnostjo, uporabo naravnih materialov ter visoko ener-
getsko uéinkovitostjo; ker pa sta avtorici uresnicili Se ve¢ od zahtevanega,
predstavljajo apartmaji Ortenia v Podéetrtku kakovostno podlago za
postavljanje Se visjih meril za prihodnje generacije kandidatov za Zeleni
svin¢nik.

Skratka, impresivna arhitekturna izraznost, svojevrstna arhitekturna
poetika, ki v sebi skriva nepri¢akovano $irok nabor naprednih, inova-
tivnih in trajnostnih resitev gradbene fizike, energijske uéinkovitosti,
materialov, notranjosti in odli¢no urejene okolice.

Obisk lokacije in ,,troj¢ka v Podcetrtku® je na ¢lane zirije naredil izjemen
vtis prav zaradi neposrednega dozivetja vseh navedenih posebnosti.

natural colour of the plaster and wood even more. The cross-section of
exterior walls is filled with a thermal insulation layer of blown cellulose
in fibrous boards. The foundation slab of the building rests on a layer of
thermal insulation. Walls are made of concrete or brick and the inter-
-storey slab is made of reinforced concrete. The wood-frame construction
of the upper storey is made without steel load-bearing elements. The
building utilises harvested rainwater, which additionally contributes to
the sustainability of the project.

With all the criteria met, the building's sustainable construction comes
to the fore, boasting innovation, use of natural materials and excellent
energy performance; and while the authors have not only met, but also
exceeded the requirements, the apartments Ortenia in Podcetrtek re-
present a quality basis for setting the benchmark even higher for future
generations of Green Pencil nominees.

In short, impressive architectural expression, unique architectural po-
etics that hides within itself an unexpectedly wide array of advanced,
innovative and sustainable solutions in terms of building physics, energy
efficiency, materials, interior and exquisitely designed surroundings.
The visit to the location and to the “triplet in Pod¢etrtek”, which offered
a first-hand experience of these qualities, made a profound impression
on the members of the jury.
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NADSTROPJE PRITLICJE KLET

ANDREJ ZIZEK, UD
POGACAR KAJA
HISA V MOZIRJU

ANDREJ ZIZEK, UDIA
ARHILAB, D.0.0
L 0 1Z7GRADNUE MOZIRJE, SLOVENIJUA / 2010
ELIKOST OBMOCJA 145 M2 / 850 M2
ENODRUZINSKA HISA

A
JaY
M

PREREZ

PLAVAJOCA ARHITEKTURA

HISA SE NAHAJA 0B NABREZJU REKE SAVINJE V MOZIRJU, KJER JE VPETA V NIZ
PROSTOSTOJECIH HIS. OBJEKT SESTAVLJATA DVA LOCENA VOLUMNA, VECJI - RDECE-
ORANZNE BARVE JE STANOVANJSKI, MANJSI 2 LESOM ODBAN KUBUS, PA JE DELOVNI
PROSTOR (PISARNA). OBJEKT IMA ZARADI, ZA 0BMOCJE ZNACILNE POPLAVNE OGRO-
ZENOSTI, NAD TEREN DVIGNJENE BIVALNE PROSTORE, KAR USTVARJA SPECIFICNO
TEKTONIKO MANJSEGA KONZOLNEGA PREVISA IN 'LEBDECIHI’ POVEZOVALNIH LESENIH
TERAS. OBJEKT JE DELNO PODKLETEN (SHRAMBA), V 0BMOCJU KLETI JE NA VOLJO
TUDI NADKRITO PARKIRNO MESTO. V PRITLICJU SE NAHAJA VECJI DNEVNI PROSTOR,
KI GA OSREDINJA FUNKCIONALNO JEDRO, V NADSTROPJU PA SE NAHAJAJO SPALNI
PROSTORI. OBJEKT JE ZASNOVAN KOMPAKTNO, 2 VELIKIMI OKENSKIMI ODPRTINAMI
KLJUB NJEGOVI SORAZMERNI MAJHNOSTI, SE OKOLI NJEGA USTVARJAJO RAZLICNI
ZUNANJI AMBIENTI, OD VHODNE TERASE, TERASE V NAVEZAVI NA JEDILNI PROSTOR,
POLODPRTE KLETI, TERASE NA STREHI PISARNE, TER OZINE MED OBEMA VOLUMNOMA
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GASPER DEMSAR, UL
CRNA VILA

T GASPER DEMSAR, UDIA
). ) JETJE DEMSAR ARHITEKTI, D.0.O

M\HA MACEH ABS ARH ’ MARTIN PEGAN, UDIA # STANE NOVAK
- ADN. LJUBLJANA SLOVENIJA ~ 2010
MOC UEJERTH 60BM2 ~ 280M2

ENODRUZINSKA HISA



13,95

JASNA ARIANA STARC, UDIA
PASIVNA HISA

P <74 STANOVANJSKA STAVBA
OTOGRAF BLAZ ZUPANCIC

PREREZ

OBJEKT JE UMESCEN NA OBROBJE VASI, KJER STANOVANJSKE HISE PROSTOR ZE
PREPUSCAJO SKEDNJEM, KOZOLCEM IN CEBELNJAKOM. TEJ 0BCUTLJIVI VEDUTI SE
NEVPADLJIVO PRIDRUZI Z ZASNOVO, KI JO DOLOCATA ARHETIPSKA TIPOLOGIJA IN
ENOSTAVEN FASADNI OVOJ.

ZARADI KONFIGURACIJE TERENA JE PRITLICNA ETAZA DELNO VKOPANA IN 2ATO IZVEDENA
V KLASICNI TEHNOLOGIJI GRADNJE. NADSTROPJE Z MANSARDO JE ZASNOVANO KOT
LESENI SKELET. TERENU JE DELNO PRILAGOJENA TUDI ORGANIZACIJA PROSTOROV, SAJ
JE VHOD V OBJEKT V NADSTROPNI ETAZI, KJER SO SPALNI PROSTORI, DNEVNI PROSTORI
S PISARNO SO V PRITLICJU. POGLEDI SKOZI PANORAMSKA OKNA V NADSTROPJU IN
VELIKE STEKLENE POVRSINE V PRITLICJU NJENIM PREBIVALCEM PONUJAJO ATRAKTIVNO
KULISO DOLENJSKEGA IN NOTRANJSKEGA HRIBOVJA.

NACRTOVANA IN ZGRAJENA Z VODILOM, DA STANOVANJSKA ARHITEKTURA IZPOLNI SVOJ
KONCNI NAMEN SAMO TAKRAT, KO POSTANE DOM
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ENODRUZINSKA HISA STOJI NA 0BMOCJU, KI SE UREJA Z ZAZIDALNIM NACRTOM. Z
UPOSTEVANJEM TOCNO DOLOCENEGA TLORISNEGA IN VERTIKALNEGA GABARITA, SMERT IN
NAKLONA STRESIN TER LEGE JE NASTALA 2 LITRSKA LESENA SKELETNO GRAJENA STAVBA
2 VSEMI ELEMENTI ENERGIJSKE VARCNOSTI. RACIONALNA FUNKCIONALNA ZASNOVA V
ODPRTEM TLORISU RAZPOREDI BIVALNI PROGRAM Z ZGOSCENIM SERVISOM V PRITLICJU,
SPALNEGA PA V NADSTROPJU. SICER KOMPAKTEN VOLUMEN SE NA JUZNI STRANI PREVESIT
NAD PRITLICJE, KAR MU OMOGOCA PASIVNO SENCENJE JUZNIH STEKLENIH POVRSIN IN
POKRIT IZHOD NA TERASO V PODALJSKU BIVALNIH PROSTOROV. UGODNA ORIENTACIJA
TER MAJHNA GLOBINA OBJEKTA OMOGOCATA PASIVNO ZAJEMANJE SONCNE ENERGIJE,
LOKACIJA NADSTRESNICE IN ZUNANJE SHRAMBE ZAMEJUJE SEVERNO VHODNO DVORISCE
IN UPORABNIKOM OMOGOCA ZASEBNOST NA JUZNEM VRTU.

14,96

KATARINA HOSTAR, UDIA
HISA AT

CTANT KATARINA HOSTAR, UDIA
L JA MENGES, SLOVENIJA
LETO IZGRADNJE 2013
VELIKOST OBMOCJA ~ OBJEKTA 6@4M2 / 137M2
TIP OBJEKTA STANOVANJSKA HISA

ODGOVORNI PROJEK




DUNJA SUTANQVAC, UDIA
MATEJA CLEMENTE, UDIA
SKUPINA STANOVANJSKIH OBJEKTOV

DUNJA SUTANOVAC, UDIA

MATEJA CLEMENTE, S.P.

[ BISTRICA PRI TRZICU, SLOVENIJA / 2013
EKTH 1095M2 / 695M2

1A STANOVANJSKA HISA

MAJHNO, ENOTNO OBLIKOVANO NASELJE, SE NAHAJA V BISTRICI PRI TRZICU. GRE 2A TRI
PROSTOSTOJECE OBJEKTE OZIROMA PET STANOVANJSKIH ENOT. KONCEPT JE ZASTAVLJEN
NA ZDRUZEVANJU PREDNOSTI BIVANJA V VECSTAVNOVANJSKEM OBJEKTU IN BIVANJA
V INDIVIDUALNI HISI, PRI CEMER ZASNOVA OBJEKTOV TEMELJI NA ZAGOTAVLJANJU
INTIMNOSTI MED POSAMEZNIMI STANOVANJSKIMI ENOTAMI TER CIMBOLJSI POVEZAVI
POSAMEZNIH ENOT 2 ZUNANJIMI POVRSINAMI (TERASAMI, ATRIJI). Z ENAKIM PREMISLEKOM
SO UREJENE TUDI ZUNANJE POVRSINE, KI SO 2A ZAGOTAVLJANJE VECJE ZASEBNOSTI
MED SEBOJ VISINSKO ZAMAKNJENE. TLORISNA ORGANIZACIJA S SVOJO FLEKSIBILNOSTJO
OMOGOCA POSAMEZNIM UPORABNIKOM POLJUBNO UREDITEV STANOVANJSKIH POVRSIN,
GLEDE NA NJIHOVE ZELJE IN POTREBE. DVA OBJEKTA STA DVOSTANOVANJSKA, PRI CEMER
SE OBJEKT A DELI PO VERTIKALI (PRINCIP DVOJCKA), OBJEKT B PO HORIZONTALI (ENA
STANOVANJSKA ENOTA V PRITLICJU 2 ATRIJEM, DRUGA V NADSTROPJU IN MANSARDI S
TERASO), OBJEKT C PA JE ENODRUZINSKA HISA
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ENODRUZINSKA HISA STOJI NA ENKRATNI RAZGLEDNI TOCKI, KJER JE RAZGLED STICNA
TOCKA OBLIKOVANJA PROSTOROV V HISI: DNEVNI PROSTOR JE KINO DVORANA S PRO-
JEKCIJSKIM PLATNOM NA KATEREM TECE NEPREKINJENA SLIKA OD POLHOGRAJSKIH
DOLOMITOV DO LJUBLJANSKE KOTLINE, OD DREVESNIH KROSENJ DO ZELENIH TRAVNIKOV
IN GOZDA.

V OKVIRU ZAHTEV IN IZRAZA DANASNJEGA CASA JE SONARAVNOST IN TRAJNOSTNI
RAZVOJ VODILO, KONCEPT BIVANJA PA USMERJEN K ZIVLJENJSKEMU STILU MODERNEGA
CLOVEKA, KI V NEPOSREDNI BLIZINI MESTA 2IVI V 0SRCJU NARAVE.

16

ALES ZNIDARSIC, UDIA
KATIA ZLAJPAH, LUDIA
HISA KATARINA

WTORJA ALES ZNIDARSIC, UDIA ~ KATJA ZLAJPAH, UDIA

LOKACIUA ~ LETO

GRADNIE TOPOL PRI MEDVODAH, SLOVENIJUA ~ 2813
VELIKOST OBMOCUA ~ VELIKOST OBJEKTA 1100 M2/ 220 M2
INVESTICIJSK ‘ OST IZVEDBE POSLOVNA TAJINA

OGRAF BOR DOBRIN, MIRAN KAMBIC




ALES PRINCIC, D)
TOMAZ JELOVSEK, LIDIA
HISA S

)= MAG. ALES PRINCIC

A ROBERTO RIGHI, ING
"ROJEK STUDIO PRINCIC AND PARTNERS
ORACIUA / LETO IZCRADNJE SEREGNO, MILANO ~ 2010-2011
0ST OBMOCUA ~ OBJEKTA 660 M2 / 360 M2

STANOVANJSKA HISA

STICIJUS JNOST 780.800,00 EUR BREZ NOTRANJE OPREME

A MATTEO IMBRIANI

NEKDANJA INDUSTRIJSKA ZGRADBA POSTANE NOV DOM DRUZINI V PREDMESTJU MILANA.
OBSTOJECA STRESNA LUPINA SE TRANSFORMIRA V SVETEL DNEVNI PROSTOR, KI SE Z
NESKONCNO ZASTEKLITVIJO ODPIRA NA NOTRANJI VRT DOMA. NOTRANJE MONUMENTALNO
STOPNISCE S KNJIZNICO, POVEZUJE DNEVNI IN NOCNI DEL HISE IN PREDSTAVLJA PROSTOR
ZGODOVINE IN SPOMINOV HISE 134
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V ROZNO DOLINO SMO POSADILI ROZ0 -- LUKSUZNO, PASIVNO, DVANAJSTSTANOVANJSKO
STAVBO K+P+2. NADOMESTILA JE RUSEVINO S STIRIINDVAJSET STANOVANJI. V KLETI
JE VELIKO PARKIRISCE S SERVISNIMI PROSTORI IN SHRAMBAMI. V OSTALIH ETAZAH
PA PO STIRI STANOVANJA. NA STREHI SO ZUNANJE ENOTE TOPLOTNIH POSTAJ. MOTIV
(ROZINEGA) KRILA SE PONAVLJA PRI STOPNISCNI OGRAJI SKOZI VSE ETAZE, PRI
NOTRANJEM IN ZUNANJEM TLAKU (TONALIT BELA ZILA IN EMPERADOR) IN PRI DVO-
RISCNIH KOVINSKIH VRATIH NA DVE ULICI (IGA GRUDNA IN KRISTOFOVA) MED KATERI
JE STAVBA POSTAVLJENA
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URH ARHITEKTI
VILA BLOK V ROZNI DOLINI

ODCOVORNI PROJEKTANT MAG. BRUNO URH, UDIA
PROJEKTIVNOG PODJETIE URH ARHITEKTI D.O.O

SOARVTOR CARMEN URH, UDIA

SODELAVCT INES SADL, MIA ~ SASA JOVANOVIC, UDIA
LO=ACIOR / LETO IZ2GRADNUE LUUBLJANA, SLOVENIJA ~ 2014
VELTIROST OBMOCUA ~ OBJEKTA 1508M2 ~ 2308M2

[1P OBJEKTA VECSTANOVANJSKA STAVBA
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MATIJA BEVK, UDIA
VASA PEROVIC, MAEBIA
ANDREJ UKMAR, UDIA

SITULA
ODGOVORNI PROJERTANT MATIJA BEVK, UDIA

PROJEKTIVNOG PODJE TJE BEVK PEROVIC ARHITEKTI D.0.0.

AVTORSKI TIM CHRISTOPHE RISS, GONZALO PIQUERAS, JURE KOZIN, JOSEF KALEIK
MAJA VALIC, DAVORIN POCIVASEK, IDA SEDUSAK, NATASA SPRAH, BLAZ GORICAN
LOKACTJA 2 LETO TZGRADNJE LJUBLJANA / 2810 - 2013

VOC A~ OBUEIKTA 9877 M2 / 79,485 M2

1P OBUEKTA VECSTANOVANJSKA STAVBA ~ STANOVANJSKO POSLOVNI KOMPLEKS
OTOGRAF TJE MIRAN KAMBIC

¥=HOPPING
PARKING

SITULA JE DEL SIRSE URBANISTICNE ZASNOVE POTNISKI CENTER LJUBLJANA. PROJEKT
SKUSA ZNOTRAJ STROGIH URBANISTICNIH OMEJITEV, KI NATANCNO PREDPISEJO GA-
BARITE, POENOTITI RAZNOLIKE PROGRAMSKE IN VOLUMENSKE ZAHTEVE POD SKUPNO
ENOTNO FASADNO PODOBO.

SITULA VSEBUJE 226 STANOVANJ V VISOKIH DELIH, POSLOVNI IN TRGOVSKI PROGRAM V
SPODNJIH ETAZAH, VHODNO PLOSCAD IN POVEZOVALNO TRGOVSKO PASAZO V PRILICJU,
TER 5 GARAZNIH KLETI. STANOVANJSKI DELI KOMPLEKSA, SE DVIGNEJO V ZAHODNT
LAMELI DO 8 NADSTROPJA TER V VISOKI STOLPNICI DO 28.NADSTROPJA TIPOLOGIJE
BIVALNIH ENOT SEGAJO OD VELIKIH ATRIJSKIH IN LOFT-STANOVANJ V 2.NADSTROPJU,
RAZNOLIKIH STANOVANJSKIH ENOT V 8-NADSTROPNEM VOLUMNU IN NIZJIH ETAZAH
STOLPNICE, VSE DO VECJIH STANOVANJ, DUPLEKSOV TER VELIKIH PENTHOUSOV NA
VRHU STOLPNICE. STANOVANJSKE ETAZE SO V CELOTI ZASTEKLJENE S POKRITO TERASO
PO CELOTNEM OBODU IN PANORAMSKIMI POGLEDI NA VSE STRANI. PERFORTRANT DRSNI
PANELI SENCIL OMOGOCAJO ZASCITO PRED SONCEM TER NADZIRANJE PRIVATNOSTI
STANOVALCEV TER GENERIRAJO RAZNOLIKE VZORCE ZNOTRAJ ENOTNEGA FASADNEGA
OBLIKOVALSKEGA PRINCIPA. ENOTNI FRSADNI OVOJ USTVARJA ZUNANJO HOMOGENOST
OBJEKTA, FUNKCIONIRA KOT PROTIHRUPNA BARIERA IN SE OBENEM Z BAKRENO-BRONASTO
BARVO NAVEZUJE NA KARAKTER ZELEZNICE.
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DOM STAREJSIH OBCANOV LEZI NA ZAHODNEM ROBU MESTA, OB NEDAVNO NASTALEM
VECJEM BLOKOVSKEM STANOVANJSKEM NASELJU. PARCELA, NAMENJENA DOMU, JE
MAJHNA IN OBJEKT JO SKORAJ V CELOTI ZASEDE. VELIKO POZORNOSTI JE BILO 2ATO
NAMENJENO ZAGOTAVLJANJIU MANJKAJOCEGA ZUNANJEGA PROSTORA NA OBJEKTU SAMEM:
KONTINUIRANI BALKONI PO CELOTNEM OBODU DOMA; NOTRANJI ZELEN ATRIJ; TERASI
0B 2IMSKEM VRTU V PRITLICJU IN 1. NADSTROPJU; TER OGROMNA STRESNA TERASA, KI
ZASEDA SKORAJ TRETJINO 2. NADSTROPJA.

DOM JE RELATIVNO VELIK. 124 STANOVALCEV JE RAZPOREJENIH V 74 ENO- IN
DVOPOSTELJNIH SOB, TE PA V SEDEM ODDELKOV GLEDE NA STOPNJO SAMOSTOJNOSTI
STANOVALCEV: BIVALNI, NEGOVALNI IN ZAPRTI (DEMENTNI) ODDELKI. OB DOMSKEM
PROGRAMU JE V STAVBI SE CENTER ZA DNEVNO NEGO STAREJSIH OSEB.

OBJEKT JE NACRTOVAN SKRAJNO VARCNO IN RACIONALNO, Z OBLIKO BALKONOV KOT
EDINIM ARHITEKTURNIM POUDARKOM, KI SMO SI GA DOVOLILI

"ROJERKTAR

N
N

KOSTA JURKAS, UDIA
TOMAZ KRISTOF, UDIA
DOM STAREJSIH SL. BISTRICA

VODUA PROJEKTA KOSTA JURKAS, UDIA
JERTANT ARHITERTURE TOMAZ KRISTOF, UDIA
STOLP D.0.0., STUDIO KRISTOF ARHITEKTI D.0.0.
JNUE SLOVENSKA BISTRICA / 2013
OBJEKTH 5.800M2 / 4.100M2
[1P OBJEKTA DOM STAREJSIH OBCANOV




PETER GABRIJELCIC, UDIA
BOSTJAN GABRIJELCIC, LDIA
ALES GABRIJELCIC, ABS. ARH
CRNA HISA ~ THE BLACK BARN

ODGOVORNI PROJEKTANT PETER GABRIJELEIE, UDIA

R0JERTIVNG PODJETJE ARHITEKTURA D.0.0

/TORJT BOSTUAN GABRIJELCIC, UDIA ~ ALES GABRIJELCIC, ABS. ARH
ORACTIA ~ LETO TZGRADNJE DOLENJSKA, SL OVENIJA ~ 2014
VELTKOST OBMOCUA ~ OBUEKT A 5800M2/ 658M2

> OBUETA VEENAMENSKT OBJEKT

VECNAMENSKI GOSPODARSKO-PROTOKOLARNI OBJEKT SE PO GABARITIH, VIDEZU,
BARVI TER LOGIKI NOTRANJE CLENITVE NASLANJA NA IZROCILO KOZOLCA. TEMNA
FASADA JE PO VIDEZU PODOBNA STARIM LESENIM GOSPODARSKIM POSLOPJEM
vV NEPOSREDNI OKOLICI IN HKRATI OMOGOCA DISKRETNO VKLJUCITEV TEMNE FOTOVOLTA-
ICNE KRITINE V OSNOVNI VOLUMEN OBJEKTA. NOTRANJOST OBJEKTA JE KOT IZKLESANA
IZ ENEGA SAMEGA KOSA LESA.
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RC IKT-TECHNOLOGY PARK KRANJ IS A PART OF ISKRATEL COMPANY COMPLEX. 250
METER LONG 1© METER WIDE, THREE STORY INDUSTRIAL BUILDING WAS REFURBISHED
INTO A LOW ENERGY OFFICE COMPLEX. UMBRA GREY VENTILATED PERFORATED ALUMINIUM
FARCADE BLANDES THE LONG BUILDING WITH BORDERING OPEN FIELDS ON THE SOUTHERN
ENTRANCE TO THE CITY AND MAKES GOOD SUN PROTECTION, BLOCKING 60 » OF THE
HEAT, WHILE STILL ALLOWING OPEN VIEWS FROM THE WORKPLACE WHILE SITTING.
FINDING A NEW WAY FOR THE TRANSPORT TRAFFIC ENABLED A NEW LANDSCAPE DESIGN
IN FRONT OF THE BUILDING WITH A PARKING LOT SURROUNDED BY 150 CHEERY TREES
AND PEDESTRIAN PATH WITH LOCAL VEGETATION. ENTRANCES WERE EXTRUDED INTO
THE GREEN BELT FOR ORIENTATION AND RHYTHM. BAR FOR INFORMAL COMMUNICATION
DURING AND AFTER WORK WAS PROPOSED AND EXECUTED, ALSO KINDERGARTEN WITH
A PLAYGROUND. IN THE FUTURE NEW PUBLIC PROGRAMS WILL BE ADDED

32,81

NAVA ARHITEKTI
RC IKT

ODGOVORNI PROJEKTANT MONIKA FINK SERSA, UDIA
R <TIVNO PODJETIJE NAVA ARHITEKTI, D.O.O

SORVTORJT ALEKSANDER LUZNIK, MIA ~ ANA OCVIRK SAFAR, MIA

LOKACIJA ~ L
VELIKOST OBM

CRADNJE KRANJ, SLOVENIJA /2013
< OBJEKTH 17.086M2 / 11.945M2
1P OB LT POSLOVNA STAVBA




PREREZ

3.3

ZIZEK_ANDREJ, UDIA
POGACAR KAJA
PC SLAVIJA

ANDREJ ZIZEK, UDIA

OKAMAK ARHITEKTL, D.0.0.
DNUE MARIBOR, SLOVENIJA ~ 2013
1600M2/ 8000OM2
<17 POSLOVNA STAVBA

FASADI

BRISANJE ARHITEKTURNEGA MADEZA _

STAVBA JE V SVOJI ZGODOVINI VECKRAT ZAMENJALA NAMEMBNOST IN TUDI PREOBLEKO,
ZACENST S FUNKCIJO EMINENTNEGA MARIBORSKEGA HOTELA, PRED NEDAVNO PRENOVO
PA JE BILA ZAPUSCENA KAR NEKAJ LET, POSEG JE VZPOSTAVIL NOVO CLENITEV, PRI
CEMER JE BIL VZHODNI DEL OBSTOJECEGA OBJEKTA V CELOTI ODSTRANJEN, NA NJEGOVO
MESTO PA POSTAVLJENA GARAZNA HISA (PO PRVOTNI ZASNOVI OBJEKTA). LAHKOTNO
IN URBANO ZASNOVAN PARKIRNI SKLOP SE 0D GLAVNEGA VOLUMNA STAVBE LOCI S
CEZURO V OBLIKI 5M SIROKE IN 40 M DOLGE PASAZE, KI BI NAJ PREDSTAVLJALA
ZELEN VRT ZNOTRAJ MESTA (NI BILO IZVEDENO). VERTIKALNI STAVBNI SKLOP ARMIRA-
NOBETONSKE SKELETNE KONSTRUKCIJE JE BIL NADZIDAN ZA DVE ETAZI, V JEKLENI
SKELETNI KONSTRUKCIJI TER V CELOTI 2ASTEKLJEN. STOLPNICA UCINKUJE SLOKO, S
POUDARJENO VERTIKALNOSTJO IN UMIRJENO ZADRZANOSTJO. NASPROTNO JE PARKIRNA
HISA ZASNOVANA DINAMICNO, IGRIVO IN ODPRTO OBENEM.
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SITUACIJA

PROJEKT PREDSTAVLJA ZUNANJE PRIZORISCE V KOMPLEKSU MINORITSKEGA SAMOSTANA
vV MARIBORU. AVDITORIJ GLEDALISCA NA PROSTEM, KONZOLNA ARMIRANOBETONSKA
PLOSCA V NAKLONU SKUPNE POVRSINE NEKAJ NAD 300 M2 IN 600 SEDISCI SE NAVEZUJE
NA SKUPNI ODER Z ODRSKIM STOLPOM

TUDI STREHA AVDITORIJA JE ZASNOVANA KONZOLNO, KOT SIMETRICEN ODGOVOR STREHI
NAD NOTRANJIM ATRIJEM SAMOSTANA, TOREJ NAD ZAPRTIM DELOM GLEDALISCA. STREHA
NOSI TUDI VSO IZVENODRSKO OPREMO OSVETLITVE PRIZORISCA

0B IN POD $KOLJKO AVDITORIJA JE UREJEN SIRST SPREMLJAJOCI PROSTOR PRIREDITEV:
ZA OBCINSTVO JE V CASU ODMOROV NA VOLJO ODPRTA, NADKRITA OKREPCEVALNICA,
0BMOCJE NEKDANJEGA SAMOSTANSKEGA PARKA IN POKOPALISCA JE PARKOVNO UREJENO
0B ZAHODNEM MESTNEM ZIDU JE UREJEN DOSTOP DO SANITARIJ ZA PUBLIKO IN GARDEROB
ZA NASTOPAJOCE, KAR BO UREJENO V SLEDECI GRADBENI FAZI - V NOVEM SUTERENU
VRTA KOMPLEKSA TRI BABE. ZAHODNI MESTNI ZID SE REKONSTRUIRA V ORIGINALNO
OBLIKO IN VISINO

PREREZ

4.1

NATASA BLAZKO, LIDIA

JURIJ KOBE, UDIA

MAJA KOVACIC, MIA

SAMO MLAKAR, LUDIA

TANJA PAULIN, UDIA

_ INA RADSEL, LDIA

URSA PODLIPNIK, UDIA

ROK ZNIDARSIC, LDIA

LETNI AVDITORIJ

LUTKOVNEGA GLEDALISCA MARIBOR

NI PROJERKTANT JURIJ KOBE, UDIA
"RO e} JETUE ATELIERARHITEKTI, DOO

JERNEJH FISCHER KNHP ubIA / JURIJ KOBE, UDIA ~

SPELA KOKALJ, UDIA ~ URSA PODLIPNIK, UDIA /

VID RQZINGER UDIH / ROK ZNIDARSIC, UDIA

J= FRANC 2UGEL, UDIG

OKACIJA 0 IZGRADNJI MINORITSKI KOMPLEKS MHRIBOR /2014
OBMOCJA 1380 M2

JR\/NR ZGRADBA




4.2

ENOTA
DOMINIKANSKI SAMOSTAN PTUJ

ENOTA, D.O.O
7 DEAN LAH, MILAN TOMAC, POLONA RUPARCIC,
QNDREJ OBLHK MARUSA ZUPANCIC, ALJA CERNE, TUAZ BAUER, PETRA OSTANEK,
NUSR ZHVRSNIK SILEC NEBOJSA VERTOVSEK
: PTUJ, SLOVENIJA ~ 2013

3JEK 3 527 M2
JR\/NR 2ZGRADBA

S SV0JO BLESCECO IN NAVDIHUJOCO PRETEKLOSTJO, KI JI JE SLEDILA ZALOSTNA
USODA PO RAZPUSTITVI BRATOV, PREDSTAVLJA DOMINIKANSKI SAMOSTAN 0B PRENOVI
ODGOVORNO IN ZAHTEVNO NALOGO. VECNO ISKANJE KOMPROMISOV MED ZAHTEVAMI KON-
ZERVATORSKE STROKE IN FUNKCIONALNIMI POTREBAMI NOVIH VSEBIN JE NRDGRAJENO 2
ARHITEKTURNIMI ZAMISLIMI, KI JIH NAREKUJE PREDVSEM SPOSTLJIV ODNOS DO STAVBNE
IN KULTURNE DEDISCINE. DODATNO OVIRO PRI PRENOVI SAMOSTANA PREDSTAVLJA
NAMREC RAZLIKA vV CASU, KI GA ZA CELOVITO PRENOVO POTREBUJEJO POSAMEZNE
STROKE. MEDTEM, KO MORA ARHITEKTURA, DA BI KOMPLEKS DOBRO DELOVAL, TAKOJ
ZAGOTOVITI VSE POTREBNE PROSTORE ZA PREDVIDEN PROGRAM, POTEKAJO KONZERVA-
TORSKA IN RESTAVRATORSKA DELA POSTOPOMA IN OBCUTNO POCASNEJE. PRAV ZARADI
OBSEZNIH POSLIKANIH POVRSIN, KI SO SAMO DELOMA ODKRITE IN RESTAVRIRANE, JE
NOV POSEG ZELO STROGO OMEJEN IZKLJUCNO NA POVRSINE, KJUER NE PRICAKUJEMO
NOVIH ARHEOLOSKIH NAJDB IN RESTAVRATORSKIH POSEGOV. NA TLA. TLA VSEBUJEJO
PRAV VSE NOVE TEHNICNE FUNKCIJE, KI JIH PRENOVLJENO KONGRESNO KULTURNO
SREDISCE POTREBUJE. STENSKE POVRSINE 0STAJAJO NEDOTAKNJENE IN PRIPRAVLJENE
NA RESTAVRIRANJE, KI SE BO ZARADI ZAHTEVNOSTI IZVAJALO SE DALJSE OBDOBJE,
MEDTEM KO BO OBJEKT ZE V UPORABI

142



143

OGNJENTI ZUBLJI, KI SO DODOBRA UNICILI STARI SOLSKI OBJEKT, SO SE, KAKO SIM-
BOLICNO, USTAVILI PRED ZIDNO AKRILNO UMETNINO BIVSEGA PROFESORJA - AKAD
SLIKARJA ANDREJA TROBENTARJA, KI JE OSTALA NEPOSKODOVANA. KOT BI NA SVOJ
NACIN ZELELI POVEDATI, DA JE S0LA GALERIJA ZNANJ IN UMETNOSTI UPORABE TEH
ZNANJ. NOVA PODOBA S0LE JE ZASNOVANA KOT SODOBNA GALERIJA, ODPRTA, ZRACNA
IN VABI POGLED, TAKO S SVOJO NOTRANJOSTJO, KOT TUDI SKOZI VELIKO STEKLENO
STENO, SVETLOBNIMI KUPOLAMI IN OKNI. NOTRANJOST STAVBE SE ODPIRA ZUNANJEMU
OKOLJU IN NUDI $02VOCJE Z NARAVO, KI JO OBKROZA. PROSTOR JE PREHODEN IN NE
OVIRA KORAKA. BARVNO JE ZASNOVAN NA ODTENKIH, KI VARIIRAJO MED NARAVNO BARVO
LESA IN RDECIM TONOM PODA, TUDI ZUNANJOST JE BARVNO NEVSILJIVO NIANSIRANA V
TONSKI KOMBINACIJI 2GANE SIENE IN UMBRE. UPORABLJENI MATERIALI SO NARAVNI
IN AVTOHTONI (LES). KONSTRUKCIJA JE VECINOMA LESENO MONTAZNA, NAREJENA PO
NACELU NIZKO ENERGETSKE GRADNJE

4.3

ZVONKA KOROSAC, LUDIA
SREDNJA SOLA KOCEVJIE

ODGOVORNI PROJEKTANT 2VONKA KOROSAC, UDIA
PROJERTIVNO PODUJETJE AG-INZENIRING, D.0.0.

SORVTOR VLADIMIR BRISKI, IG
LOKACIUA ~ TZGRADNJE KOCEVJE, SLOVENIJR / 2014
VELTKOST OBMOCUA ~ OBJEKTA 5,827 M2 / 2,481 M2

[P OBJERTA JAVNA 2GRADBA



PETRA OSTANEK, UDIA
TINKA PREKOVIC, UDIA
APARTMAJI V PODCETRTKU

<IHNT PETRA OSTANEK, UDIA
NO PODJETJE SOBA D.O.0O.
T TINKA PREKOVIC, UDIA
) . ’ [0 IZGRADNJE PODCETRTEK ~ SLOVENIJUA / 2013
VELIROST OBJERKTH 1280M2 ~ 541M2
> OBJERTA JAVNA 2GRADBA

APARTMAJI vV PODCETRTKU STOJIJO NA HRIBU NAD VASJO. STAVBA JE UMESCENA V
NAGNJEN TEREN, NIZKA IN V PRITLICJU STRUKTURIRANA V 3 MANJSIH KUBUSIH V
KATERIH JE 6 APARTMAJEV. V DELNO VKOPANI KLETI STAVBE SO SKUPNI PROSTORI:
WELLNESS, VECNAMENSKI PROSTOR, VINSKA KLET, RECEPCIJA IN FITNESS. UMESTITEV
STAVBE V TEREN OMOGOCA IZHODE V OBEH ETAZAH IN NAJBOLJSO POVEZAVO Z Z2U-
NANJOSTJO. DIVJI VRT, KI SVA GA OBLIKOVALI IZ STAREGA SADOVNJAKA, JE ENAKO
POMEMBEN DEL DOZIVETJA KOT SAMA STAVBA. ZA NADZEMNI DEL STAVBE SO UPORABLJENI
NARAVNI KONSTRUKCIJSKI IN VIDNI MATERIALI, KLETNI DEL PA JE ZIDAN KLASICNO.
LESENA OKVIRNA KONSTUKCIJA JE IZOLIRANA 2 IZ0LACIJO IZ CELULOZNIH VLAKEN
V NOTRANJOSTI JE NA ZIDOVIH IN STROPOVIH GLINENI OMET, KI URAVNAVA VLAGO V
PROSTORU. FASADA JE OBLOZENA Z LESOM. ZA GRADNJO SO UPORABLJENI NARAVNI
MATERIALI, KI NUDIJO VECJE BIVALNO UGODJE, IMAJO NIZEK OGLJICNI ODTIS. IZVEDENA
JE DIFUZIJSKO ODPRTA GRADNJA, KJER VSI NARAVNI MATERIALI PAROC SPREJMAJO IN
JO O0DDAJAJO V PROSTOR, KAR USTVARJA NAJBOLJ ZDRAVE POGOJE BIVANJA
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NOV VRTEC JE POSTAVLJEN OB ROB NASELJA, RAZPET MED PANONSKO RAVNICO IN
HISTORICNE VEDUTE MESTA LENDAVA. PRITLICNI DEL OBJEKTA JE IZRAZITO PODOL-
GOVAT IN VSEBUJE OTROSKE IGRALNICE RAZPOREJENE PO 0BODU. JASLICNI DEL
JE 0D PREOSTALIH VRTCEVSKIH ENOT LOCEN 2 VECJIM GALERIJSKO OBLIKOVANIM
VECNAMENSKIM PROSTOROM, KI SLUZI KOT VELIKODUSEN VHOD, SPORTNA DVORANA IN
PROSTOR 2A RAZLICNE PRIREDITVE. V NADSTROPJU SE NAHAJAJO PISARNE IN UPRAVNI
PROSTORI VRTCA. PRITLICNI DEL JE OBLIKOVAN V SODOBNI ARHITEKTURNI GOVORICI
- 2 VELIKIMI ZASTEKLITVAMI IN KONZOLNIMI NADSTRESKI TER Z RAVNO ZAZELENJENO
STREHO, KI ZARADI PLOSKOVNOSTI OBJEKTA TVORI PODALJSEK OKOLISKIH TRAVNIKOV
NADSTROPJE JE OBLIKOVANO KOT TRADICIONALNA »HISKA«, KI JE POSTAVLJENA NA
ZELENO STREHO TER NAVEZANA NA VHODNO AVLO. OBJEKT JE V SVOJI TEKTONIKI IN
MATERIALNOSTI FASADE OBLIKOVAN KOT *POLZ S HISICO’. NIZKOENERGIJSKA ZASNOVA,
NARAVNI MATERIALI IN BARVE USTVARJAJO AMBIENT 2 IZRAZITO POZITIVNIM NABOJEM

v o~

ZIZEK ANDREJ, UDIA
POGACAR KAJA
VRTEC LENDAVA

ANDREJ ZIZEK, UDIA
VNO P( ARHILAB, D.0.0.
£ LENDAVA, SLOVENIJA / 2013
T OBMOC A 1808M2/ 35008M2
VZGOJUNO-IZOBRAZEVALNA USTANOVA




MANSARDA

4.6

MOJCA GUZIC TRPLAN, UDIA
GREGOR TRPLAN, DA
KORONARNI KLUB LIUBLJANA

ODGOVORNI PROJEKTANT GREGOR TRPLAN, UDIA
PROJERTIVND PODUETJE GUZIC TRPLAN ARHITEKTL, D.0.0O,
SOAVTORJT MOJCA GUZIC TRPLAN, UDIA ~ GREGOR TRPLAN, UDIA
LOKACIOR / LETO IZ2GRADNUE LJUBLJANA, SLOVENIJA / 2012
VELTIROST OBMOCUA ~ OBJEKTA S86M2/ 420M2

1P OBUERTA JAVNA ZGRADBA

1. NARDSTROPJE PRITLICJE

=
o
e

OBJEKT SE NAHAJA V 0BMOCJU STEPANJE VAST V LJUBLJANI, V NEPOSREDNT BLIZINI
CERKVENIH OBJEKTOV IN POKOPALISCA. ZA TO OBMOCJE JE ZNACILNA RAZPRSENA
GRADNJA IN DELNO OHRANJENA PODOBA VASKEGA JEDRA, KAR SE ODRAZA TUDI NA
PROSTORSKIH POGOJIH Z ZAHTEVANO DVOKAPNICO ENAKIH NAKLONOV IN PRILAGODITVIJO
VOLUMNOV NOVOGRAJENIH OBJEKTOV OBSTOJECEMU STAVBNEMU TKIVU. PROGRAMSKO JE
OBJEKT NAMENJEN DELOVANJU HUMANITARNEGA DRUSTVA KORONARNI KLUB LJUBLJANA,
KI SE UKVARJA Z REHABILITACIJO IN IZOBRAZEVANJEM BOLNIKOV S PREBOLELIM
SRCENIM INFARKTOM. GRADNJA OBJEKTA JE BILA ZATO POGOJENA Z ZELO OMEJENIMI
RAZPOLOZLJIVIMI INVESTICIJSKIMI SREDSTEVI, KAR SE ODRAZA V PREPROSTI ZASNOVI
IN MATERIALIH. REPREZENTATIVNA PODOBA JAVNEGA OBJEKTA JE IZOBLIKOVANA 2
ARHITEKTURNO ZASNOVO SAMEGA VOLUMNA OBJEKTA. MONOLITNO ZASNOVAN VOLUMEN
OBJEKTA JE GLEDE NA PREDVIDEN PROGRAM IN POGLEDE NA NEPOSREDNO OKOLICO
PERFORIRAN S POGLOBLJENIMI PRIZMAMI - OKENSKIMI ODPRTINAMI IN PODBOJI RAZ-
LICNIH SIRIN. NA TA NACIN SE DOBRO IZPOSTAVIJO TAKO GLAVNI VHOD V OBJEKT, KI
DELUJE KOT ,0DPRTA KNJIGA® KOT TUDI PANORAMSKI OKNI VELIKE DVORANE V PRVEM
NADSTROPJU TER MALE DVORANE V PRITLICJU. OSTALE ODPRTINE SO MANJSIH DIMENZIJ,
KATERIH POZICIJA JE ODVISNA OD VRSTE PROGRAMA TER IZBRANIH POGLEDOV NA
NEPOSREDNO OKOLICO OBJEKTA. POKRITA TERASA V MANSARDI S SVOJO PRIREZANO
GEOMETRIJO VZPOSTAVLJA DIALOG Z CERKVENIM ZVONIKOM
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»NUJNA ROMANTIKA« — TAKO NA KRATKO OPISEMO ARHITEKTURO NFL MED BRUTALNO
UTILITARNIMI PLOCEVINASTIMI KVADRI AVTOMEHANICNE DELAVNICE, PLINSKE IN
VODOVODNE DRUZBE. Z VSEH STRANI V NEPRAVILEN VECKOTNIK STISNJENA PARCELA JE
PODLAGA ZA VOLUMEN RAZREZAN V ENOSTAVNE, TLORISNO PRAVOKOTNE ZAMAKNJENE
LAMELE, KI GOSTIJO LABORATORIJE V ENOSTAVNIH PRAVOKOTNIH PROSTORIH. VZHODNRA,
VHODNA FASADA JE NAGNJENA NAPREJ. TA NAGIB JE PONAVLJAJOCI SE MOTIV TUDI PRI
STOLU, KLOPI IN STOJALU 2A KOLESA. LINEARNA STRUKTURA »NAROBE« POSTAVLJENIH
LAMEL, KI JE V TEM NAGIBU ZASCITENA PRED DEZJEM IN SNEGOM IN PREPRECUJE
POGLEDE 2 ULICE, PA SE PONAVLJA NA PREFABRICIRANI ARMIRANO BETONSKI OGRAJI
IN VHODNIH DRSNIH IN ENOKRILNIH VRATIH

4.7

_ URH ARHITEKTI
NFL NACIONALNI FORENZICNI LABORATORIJ

DGOVORNT PROJEKTANT MAG. BRUNO URH, UDIA
PROJEKTIVNO PODJETUE URH ARHITEKTI D.0.0
OAVTOR CARMEN URH, UDIA

SODELAVEC INES SADL, MIA
LJUBLJANA, SLOVENIJA / 2014
~ OBUEKTA 3030 M2 / 5480 M2

> OBUEKTA JAVNA ZGRADBA
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ARHI-TURA
VRTEC V RIBNICI

ORNI PROJERTANT RENATO RAJNAR, UDIA
TIVNO PODUETJE ARHI-TURA, D.O.O
BOJAN MREZAR, UDIA ~ RENATO RAJNAR, UDIA ~ PETER RIJAVEC, UDIA
L 7 LETO IZ2GRADNJE RIBNICA, SLOVENIJA / 2014
VELIKOST O CUA 2 OBJEKTA 15000M2/ 4308M2
1P OBUEKTA VRTEC

V VRTCU NAJ SE ARHITEKTOVA IGRA S PROSTOROM ZLIJE 2 IGRO OTROKA. KO RAZMI-
SLJAMO 0 PROSTORU VRTCA V SODOBNEM SVETU, MENIMO, DA JE PREDPOGOJ ZA USPESEN
RAZVOJ OTROKA VAREN, TOPEL PROSTOR. PROSTOR, KI OMOGOCA, DA SE OTROK V MIRU IN
SPROSCENO SPOZNA S SVETOM IN DRUZBO V KATERI BO 2IVEL. PRVI OBCUTEK VARNOSTI
DOBI OTROK V MAMINEM ALI OCETOVEM NAROCJU, KO GA 2 ROKAMI NEZNO OBJEMATA
S TEM DEJSTVOM V MISLIH SMO ZASNOVALI NOVI VRTEC V RIBNICI. PROSTORE VRTCA
SMO OBLIKOVALI, DA TAKO KOT DLANI OBJEMAJO OTROKA, PROSTORI VRTCA OBJEMAJO
IGRISCE NA SREDINI, TER TVORIJO VAREN TOPEL PROSTOR IN AMBIENT., PROSTORI
PRVE STAROSTNE STOPNJE OTROKA SKORAJ POVSEM OBJAMEJO, MEDTEM, KO JE OBJEM
2A OTROKE DRUGE STAROSTNE STOPNJE MANJ 2APRT IN ZE NAKAZUJE, DA BO OTROK,
KO BO CAS ODKORAKAL V ODPRTI $IRNI SVET. UPAMO, DA GA BO OBCUTEK TOPLINE IN
VARNOSTI, KI GA JE BIL DELEZEN V VRTCU, SPREMLJAL VSE 2IVLJENJE
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DUHOVNO SREDISCE VSAKEGA NASELJA JE TRADICIONALNO PREDSTAVLJALA CERKEY,
MEDTEM KO JE POSVETNO SREDISCE UTELESALA MESTNA HISA. DANES SO POSVETNO
VLOGO VEEINOMA PREVZELE KULTURNE TOCKE, MUZEJI IN UMETNOSTNE GALERIJE. NOVO
KULTURNO IN UPRAVNO SREDISCE V SVETEM JURIJU 0B SCAVNICI LEZI NA LOKACIJI
BIVSE AVSTROOGRSKE S0LE, NASPROTI ZUPNIJSKE CERKVE IN VZPOSTAVLJA DOSLEJ
NEIZRABLJENO MOZNOST DIALOGA Z DOMINANTO KRAJA. VERTIKALI CERKVENEGA
ZVONIKA ODGOVARJA 2 IZRAZITO VODORAVNIM KONCEPTOM. NOV OBJEKT JE TAKO
ZASNOVAN KOT SODOBNA PROTIUTEZ STARI CERKVI. NOVO SREDISCE JE OSVOBOJENO
KLASICNE TRIPARTITNE ZASNOVE IN ZREDUCIRANO NA ENOSTAVNE VOLUMNE, KI LEBDIJO
NAD TLEMI IN SE 2AKLJUCUJEJO 2 RAVNIMI STREHAMI, VOLUMNI SE PRILAGAJAJO
TOPOGRAFIJI IN ODSEVAJO NARAVNO UKRIVLJENOST TERENA, KI JO DOPOLNJUJEJ SE
PROSTOR NOVEGA LIJAKASTEGA TRGA

4.9

VOJKO PAVCIC, LDIA
KULTURNO IN UPRAVNO SREDISCE

ODGOVORNT PROJEKTANT VOJKO PAVCIC

PROJERTIVND PODUE TUE ATELJE DIALOG VOJKO PAVCIC S P,
LOKACIIA ~ LETO IZCRADNJE SVETI JURIJ 0B SCAVNICI / 2012
VELTIROST OBMOCUA ~ OBJEKTA 2608M2 ~ 2095M2

1P OBJEKTH JAVNA ZGRADBA



4.10

ROK JEREB, UDIA,
BLAZ BUDJA UD\A
VDC INCE MENGES

BLAZ BUDJA, UDIA
< JETUE JEREB IN BUDJA ARHITEKTI, D.0.0
S0 SARA ZORZUT UDIA ~ GREGA SMREKAR, UDIA /
NINR MHJORRNC UDm ¢ TADEJA BOZICNIK, UDIA
C \UE MENGES, SLOVENIJA ~ 2013714
3186M2/ 1650M2

- JAVNAR ZGRADBA

POSLOPJE VARSTVENO-DELOVNEGA CENTRA INCE MENGES ODPIRA VPRASANJE UMESCANJA
SODOBNE ARHITEKTURE V HISTORICNO TKIVO VASKEGA OKOLJA. HISA OB POTOKU NA
IZRAZITO PODOLGOVATEM ZEMLJISCU 2 ZASNOVO SLEDI TAKO TIPOLOGIJI VASKEGA
JEDRA IN ORGANIZACIJSKIM PRVINAM STARIH DOMACIJ 2 DELITVIJO NA GOSPODAR-
SKO DVORISCE 0B CESTI IN ZASEBNI VRT OB POTOKU. OBENEM PA ZA VODILO JEMLJE
SPECIFICNI PROGRAM VARSTVA IN DELOVNE TERAPIJE.UPORABA TIPICNIH ELEMENTOV
TRADICIONALNE GRADNJE V SLOVENIJI 2 ,GANKOM" - BALKONOM, UPORABO LESA IN
0BLIKO STREHE, OMILIJO VELIKOST IN JO PRIBLIZAJO MERILU OKOLISKIIH HIS
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NOTRANJA OPREMA APARTMAJEY NI LOCEN ELEMENT, AMPAK INTEGRALNI DEL DOZIVETJA
STAVBE, KI DOPOLNJUJE IZKUSNJO STIKA Z NARAVO, KAR JE BIL OSNOVNI KONCEPT
OBLIKOVANJA CELOTE. UPORABLJENI SO NARAVNI MATERIALI, NA STENAH IN STROPOVIH
JE GLINEN OMET, KI USTVARJA UCINEK UGODJA, NA TLEH BETON IN RECNI KAMNI. UNI-
KATNO POHISTVO JE IZ MASIVNEGA OLJENEGA HRASTOVEGA LESA, TEKSTILNI DODATKI
SO NA 0SNOVI LANA, 2A LUCI IN OBESALNE ELEMENTE SO UPORABLJENE VEJE IN 2A
ODLAGALNE POVRSINE DEBLA DREVES. USTVARJA NAJBOLJ ZDRAVE POGOJE BIVANJA

PETRA OSTANEK, UDIA
TINKA PREKOVIC, UDIA
INTERIER APARTMAJEV V PODCETRTKU

ODCOVORNI PROJEKTANT PETRA OSTANEK, UDIA

PROJEKTIVNO PODJETIE SOBA D.O.O

SORVTORJT TINKA PREKOVIC, UDIA

LOKACTIA / LETO TZCRADNJE PODCETRTEK ~ SLOVENIJA / 2013
/ ICJA / OBJEKTA 427M2
> OBJERTA JAVNA 2GRADBA
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GASPER DEMSAR, UDIA
KNJIGARNA ZA MLADE

T GASPER DEMSAR, UDIA
) JETJE DEMSAR ARHITEKTI, D.0.0
MHJR TRSIC DEMSAR, UDIA ~ MIHA MACEK, ABS ARH
3 % LJUBLJANA SENTVID, SLOVENIJA / 2011
<0ST ( JEK 80 ~/ 8oM2
<TA JR\/NI OBJEKT
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INVESTITOR JE ZELEL ZDRUZITI SKANDINAVSKI PRIDIH BIVANJSKE KULTURE S TEHNOLO-
GIJO »GORSKE ARHITEKTURE«, NOTRANJOST OBJEKTA IN OPREMA STA NACRTNO ZASNOVANA
NA NACIN, KI BOLJ SPOMINJA NA ZAVETISCE 0ZIROMA BIVAK V NEOKRNJENI NARAVI,
KOT PA NA HISO IZ LJUBLJANSKEGA PREDMESTJA. NOTRANJOST OBJEKTA DOLOCAJO
VIDNI KONSTRUKCIJSKI ELEMENTI, KI SO SKUPAJ 2 OBLOGAMI IZVEDENI PRETEZNO
V LESU. OPREMA PROSTORA JE MINIMALISTICNA. PLEZALNA STENA PREK CELOTNEGA
SVODA NADSTROPNE ETAZE DODA PIKO NA I IGRIVEMU ZNACAJU NOTRANJEGA AMBIENTA.

5.3

JASNA ARIANA STARC, UDIA
HISA V OKOLICI LOJUBLJANE

ODGOVORNI PROJEKTANT JASNA ARIANA STARC, UDIA
PROJEKTIVNO PODJE TOE ARHITEKTURA STARC

SOAVTOR ANA SUSTERSIC

LOKACIOA / LETO IZGRADNIE OKOLICA LJUBLJANE, SLOVENIJA / 2011-2013
VELTROST OBMOCUA ~ OBJERTH 620M2 / 147M2

TIP OBJEKTA STANOVANJSKA STAVBA - INTERIER

FOTOGRAF BLAZ 2UPANCIC




5.4

FLASTIK )
BOSTJIANOVA HISA

ODCEOVORNI PROJERKTANT MIKA CIMOLINI, UDIA

JERTIVND PODJETJE HIKIKOMORI D.O.O. # ELASTIK

/TORJT OSVETLITEV TINE $KRLJ, UDIA /

GRRFICNO OBLIKO\/RNJE ROK MARINSEK ~ FOTOGRAF DAVID LOTRIC
TZGRADNJE HROVACA #2013

C OBJEKTH 200M2

1P OBJEKTH NOTRANJA OPREMA MIKRO HOTELA

'
b I

J

TRADICIONALNA RIBNISKA HISA JE PRENOVLJENA V BUTICNT HOTEL S STIRIMI TEMATSKIMI
SOBAMI. MEDTEM, KO JE ZUNANJOST STAVBE 0STALA BOLJ ALT MANJ NESPREMENJENA,
JE V NOTRANJOSTI TRADICIJA SPREMENJENA V ZGODBO ZA UPORABNIKA. V OBLIKO-
VANJU INTERIERJA SO INTERPRETIRANI ELEMENTI DOLENJSKE NARAVNE KRAJINE.
TRAVNIK, PASNIK, GOZD IN SENIK SO STILIZIRANI V ABSTRAKTNIH, ARHITEKTURNIH
POSTAVITVAH, KI USTVARJAJO POSEBNO AMBIENTALNO IZKUSNJO ZA GOSTA HOTELA
POSAMEZNI ELEMENTI IZ POKRAJINE SO IZPOSTAVLJENT (LES, CVETNI LIST, ZELEN
PASNIK TER SUHA ROBA), POSTANEJO OSNOVNI GRADNIKI PROSTORSKE POSTAVITVE
POSAMEZNIH SOB. SKUPNA ZAJTRKOVALNICA S KUHINJO JE SODOBNO OBLIKOVANA,
POSEBEJ POUDAREK PA JI DAJE »VASKO DREVO«, KI KOT NA SREDISCU VASI, BDI
NAD DRUZENJEM GOSTOV. NOTRANJOST BOSTJANOVE HISE SE NAVEZUJE NA ZUNANJO
UREDITEV IN ZDRUZUJE ZNACILNOSTI TRADICIONALNE VASKE KMETIJE 2 ZAHTEVAMI
SODOBNEGA NACINA ZIVLJENJA



a1

RAZSTAVA ,KAKSNO JE BILO VREME NA GORENJSKEM® SKOZI MUZEJSKO 2GODBO
PREDMETOV, PISNEGA IN SLIKOVNEGA GRADIVA PREDSTAVLJA ZGODOVINO OPAZOVANJA
VREMENA NA GORENJSKEM, VPLIVE VREMENA NA ZIVLJENJE IN S TEM POVEZANO DOZI-
VLJANJE VREMENA. RAZSTAVA JE BILA OGLED V MESTNI HISI V KRANJU 0D DECEMBRA
2013 DO MARCA 2014,

POSTAVITEVY RAZSTAVE SLEDI DELITVI RAZSTAVNIH PROSTOROV NA TRI DELE IN S TEM
OBLIKUJE TRI SKLOPE:

- ZGODOVINSKI PRIKAZ ZIVLJENJA, POGOJENEGA 2 VREMENOM, KI SLONI NA ZBIRKI
DOKUMETOV IN PREDMETOV V STEBRISCNI DVORANI

- VREMENSKE POSTAJE NA GORENJSKEM - DOKUMENTIRAN PRIKAZ RAZVOJA IN LOKACIJ
OPAZOVANJA VREMENA IN PREDSTAVITEV INSTRUMENTOV 2R SPREMLJANJE VREMENA
V GALERIJI

- DOZIVLJANJE VREMENA 2 MULTIMEDIJSKO PREDSTAVITVIJO V HODNIKU IN V KLETI

| I —
.0

ARIANA FURLAN PRIJON, UDIA
TIASA STEMPIHAR, LDIA
POSTAVITEV IN OBLIKOVANJE RAZSTA\/E

ARIANA FURLAN PRIJON, UDIA

> 0 TJASA STEMPIHAR, UDIA

’ MULTIMEDIJH DOMEN DIMOVSKI / KUSTUSINJH MAG. MARJANA ZIBERT
GORENJSKI MUZEJ MESTNR HISR KRRNJ /2013

SJEKTR 2968M2

POSTR\/ITE\/ IN OBLIKO\/HNJE RAZSTAVE
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ALES PRINCIC, UDIA
TOMAZ JELOVSEK, LIDIA
STANOVANJE GERVASONI

DA JE Z2A DOBRO ARHITEKTURO POLEG DOBREGA ARHITEKTA POTREBEN PREDVSEM
INTELIGENTEN NAROCNIK, JE VEDEL ZE PALLADIO. KAKO ZA DRUZINO GERVASONI
RENOVIRATI STANOVANJE V CENTRU MESTA UDINE, JE VSEKAKOR PREDSTAVLJAL
SVOJEVRSTEN I22IV. UPORABITI MATERIJALE GERVASONI NA NACIN, DA NISO VIDNI
TAKOJ, TEMVEC DA JIH ODKRIVAS POSTOPOMA, KO VSTOPIS V STANOVANJE.
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POROCNE DVORANE NA LJUBLJANSKEM GRADU SO BILE IZVEDENE V LETIH 1879-82.
POTREBNE SO BILE POSODOBITVE. ZELELI SMO DATI INTERJERU VECJI POUDAREK
LOKACIJI, TO JE, VIZUALNEMU VKLJUCEVAJU ZGODOVINSKEGA AMBIENTA GRADU V
NOTRANJE DOGAJANJE, KAR NAM OMOGOCAJO SODOBNI MATERIJALI IN TEHNOLOSKI
POSTOPKI. S SVETLOBO IN TRANSPARENTNOSTJO SMO V PROSTOR VNESLI NOVO SVEZING
IN OPTIMIZEM. FRSADNI PLASC PRIZIDKA JE ZATO V CELOTI ZASTEKLEN S TROSLOJNIM
IZOLACIJSKIM TERMOPANOM, KI SE PODALJSUJE TUDI V OGRAJO TERASE, KAR ZAGO-
TAVLJA TUDI NEUTRALNOST POSEGA V ZGODOVINSKI PROSTOR. DELITEV ETAZE NA DVE
DVORANI JE IZVEDENA Z AKUSTICNIMA ZAGASTIMA STENAMA, OBLIKOVANIMA TAKO,
DA 2 ZASTEKLENIMI LAMELAMI OMOGOCATA OPTICNI STIK Z DVORISCEM. AKUSTICNA
OBLOGA STEN IMA PERFORACIJO IZVEDENO Z LASERSKIM IZREZOM VZORCA, OBLIKO-
VANEGA Z RACUNALNISKO METODO, KJER ENO MATEMATICNO FORMULO OBDELUJEMO 2
RAZLICNIMI PARAMETRI, STARI KROGLASTI KRISTALNI LESTENEC SMO RECIKLIRALI V
TRI OBLIKOVNO IN TEHNOLOSKO SODOBNE LESTENCE, KJER VSAK KRISTAL NOSI SVOJO
LED DIODO S POTENCIRANIM LESKOM. V TALNI TERACO SO VGRAJENA SVETLOBNA VLAKNA
ZA TOCKASTO SVETLOBO.

S.7

MAJDA KREGAR, UDIA

MIHA KERIN, UDIA
LIUBLJANSKI GRAD — TRAKT M
»POROCNE DVORANEX«

ODCOVORNL PROJEKTANT MARIJA MAGDALENA KREGAR, UDIA
PROJEKTIVNO PODJETJE AMBIENT D.O.O.

SORVTORJI BRANE KREGAR, SONJA PODBREZNIK, SMILJAN BUZETI
LOKACIUR ~ LETO IZGRADNJE LJUBLJANSKI GRAD ~ 2013
VELIROST OBMOCUA ~ OBUEKTA 590M2
1P OBJEKTH JAVNA ZGRADBA ~ NOTRANJA OPREMA




6.1

DR ANA RUCAN, UDIKA
LUKA JAVORNIK, UDIKA
ANA TEPINA, UDIKA
MOJCA KUMER, UDIKA
EVA ZUPAN, UDIKA

VRT 938-05

DR. ANA KUCAN, UDIKA
{ JETJE STUDIO AKKA
RJI LUKR JH\/ORNIK UDIKA ~ ANA TEPINA, UDIKA
/ MOJCH KUMER UDIKH / EVA ZUPAN, UDIKA
( : OSREDNJA SLOVENIJA 7 2011
2868M2

1 ZASEBNI VRT

ZEMLJISCE LEZI NA ROBU GOZDA. UMESTITEV HISE IN UREDITEV 2EMLJISCA SLEDITA
KONCEPTU VILE - FIZICNII IN VIDEZNI POVEZAVI ZUNANJIH IN NOTRANJIH BIVALNIH
PROSTOROV TER ODPIRANJU POGLEDOV Z VZVISENE LEGE. HISA STOJI NA SEVERNEM,
DVIGNJENEM DELU IN DOMINIRA NAD TRAVNIKOM, KI SE SPUSCA PROTI JUGU. OB HISI
JE ZEMLJISCE UREJENO KOT VRT; POSAMEZNI DELI PREHAJAJO DRUG V DRUGEGA PREKO
NAZNACENIH PROSTORSKIH MEJ; ZASADITEV POSTOPNO PREIDE V GOZD. PROTI JUGU
SE RAZPROSTIRA ODPRT TRAVNISKI PROSTOR, KI SE SPAJA Z OKOLISKO KULTURNO
KRAJINO. DREVESNE GRUCE USMERJAJO POGLEDE IN RAZVIJAJO PROSTOR V GLOBINO



ALININA OTROSKA HISICA STOJI NA VRTU DRUZINSKE HISE V TRNOVEM. NA PARCELI
JE STANOVANJSKA HISA IN PAVILJONSKI GARAZNI OBJEKT Z LIKOVNIMI ELEMENTI
BELE, MODRE IN RJAVE BARVE, TO BARVNO KOMBINACIJO POVZEMA TUDI VRTNA HISKA
2A NAJMLAJSEGA DRUZINSKEGA CLANA. HISKA IMA DVE ETAZI, NA 2GORNJO JE MOZNO
SPLEZATI PO LESTVI ALI PLEZALNI STENI. KONSTRUKCIJA HISE JE ENOSTAVNA, ZATO
SO JO LAHKO IZDELALI KAR STARSI

— >
O. L

PETRA PASKULIN, LUDIA
VRTNA OTROSKA HISICA

PETRA PASKULIN, UDIA
PETRA PASKULIN, SVK
£ LJUBLJANA ~ 2013

2 OBUEKTA 4,5M2
1A OTROSKA HISICA




PETER GABRIJELCIC, LD
ALOJZ ROVAN, UDIG

DENIS ROVAN, LD
SPLAVARSKA BRV
ODGOVOR® C IT PETER GRBRIJEL&IQ UDIA, ALOJZ ROVAN, UDIG

NO JJETUE ARHITEKTURA D.0.0., NAVOR D.0.0
DENIS ROVAN, UDIA

A

A
M

CELJE, SLOVENIJR ~ 2014
3MOCJA ~ OBJ 4000M27 450M2
1 INFRASTRUKTURNI OBJEKT

NADOMESTNA, 150 M DOLGA SPLAVARSKA BRVY, PREMOSCA POPLAVNO SAVINJO BREZ
PODPOR V RECNEM KORITU. BRV JE NAMENJENA KOLESARJEM IN PESCEM TER POVEZUJE
STARO MESTNO JEDRO Z MESTNIM PARKOM. ZARADI VARNOSTI PESCEV JE KRIZANJE
BRVI IN OBALNE, DELOMA POGLOBLJENE OBVOZNE CESTE IZVEDENO IZVEN NIVOJSKO.
V PARKU SE BRV OVIJE OKOLI GRUCE DREVES IN SE V BLAGEM ZAVOJU SPUSTI DO
OBALNE PROMENADE
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NOVO KONSTRUKCIJO, KI PREMOSCA NOVONASTALO VISINSKO RAZLIKO ZARADI SPREMEMBE
NIVOJA POTEKA ZELEZNISKE PROGE, SMO PO ENI STRANI ZELELI OBLIKOVATI KOLIKOR
MOGOCE EVIDENTNO, PA TUDI LAHKOTNO IN TRANSPARENTNO, TAKO, DA UPORABNIKOM
MOSTU NE PREDSTAVLJA NEKEGA ZAUSTAVITVENEGA ELEMENTA, MARVEC JIH VABI K
NADALJEVANJU POTI NA VISJUEM NIVOJU BRVI

PRAV TAKO SMO ZELELI, DA BI PREMOSTITEV LAHKO UPORABLJALI TUDI PESCI 2 OTROSKIM
VOZICKOM ALI GIBALNO OVIRANI, ZATO JE V NOVO NASTALI CLEN UMESCENO DVIGALO.
OBLIKOVANJE JE NAMENOMA KOLIKOR MOGOCE ENOSTAVNO IN NAJ NE PREGLASI OSNOVNIH
OBLIKOVNIH ZNACILNOSTI ORIGINALNE BRVI.

PREREZ

7.2

JURIJ KOBE, UDIA
PAULO BARBARESI, UDIA
TANJA PAULIN, UDIA

INA RADSEL, UDIA
GORANA STIPEC, UDIA
BRV GRUBER

ODCOVORNI PROJEKTANT JURIJ KOBE, UDIA
"ROJEKTIVNO JE ATELIERARHITEKTI, D.0.O
[ U<CIJA GREGOR GRUDEN, UDIG

IKACIJA ~ O 1ZGRADNJE HRADECKEGA CESTA, LJUBLJANA ~ 2013

VELIKOST OBMOCUA 68@ M2
> OBJEKTH URBANI PROSTOR



7.3

NATASA BLAZKO, LIDIA
JURIJ KOBE, LDIA

MAJA KOVACIC, MIA

TANJA PAULIN, UDIA

URSA PODI_IPNIH UDIA
PETKOVSKOVO NABREZJE

DDGOVORNI PROJERTANT JURIJ KOBE, UDIA
> <TIVNO PODJETUE ATELIERARHITEKTI, DOO
AVIORJT NATECA R NATASA BLAZKO, UDIA ~ JURIJ KOBE, UDIA

MAJA KOVACIE, MIA ~ TANJA PAULIN, UDIA ~ URSA PODLIPNIK, UDIA
SAMO MLAKAR, UDIA / ROK ZNIDARSIC, UDIA

<ONSTRUKCTJA GREGA KOVIC # DR. LUKA PAVLOVCIC, UDIG

ORACTIA ~ LETO TZGRADNJE PETKOVSKOVO NABREZJE, LJUBLJANA ~ 2013
VELTKOST OBMOCUR 1604 M2

> OBUEITA URBANI PROSTOR

NOVA UREDITEV PETKOVSKOVEGA NABREZJA PREDSTAVLJA NEKAKSEN DRUGI POL NA-
SPROTI UMESCENEGA ZAPRTEGA SEVERNEGA ROBA TRZNIC. PROGRAMSKO IN FIZICNO SE
NABREZJE ODPIRA PROTI JUGU TER ODZVANJA POUDARKE DOLGEGA LOKA PLECNIKOVIH
TRZNIH LOP: 0B RAZSIRJENEM SREDNJEM DELU SE NANJ NAVEZUJE MESARSKI MOST,
NOVA TRZNA POVRSINA, VZHODNO IN ZAHODNO PA UREDITEV PROSTORA POUDARJATA
DVE RAZGLEDNI LOZI Z JAVNIMI SEDISCI, KI PREDSTAVLJATA ODGOVOR NA NASPROTI,
PREKO LJUBLJANICE UMESCENA TEMPIETA V PLECNIKOVI TRZNICI

PROSTOR PA 0ZNACUJE TUDI POUDARJENA PRECNA CLENITEV

- JUZNI, OBVODNI ROB NABREZJA, JE V OSREDNJEM DELU IZOBLIKOVAN V TREH ZAZELE-
NJENIH KASKADAH, KI PREOBLIKUJEJO VRHNJI DEL BREZINE. KASKADE PREDSTAVLJAJO
NOVO MESTNO PARKOVNO POVRSINO, KAMOR SE LAHKO SIRI TUDI PONUDBA LOKALOV,

- NEPOSREDNO OB ROBU OBREZJA, NAD KASKADAMI JE PROSTOR NAMENJEN PREDVSEM
LOKALOM V ZALEDJU

- SREDNJI PAS JE NAMENJEN KOMUNIKACIJAM, OMEJENI DOSTAVI, DOVOZOM STANOVALCEM,
- PAS 0B ZGRADBAH JE 2 IZJEMO 0ZKEGA PLOCNIKA TIK OB FASADAH NAMENJEN ZOPET
ZUNANJEMU PROSTORU LOKALOV.

K PREDVIDENI UREDITVI SODI TUDI DELNA KOREKCIJA NIVELET TAL. V OKVIRU MO-
ZNOSTI JE KORIGIRAN SEDANJI RAZMEROMA MOCAN PRECNI SKLON, PRAYV TAKO PA SMO
S KOREKCIJO VZDOLZNEGA PROFILA DELNO OMILILI GLOBOKE SESTOPE V PARTERJE
NEKATERIH HIS, KI SO BILE ZGRAJENE V CASIH KO JE BILO PETKOVSKOVO NABREZJE
PRECEJ NIZJE KOT SEDAJ.

K UREDITVI TEGA PROSTORA SODI SEVEDA TUDI UREDITEV KOMUNALNIH VODOV IN NAPRAV.
DOPOLNJEN JE LIPOV DREVORED VZDOLZ ROBA OBREZJA TER DREVORED V SREDINI
0BMOCJA. NA SAMI BREZINI SE OHRANJA SAMOZARASLO ZELENJE
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PRVONAGRAJENA RESITEV NA JAVNEM NATECAJU ZA URBANISTICNO UREDITEV JUZNEGA
BEZIGRADA LETA 1984 (A. CERNIGOJ, M. SVIGELJ) IN NA NJENI OSNOVI LETA 1987
IZDELANI ZAZIDALNI NACRT zA OBMOCJE ZUPANCICEVE JAME (LUZ, A.CERNIGOJ)
STA POSTAVILA 0SNOVNE DETERMINANTE ZA URBANIZACIJO OBMOCJA SEVERNO 0D
ZELEZNICE, KI SO BILE PODROBNEJE RAZDELANE V NADALJNJIH FAZAH IZGRADNJE.
ENA OD POMEMBNEJSIH URBANISTICNIH PRIDOBITEV ZA $IRSI PROSTOR LJUBLJANE
JE $IROKA, PROTI GRAJSKEMU GRICU USMERJENA MESTNA PROMENADA 0B ROBU
ZAZIDAVE 0ZIROMA OB ZELEZNI CESTI Z ARKADAMI IN MARKANTNO VEDUTO NA GRAD,
KI SE IZTECE V PODHOD POD VILHARJEVO CESTO IN ZELEZNISKIMI TIRI TER POSTANE
OSREDNJA PESPOT 2A DOSTOP DO OZJEGA MESTNEGA SREDISCA IN SEVERNI VHOD V
POTNISKI CENTER. SLEDI IDEJI MAKSA FABIANIJA, KI JE LETA 1899 V SVOJEM NACRTU
ZA REGULACIJO TEGA PREDELA USMERIL GLAVNO ULICO OD NOVEGA POKOPALISCA PROTI
GRADU IN RESLJEVI CESTI, CEPRAV JE NJENO VLOGO ZARADI NERESENEGA PRECKANJA
ZELEZNICE KASNEJE PREVZELA LINHARTOVA CESTA

7.4

DOC MAG. ANDREJ CERNIGOJ, UDIA
SEVERNA PROMENADA

ODGOVORNI PROJERTANT DOC. MAG. ANDREJ CERNIGOJ, UDIA

PROJERTIVNO PODJETJE GENIUS LOCI D.O.O

SOAVTORJT MOJCA SVIGELJ CERNIGOJ (OBJEKT R34),

TOMAZ KRZISNIK, AKAD. SLIK. (LIKOVNA OBDELAVA FONTANE)
LO=ACIOA / LETO IZGRADNUE LUUBLJANA, SLOVENIJA ~ 2009
VELIROST OBMOCJR 270 M

1P OBJUEKTA URBANI PROSTOR
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DAMJANA ZAVIRSERK HUDNIK, LDIA
SPELA NARDONI KOVAC, D14 o
PLOSCAD - DVORISCE, IGRISCE, SRECISCE, ..

ODGOVORNT PROJEKTANT DAMJANA ZAVIRSEK HUDNIK, UDIA
SPELA NARDONI KOVAC, UDIA
PROJERTIVND PODUETUE HISRISE ARHITEKTURA, SKUPAJ NA PLOSCAD!
SOAVTORJI ANJA JUTRAZ, UDIA # BLAZ JAMSEK, ABS. ARH
~ NINA VIDRIH, ABS. KRAJ. ARH
L OKACTJA BRATOVSEVA PLOSCAD, LJUBLJANA, SLOVENIJA
ADNUE 2013
MOCUA ~ OBJEKTAH 350M2
TIP OBJEKTA UREDITEV ODPRTEGA JAVNEGA PROSTORA ~ PROSTORSKA INSTALACIJA
OTOGRAFTUE BLAZ JAMSEK

ODPRTE JAVNE POVRSINE SO NEIZKORISCEN POTENCIAL SOSESKE RUSKI CAR. SKUPAJ
NA PLOSCAD! JE POBUDA, KI SPODBUJA PREBIVALCE K RAZMISLEKU IN VKLJUCEVANJU
V PROCES REVITALIZACIJE IN PRENOVE SOSESKE. PLOSCAD SMO 2 IGRALNIMI INSTALA-
CIJAMI, PREMICNO URBANO OPREMO, NAMESTITVIJO DREVES V LONCIH IN ORGANIZACIJO
PROJEKCIJE FILMA NA FASADO BLOKA ZA TEDEN DNI SPREMENILI V PROSTOR AKTIVNEGA
DOGAJANJA, DRUZENJA IN RAZMISLJANJA O POTENCIALIH JAVNEGA PROSTORA. Z
IZVEDBO PROSTORSKE INSTALACIJE S PREBIVALCI SOSESKE SMO ZELELI OPOZORITI,
DA VLOGA ARHITEKTA NI RESEVANJE IZZIVOV V PROSTORU IZ PISARNE, TEMVEC NA
KONKRETEN NACIN DELOVATI V OKOLJU - TUDI S POVEZOVANJEM IN IZOBRAZEVANJEM
RAZLICNIH UPORABNIKOV PROSTORA.
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UREDITEV SLEDI OSNOVNEMU KONCEPTU UREJANJA GLAVNE MESTNE ULICE MAGISTRALE,
KI GA TVORIJO STIRJE IDENTITETNI PASOVI VZDOLZ NJE TER PRECNE POVEZAVE MED
ZELENIM SISTEMOM MESTA IN OBSTOJECO URBANO STRUKTURO. ,TRG VRTNICA®, KI LEZI
MED STAVBAMI MESTNE OBCINE, BANKE IN GOSTILNE VRTNICA, JE PRVA IZVEDENA
PRECNICA, KI PONUJA AMBIENT ZA POLETNO SPROSTITEV V SENCI BUJNIH DREVES
IN PROSTO POVRSINO NAMENJENO ORGANIZACIJI PRIREDITEV TER BO V ZAKLJUCNI
FAZI IZVEDENA PREKO MAGISTRALE. UREDITEV OBSEGA TLAKOVANJE Z ABSTRAKTNO
PREZENTACIJO PIKSELIZIRANE VRTNICE, ROZARIJ V BARVAH IZBRANE SORTE VRTNIC,
OBSTOJECE IN NOVO - PREMESCENO SPOMINSKO OBELEZJE TER MINIMALNO STEVILO
ELEMENTOV URBANE OPREME. KLOPI SO ZASNOVANE USKLAJENO Z ZASNOVO TLAKA LE
v 0BMOCJU 0BSTOJECIH DREVES IN S FORMALNO IGRIVOSTJO DINAMIZIRAJO OBMOCJE
GLOBOKEGA ZEPA TRGA 0B STRANSKEM VHODU V STAVBO MESTNE OBCINE

7.6

STUDIO STRATUM

MAG. POLONA FILIPIC, UDIA
DR. PETER SENK, UDIA
MARKO PRETNAR, UDIA
TRG VRTNICA V NOVI GORICI

ODGOVORNI PROJEKTANT MAG. POLONA FILIPIC, UDIA

PROJEKTIVNO PODJETJE ARCO D.0.0. NOVA GORICA

SOAVTORJT MAG. POLONA FILIPIC, UDIA ~ DR. PETER SENK, UDIA / MARKO PRETNAR, UDIA
LOKACTIR 2 LETO IZGRADNJE NOVA GORICA, SLOVENIJA ~ 2014

VELIKOST OBMOCJA ~ OBJEKTA 1172M2

1P OBJEKTA URBANI PROSTOR

<
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BRUTO
POT NA BLEJSKI GRAD

2 MATEJ KUCINA, UDIKA

1 URBAN SVEGL, UDIKA ~ EVA PROSEN, UDIKA

4 0 IZGRADN BLED, SLOVENIJR ~/ 2011 - 2014
ST O 1 3HA

TJSK REDNOS 250.000,00 EUR
MATEJ KUCINA

NEKDANJO POT, KI POVEZUJE BLED 2 BLEJSKIM GRADOM JE BILO POTREBNO ZARADI
DOTRAJANOSTI IN NEVARNOSTI SANIRATI. NOVA POT IN STOPNISCE POTEKATA PO
NEKDANJI TRASI, POT IN STOPNISCE PA STA NAREJENA IZ DOMISLJENIH SISTEMSKO
UREJENIH ELEMENTOV. POLEG PREDNAREJENE BETONSKE STOPNICE IN OBROBE, SO TO
SE VECNAMENSKI LESENI STEBER VAROVALNE OGRAJE, KI JE LAHKO HKRATI SVETILKA,
SAJ JE PRENOVLJENA POT TUDI OSVETLJENA. BETONSKI OPORNI ZIDOVI STOPNISCA
SO OBZIDANI 2 NARAVNIM AVTOHTONIM KAMENJEM LOKALNEGA APNENCA. VAROVALNO
0GRAJO SESTAVLJAJO VECNAMENSKI LESENI STEBRI IN JEKLENE PLETENICE, KI PO-
VEZUJEJO STEBRE MED SEBOJ. UPORABLJENI SO SAMO AVTOHTONI MATERJALI; GROBO
STOKAN BETON Z VELIKO FRAKCIJO KAMENJA ZA PREDNAREJENE ELEMENTE STOPNIC
(DA SE JE DOSEGLO IZGLED KONGLOMERATA), AVTOHTONI PESEK ZA POHODNE POVRSINE
POTI, AVTOHTONI APNENEC ZA OBLOGO BETONSKIH OPORNIH 2IDOV IN MACESNOV LES
ZA VECNAMENSKE STEBRE OGRAJE IN KLOPI
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TLORIS SITUACIJA

POSTAVITEV VSAKEGA MOSTA DOLOCAJO TRIJE ELEMENTI: REKA, KI JO MOST PREMOSCA,
0BA BREGOVA, KI JU POVEZUJE IN POT, KI VODI PREKO NJEGA. V PROSTORU SE VZPO-
STAVIJO NOVA RAZMERJA, NASTANE POT, KJER JE PREJ NI BILO. ZVENI PREPROSTO, A
JE POLNO VECPLASTNIH POMENOV. LJUDJE SMO ZATO MOSTOVOM ZE OD NEKDAJ DAJALI
POSEBEN POMEN. NOVA BRV SE PREKO REKE PNE V DOLGEM, ELEGANTNEM LOKU. NJEN
RAZPON IN GEOMETRIJA IZHAJATA IZ POTREB PO PRETOKU SAVE 0B VISOKI VODI, SIRINA
IN NAKLON PA IZ ZAHTEV 2A KOLESARSKE POTI. ZA KONSTRUKCIJO STA UPORABLJENA
LEPLJENA LESENA NOSILCA, KI STA HKRATI OGRAJA BRVI. BRV DOLZINE 53,6 METROV
SEDE NA 0BA BREGOVA, VMESNI PODPORI PA V KONSTRUKCIJSKEM SMISLU POMENITA
RAZBREMENITEV MOMENTOV V CONI VELIKEGA RAZPONA IN S TEM RACIONALNO IN VITKO
KONSTRUKCIJSKO ZASNOVO. LEPLJENA NOSILCA IZ SMREKOVEGA LESA STA ZASCITENA
2 OBLOGO IZ MACESNOVIH DESK TER SKODEL. LES, KI JE LOGICNO GRADIVO V REGIJI,
NACIN ZLAGANJA LESENE 0BLOGE IN UPORABA SKODEL INTERPRETIRAJO REGIONALNE
ARHITEKTURNE VZORE.

/.8, 8.4

DANS ARHITEKTI
KOLESARSKA BRV CEZ SAVO

ODGOVORNI PROJERTANT MIHAEL DESMAN, UDIA
PROJEKTIVNO PODJETIE DANS ARHITEKTI, D.O.O
AVTORJT ROK BOGATAY, MIHA DESMAN, EVA FISER BERLOT,
VLATKA LJUBANOVIC, KATARINA DESMAN

LOKACIUR ~ LETO IZGRADNIE BOHINJSKA BISTRICA, SLOVENIJA ~ 2013
VELTKOST OBMOCUA ~ OBJEKTA 1744M2 2 204M2

1P OBJEKTA URBANI PROSTOR

S




7.9

ROK ZNIDARSIC, UDIA
ZIGA RAVNIKAR, UDIA
PRENOVA COPOVE ULICE
IN GLEDALISKE PASAZE

ODGOVORNT PROJERTANT ROK ZNIDARSIC, UDIA

PROJEKTIVND PODJE TUE MEDPROSTOR D.0.0
SOAVTORJT MAJA LI CUL, OBLIKOVALKA / SAMO MLAKAR, UDIA
~ GREGOR BUCIK, $TUD. ARH. / MOJCA GABRIC, UDIA
LOKACTIA / LETO TZGRADNJE LJUBLJANA, SLOVENIJA ~ 2013
VELTROST OBMOC R 2680M2

1P OBJEKTA URBANI PROSTOR
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ROK ZNIDARSIC, UDIA
SPOMENIK NJEGOSU

ODGOVORNI PROJEKTANT ROK ZNIDARSIC, UDIA

PROJEKTIVND PODJE TUE MEDPROSTOR D.0.0

SOARVTORUT 2IGA RAVNIKAR, UDIA ~ MARKO DRPIC, OBLIKOVALEC
~ MAJA LICUL, OBLIKOVALKA

IHACTUAR 2 LETO TZCRADNUE LJUBLJANA, SLOVENIJA ~ 2014
JELTKOST OBMOCJA 390M2

> OBJE KT URBANI PROSTOR
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ALES ZNIDARSIC, LDIA

KATIA ZLAJPAH, LDIA

PRIMOZ GRABNAR, LDIA

TRIBUNE CILINE REGATNE ARENE
V VELIKI ZAKI

/TORJT ALES ZNIDARSIC, UDIA ~ KATJA ZLAJPAH, UDIA
PRIMOZ GRABNAR, UDIA

SROJEKTIVND PODJETUE MULTIPLAN ARHITEKTI
SOAVTOR PETRA MARINSEK, UDIA

OKACLUA ~ LETO IZGRADNJE BLED, SLOVENIJA / 2010
VELTH OBMOC R~ OB JEKTA 715M2 /520 M2

> OBUERTH ODPRT JAVNI PROSTOR -

KOMUNALNI OBJEKT - TRIBUNE

070 BOR DOBRIN

NEKDANJO POT, KI POVEZUJE BLED 2 BLEJSKIM GRADOM JE BILO POTREBNO ZARADI
DOTRAJANOSTI IN NEVARNOSTI SANIRATI. NOVA POT IN STOPNISCE POTEKATA PO
NEKDANJI TRASI, POT IN STOPNISCE PA STA NAREJENA IZ DOMISLJENIH SISTEMSKO
UREJENIH ELEMENTOV. POLEG PREDNAREJENE BETONSKE STOPNICE IN OBROBE, SO TO
SE VECNAMENSKI LESENI STEBER VAROVALNE OGRAJE, KI JE LAHKO HKRATI SVETILKA,
SAJ JE PRENOVLJENA POT TUDI OSVETLJENA. BETONSKI OPORNI ZIDOVI STOPNISCA
SO OBZIDANI 2 NARAVNIM AVTOHTONIM KAMENJEM LOKALNEGA APNENCA. VAROVALNO
0GRAJO SESTAVLJAJO VECNAMENSKI LESENI STEBRI IN JEKLENE PLETENICE, KI PO-
VEZUJEJO STEBRE MED SEBOJ. UPORABLJENI SO SAMO AVTOHTONI MATERJALI; GROBO
STOKAN BETON Z VELIKO FRAKCIJO KAMENJA ZA PREDNAREJENE ELEMENTE STOPNIC
(DA SE JE DOSEGLO IZGLED KONGLOMERATA), AVTOHTONI PESEK ZA POHODNE POVRSINE
POTI, AVTOHTONI APNENEC ZA OBLOGO BETONSKIH OPORNIH 2IDOV IN MACESNOV LES
2A VECNAMENSKE STEBRE OGRAJE IN KLOPI
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MAJ JUVANEC, LUDIA
_UROS JEREB, L0IA

DAMIJAN GASPARIC, L0IA MARCH
OTROSKO IGRISCE PRI MOSTISCARIIH

0ORJI MAJ JUVANEC, UDIA / UROS JEREB, UDIA ~ DHMIJHN GASPARIC, UDIA MARCH
\ OJEKT ) PODJETIE DELAVNICA D.O.O.

DNJE \/RHNIKH 0S5 AM. SLOMSEK ~ 2013
;7\”\5 IGRISCA 1.800 M2

OBJEKTA OTROSKO IGRISCE

LOKACIJA ~ LETO IZGR



/13

UROS JEREB, UDIA
DAMIJAN GASPARIC, LDIA
MAJ JUVANEC, UDIA MARCH
OTROSKO IGRISCE PALCKE

2 J1 UROS JEREB, UDIA ~ DAMIJAN GASPARIC, UDIA ~ MAJ JUVANEC, UDIA MARCH
<TIVNO PO JE DELAVNICA D.0.0
2 LETO T2GRADNUE VRHNIKA, 05 IVAN CANKAR ~ 2013
CRISCAH 950 M2
<Tr OTROSKO IGRISCE
SAMO ROVAN
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NEKDANJO POT, KI POVEZUJE BLED 2 BLEJSKIM GRADOM JE BILO POTREBNO ZARADI
DOTRAJANOSTI IN NEVARNOSTI SANIRATI. NOVA POT IN STOPNISCE POTEKATA PO
NEKDANJI TRASI, POT IN STOPNISCE PA STA NAREJENA IZ DOMISLJENIH SISTEMSKO
UREJENIH ELEMENTOV. POLEG PREDNAREJENE BETONSKE STOPNICE IN OBROBE, SO TO
SE VECNAMENSKI LESENI STEBER VAROVALNE OGRAJE, KI JE LAHKO HKRATI SVETILKA,
SAJ JE PRENOVLJENA POT TUDI OSVETLJENA. BETONSKI OPORNI ZIDOVI STOPNISCA
S0 OBZIDANI 2 NARAVNIM AVTOHTONIM KAMENJEM LOKALNEGA APNENCA. VAROVALNO
OGRAJO SESTAVLJAJO VECNAMENSKI LESENI STEBRI IN JEKLENE PLETENICE, KI PO-
VEZUJEJO STEBRE MED SEBOJ. UPORABLJENI SO SAMO AVTOHTONI MATERJALI; GROBO
STOKAN BETON Z VELIKO FRAKCIJO KAMENJA ZA PREDNAREJENE ELEMENTE STOPNIC
(DA SE JE DOSEGLO IZGLED KONGLOMERATA), AVTOHTONI PESEK ZA POHODNE POVRSINE
POTI, AVTOHTONI APNENEC ZA 0BLOGO BETONSKIH OPORNIH 2IDOV IN MACESNOV LES
ZA VECNAMENSKE STEBRE OGRAJE IN KLOPI

/.14

VALNEA DRUZETA UDIA
AGNESE BABIC, ARH KONS.
VASKI TRG, TOPOLOVEC

ODGOVORNI PROJEXTANT VALNEA DRUZETA, UDIA

PROJEKTIVNO POJUET £ AGNESE BABIC S.P., IZ0LA

SORVTORJT VALNEA DRUZETA, UDIA ~ AGNE SE BABIC, ARH. KONS,
LOKACTIIR ~ LETO IZGRADNJE TOPOLOVEC - KOPER, SL OVENIJA /7 2012
VELIKOST CBMCTJH 7 OBUEKTH 400M2

[1P OBJEKTA URBANI PROSTOR - VASKI TRG




8.1

D TANJA SIMONIC KOROSAK
TOMAZ EBENSPANGER, UDIA
PROSTOR SPOMINA 5
0B ZUPNIJSKI CERKVI NA TISINI

ODGOVORNI PROJERTANT DR, TANJA SIMONIC KOROSAK

PROJERTIVND PODUE TUE OBLIKOVANJE KRAJINE TANJA SIMONIC KOROSAK S.P.

SOAVTORJT TOMAZ EBENSPANGER, UDIA (SKUPAJ ARHITEKTI D.0.0.)
LOKACTIA ~ LETO T2CRADNJE TISINA, SLOVENIJA / 2013
VELTIKOST OBMOCUA ~ OBJEKTA 40M2 / 23M2

1P OBUEKTA KRAJINSKA UREDITEY

SPOMINSKA UREDITEV S KLOPJO IN PITNIKOM LEZI V PARKU OB ZUPNIJSKI CERKVI NA
TISINI. UREDITEV JE POSVECENA DVEMA ZUPNIKOMA, KI STA DELOVALA V TEM PROSTO-
RU. ZASNOVANA JE KOT POCIVALISCE V OBLIKI VECSTRANE KLOPI OKROG OBSTOJECE
MALOLISTNE LIPE TILIA CORDATA. SEGMENTIRANA BETONSKA KLOP NA KOVINSKIH
NOSILCIH JE TONIRANA V BARVI LOKALNIH MATERIALOV, MESTOMA VIDNA GRANULACIJA
PRODCA SE SKLADA Z DRUGIMI MATERIALI, PRODCEM, MACJIMI GLAVAMI IN VECJIMI
KAMNI. PITNIK JE PREPROST VERTIKALNI POUDAREK CELOTNE KOMPOZICIJE. VODA
SE PRELIVA PO POVRSINI IN VSAKOKRAT ZARISE NOV IN SVOJEVRSTEN VZOREC NA
NJEJ. NA BRONENI PLOSCICI NA KLOPI JE IZPISAN SPOMINSKI KRONOGRAM, NAPIS NA
PITNIKU PA NAGOVARJA OBISKOVALCA Z BESEDAMI IZ SVETEGA PISMA 'ZEJNEMU BOM
DAL ZASTONJ 0D IZVIRKA ZIVE VODE’ (RAZ 21, 6). SPOMINSKO OBELEZJE USTVARJA
MIKROAMBIENT MEDITATIVNEGA SPOMINJANJA IN POCITKA, S TEM PA JE DRAGOCEN
DEL JAVNEGA PROSTORA IN ZIVLJENJA KRAJA
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POKOPALISCE ISLAMSKE SKUPNOSTI JE UMESCENO NA LOCENEM DELU CELJSKEGA
MESTNEGA POKOPALISCA. PRED VHODOM NANJ JE UREJENA VSTOPNA PLOSCAD Z DVEMA
OPECNIMA ZIDOVOMA. V PRVEM PLANU JE TLORISNO CLENJEN 2ID, KI USTVARI NISO S
PITNIKOM OB DOSTOPNI PESPOTI TER SKRITI ZALIV KAMOR SO NAMESCENT KONTEJNERJI
ZA ODPADKE. Z2A NJIM STOJI RAVEN IN RAZPRTO POZIDAN ZID, KI 0ZNACUJE SMER
MEKE - KIBLO, KAMOR SO USMERJENI GROBOVI.

OPEKA JE BILA KOT GRADIVO IZBRANA OB UPOSTEVANJU LOKALNE GRADBENE TRA-
DICIJE IN BOGATEGA IZROCILA ISLAMSKE ARHITEKTURE. PREPLET MED NJIMA SE
KAZE V KONZOLNO IZSTOPAJOCIH 2IDAKIH, KI SE REDCIJO OB PREHODU IZ POLNEGA
PROTI RAZPRTO POZIDANEMU DELU ZIDU. IGRA SVETLOBE IN SENCE S TEM USTVARJA
NEVSILJIV ARABESKNI VZOREC

8.2

NAVOR, 1 0 O
ISLAMSKO POKOPALISCE

ODGOVORNI PROJEKTANT DENIS ROVAN

VNO PODJETJE NAVOR, D.O.O.
RADNUE CELJE ~ 2012
JA 2 OBJEKTA 1500M2 ~ 35M2
1P OBJEKTH KRAJINSKA UREDITEV




9.3

DANS ARHITEKTI
BIVALNE ENOTE PIPANOVA

ODGOVORNI PROJERTANT MIHAEL DESMAN, UDIA

PROJERTIVNO PODJETJE DANS ARHITEKTI, D.O.O.
SOAVTORJT ROK BOGATAJ, MIHA DESMAN, EVA FISER BERLOT,
VLATKA LJUBANOVIC, KATARINA DESMAN
LOKACIUR / LETO IZ2GRADNUE LUUBLJANA, SLOVENIJA ~ 2012
VELTIKOST OBMOCJUA ~ OBJEKTA S90M2 ~ 647M2

1P OBJEKTA VECSTANOVANJSKA STAVBA

PIPANOVA 28 JE OBJEKT 2A STANOVANJA 2 MINIMALNIM PROSTORSKIM STANDARDOM, KI
SO NAMENJENA 2ACASNI RESITVI STANOVANJSKEGA PROBLEMA. V PREDMESTNO OKOLJE
SE OBJEKT VKLJUCUJE S PREPROSTO CLENJENO STAVBNO MASO IN NATANCNO UMERJENIM
NAGOVOROM VOLUMNOV TER FASADNIH OBDELAY. TAKOJ JE JASNO, DA GRE Z2A MAJHEN
STANOVANJSKI BLOK, NI PA RAZVIDNO STEVILO ENOT IN TIP STANOVANJ. ZUNANJO OPNO
PRED 0OZKIMI BALKONI TVORI KOVANA JEKLENA MREZA. KOVANA MREZA DA OBJEKTU
ZLAHTNOST, OPAZOVALCU ZAKRIVA GOSTOTO IN PRIBLIZA MERILO STANOVANJSKEGA
BLOKA MERILU OKOLISKIH ENODRUZINSKIH HIS. POSEBNOST OBJEKTA JE TUDI, DA JE
TO PRVI VECSTANOVANJSKI OBJEKT V SLOVENIJI, ZGRAJEN V PASIVNEM STANDARDU

176









RAZSTAVLJENI PROJEKTI, KI NISO KANDIDIRALI Z2A ZLATI SVINCINIK



NADSTROPJE

11K

KATJA ZEPIC) UDIA
TADEJ ZAUCER, UDIA
IGOR BERLOT, ULIA
MARJETA FENDRE, UDIA
EXTENSION OF A HOUSE

ORNI PROJEKTANT KATJA ZEPIC, UDIA

PROJEKTIVNO PODJETUE WINKY D.O.O

T T LIDIJA BRESKVAR ZAUCER, UDIKA

ET0 IZGRADNJE OKOLICA LJUBLJANE, SLOVENIJUA # 2011
CUA 2 VELIKOST OBJEKTA 395M2 / 198M2

1 DVOSTANOVANJSKA STAVBA

VELIKOST O
IP OBUEKTF

PRITLICJE

THERE ARE TWO FAMILIES LIVING IN A TIPICAL SLOVENIAN HOUSE FROM THE 1970’S,
PARENTS IN HIGH GROUND FLOOR AND THE YOUNG FAMILY IN SUPERSTRUCTURED MANSARD
THE OWNERS WISHE TO HAVE ORE LOGICAL DIVISION OF THE HOUSE REGARDING THE NEEDS
OF BOTH FAMILIES, CONNECTION OF INTERIOR WITH THE GARDEN AND ENRICHMENT OF THE
EXPERIENCE OF THE SPACE WITH LIGHT AND NATURAL MATERIALS EXTENSION ENABLES
VERTICAL EXPANSION OF THE SPACE. FIRST FLOOR AND MANSARD ARE CONNECTED IN A
LIVING UNIT FOR THE YOUNG FAMILY THROUGH A WERTICAL VOID OF EXTENSION. EXTENSION
OF GROUND FLOOR ENABLES THAT PARENTS ARE MOVING FROM THE FIRST FLOOR INTO THE
GROUND FLOOR. EXTENSION OF BALKONIES IN GROUND FLOOR AND FIRST FLOOR IS OPENING
THE LIVING SPACE IN THE GARDEN. NEW QUTER STAICASE IS CONNECTING BOTH UNITS WITH
THE GARDEN. EXTENSION FOLLOWS HIGHT AND SHAPE OF THE EXISTING HOUSE, WHILE
IN MATERIAL CREATES A CONTRAST AND ACCENTS THE END OF TERRACED HOUSES. THE
BUILDING SISTEM IS PREFABRICATED WOOD AND STEEL STRUCTURE. THE TERRACES AND
STAIRCASES ARE TRANSFORMING THE IMAGE OF THE EXISTING FACADE.
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MANSARDA NADSTROPJE

PROJEKT Z2AJEMA REKONSTRUKCIJO STAVBE, KI SE NAHAJA V STAREM DELU MESTA IN
JE KOT PRVA V ULICNEM NIZU ZASCITENIH ZGODOVINSKIH STAVB TER NA NAJBOLJ
IZPOSTAVLJENI IN HKRATI NAJLEPSI POZICIJI. STAVBA JE BILA V IZREDNO SLABEM
STANJU IN JE S PRENOVO DOBILA FUNKCIJO JAVNEGA LOKALA. Z UPOSTEVANJEM VSEH
SMERNIC VAROVANJA KULTURNE DEDISCINE JE PROJEKT ZAGOTOVIL OHRANITEY HISTO-
RICNE VREDNOSTI OBJEKTA, HKRATI PA SE NISO ZANEMARILE ZELJE INVESTITORJA.

ZUNANJI 2GODOVINSKI VIDEZ STAVBE JE OHRANJEN. IZPOSTAVLJENIH ELEMENTOV NI
VELIKO, SAJ JE BILO POMEMBNO, DA SE USTVARI SIMBIOZA MODERNEGA IN HISTORIC-
NEGA TER DA JE AMBIENT PRECISCEN. VHOD V LOKAL JE DOSTOPEN PREKO ZUNANJE
TERASE NA PRVEM NADSTROPJU. OSREDNJI PROSTOR JE PREKO IMPOZANTNIH STOPNIC
POVEZAN S SPODNJO ETAZ0 TER Z MANSARDO. SPODAJ SE NAHAJAJO VECNAMENSKI
PROSTOR, KADILNICA TER SERVISNI PROSTORI, MANSARDA PA PONUJA VECJI PROSTOR,
NAMENJEN ZASEBNIM DOGODKOM.

0B VSTOPU SK0ZI GLAVNI VHOD POZORNOST PRITEGNE BARSKI SANK S SVOJO ZASNOVO,
KI NA ZANIMIV NACIN ZDRUZUJE LES, STEKLO TER BETON. V CELOTI OHRANJENA STENA
CELNE FASADE JE V NOTRANJOSTI SIMBOLICNO OBLOZENA S KAMNOM, POMEMBNOST STENE
PA POUDARI LESENA OBLOGA, KI HKRATI USTVARJA VIZUALNO LOCNICO V OSREDNJEM
PROSTORU IN OMOGOCA OBCASNO UREDITEV ODRA NA LESENEM DELU. RAZGIBANA
ZUNANJA TERASA V SENCI GRAJSKEGA HRIBA PONUJA CUDOVITI PANORAMSKI POGLED
NA REKO MURO.

PRITLICJE

31K

MARIAPIA TESSAROLO, UDIA
GOLAR PIVOHRAM

ODGOVORNI PROJERTANT MARIAPIA TESSAROLO, UDIA

PROJEXTIVNO PODJETJE AMAGA STUDIO MARIAPIA TESSAROLO S.P., PROGRIN D.0.0.
SOAVTORJT PETRA PRITRZNIK, UDIA

LOKACTIIR ~ LETO IZGRADNJE GORNJA RADGONA, SLOVENIJA ~ 2011 - 2014
VELIKOST 0BMOCUA ~ OBJUEKTA 220M2/ 290M2

1P OBUEKTA GOSTINSKA STAVBA



S1K

MAG NATASA BERCAN, LDIA
STANOVANJIE V LIUBLJANI

ODGOVORNT PROJEKTANT MAG. NATASA BERCAN, UDIA
LOKACIUR / LETO IZGRADNUE LJUBLJANA ~ 2013
FOTOGRAF MILAN TOMAZIN

1P OBJEKTA VECSTANOVANJSKA STAVBA

OBJEKT, V KATEREM SE NAHAJA ADAPTIRANO STANOVANJE, JE VECSTANOVANJSKI BLOK
12 SEDEMDESETIH LET. LASTNICA JE ZELELA KOMPLETNO PRENOVO STANOVANJA, KI
0OBSEGA VHODNI PROSTOR, KOPALNICO, BIVALNO KUHINJO IN DNEVNO SOBO, KI HKRATI
SLUZI KOT SPALNICA. KLJUB TEMU, DA NI ZELELA SPREMEMBE TLORISA STANOVANJA, JE
ARHITEKTKA STANOVANJE ODPRLA IN S TEM DOSEGLA OBCUTEK VECJE PROSTORNOSTI.
Z ODPIRANJEM STENE NA BALKON IN Z IZVEDBO ODPRTE NISE MED DNEVNO SOBO IN
KUHINJO JE STANOVANJE ZADIHALO IN DOBILO MODEREN IZGLED.

PROSTOR ZDRUZUJE MAKSIMALNO FUNKCIONALNOST IN SLEDI MODNIM TRENDOM, BARVNO
PA JE SKLADEN Z ZELJAMI IN KARAKTERJEM LASTNICE. OPREMA JE IZVEDENA PO
NAROCILU V KOMBINACIJI KLASICNIH MATERIALOV. DNEVNI PROSTOR JE ENOSTAVEN,
SVETEL IN PROSTOREN, TUDI KO SE UPORABLJA KOT SPALNICA.
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VODA JE ELEMENTAREN IN ZELO PRIVLACEN MEDIJ NASEGA OKOLJA. V LJUBLJANI
PONOVNO ODKRIVAMO CAROBNOST RECNIH NABREZIJ IN RADOSTI, KI JIH NUDI VODA
SREDI MESTNEGA OKOLJA. SPREHAJALNIM POTEM IN NOVIM PROGRAMOM NA NABREZJIH
IMA SMISEL DODATI PROSTORE ZA AKTIVNO REKREACIJO MESCANOV. STROKOVNE PODLAGE
ZA OPREDELITEV KOPALISC 0B LJUBLJANICI MED JUZNO IN VZHODNO OBVOZNICO JE
AVTORSKA URBANISTICNA RESITEV. NAREJENA JE Z NAMENOM, DA SE UREDI PROSTORE ZA
VSAKDANJO REKREACIJO, $E POSEBEJ IZVEN MESTNEGA SREDISCA. NA OSNOVI ANALIZ
PROSTORA TER PREGLEDA PREDPISOV S PODROCJA UREJANJA NARAVNIH KOPALISCE,
S0 DEFINIRANE LOKACIJE IN TIPOLOGIJA KOPALISC, UREDITI JE MOGOCE KOPALISCNE
TOCKE IN NARAVNA MESTNA KOPALISCA. TO SO LAHKO PLAZE BILZU STANOVANJSKIH
SOSEK ALI SPORTNI CENTRI Z BAZENI, TUDI Z MARINO. ZA REALIZACIJO NI POTREBNO
VELIKO DENARJA, LE VOLJA IN CISTA LIUBLJANICA.

7 AK

JADRANKA GRMEK, UDIA
KOPALISCA OB LJUBLJANICI

SNT PROJERTANT JADRANKA GRMEK, UDIA
JEKTIVNO PODJETJE GENIUS LOCL, D.O.O.
SODELAVEC URH VIDMAR, DIP - 3D VIZUALIZACIJA
LORACTIA ~ LETO LJUBLJANA, SLOVENIJA ~ 2013

VELIKOST OBMOCJUA 18KM
1P OBJEKTA URBANI PROSTOR

ObGC







SEZNAM DO SEDAJ PODELJENIH NAGRAD ZAPS



2014
CASTNI CLAN ZAPS ~/ HONORARY MEMBER OF ZAPS

dr. Petra Ceferin
Miran Kambié

PLATINASTI SVINCNIK ~ PLATINUM PENCIL
Platinasta komisija / Platinum Committee:
Janez Kobe, mag. Ina Suklje Erjavec, Joze Dekleva

Matej Blenkus in Milo$ Florijanci¢

DIPLOMA ZAPS ~/ ZAPS DIPLOMA

Andrej Cernigoj, Boris Zuliani in Tomaz Kancler

ZELENI SVINCNIK ~ GREEN PENCIL
Zelena komisija / Green Committee:
prof. Ljubomir Mis¢evic, Gregor KoSorok, Silvija Kovic, Bojan Gavez

Ortenia - Apartmaji v naravi, Pod¢etrtek: Petra Ostanek /
Ortenia - Apartments in nature, Podcetrtek: Petra Ostanek

ZLATI SVINCNIK ZA ODLICNO REALIZACIJO /

GOLDEN PENCIL FOR OUTSTANDING REALISATION

Zlata komisija / Golden Committee:

Tomislav Curkovic, doc. Uro$ Lobnik, Ales Vrhovec, Gregor Vres

- Hisa Katarina / House Katarina, Topol pri Medvodah:
Ale$ Znidarsi¢, Katja Zlajpah

- Situla, stanovanjsko poslovni kompleks v Ljubljani / Situla, apartment
and business complex in Ljubljana: Bevk Perovi¢ arhitekti

- Crna hi$a / Black House: Peter Gabrijel¢i¢, Bostjan Gabrijelci, Ales
Gabrijel¢i¢

- Prenova RC IKT v Kranju / Renovation of the commercial building RC
IKT in Kranj: NAVA arhitekti

- Prenova Dominikanskega samostana, Ptuj/Renovation of the Dominican
Monastery, Ptuj: ENOTA

2013
CASTNI CLAN ZAPS ~ HONORARY MEMBER OF ZAPS

Joze Dekleva

PLATINASTI SVINCNIK ~ PLATINUM PENCIL
Platinasta komisija / Platinum Committee:
Matej Kudina, Bogdan Reichenberg, Janez Lajovic

Bevk Perovid arhitekti

ZELENI SVINCNIK ~ GREEN PENCIL
Zelena komisija | Green Committee:
Ranko Bozovic, mag. Bojko Jerman, mag. Miha Praznik, Slavko Gabrovsek

Aktivna hisa Lumar / Active House Lumar: Gregor Kosorok, Jernej Gartner,
Brigita Babnik

ZLATI SVINCNIK ZA ODLICNO REALIZACIJO ~

GOLDEN PENCIL FOR OUTSTANDING REALISATION

Zlata komisija / Golden Committee:

Vedran Mimica, Andreas Ruby, dr. Dusan Ogrin in Tomaz Pipan

- Kulturno sredi$¢e evropskih vesoljskih tehnologij (KSEVT) / Cultural
Centre of European Space Technologies (KSEVT): Matija Bevk,
Vasa Perovi¢, Aljosa Dekleva, Tina Gregori¢, Rok Oman, §pela Videénik,
Jurij Sadar, Bo$tjan Vuga

- Hi$a Maui / House Maui: Dekleva Gregoric arhitekti

- Paviljon Dojmi / Pavilion Dojmi: Jana Kocbek, Davor Katusié

- Hisa NMII / House NMII: Dans arhitekti

- Center za kontrolo zra¢nega prometa Ljubljana (ATCC) / Air Traffic
Control Centre Ljubljana (ATCC): Jurij Sadar, Bo$tjan Vuga

- Spiralarazvoja / Spiral of development: Superform, d. . o.

ZLATI SVINCNIK NA PODROCJU PROSTORSKEGA NACRTOVANJA ~

GOLDEN PENCIL FOR SPATIAL PLANNING

Zlata komisija / Golden Committee: dr. Kaliopa Dimitrovska Andrews, doc. dr. Manca

Plazar, prof. Giorgio Piccinato, mag. Natasa Bratina Jurkovic

- Strokovne podlage za jedro mesta Kocevje / Expert groundwork for the
Kocevje town centre: dr. Liljana Jankovi¢ Grobelsek s sodelavci

- DPN za obmod¢je hidroelektrarne Brezice / National spatial plan (NSP)
for the area of Brezice hydroelectric power plant: mag. Jelka Hudoklin
s sodelavci
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2012

CASTNI CLAN ZAPS ~ HONORARY MEMBER OF ZAPS
prof. Grega Kosak

PLATINASTI SVINCNIK ~ PLATINUM PENCIL
Platinasta komisija / Platinum Committee:

prof. dr. Ana Kudan, dr. Viktor Pust, Jurij Sadar

mag. Janez Lajovic

Ofis (Spela Vide¢nik in Rok Oman)

ZELENI SVINCNIK ~ GREEN PENCIL
Zelena komisija / Green Committee: prof. Brian Cody, mag. Robert Smodis,
Bo$tjan Vuga in dr. Marijana Sijanec Zavrl

Poslovna stavba Ekoprodukt / Commercial building Ekoprodulkt:
ArhizK, d. 0. 0.

ZLATI SVINCNIK ZA ODLICNO REALIZACIJO /

GOLDEN PENCIL FOR OUTSTANDING REALISATION

Zlata komisija / Golden Committee: Aljosa Dekleva, mag. Ina Suklje Erjavec,
Bart Lootsma, Andrija Rusjan

- Stanovanjska hisa Suha / Residential house Suha: Peter Gabrijel¢i¢

- Ve¢namenski objekt Rinka v Sol¢avi / Multi-purpose building Rinka
in Sol¢ava: AU arhitekti, d. 0. 0., in Janko Rozi¢

- Notranja oprema trgovine z modnimi dodatki in nakitom Lara Bohinc
vLondonu/Interior design of the Lara Bohinc accessories and jewellery
shop in London: Elastik

2011

CASTNI CLAN ZAPS / HONORARY MEMBER OF ZAPS
Katja Repi¢ Vogelnik
prof. Ale$ Vodopivec

PLATINASTI SVINCNIK ~ PLATINUM PENCIL
Platinasta komisija / Platinum Committee: dr. Ziva Deu, Marija Magdalena Kregar,
mag. Tomaz Kancler, mag. Jelka Hudoklin, prof. Janez KoZelj

Andrej Hrausky
Jurij Sadar in Botjan Vuga

DIPLOMA ZAPS ~ ZAPS DIPLOMA

dr. Ales Mlakar
Ana Struna Bregar in Hisa arhitekture

ZLATI SVINCNIK ZA ODLICNO REALIZACIJO /
GOLDEN PENCIL FOR OUTSTANDING REALISATION
Zlata komisija / Golden Committee: Sasa Randic, Miha Kajzelj in Matej Kudina

- Naselje razgled Perovo / Razgledi Perovo Housing:
Dekleva Gregoric arhitekti

- Sportna dvorana Podéetrtek / Sports Hall Podéetrtek: Enota

- Sportna dvorana Kidri¢evo / Sports Hall Kidri¢evo: Mojca Gregorski
in Ajda Vogelnik Saje

- Kolesarska pot Bohinj / Cycling route Bohinj: Atelje Ostan Pavlin

ZLATI SVINCNIK NA PODROCJIU PROSTORSKEGA NACRTOVANJA
GOLDEN PENCIL FOR SPATIAL PLANNING

Zlata komisija / Golden Committee: Liljana Jankovi¢ GrobelSek, mag. Mojmir Prelog
in Marcus Schaefer

- Urbanisti¢ni naért Sempetra in Vrtojbe / Urban design for the towns
of Sempeter and Vrtojba: mag. Jelko Valenéak in skupina naértovalcev
Locus, d. 0. 0.

- OPN MOLID / Municipal Spatial Plan of the Municipality of Ljubljana
(Operational Part) : LUZ, d. d., s sodelavci



2010

CASTNI CLAN ~ HONORARY MEMBER OF ZAPS
prof. Dusan Ogrin

PLATINASTI SVINCNIK ~ PLATINUM PENCIL
Platinasta komisija / Platinum Committee: Blanka Bartol, mag. Miran Gajsek,
mag. Andrej Cernigoj, Miha Desman, Andrej Hrausky

Majda Kregar, Miha Kerin in Edo Ravnikar ml., Vladimir Braco Musi¢

ZLATI SVINCNIK ZA ODLICNO REALIZACIJO /

GOLDEN PENCIL FOR OUTSTANDING REALISATION

Zlata komisija: Matevz Celik, Giuseppe Ciorra, Luka Skansi, Karla Jankovi¢

- Hi$aR/House R: Bevk Perovié¢ arhitekti

- Stanovanjska soseska Soto¢je / Housing Sotocje: Bevk Perovic arhitekti

. Center urbane kulture Kino Sigka / Kino Siska Centre for Urban Culture:
Andreja Gabrovec, Anja Planinséek

- Bivak pod Grintavcem: Miha Kajzelj

- Prenova obmodja vile Beli dvor / Renovation of the grounds of the villa
White Mansion (Beli dvor): dr. Ana Kuéan, Luka Javornik

- Park Sentvid / Park Sentvid: Damjan Brada¢, Matej Kucina

2009

CASTNI CLAN ZAPS / HONORARY MEMBER OF ZAPS

dr. Viktor Pust
Andrej Hrausky

PLATINASTI SVINCNIK ~ PLATINUM PENCIL
Platinasta komisija /Platinum Committee: Bogdan Reichenberg, dr. Davorin Gazvoda,
dr. Kaliopa Dimitrovska Andrews, Janko Zadravec, Janez Kobe

prof. dr. Andrej Pogaénik
mag. Andrej Cernigoj

ZLATI SVINCNIK ZA ODLICNO REALIZACIJO /
GOLDEN PENCIL FOR OUTSTANDING REALISATION

Zlata komisija / Golden Committee: Hans Ibelings, dr. Petra Ceferin,

Tom Kovac, Robert Schaefer

- Wellness center Orhidelia / Wellness centre Orhidelia: Enota, Bruto

- Hise naJurckovi / Houses on Jurckova street: JoZe Peterkoé

- VilaBeliKriz / Villa Beli Kriz: Sadar + Vuga

- Obmejna trgovina Regal GH Gruskovje/ Gruskovje border-crossing shop
Regal GH: Enota

- Odpad Pivka / Pivka Recycling Centre :Dekleva Gregori¢ arhitekti

ZLATI SVINCNIK NA PODROCJIU PROSTORSKEGA NACRTOVANJA ~
GOLDEN PENCIL FOR SPATIAL PLANNING
Zlata komisija | Golden Committee: Ivan Stanic, Marco Venturi, dr. Drago Kos

- Strokovne podlage za zasnovo prostorskega razvoja obmocja Bostanj /
Expert groundwork for the spatial development design for the Bostanj
region: KARH 17 / Karla Jankovi¢ s sodelavci / KARH 17 / Karla Jankovic
with collaborators

- Prostorsko urbanistiéni plan obéine Tivat, Crna gora/ Spatial-urban plan
for the Municipality of Tivat, Montenegro: Kaliopa Dimitrovska Andrews
s soavtorji / Kaliopa Dimitrovska Andrews with co-authors
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2008

CASTNI CLAN ZAPS ~ HONORARY MEMBER OF ZAPS
prof. Marjan Ocvirk

PLATINASTI SVINCNIK ~ PLATINUM PENCIL
Platinasta komisija / Platinum Committee: Jadranka Grmek, Nande Korpnik,
Dean Lah, dr. Ales Mlakar

prof. mag. Peter Gabrijelci¢
Jurij Princes

ZLATI SVINCNIK ZA ODLICNO REALIZACIJO ~

GOLDEN PENCIL FOR OUTSTANDING REALISATION

Zlata komisija / Golden Committee: prof. mag. Peter Gabrijelcic, Matej Vozlic,
Viadimir Petrovié, mag. Ina Suklje Erjavec

- HiSe na Jurckovi / Houses on Jurckova street : Andrej Mlakar

- Skalni vili v Celju / Rock Villas in Celje: Tomaz Krusec, Lena Krusec,
Gregor Kosorok

- Poslovni park Modri kvadrat / Business part Blue Square: mag. Andrej
Cernigoj

- Ekonomska $ola Murska Sobota / School of Economics Murska Sobota:
Rok Benda, Primoz Hodevar, Mitja Zorc

- Hotel Palace / Hotel Palace: Uro$ Birsa, Goran Cala

- Poslovilni objekt na Teharskem pokopalis¢u / Farewell Chapel at the
Teharje Cemetary: Tomaz Krudec, Lena Krusec

- Vrtec Kidri¢evo / Kindergarten Kidricevo: Mojca Gregorski in Ajda
Vogelnik Saje

- HiSica ob drevesu / Tree House: Robert Potokar

- Postavitev razstave ob razgrnitvi novih prostorskih aktov (SPN, IPN)

- MOL / Exhibition on the unveiling of new spatial plans (strategic and
operational SP) of the Municipality of Ljubljana: Aleksander S. Ostan,
Natasa Pavlin, Veronica Egart

- Ko$ceva ucna pot in opazovalnica ptic/ Corncrake Nature Trail and Bird
Observatory: Tomaz Stupar, DuSan Stupar

- Vrt 0706 / Garden 0706: Luka Javornik, Ana Ku¢an, Miha Slekovec

- Studenska brv / Studenci footbridge: Bogdan Reichenberg, Gregor
Reichenberg, Saso Rek, Miha Mili¢, Viktor Markelj, Rok Mlakar

- Hotelsko-turisti¢ni kompleks Dubrovacki vrtovi sunca / Hotel complex
Dubrovnik Sun Gardens: Janez Kobe

2007

CASTNI CLAN ZAPS ~ HONORARY MEMBER OF ZAPS

prof. Vojteh Ravnikar
prof. dr. Fedja Kosir
Milos Lapajne

prof. dr. Janez Marusi¢

PLATINASTI SVINCNIK ~ PLATINUM PENCIL
Platinasta komisija / Platinum Committee: Janez Kobe, Vojko Pav(ic, Jadranka Grmek,
mag. Maja Simoneti, prof. dr. Andrej Pogacnik

dr. Kaliopa Dimitrovska Andrews
doc. Jurij Kobe

DIPLOMA ZAPS / ZAPS DIPLOMA

mag. Andrej Prelovsek

ZLATI SVINCNIK ZA ODLICNO REALIZACIJO ~
GOLDEN PENCIL FOR OUTSTANDING REALISATION

Zlata komisija / Golden Committee: prof. mag. Peter Gabrijel¢i¢, Dietmar Mueller,
Lukas Ambram. prof. dr. Ana Kucan

- Sedez Univerze na Primorskem in Fakulteta za humanisti¢ne $tudije
v Kopru / Head offices of the University of Primorska and Faculty of
Humanities in Koper: Natasa §trukelj, Barbara Debevec, Lara Moze,
Bernard Podboj, Jure Melon

- Celjska koda v Celju / Alpine hotel Celjska koca in Celje:

Tomaz Krusec, Lena Krusec, Vid Kurindi¢

- Jur¢kova v Ljubljani/ Jur¢kova housing in Ljubljana: Enota

- Poslovna stavba Kema v Puconcih / Commercial building Kema
in Puconci: Bojan Lebar

- Poslovni objekt F2, Masarykova v Ljubljani / Commercial building Fz,
Masarykova street in Ljubljana: Vojteh Ravnikar, Robert Potokar

- Vzpenjaca na ljubljanski grad v Ljubljani / Funicular to the Ljubljana
Castle, Ljubljana: Miha Kerin, Majda Kregar, Edo Ravnikar



ZLATI SVINCNIK NA PODROCJIU PROSTORSKEGA NACRTOVANJA
GOLDEN PENCIL FOR SPATIAL PLANNING
Zlata komisija / Golden Committee: prof. dr. Andrej Pogacnik, Joze Novak, Srecko Pegan

- Drzavni lokacijski na¢rt za HE Krsko / National Location Plan for Krsko
Hydroelectric Plant: mag. Jelka Hudoklin in sodelavke / Mag. Jelka
Hudoklin and collaborators

- Strokovne podlage za urbanisti¢ni nacrt Celja, poselitev, infrastruktura,
reurbanizacija / Expert groundwork for the urban design of the city of
Celje, population, infrastructure, reurbanisation: mag. Alenka Polutnik,
Radovan Romih, Aleksandra Gersak Podbreznik, Irena Povalej, Selma
Cosié, Darka Domitrovi¢ Uranjek

- Tematske strokovne podlage za prostorski red MOL / Thematic expert
groundwork for the spatial order of the Municipality of Ljubljana:
Aljaz Bassin, Bernarda Bevc, Nina Bizjak, Tomaz Blaz, Marko Fatur, Karla
Jankovi¢, Ferdo Jordan, Jakob Klemen¢i¢, Marko Kogovsek, Katarina
Konda, Urska Kranjc, Bojan Kumer, Mery Lon¢ar, Urska Longar, Anja
Musek, Ines Rot, mag. Maja Simoneti, Janja Solomun, Masa Sorn, Petra
Vertelj Nared, Jure Zavrtanik, Branimir Zvonar

2006

CASTNI CLAN ZAPS / HONORARY MEMBER OF ZAPS
1lija Arnautovi¢

Milan Miheli¢

prof. dr. Stanko Kristl

prof. mag. Vladimir Braco Musi¢

PLATINASTI SVINCNIK ~ PLATINUM PENCIL
Platinasta komisija / Platinum Committee:
Boris Skolaris, Dean Lah, Bogdan Reichenberg

Janez Kobe
JankoJ. Zadravec

DIPLOMA ZAPS ~/ ZAPS DIPLOMA

Uro$ Birsa

ZLATI SVINCNIK ZA ODLICNO REALIZACIJO /

GOLDEN PENCIL FOR OUTSTANDING REALISATION

Zlata komisija | Golden Committee: prof. mag. Peter GabrijelCic, Peter Lorenz,
prof-ing. arch. akad. arch. Ivan Petelen, PhD

- Hotel Clocchiatti v Vidmu v Italiji / Hotel Clocchiatti in Udine, Italy:
mag. Ale$ Princi¢, Rebeka Bucinel, Angela Zujan, Pietro Mazzanti

- Hotel Sotelia v Pod¢etrtku / Hotel Sotelia in Podcetrtek: Enota

- Studentski dom Poljane v Ljubljani / Student Housing Poljane, Ljubljana:
Matija Bevk, Vasa J. Perovi¢, Ana Celigoj, Ursula Oitzl

- Poslovni objekt Razvoj v Trebnjem / Commercial building Razvoj
in Trebnje: mag. Ale$ Princi¢, Tomaz Jelovsek, Rebeka Bucinel

- Vratarskaloza Fakultete za arhitekturo v Ljubljani/ Doorman's Booth at
the Faculty of Architecture in Ljubljana: mag. Peter Gabrijel¢i¢, Mojca
Gregorski, dr. Tomaz Novljan

- Krajinska ureditev poslovno-skladis¢nega objekta Ravago v Storah /
Landscape design for the commercial storage building Ravago in Store:
Gregor Vre$, Tina Deméar Vre$, Mitja Skrjanec

- Poslovno-stanovanjski kompleks Kapitelj v Ljubljani / Commercial-
residential complex Kapitelj, Ljubljana: mag. Andrej Cernigoj, Jadranka
Grmek

2005

CASTNI CLAN ZAPS / HONORARY MEMBER OF ZAPS

dr. Boris Gaberséik
mag. Janez Lajovic

PLATINASTI SVINCNIK ~ PLATINUM PENCIL
Platinasta komisija / Platinum Committee:

Janez Lajovic, Peter Gabrijelti¢, Tomaz Kancler

Marko Musi¢

Janez Kozelj

Bogdan Reichenberg

DIPLOMA ZAPS ~ ZAPS DIPLOMA

mag. Alenka Polutnik Kocuvan

prof. Milos Florjancic¢

Andrej Hrausky

DAL - Drustvo arhitektov Ljubljana / Architects' Society of Ljubljana

DAM - Drustvo arhitektov Maribor / Architects' Society of Maribor

DAO - Drustvo arhitektov Obale / Society of Architects of the Slovenian Coast
ZDAS — Zveza drustev arhitektov Slovenije / Association of Architects'
Societies of Slovenia

DUPPS - Drustvo urbanistov in prostorskih planerjev Slovenije / Town and
Spatial Planning Association of Slovenia

DKAS - Drustvo krajinskih arhitektov Slovenije / Slovenian Association

of Landscape Architects

Tomaz Jegli¢
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ZLATI SVINCNIK ZA ODLICNO REALIZACIJO ~
GOLDEN PENCIL FOR OUTSTANDING REALISATION

Zlata komisija / Golden Committee: Luciano Lazzari, Sasa Randic, Peter Gabrijel¢ic

- Stanovanjska hisa Acman v Grizah pri Zalcu / House Acman in Grize pri
Zalcu: Nande Korpnik

- Stanovanjska hisa Papez v Novem mestu / House Papez in Novo Mesto:
Sonja Miculinié, Bojan Leva

- Vrstne hise Mali Graben v Ljubljani / Terraced houses Mali Graben
in Ljubljana: Jadranka Grmek

- Zabavis¢ni in trgovski center Portoval v Novem mestu / Amusement and
commercial centre Portoval in Novo mesto: prof. Janez Kozelj, Joze Jaki

- Hotel in kongresni center Mons v Ljubljani / Hotel and Congress Centre
Mons in Ljubljana: Boris Podrecca, Miha Dobrin

- Del prenove ljubljanskega gradu — Palacij v Ljubljani / Part of the
Ljubljana Castle renovation — Palacij in Ljubljana: Miha Kerin, Majda
Kregar, Edvard Ravnikar

- Spominska plo$¢a Zrtvam fasizma Kampor na Rabu / Memorial plaque
for the victims of fascism in Kampor on the island of Rab: Miha Kerin,
Majda Kregar

- Most za pesce in kolesarje ¢ez Krko v Novem mestu / Cycle and pedestrian
bridge across the Krka in Novo mesto: prof. Janez Kozelj, Joze Jaki

- Sadjarski center v Mariboru / Fruit Growing Centre in Maribor: Janko J.
Zadravec

POSEBNA PRIZNANJA ZIRIJE ~ SPECIAL JURY MENTION:

- Poslovni objekt Multipla v Ljubljani / Commercial building Multipla:
Joze Peterko¢

- Parkirna hiSa BTC v Ljubljani/Parking garage BTC, Ljubljana: Vladimir
Kozelj, Jagoda Li¢ina, Matej Bartol

- Poslovno-stanovanjski objekt Trnovska vrata v Ljubljani / Commercial-
residential building Trnovo Gate: Dejan Bevc, mag. Andrej Cernigoj,
Janez Kuzman

- Hostel Celica v Ljubljani / Hostel Celica, Ljubljana: Aleksander S. Ostan,
Janko Rozi¢, Ira Zorko

- Ureditev mansarde rektorata v Mariboru / Design for the attic office
of the Rectorate in Maribor: Tomaz Kancler, Veselin Zatezalo

- Bivak na Kotovem sedlu / Bivouac on the Kot’s saddle: Miha Kajzelj

- Stanovanjska ¢etrt Nove Poljane v Ljubljani/ Residential compound Nove
Poljane, Ljubljana: Mojca Svigelj Cernigoj

*Podrobnosti o odgovornih projektantih, avtorjih in sodelavcih nagrajenih
projektov so razvidne iz katalogov po letih. / Details on chief project
designers, authors and collaborators in the awarded projects are available
in catalogues by years.



Izdala/Published by

Katalog / catalogue@2014 ZAPS

Lektoriranje / proof-reading:

Prevod / Translation:

Pravice na slikovnem gradivu pripadajo avtorjem, ki so navedeni ob
objavi. Ta dela so varovana z zakonom o avtorski in sorodnih pravicah
ter so objavljena z dovoljenjem avtorjev. / Photographs and other
material are work and property of architects, authors, unless otherwise
noted. Works are protected under the Copyright and Related Rights
Actand are published with permission of the authors.

Uredila / Editor:
Pri projektu so sodelovali / With the collaboration of:

Oblikovanje / Design:
Tiskarna / Printing:
Izvodov / Print run:

Katalog je izsel ob pregledni razstavi ¢lanov Zbornice za arhitekturo in
prostor Slovenije (ZAPS) in podelitve strokovnih priznanj za najvecje
dosezke na podro¢ju arhitekture, krajinske arhitekture in prostor-
skega nacrtovanja v letu 2014. / The catalogue was published upon
the exhibition of realisations of members of the Slovenian Chamber
of Architecture and Spatial Planning and accompanied the award cer-
emony given in professional recognition of the highest achievements
in architecture, landscape architecture and spatial planning in 2014.

ZAPS ne odgovarja za vsebino avtorskih predstavitev projektov. / ZAPS
bears no responsability for the content of authors’ presentations of
the projects.
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Dogodek so omogocili / The event was supported by:

GLAVNA POKROVITELJA ~ MAIN SPONSORS:

POKROVITELJ ~ SPONSOR:

MALA POKROVITELJA « MINOR SPONSORS:
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TRAJNOSTNA TEHNOLOGIJA, ZA SLOVENIJO,
ZA PRIHODNOST, ZA EXPO 2015!

Slovenija se bo v okviru svetovne razstave Expo Milano 2015
predstavila s samostojnim paviljonom velikim priblizno 800 m?2.
Veseli in ponosni smo, da bomo lahko kot vodilni slovenski
proizvajalec nizkoenergijskih in pasivnih objektov, nase
tehnolosko znanje, inovativne in okolju prijazne resitve uporabili
ob izgradnji slovenskega paviljona.

[ 4

»

Qe M Lumar

JAVNA AGENCIIA Ziveti najbolje!









